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PeHecaHCHa BM3yelTHa Ky/ITypa, CaKpanHa 1 npodaHa, 001MKoBa-
71a je MK JeBpejuHa Kao IPOTECKHOT, UCKBAPEHOT U OHOT KOjy KBapHu.
MebyTum, pasBoj u Tpajame TOT CTePEOTHUIIA HUCY OMIN TMHEAPHI,
Beh cy ce Memanu yHyTap HpPOMEH/BMBOT KOHTEKCTa XMpurhas-
CKO-jeBpejckux opHoca. Mako je mmaxepuja Adversus Judaeos He-
CIIOpHA, TMIOTPEOHO je M3YUUTH HeH MeXaHU3aM M CKPEHYTHU MaXKiby
Ha TIOCTOjambeé NMPOMEH/bUBE NMHAMMKeE NpeficCTaB/bama JeBpeja. Bu-
syanusanuja CuHarore u cTapo3aBeTHMX Xepoja yKasyje Ha aMbusa-
JIGHTHOCT ITPUKa3UBakbha jeBPejCKUX TOIOCA y PAHOM MOJIEPHOM J100Y.
IToce6Ha maXkma cKpehe ce Ha mosbe jeBpejcKe BM3yelTHe Ky/IType.
JeBpejcka yMeTHOCT je CaMOCBOjHa, a/i je, UICTOBPEMEHO, U M3/laHAK
xpuurhaucko-jeBpejckor gujanora u Mehycobue pasmene. Ona je mpo-
U3BOJI }eBP€jCKOT yXa, ajlii ¥ MHTETPa/IHI CETMEHT €BPOIICKe KYIType
PaHOT MOJIepHOT Hoba.

K/byuHe peum: peHecaHcHa BM3yelHa Ky/ITypa, MKoHOrpaduja
aHTHUCEMUTU3MA, Judenbild, IpOMEH/BUBOCT CTEepeOTHIId, BU3yaIn3a-
1[1ja CTPa03aBeTHUX XePOja, jeBpejcKa yMeTHOCT M CAaMOIIpe3eHTalluja.

Pact anTaronnsma xpunrhaHcKMX IjpkaBa IpeMa JeBpejuMa YCIOBUO je
Jla peNUT03Ha YMETHOCT MMa 3HA4ajHY Y/IOTy y JMCEMMUHALIM]M HETATUBHUX
cTaBoBa IIpeMa jygansmy. Ilpencraspajyhu JeBpeje ca ¢pusnornoMckum 3Ha-
I[MMa TIOITYT OPJIOBCKOT HOCA U HeNpupopHe 60je NI, y MOHM>KaBajyhum
mosama 1 ca 6ecTMja/IHUM TeCTOBUMA, MHCUCTUPajyhn Ha pasnmuunutum ene-
MeHTUMa AudepeHnyjanyje, peIurnosHa yMeTHOCT MMaja je popMaTUBHY
ynory y rpahemy MuTa 0 caTaHMCTUYKOM JeBpejUHY.

Taj MuT 06MMKOBAO Ce M y JOMEHY CEeKyIapHOI. JeBpeju y peHecaHCu
OMIM Cy y ABOCMMC/IEHOj TO3UIIM)U — OMPa’keH! 360T CBOje TPaAMIIMOHATHE
yJiore KamaTapa 1, UICTOBpPeMEHO, HEOTIXOHM yIIpaBo 36or we.’ Koguduko-

1 sasabraj@gmail.com
Hacnos/bena Tema fieo je Lie/IMHe YNju je IPBMU JI€0 ,,Jespejcku ugenitiuitieiti y paHoj mogep-
Hoj espoiickoj uciiopuju’ 06jaB/beH y oBoM daconucy: bpajosuh: 2011, 167-181. Hacrajama
je ToxoM mpahema 1 yuecTBOBama Ha pafMoOHNULIAMA ,Jeépejcka Kyniliypa u wpaguuyuja”
opp>xaBaHuM pu Operbervy 3a ucropujy ymernoctu ®unosodcekor pakynrera y beorpa-
ny oz 2008. mo 2012.

3 Yax ny Acusujy, LeHTpy ppareBadKor pefia, IOCTOBUYHO HEIIPUjaTe/bCKOT IMpeMa jyfa-
usMy, JeBpeju cy 6mmm nmotpebHu 360r mMo3ajMprBaa HoBIa. PpameBI TOKoM 15. Beka
OCHMBAjy 6aHKe Koje Cy JjaBajie KpefjuTe y3 Majay MHTepecC fja 611 MOMOIIY CUPOTUH I,
VICTOBPEMEHO, Cy301myu GUMHAHCUjCKY 3aBMCHOCT Off JeBpeja. MehyTum, oBa ympyskema,
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BaHMU CUCTEM COLMjaIHEe U 3aKOHOJABHE reToMsalyje JeBpeja MpeTakao ce y
BusyenHe Metadope Mpkme. VI 0OpHYTO — BM3yemHa Ky/nTypa CHaXKIUIa je
AHTArOHM3aM IIpeMa JeBpejuma.

