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C ta3u kHMXKKa cnucaHue ,,IIpobiemu Ha H3KyCcTBOTO” 0TOENA3Ba 65-roAUIIHNHATA
Ha 4. Kop. npod. A.u3k. Banka I'eprosa u Ha npo@. n-p bucepka Ilenkosa, rimaBen
pElaKkTop Ha CIHCAaHUETO, U JBETE BeYe MOBEYE OT JABE JECETHJIETHUS aKTUBHO
paboremn B peakoneruara. Makap ye He Oe 3aMHCJIE€H KaTO MOCBEUIEHHE Ha Ta3H
JBOHA TOAMIIHMHA, OpPOSIT OTpa3sBa rojisiMa 4acT OT TEXHUTE HAyYHU UHTEPECH,
npeceyHa TOYKa Ha KOUTO € KbCHOCPEIHOBEKOBHOTO M3KYyCTBO, a B IMO0-00I]
CMHCBJ — NPEIU3HOTO U MHOTOCTPAHHOTO U3CJI€/BaHE HA HETOBUTE MaMETHUIIU OT
Teputopusita Ha bearapus u bankanure.

bpost 3amouBa che cratusita Ha Pycnan CroitueB 3a oOpa3a ot 6poH30BaTa XUAPUS
oT Hadanoto Ha V B. mp. Xp. oT Crapo ceno, CIUBEHCKO — TEKCT, KOMUTO JaBa
oTroBop Ha BbIpoca ,,Eoc, Upuna nnu Huke?”. IlpexoqbpT mexay AHTHYHOCTTA
u CpegHOBEKOBHETO MOXe Ja ObJe OTKpUT B peuneHsudra oT bucepka Ilenkona,
IOCBETEHa Ha €IHO HOBO KJIIOYOBO M3CJI€/IBAHE HA TEXHMUKATa M TEXHOJOTHsTA Ha
KaBaJeTHaTa *XUBoONUC OT paiioHa Ha CpeguzemHomopuero oT nepuoga II-XIII B.
Crarusita Ha Hona IleTkoBa aHamm3mpa HCIIMCKHUTE MOTHBHA B O(OPMIICHHUETO
Ha rpyna pekonucHu kHuru ot XVII-XIX B., a crynusta Ha Maiis 3axapuena
CHCTEeMaTH3upa JaHHUTE 3a LbpKBaTa Ha Yepenuiikus MaHacTHUpP OT HA4yaJloTO
Ha XVII no 40-tre ronunun Ha XX B. M3kycTBOTO OT emoxara Ha bwarapckoro
Bb3pa)kJJaHe € NPEeACTaBeHO B TpH TekcTa. AnekcaHabp Kyrommxues pasriexza
BBIIPOCA 32 NPOHUKBAHETO Ha CBETOTOPCKUTE Mpou3BeleHUus B bbiarapus upes
IpUuMepa Ha TBOPUECTBOTO Ha 30Trpada Makapuii ot ['anatucta. FOnnana Mapkosuu
npUYUCiIsiBa KbM TBOpOUTE Ha 30rpadure oT CaMOKOBCKaTa XyJ0KECTBEHA IIKOJa
WMoan Ukonomnucer u cuna My Hukona O6pa3onucos, HKOHHTE OT HKOHOCTACA Ha
ubpkBara B c¢. TypekoBau, 0nu3zo no JleckoBan (CepOus). Cratudara Ha CumeoH
ToHueB, mocBeTeHa Ha HEW3CJEJBAaHUA Jl0cera MKOHOCTAac B I[bpPKBara ,, YCIIEHHE
Boroponnuno” B XackoBo, oyepraBa JEHHOCTTA HA €IHO Pe30apCcKo aTeliue OT

OnpuHCKHS XyIO)KECTBEH LIEHTHP OT BTOpaTa mojoBuHa Ha XIX B.

M3naBanero Ha HACTOSAIIUS OPOH € OCHIIECTBEHO C ar - !
¢unancopara nonkpena Ha Gonn ,,Hayunu uscnenpanms Qi'—__ B

npu MUHHCTEPCTBO Ha 00pa30BaHUETO U HAyKara.
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HOBOOTKPUBEHA /IEJIA JOBAHA NKOHOIIMCLIA Y
OKOJIMHU JIECKOBILIA

Jynujana MapkoBuh

Henamnocm camoxoeckoe 30epagha Josana Hxononucya y Jleckosyy nazoeewmena je y MeMoapckum beneukama re-
20602 cuna, Hukone Obpasonucoea, ca kojum je 3ajeOnuuxu paouo o0 cpedutne neme oeyenuje XX 6. Hosujum ucmpa-
arcusarouma ymepheno je oa ce ona ooHoce Ha uxonocmac ypkee Ceemux Anocmona y oonudxcrwem ceny Typexosay,
20e cy CcnuKapu ocmasunyu nomnuce Ha norehunu npecmonux ukoua. Ilpedcmasmaroem ukoHocpagckoe npozpama u
RAMPOHAINCHO2 MEXAHUIMA KOJU je 008e0 00 AH2aX*Co8arsa CIUKApA, OCMBApeH je npuioe no3Hasary oeramuocmu Jo-
sana Hrxononucya. 3602 éasxcnocmu nomnucanux oena 3a 6yoyhe ampubyyuje, naxcroa je ycmepena u Ha CIMUICKe U

MEeXHUYKO-MEXHOJIOULIKe ACNeKme UKOHA.