Vicropnyapy yMeTHOCTM KaTajOTM3Mpanu Cy CBaKM TUII IUKTOpalHe
Ipojexiuje JeBpeja Ka0 MOHCTPYO3HUX Apyrux. Kopuctunm cy peneBaHTHY
JINTEpaTypy — TEONOLIKY, IOIEMIYKY, COLMOTIOLIKY, M3y4aBaan obudaje, je-
reH/je, IOIynapHy H060XHOCT... PopMupaHna je ,MKOHOTpaduMja aHTICEMN-
TH3Ma“ y eBPOICKOj YMETHOCTH, mapagurMma Judenbild, ogHOCHO BU3yenHU
apXMB MPXXIbe IIpeMa jylansmy.

MebhyTtum, nurame Kako je BU3yelTHAa YMETHOCT PEIVMCTPOBAIa M 0O/IM-
KOBaJIa aHTMjeBPejCKy MepLeINnjy BeoMa je coxeHo. Vimaxkepuja Adversus
Judaeos je HecopHa. Ann, Kaxo je y mpBoM fieny osor paga (bpajosuh: 2011,
167-169) MCTaKHYTO, IOPACT HAYYHOT MHTEPECOBama 3a MUIEHTUTET, TEO,
Ipe3eHTallNjy, KyITypO/IOLIKe PasyMKe, JNONPHHEO je 60/beM pasyMeBamby
CIMKe JIPYTOr Kao HecTabM/IHe M MpOMEH/bMBE. JeBpeju HMUCY OMIM jepmHa
Ipylia Yyja je pasaM4uTOCT BU3yeIHO UCTUana. Kaza je mckasuBaHa yBex je
MIMaJjIa Be3e ca CaMOIIpe3eHTaIljoM 1 JeBpeja 1 xpuinhaHa, y o6a cimydaja kao
00/BUX ¥ JPYTaUNjUX OFf APYTUX.

JlaHanima UCTOpKja YMETHOCTU U BU3ye/IHE KY/AType TeXM Ja aHTaro-
HUCTUYKY pelpe3eHTanjy JeBpeja off CTpaHe HejeBpeja mocMaTpa y IUpuM
UIEONIOUIKMM U COLMjaTHUM OKBMPHUMA KOj! YKa3yjy Ha IPOMEH/bUBOCT BU-
3yeTHUX IpeseHTanuja. VMicropnyapy yMeTHOCTH NOKYIIaBajy, HAPOUNUTO TO-
KoM rnocnefmux 20 roA1Ha, ja u3yde MeXaHu3aM TuX mpexncrasa. [Tlocsehyjy
ce pasyMeBamby pa3sHOMMKNX YMHNU/IAIA KOjU Cy OONMMKOBAIN Te BU3Ye/THe TO-
1oce, cakpasHe I ceKynapHe.*

IIpomen/buBa AMHaMMKa IIPEACTaB/batba jeBPEjCTBA OINEfla CE€ y BHU-
syammusanuju lpkse m Cunarore, koja ocuunupa usmeby Tpagunuje contra
Judaeos u cnuke cuM6boMYKe XapMoHuje, kKoukopauje Crapor 1 Hosor 3aBe-
Ta. KoHTeKcTyanmsanuja oBUX CMKa yKasaja je Ha pasHOIMKE CTaBOBE Ipe-
Ma cuHaroru Meby xpuirhanckoM my61MKOM — TANYKOM U MOHALIKOM, €TUT-
HOM M Hee/IMTHOM, OHOj KOja ITpMIIajia /IM He IpUIazia CTPyKTypamMa Mohm
— Y pasIM4YUTUM BpeMEHCKMM MHTepBanuMa.’ Ta fMHaMuKa Huje Moria OuTu
carnefaHa kopuimhemeM UCK/BYYMBO MKOHOTPaCKOT METOfja MHTepIpeTa-
111je, KOjyu 3aXTeBa Jla Ce TeMe U MOTVMBU JOHEKJIE U30/TYjy U3 CBOje MaTpUIle U
HIOBEXY y HU3 Koju oTBphyje mpasuo, 6e3 063mpa Ha KOHTEKCT.

Busyanmsanmja crapo3aBeTHUX Xepoja Takole ykasyje Ha aMOMBajeHT-
HocT ocehara u mpuKasuBama jeBpejcTBa y paHOM MofiepHOM J00y. VenTn-
¢ukanmja ca jynanuma Crapor 3aBera OMIa je CHa)KHa Y HEeKUM UTa/IMjaH-
CKMM Jp>XKaBaMma TOKOM 14. Beka, HapouuTo y Pupennu. Tamo ce craryom
HaBupa nemoHcTpupano ocehame cebe Kao ,m3abpaHor Hapopa“, 61marocuo-
BeHoOr xpabpourhy. JlaBup je uspakaBao rpalhancke BpimHe, anm, IOMWTO je

MontidiPietd, Hucy 611/Ia [OBO/bHA 3a OfpXKatbe eKOHOMCKe CTabMTHOCTH, Te Cy jeBpejcKe
6anxe 6une my>xHe: Pullan: 1971, 202-203.

4 O rtome: Frojmovic: 2002, xvii-xxii.

5 Katz: 1992, 327-361.
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610 Kpasb, MOTA0 je CTajaTy ¥ Y MMe JMHACTUYKOT cuMbonuama.® 3a pasnu-
Ky on ®upenue, y Benernuju, rze je jeBpejcka koMmyHa 61ma Beoma 6pojHa 1
CHaXkKHa, y 15. Beky HeMa moucroBehmBama ca CTapO3aBeTHMM JIMKOBMMA.
Mebytum, TokoM Kpuse usasBaHe VItanmjaHckum paTtoBuMa (1494-1527),
a moce6Ho y Bpeme Kambpejcke nmure (1509-1517), oHa ce CHa>kKHO MCIIO/baBa,
HapouuTo npukasoMm Mojcuja, JaBuga u Jygure. BeHenujancky naTpoHu 1
YMeTHUIIM Koje yHouubasajy — hHophone, Tunujan, Cebactujano nen ITjom60
U IPYTU — U3pakaBajy OMaXk CTapo3aBeTHOM XepousMmy Jespeja.” HapaBHo,
TO IOLITOBAME C€ MOPA IOCMATPATH M3 IEePCIEeKTVBEe TUIOJIOUIKE 1 a/IeTo-
pujcke Tpaaunuje Tymadema Crapor 3aBeTa. Ami, Tpeba yKasaTu U Ha MO-
ryhHOCT mocTojama Ipyrux cnojesa oBor peHOMeHa.

Ha ocnoBy m3Bopa 3Ha ce fla Tajjallllbyl OHOC BEHEIMjaHCKe JIpXKaBe
mpeMa JeBpejuma Huje 610 6maronakion.® TpaguimonaaHo 0361/pbHA y CaHK-
LMOHNCAKy Hepefa, Serenissima je 4eCTO YCIEIIHO KaHalycaaa Hacube Haf
JeBpejuma u pefcTaB/baja ce Kao ApKaBa y Kojoj cy oHu 3amruhenn of mo-
rpoma.” MebyTum, u mopey HemTo BMIIETr CTelleHa TolepaHIuje, Permry6mm-
Ka HIMKafia Hyje Outa OeHeBO/IeHTHa IpeMa JeBpejuMa. Kao u npyre komyHe,
MMaja je Iepyuofie U3pasUTOr aHTHUjyAau3Ma, a CKOpPO CBaKe IofifHe TOKOM
Crpache cegmuile KpBaBe OfjMasfie Koje je, Ca PasIMYUTUM CTEIIEHOM BOJbe
M YCIEUTHOCTY, OKOHYaBasa. ¥ TOAMHAMa KaJla Cy HacTajle IIOMeHYTe C/IMKe
CTapo3aBEeTHUX Xepoja Oe/Iexx ce M3PasuTo HeIpHjaTe/bCTBO IpeMa JeBpeju-
Ma. Ay, yIpaBo Taja, U y Ap>KaBHOj IpkBu CBeTor Mapka u y ceguiuTy
ynpase, Jly>X/IeBOj IanaTy, BU3yaJIu30BaHM Cy CTapO3aBETHU jyHALL U TO
y ApaMaTM4YHMM MOMEHTMMa KakaB je MojcujeB npenasak npeko lLipsenor
Mopa. HemocpepiHo HakoH paspeliierba KaMOpejcke Kpu3e, BeHel[jaHCKa ei-
Ta, OCeTMBIIN ce 6e36eJHOM Yy KOHTPO/IUCAIY Ap)KaBHe IOMUTUKE, 38 UJIeH-
tudukannony ¢purypy 6upa Conomona u, Hapouuro, cueny Cyza. Vicrospe-
MEHO, ITIapajurMa Bp/lIMHE CTapO3aBETHUX X€POja KOPUCTU C€ M Y jeBPEjCKOj
BeHeI[MjaHCKOj YMeTHOCTH. "

JeBpejckm Xxepoju Ha BeHeIMjaHCKMM cnmkama Hoce opehy all’antica,
anu Cy, 3aIpaBo, OfIEBEHN) Y 3aHMM/bMBY MEIIABUHY aHTUYKE, BEHEIMjaHCKe
u opehe ca JleBaHTa, Koja Beoma mnojceha Ha HauMH OfieBarba OHOBPEMEHNX
BeHel[MjaHCKMX JeBpeja. OBe ciuke 6me cy 061MMKOBaHe IOMUTUYKMM JIO-
rabajiuma, kao 1 Ba>KHOM a OIleT HeCTabMTHOM ITO3NIIVjOM JeBpeja y PYIITBY.
Mapa je BUXOBO 3Ha4YeHEe BUIIECTIOjHO, OHE CY, M3Mel')y OCTAaJIOT, ITI0Be3NBa-
ne npoTtoronucte Crapor 3aBeTa ca CBETOM OHOBDEMEHMX BEHEIMjaHCKUX
JeBpeja. VMako cy norpebHa faba UCTpaXkuBama Jja Ou ce oBe Ipe3eHTalnje
y NIOTIOYHOCTM pasyMesie, OHE C€ MIIAK MOTY CarjefjaT¥ Kao KOMIIOHEHTa
jeBpejcko-xpuirhaHcKor Aujanora y 3ajeflHUYKOj CTPATErMju MpeBlajiaBamba
BOjHe, IOJIMTUYKE I EKOHOMCKE KpH3e.