Kwyune peuu: uxone, Josan Hrononucay, Huxona Obpasonucos, Jleckosay, Typexosay

JoBan HMxonomwmcary n3 CamokoBa cmarpa ce jeIHUM Off
Haj3HAYajHUjUX NPHUIAIHUKA CIMKAPCKUX paanoHuna ¢op-
MHpaHHX y OBOM I'pajly TOKOM IIPBE IOJIOBUHE IEBETHASCTOT
Beka!. Mako je MHTepecOBame 3a OBOT CIIMKApa Y HaydHHM
KPyrOBUMa BEJIUKO, CPA3MEPHO je Masli OpOj HEroBHX ujie-
tuduroBanux nena. IlpencraBibameM jenHe KOHKPETHE
MIOTIIMCaHe [eNMHe, MKOHOcTaca 1pkBe CeTnx Amoctona
y ceny Typekosan xox Jleckosiia, oBaj pax 6u Tpedano na
MIOCTaBH JIONTyHY NO3HaBamba JeaTtocTu JoBaHa MkoHomucna
U BET0BE PAIMOHHMIIE Te OJIaKIIa aTpHOYIHjy APYTUX, HEHO-
TIHCAHVX LIETIMHA.

[onarak na je Jopan Vkxononucar ca curom Hukonom O6-
PazonuCcCoOBUM paano y JIecKoBIy NpBH je M3HEO XPHCTO
CemepumeB, Te Hera MOHABJbAjy U IIOTOMH HCTPAKHUBAIH?,
Acen Bacumies my0nikoBao je Mmemoapcke Oenernke Huko-
nie OOpa3onucoBa Koje TOBOpE O 3ajeTHAUKOM Pajiy U Hopej
IMupora u Humra ciomussy 1 0Baj rpar. [lpema moMeHyTHM
Oernenikama, HKOHE 32 JIECKOBAYKY IIPKBY CY IOCIE/ba Jena
Josana MxoHomucIa, Koja ycie CMpTH CITKapa HUCY 3aBp-
mrena, te ce Hukona O6pasomrcos Bpaha y JleckoBarl Kako
6u 3aBpIIMO yroBOpeHH mocao’, OcuM 0BOT MofaTka, Aeiar-
HocT y Humry u JleckoBily ocTana je Hero3Hara KaCHHjHUM
HCTpaKMBaYMMa OBHX CJIMKapa’.

HoBujum uctpaxkuBamiMa yTBPHEHO je Ja ce JETaTHOCT Y
JleckoBIly HHje OMHOCHIIA Ha TpaJicKy IpkBy Pohema Boro-
pomwite, Beh Ha xpam CBeTHX AnocTona y OOIIKIEeM cery
TypekoBari, r1e ¢y CIMKapH OCTABIIIH OTITHCE Ha MOJehHHA
MPECTOHMX MKOHA®. JemaH o1 HaTmmca myOIiKoBao je Jlpary-
tiH DHopheruh y npkBeHoncTOpHjcKO] MOHOrpadHjU Xpama
1940. ronuHe, KOju HUje 3alaXKeH O] CTpaHe MCTPaKUBaYa
JICNIATHOCTH TIOMEHYTUX ciukapa’. Joan WMkoHorwcal ca
cuHOM Hukonom pajy y OKBHpY HCTE paJHOHHMIIE CBE JIO
CMPTH, TOK 3ajeAHIYKH ITOTIMCAHA JIeJia HACTajy Ol CPEINHE
niere jietienrje. Ha oCHOBY MO3HATOT Marepujaia, CIUKapu
Cy Ha OBaj HAYMH HOTIUCAHH Kao ayTop 3UAHOT CIMKApCTBA
1 koHocTaca npkse Ceere Tpojurie y ceny U3sop ko [1u-
pora 1845. romuue®, Ha ukonu cBetor J[MMUTpHUja Koja ce
Hanazu y HapomHom mysejy v Bumuny 1851. romume’, te
WKOHH U3 pu3HHIIE IpkBe y O6penosiry'’. MkoHOCTAC IIPKBE
Caerux Anocrona y TypekoBily 3Ha4ajaH je 3a M03HaBame
U TyMaueme aena Joana MkoHomucna ca BHIIE acleKara.
[pencrassba nxoHorpadcku 1 cUMOOIMUKY HajpazpaheHnjy
LIETIMHY Y OIyCy OBOT' CIMKapa, LITO Ta y3 YHIECHHUILY Jia je
FETOBO TIOCIIENIE JIETI0, YMHH Haj3peIMjiM U Hajperpe3eH-
TAaTUBHUjAM OCTBapemeM OBOr cimkapa. Ilotmich koje je

Lpxea Ceemux Anocmona y Typexosyy ko0 Jleckosya,
3aeputena 1845.