6 Randolph: 2002, 139-192.

7 Cse cMKe OBJie IOMEHYTe OCTYIIHE Cy IIpeKo VIHTepHeTa.

8 Pullan: 1997, 145-200.

9 TakBom je mpencrasba Kapaunan lacmapo Koutapuuu y De magistratibus et republica
Venetorum 1599: Gleason: 306-309.

10 Kaplan: 2008, 277-304.
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Y Bpeme Te Benuke Kpuse, KOjy je IpaTuia U ennujemMuja Kyre, HacTana
je 3a OBy TeMy jeflHa Off Haj3aHMM/BMBMjUX C/UKa ernoxe. To je hophoneos
ayronoprper y Buay [Jasupa ca I'onmnjaroBoM rmaBom, Hactao oko 1508-1510.
Mapa Hema fjoka3a o HophoHeOBOM jeBpejcKOM WM KPUITO-jeBpejcKOM
HOpEK/Ty, KOHIIEHTPallKja CTapO3aBETHUX TEMA y HerOBOM HEBEIMKOM OIl-
yCy yKasyje Ha Ioceb6aH OJHOC IpeMa jy[jan3My, IberoBUX IMaTpOHa U Hera
mmaHo." Hophoneosu nmpukasu Mojcuja, ComomoHa, Jyanure, a moce6Ho Ha-
BeJIeH! ayTONOPTPET, HAjCIOXKEHWjU Cy IpUMepy KOMIIEKCHMX ocehama
IpeMa jeBpejCKOj TpafiuLjyu TUX FOINHA Y BeHenuju. AyTonmopTper ce Moxe
IPOTYMA4MTH Kao M3pa3 morpebde fa ce BIACTUTHU UIEHTUTET, OOMMKOBAH y
IIePMaHEHTHO] OIMACHOCTM PaTHOI CyKoOa ¥ CMPTOHOCHE 3apase, UAEHTHU-
¢duKyje ca craposaBeTHUM XepojeM, U TO Yy BpeMeHYy KaJla Cy IpOIlaraHjiHe
aKTMBHOCTY HpPOTUB JeBpeja y Penybnuum 6une uspasure.'” Hophoneos ay-
TOIIOPTPET U APYyTe CIMKe HACTajle TUX FOiIMHA y BeHenuju cBeode KOMMKO
je xpumhaHcka ampornpujaluja cTapo3aBeTHUX MOJe/a Y peHecaHcy 6mia
IPOTKaHa aMOMBAaJIEHTHUM U KOHTPAJJUKTOPHIM CTaBOBUMA, jyeodobujom
U jyneopuinujom.

JenaH o HajM3pasUTUjUX NpPUMEPA BU3yalM30BaAHOI aHTUjeBPEjCTBA Y
peHecancHoj Vtanuju, genosu npepene ontapa npkse Corpus Domini y Yp-
6uHy, Koju ce npunucyjy Ilaony Yueny u garyjy on 1465. no 1468, HacTanu
CY Y BeOMa pasnu4IuTOM OKPYXKElY Off IPETXONHO HaBeJeHUX IpuMepa. Yp-
OMHO, jejaH Off LIeHTapa peHecaHCHe KY/NType, TuX rofuHa (1444-1482) 6uo je
oy, yupasoM Bojsopie Pepepura ga MoHTedentpa, Koju je IpefcTaB/beH Ha
jelIHOM CerMEHTy onTapcke mpegerne. 3a Bragasuse JJa Montedentpa, unju
je mBOp 360r y4eHe 1 efleraHTHe aTMoc(epe npocnasbeH y KactuponeoBom
Jleoparuny, JeBpeju Cy y>KMBanu 3Ha4ajHy CUTYPHOCT, HOCEOHO Y OXHOCY Ha
ApyTre UTanujaHCKe KOMYHe. BojBoia He caMo Jja je ToNepucao mbUXOBY Pen-
TMO3HY ¥ PUMHAHCHMjCKY aKTMBHOCT, HETO jy je, 300T ITMYHMX MHTepeca, Ho-
Marao. 3a CBOjy CIaBHY OMOMMOTeKY NPUKYII/bAO je MAaHYCKPUIITE IIMCaHe Ha
xebpejckoM. Y TakBoj arMocdepy wraHoBu 6paroButuHe Kopnyc JomMuuu
HOPY4YM/IN Cy MOMEHYTY OCHOBY ONTapCKe CIMKE Ha K0joj je IpefcTaB/beHa
MIOBECT JleCaKpaan30BaHe XOCTHU]e, Ha Kpajy CllallleHe U3 PYKY JeBpejuHa Koju
jy je oberrdacTiio 1 360r TOra, 3ajeTHO Ca CBOjOM IIOPOAMIIOM, MCIIAIITAO Ha
nomaun.” HacTaHak oBMX c/MKa Koje 6e3 eMmaruje IpuKasyjy Clia/biBambe
Jielle, Ha IIPBM IIOI/IE] HEMa HMKAaKBe Be3e ca peanHolhy y Kojoj cy >KuBemu
OHOBpeMeHU JeBpeju y Ypouny. MehyTum, naxcprpuje nsyyaBare KOHTEK-
CTa IIOKa3yje [1a je, Yy TPEHYTKY MOIUTUYKMX aHTarOHM3aMa KOji Cy Y3POKO-
Ba/I eKOHOMCKe Ipo6yeMe y MHade cTabunHoj MoHTedenTpoBoj fp>KaBy, a
KOju Cy Oyim mopcTakHyTu omacHomhy oxn Typaka mTo mako mory cruhm
o 7meBe obaje JafpaHCKOT MOpa, MOTUTUYKA eIUTa TeXWIA Ia CBOj JOMEH
BU3yanusyje Kao ocnoboben o jebpejcke ,momactu . Onrap Tema [ocogmer
(GYHKLMOHNIIE KAO CBeTAa C/IMKA KOja KaHa/IMIIe CBEIPUCYTHM CTPax Of

11 Gentili: 2004, 57-69.
12 Kaplan: 2008, 286-287.
13 Aronberg Lavin: 1967, 1-24.
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Typaka u He3a0BO/BCTBO 300r (PUMHAHCUjCKMX HaMeTa Ha ONMIIBMBOT He-
npujares/ba — JI0KanHe JeBpeje.”* BusyannsoBaHa oBeCT O XOCTHUjU, CUMOOTY
xpuihaHcKe Bepe, ONIOMMIbAIA je Ha OIACHOCT Off JeBpeja Kao yXOBHMX 3a-
rahuBava 1 eKOHOMCKUX MyunTesba. IboM ce MOACTUIIA0 aHTATOHU3AM, YBEK
YCIIENTHO yIOoTpe6/baBaHY MeXaHM3aM Y CHa)Keky XpuinhaHCcKe COmuiapHo-
CTU M CTPII/bEIba Y YeKarby IOBO/bHIje HOMUTIUYKe ¥ GMHAHCUjCKe CUTYalyje.
AHTMjeBpejCKM CEeHTVIMEHT 00jy MHOTe pPelUTMO3He TeMe, HapOYMUTO
cmuke XpUCTOBUX CTpajiama.’’ MehyTuMm, maejHa Cl10jeBUTOCT ONTapCKMUX
cnMKa U Ppecko UMKIyca He J03BO/baBa je[THOCMEPHO MIIYMTaBame. Taxo,
Ha IIpuMep, nouMame cnuka Iljepa gema OpaHyecke Kao eKCIIMIUTHO aH-
TUjeBPEejCKUX, [JeBa/IBMPA HbUXOBY MIUCAOHY KOMIIJIEKCHOCT ¥ XYMaHUCTUYKK
KoHTeKCT. C/imKapeBa yMeTHOCT, ONMCaHa Kao lart en one loquente, cTamno
30yIbyje Hay4yHMKe M M3asyuBa pasnu4uTe MHTepuperanuje. tberoso Buue-
sawe Xpucitia, HacTano usmeby 1455. u 1460. y Yp6uny, y IpBOM ITaHy IIpU-
Ka3yje pasroBOp TPU YOBeKa, Off KOjMX je OHaj Ha JIeBOj CTPaHM ca OpajioM U
He3HaTHO TaMHujer mmna. ITocroju MoryhHocT ma Ta durypa orenorsopyje
MK JeBpejuHa, 06/IMKOBAHOT y IOMY/IaPHUM CaKPaJTHUM ApaMaMa IITO Cy ce
M3BOfIMJIE TOKOM YCKpIIIH>€ CeIMIILIE, HAPOUMTO Y I'PAJIOBMMA Y KOjUMa je, II0-
nyT YpbuHa, ocTojana jaka jeBpejcka sajeqHua. TuMe 61 cIuKa IpuKasiu-
BaJIa jeBpejcKy KpUBMIY U M3[ajy, ofdujame nmpeobpahema y nMe KONMEKTUB-
Hor ompocrta rpexa. C gpyre cTpaHe, Ta QUrypa ce Moxxe UAeHTU(PUKOBATI
Kao OTEe/IOTBOpEIbE yHUje CIMKAPCTBA M MaTeMaTHKe, Kao JIBOPCKM aCTpPO-
HOM, WIN, IITO je HajBepoBaTHUje, Kao KapanHan becapnoH (BU3aHTUjCKU Te-
oror JoBaH BucapnoH) - mro, HapaBHO, MeHa UHTEPIIPETALNjY CIIUKe, KaHa-
muuryhn je y mpaBIly yueHOT peHeCaHCHOT XyMaHU3Ma I IBOPCKOT OKPy>Kerba
kojeM je Iljepo gema @panuecka, cIuKap u MaTeMaTuyap, pumanfao.'®
IIpobnem mocToju u y MHTepIpeTanuju HajkoMmiiekcHujer Jlena Qpan-
4ecKMHOT (ppecko nuKnyca, /lezenge o YacHom xpcity y Cappella Maggiore
npkBe San Francesco y Apeny. Jlerensa o YacHoM KpcTy, yobnmuuena y 37aiii-
Hoj neZengu JaxoBa of Boparumua, MojenoBaHa je gpameBauKoM IOOOKHO-
mhy. Yectune YacHor kxpcra Koje cy, 3axBa/pyjyhn ¢pameBauxoj mpucyrt-
HocTu Ha CBeTOj 3eM/bM, JapyMBaHe TOCKAHCKMM (pameBayKuM LIEHTPMMA,
HOIITOBaHe Y, n3Meby ocTanor, n kao cumbonu Tpujymda HaJ| HeIIpyjaTesbu-
Ma - JeBpejuMa, IaraHuMa, MycinManuma. OHe Cy 3aXTeBajie BU3yanusaLujy
JIeTeHJIe, O KOjoj Cy OpMHY/IM IpefjCTaBHUIIY OBOT IPOIOBESHNYKOr pefa.'’
Concetto, OHHOCHO UZEjHY IPOTPaM KOji CYy OCMUCTNIN (parbeBadKy OLY, &
ITjepo nena ®@panyecka u3Beo Ha 3ufoBuMa Lipkee CBeror Opame, UMa aH-
TujeBpejcku ToH. Heku ra OTKpmBajy y TAMHUM JINIIMMa HEKMX IPOTOTOHU-
CTa M/IM IIPMKa3y MIKOPIMOHA Ka0 CTapOT aHTUCEMMUTCKOT aMbieMa. JacHo je

14 Katz: 2008, 16-39.

15 Marrow: 1977, 167-181.

16 O HemoryhHocTU jerHOCMepHOT pasyMeBamba [lena Ppandecknuux cnmka: Carrier: 1987,
150-165; Pope-Hennessy: 2002; Ginzburg: 2002. O pa3nmu4uTuM TyMademuMa IOMEHYTe
durype Ha Buuesarwy Xpucilia u ’eHOM aHTUjeBpejcKoM cojy: Aronberg Lavin: 1972, 53-
84; Hoffman: 1981, 340-357; King: 2007.

17 O concettu uuxnycay Apeuny: Wood: 2002, 51-65.
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U3pakeH Y CLieHU My4erba JeBpejuHa Jyae, ocyheHor fa Bucu u rnajyje JOK He
OTKpHUje napunu Jenenu rae je cakpuo Kpcet. Ilopen mera je mpukasas cBeTu
Bepuapanuo CujeHcky, 4uje cy ponoBeny Ouie u3pasuTo aHTUjeBpejcKe, Te
Cy UX IIOjefjiHe UTa/INjaHCKe KOMYHe 3a0pamyBae 300r 13asuBama KPBaBUX
Hepefia. [locTrapbarbe CTaBHOT MPOMOBEHMKA MTOPEJ] CLIeHE My4Yerba MOXKe ce
IPOTYMauMTH Ko BU3YyanM3aliMja lberoBOr CTaBa, KOHTMHYMPAHO IIOHAB/ba-
HOT y IpOIIOBeAMMa, fa je JeBpejuH Hajsehm HempujaTer xpuurhaHcTBa.
ITomrTo je Jyma HakoH TOpType npemao y xpumhaacTso u nocrao Cupakye,
Ouckyn Jepycanuma, a KaCHUje CTPajao Kao XpuurhaHcKu MydeHMK, Gurypa
bepnappanua Cujenckor ykasyje Ha jeflHy Off ITTaBHMX MJCHja OBOT pefia — I10-
KpIITaBame JeBpeja.'® Vnejun mporpaM, 00IMKOBaH y CK/Iafly ca IOO0XHOM
IPAKCOM, YKYITHOM, a/I/i ¥ TPEHYTHOM COIIMja/THOM HOMUTUKOM (pameBad-
KOT pefla, HeCYMIbJBO VIMa aHTYjeBpejcKy HOTKY. MehyTum, oHa Huje jenuHa
U OCHOBHA HUT IIPOTpaMa, HUTU C€ HOMe MOXKe OKa3aTu aHTUCEMUTHU3AM
ITjepa nena ®panyecke, Koju je caMoO U3BpIINJIAL] 3aJaTOT My concetia.

JeBpejcke cTyAuje BU3yenHe KylIType 6uie cy fyro ycpencpebene Ha an-
TUCEMUTCKY IIpe3eHTanujy JeBpeja y peHecaHcu. Ilome jeBpejcke camomnpe-
3eHTallyje, Ia U NUTakbe jeBpejCKe BU3YyelTHe KYAType reHepalHo, OCTAlo je
HEUCTPaXXeHO. Y MOCIeilk0j AelleHNj! YyIpaBo meMy ce mocsehyje maxma."”

JeBpeju cy 6N MHTETPATHM AeO0 MMper KY/ITYPHOT OKBMpPaA y KOjeM Cy
xusenu. OHM Cy 9yBaIy CBOj UJEHTUTET, a/lii Cy UCTOBPEMEHO MCKa3MBa/IN
IPUIAJHOCT TeHepalTHOM KOHTEeKCTy. Bpara reta 6ma cy 3ak/py4yaHa Hohy,
a/lM TOKOM JjaHa OMJIO je IyHO IPOCTOpa 3a pa3MeHy, LITO Ce JMCKasyje U y
BU3YE/THOj KyNTYyPH.

JeBpejcka yMETHOCT Y peHecaHCH MOPa ce II0CMaTpaTy Kpo3 IPU3MY Tpa-
JAMIIMOHAJIHE jeBpejCKe Oorpajie mpeMa cnmMKama u ckynnrypama. Cem Tora, 3a
pasnuKy of KabamucTa u IPyruX ydyemwaka Koju Cy ce, HonyT XpuirhaHCKMx
NMUTepaTa, MOI/IM BPAaTUTY AHTUYKO] TPafNLIMj/, yMETHUIIY HUCY IMAJIN, Of-
HOCHO ITTO3HaBaJIN, COIICTBEHY aHTUKY Koja 6u ce ,,toHOBO poawna“. Hapas-
HO, ITOCTOjani Cy oOpacuy 13 Tpajuiinje Koje Cy MOI/IU CIIeAUTH, ajlu je TIyT
anponpujanuje xpunrhaHcke BU3yenHe KyAType 610 [jaleKo OTBOPeHUjI U
npuponuuju. JInbepanuuje rymademe pyre MojcujeBe 3alioBecTy U peHe-
CaHCHA peeBayallja TMKOBHIX YMETHOCTI OFPa3Uy Cy Ce Ha MepLenujy
BM3yenHe KYIType Koj, JeBpeja.

Basapu ob6aBeruraBa Jja Cy MHOTM JeBpeju, ,MYIIKapIy U >KeHe, cBa-
Ke cyboTe monmasuiu ja Bufe u fuse ce Mukenanbhenosom Mojcujy, ,He kao
meny 4oBeka, Beh 60xxaHckoM“* JeBpeju u3 CujeHe OJUITIN CY Y CBOM TeTy
cratyy Mojcuja kojy je crBopuo xpumhancknu ymetHuk. Crarya Jyne Jlesu
MuH1a, pabuHa n npocdecopa, IOCTaB/beHA je TOYeTKOM 16. Beka y mpef-
Bopje IlajoBaHCKOT yHMBEp3UTETA HAa KOjEM je OBaj XyMaHICTa IIpefaBao 47
roguHa. I'pamatuyap u noera us Ilagose, Camyen AphuonTy, Hammcao je
II0eMY Y C/IaBY YMeTHOCTY cpefiuHoM 16. Beka. Pabun Jleone ja MopeHa, opa-

18 Feinstein: 2003, 82-123, moce6Ho 86-87.
19 O rome: Sed-Rajna: Leiden 1999, 96-105.
20 Vasari: 1994, Vol. VI.
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TOP, IMCal, My314ap, y IPONOBEM OfP>KaHO] y BEIMKOj CMHAaroru Benenuje
U3jeHAUNO je CAMKape U CKY/INTOope ca muciuma u becegHunyuma. Tume je
MICKA3a0 BE/IMKY YacT IMKOBHOj KYITYPH, Y CKIaJly Ca XyMaHUCTUYKUM PEHe-
CAaHCHMM Ha30pMMa.

/13 jokyMeHaTa ce ca3Haje Jja Cy MHOTHU JeBpeju, Aenehy peHecaHCHY Io-
Tpeby 3a caMOIpe3eHTAIMjoM, Y CBOjUM ZOMOBMMA M3aaranu noprpere. Ye-
CTO Cy KYIIOBa/IM CIMKe IIPECTVDKHUX YMeTHUKaA. 3abere)xXeHo je f1a cy JeBpeju
u3 Oepape nopyunsanu aena Kosuma Type u Epkona PobepTuja, sBopckmx
yMeTHMKa Bragapcke nopopnte [I’Ecte. Ilognsanu cy cuHarore npema yrie-
ny Ha xpuimhaHcKe IIPKBe, a JIeJIOBY eHTepMjepa 4ecTo Cy CTBapaHM! IpeMa
obpaciuma kopuimheHuM y xpuinhaHCKMM CBETWIMIITMMA Y Off XpUIThaH-
CKUX yMeTHMKa. Tako je, HIIp., cuHarora y Pumy nmasna cpebpHe mocyze kKoje
je nspanuo bensenyto Yemun. Ypen6om rpafickux BIacTV CMHATOTe CY MO-
pajie MMaTy CKPOMaH eKCTepujep, ajlul je BIXOB eHTepujep 4ecTo 610 BeoMa
packouras. To je 6uo cny4aj u ca fomoBuMa JeBpeja.”!

udopmanmje o jeBpejcKMM yMETHUIIIMA jOLI YBeK Cy OCKy[He. 3Ha ce
BpJIO MajIo BUXOBUX MMeHa: Hajuemthe ce mommume Mojcuje Kacremako us
Benenuje, cuH MMUTpaHTa U3 ceBepHe EBpole, LieeH Kao MOpTpeTucTa. 3a
Heke Koju cy 3anmamheHu MMeHoM, 3Ha ce fia cy mocrann xpuurhanm.* Iln-
Tarmbe MUJEHTUTETA jeBPEjCKMX YMETHMKA BeOMa je CIoXKeHo. [JoHeaBHO je
dokyc HayuyHMKa 61O yCMepeH Ha JJOKasuBame Tese Ja Cy CTBapaolu WIyc-
Tpaljuja pacKOIIHMX MAaHYCKpUIIaTa, MMCaHNX Ha XebpejckoM, 6umm JeBpejn.
MebhyTum, TO MWTO Cy KibUre Oule MUCaHe HAa CBETOM je3MKYy He 3HauM fia Cy
nnyMuHaTopu 6unn Jespeju. IlomroBamwe nkoHorpadckux obpasaria u CTuI-
CKVIX KOHBEHI[Uja OM/IO je CTaHMapy eroxe, Te ce MOXKe IPEeTIIOCTaBUTU Jja
cy MHoOru miymmHaropu 6unn xpuimhaun. CBe To oTBapa HoBe MoryhHoCT
IIOCMaTpama peHecaHCHe BU3YeTHe KyAType y IIpaBIy XpuinhaHcko-jeBpejc-
KOT Aujajora u MehycobHe pasmene.”

ITorme jeBpejckux cTyAuja 6110 je TpaguumMoHanHo GOKycrpaHO Ha UC-
TOPUjY ¥ KYyATYPHY NPOAYKLNjy MaJuX IPyIla yYeHUX JbYAM KOjU Cy IUcann
Ha xebpejckom. Tako cy cBe foHeaBHO ocTase HempyuMeheHe nnycTpoBaHe
KipNre 13 16. Beka, mucaHe 1 MITaMIaHe, mocBeheHe )keHaMa ¥ MYIIKapLu-
Ma U3 CPelUX CojeBa jeBpejckor ApymTsa. OBe Kmbure mucaHe Cy Ha ju-
AnILy, je3auKy AIIKeHasa, Koju je IPONCTEKAo 13 XeOpejCKOT M pasnMInTIX
IMjasieKaTa HEeMa4yKor, ajli M CJIOBeHCKuX jesuka. Cypehu mo jemHOCTaBHO]
JIeKCUITM, HaMepa OBMX KmNTra 6mia je, mpe cBera, aujakrudka. Ilomro cy
Manux AVMEH3Mja, jaCHO je fa Cy IMCaHe M LITaMIIaHe ja Oy ce 4mTanie y
npuBaTHOCTH foMa. Ilncanm cy ux JeBpeju 3a JeBpeje, anu cy yMHO>XKaBaHe y
xpuirhanckum mramnapujama y Beneunju u Beponu, a ninycrpanuje kojuma
obumyjy CTBAPAIIA CY, Ha)BepOBaTHM]e xpmmhancxm YMETHMUIIL, OBe kmure
HApOYMTO yKasyjy Ha TO Jla Ce Jie/la jeBpejcKe Ky/IType MOopajy mocMaTpaTu

21 O oBum npumepuma: Shulvass: 1973, 234-235; Muir: 2002, 1-18.
22 Shulvass: 1973, 240.
23 Epstein,... 33-52.
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Kao IIPOM3BOJY jeBPEjCKOT IyXa ajii, MICTOBPEMEHO, ¥ Ka0 MHTErpalHy Cer-
MEHT eBpOIICKe KyIType.**

Vnycrpannje u3 OBUX KibITa, KOje Cy CITy>KIJIe Kao MOfie/l CTOTMHaMa ro-
IVHA, IPY>Kajy Hajoo/b) YBUL y CAMOIIEPLIENIUjy VM CAMOIIPe3eHTaIlljy peHe-
CAaHCHUX JeBpeja. Y KibJ3Y peTurnosHux oomuyaja Sefer Minhagim us oxo 1503,
Ka0 M y CEKY/IapHMM KIbMTaMa IOy T BUTEIIKOT poMaHa Parisun Viene n Ko-
JIeKIUj1 TIpyda no3Hatoj kao Kuh-Bukh n3 1594. n 1595, Hamase ce HAPOYUTO
3aHUM/BMBE UIycTpanyje. To cy npuKasy npasHMYHMUX CBEYAaHOCTHU Y CMHATO-
T i IPUBAaTHUM JOMOBIMa, BeHUama, 3abaBe, rosbe, IIeCOBY, My3ULIMpabe
U IpyTe CBaKOJHEBHE aKTMBHOCTH, YK/by4yjyhu 1 mpukas Hare )KeHe Koja ce
Kyma 3a npasHuk Pom Xamana. Ha muMa ce Bum fa cy ce JeBpeju npepcra-
B/bAJIV KaO TUIIMYHU PEeHEeCAHCHU JbY/IN — Y OHOBpeMeHoj ofiehn, eferaHTHUM
nosama, MCIpen u yHyTap rpaheBuna ca apkagama, mohama u BproBuMa.>”
Hoga cTpareruja selfa 1 MofepHa TeXHO/IOTHja IITAMIIe HaBeJIN CY JeBpeje ja
ce He IpeJicTaBe Kao m3abpaHyu HapoOH, HUTY Kao )XPTBe XpUIIhaHCKOT Ipo-
roHa, Beh fja, mpeysumajyhu yMeTHMYKM je3UK peHecaHce, Kpeupajy ClieHe
CBaKOJIHEBHOT >KMBOTA KaKaB je 6110, 1 Kakas je 6ap Tpebao aa 6yne.” OBe
CIIMKE OCBET/baBajy CACBMM JpyTradmuje NULE jeBPEjCKOT PEHECAHCHOT UMEH-
tutera. OHO je majeKko Of TpaAuIVOHaNHe lacrimosa mpe3eHTanyje JeBpeja
Y BUXOBe MCTOpuje yHyTap XpuimhaHckor koHTekcTta.” Bempo m mpahe-
HO PaJIOCHUM IIOKPETOM TeJla, OBO JIMIe CBEJOYM O TOMe KOIMKO je 6orar u
CIIOjeBUT jeBPEejCKY UAEHTUTET, Kao U jeBpejcKa Ky/ITypa peHecaHCHe EBpore.
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Sasa Brajovi¢
PRESENTATION AND SELF-PRESENTATION OF JEWS IN
EARLY MODERN EUROPEAN HISTORY

Summary:

Renaissance visual culture, sacred and profane, has shaped the character of the Jew as a
grotesque and corrupt. However, the development and duration of this stereotype was not lin-
ear, but has changed within the changing context of Christian-Jewish relations. Although the
imagery Adversus Judaeos is indisputable, it is necessary to study its mechanism and turn the
attention to the existence of a variable dynamic of representations of Judaism. Visualization
of the Synagogue and the Old Testament heroes points to the ambivalence of representation of
Judaism in the early modern period. Special attention is diverted to the field of Jewish visual
culture. Jewish art is unique, but, at the same time, is the offspring of Christian-Jewish dia-
logue and mutual exchange. It is the product of the Jewish spirit but also an integral segment
of the European culture of the early modern era.

Keywords: Renaissance visual culture, iconography of anti-Semitism, Judenbild, chang-
ing stereotypes of sacred and profane art, visualization of the Old Testament heroes, Jewish
art and self-presentation.
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