The Church of the Holy Apostles, Turekovac, nearby Leskovac,
completed in 1845

0CTaBHO Ha TIoJNiehTHY MIKOHA OJIAKIIABajy IAJby aTPHOYIH]y
nena Joana MkoHomucia M MpencTaBibajy NpHIIOT paspe-
HIebY TUIeMe OKO MMEHA CIIMKapa Koja IOCTOjU y JITepa-
Typu''.

Ceno TypekoBal HaJla3W ce Ha OKO YETHUPH KHJIOMETpa 3a-
nmagHo on JleckoBma Ha necHOj obamm peke JaOmanuiie.
Jo 1948. ronuae HOCHO je HasmB Typkosre. CMemTeHO

Tlomnuc Josana Hxononucya u cuna Huxone, nonehuna ukoue
Hcyca Xpucma, uxonocmac ypkse Ceemux Anocmona, 1853.
Jovan Zograf and his son Nikola s signatures on the verso

of an icon of Jesus Christ, iconostasis, Church of the Holy
Apostles, 1853
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HUronocmac yprse Ceemux Anocmona y Typexosyy
The Church of the Holy Apostles, Turekovac

je m3mehy 1Ba myTHa mpaBma Koju Boxe ox Jleckomama ka
[pumTran, omHOCHO 0OpOHIMMA IUTaHuHE PanaH u qarse ka
[Ipokymspy. 360T 0BaKBOT MMONIOXKaja CeNo HUje OMIIo Ha pyTH
IyTOIKCAlla, Te HeMa U3BOPHUX OIMca Hacesba. [1o3Haro je
Jla ce cello Hajla3uiIo Ha Jiokanuju Cenuire Ha CynpoTHO]
00any peke, ay je BpeMe IpeMellTama Hacesba HEMO3HaTO.
Cerno ce mpBH IMyT NOMHEE y TYpCKUM momucuMa 1516. u
1536. romiHe, Kao jenHo ox cena ca Behum 6pojem nomahuH-
craBa'?. On kpaja ocamHaecTor Beka g0 1878. roaune 6uimo
je kao neo JleckoBauke Haxuje y cacTaBy Ajaya-Xucapckor
CaHIIaKa, JIOK je CAMUM CeJIoM yrpaBibao Emun-mama'®. Ceno
je TOKOM HCTOT Ilepuosa OMIIo IpaHuYHO HAceJbe HACEJHEHO
MPETeXXHO XpHITHAaHCKUM CTaHOBHHINITBOM, JOK Cy 00nacTu
3armajHo yIIIaBHOM Owie HacesbeHe apOaHAIIKMM CTaHOB-
HAMTBOM'®, 360T OBAKBOT TIONOKAja Cejla, H3TPajIha Xpama
Ouna je on 3Ha4aja 3a xpuinhaHcKy 3ajeHUILY, KOja je cMa-
TpaJia 0BO MECTO KOHTHHYHTETOM HEJJOCTYITHHX CBETHIIHIIITA
Justinianae Primae'>, 0 yemMy cBeJl04H U JiereH/1a mpeMa Kojoj
ce LpKBa Mpecenmia ca KyntHor Bpxa [lerpose [ope'
LlpxBa Ceernx Amocrona msrpahena je 1845. rommue on
crpare Tajdhe Anapeje [damjaHoBa, Koja je M3BeIa W KOH-
cTpyKuMjy ukoHocraca. [{pksa Ceetux Amnocrona je MOHy-
MEHTaJIHa TPpoOpoIHa Oa3MIMKIHA IpaljeBHHA ca TPEMOM U
HCTaKHYTOM arcuaoM'’. BemmuuHOM U perpe3eHTaTHBHO-
mhy CBakako ce HCTUIAIa y CEOCKOM OKPYXXEHY, TE je mpe-
Ba3WIa3Wia CTapuju rpajcku xpam Polema mpecsere boro-
ponuue y JleckoBiLy, n3rpal)eH MOYETKOM BeKa.

HroHocrac upkBe Ceernx Anocrona y Typekosiy dop-
MHpaH je Y BUIy TPO30OHCKe onrtapcke nperpazne. Caapxu
YKyIHO 46 uKoHa pacrniopel)eHux y e 3oHe. [IpectoHy 30-
Hy MKOHOCTaca YMH{ BHCOKH COKJI M IPECTOHE MKOHE, YHjU
HU3 je IPEeKWHYT NapcKuM | mapoM Oounnx asepu. Ilopen
MPECTOHNX WKOHA OWMile Cy aluTMnppaHe menuBajyhe MKoHe
MambuxX JUMEeH3Mja. JIpyry 30Hy HKOHOCTaca YiHE arocTol-
CKH M peJi Mpa3sHUYHUX MKOHA. MIKOoHOCTAC je 3aBplieH Mo-
HyMEHTaJHUM ocikanuM Pacriehem. JoBan Mkonomnmcart
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u Hukonma OOpa3onucoB ayTopH Cy CBUX MKOHA Ha MKOHO-
cracy, u3y3eB npectoHnx nkoHa Cabopa cBetnx Amocrona
u Ceeror apxanhena Muxauna, Koje Cy IIpUIMcaHe CluKapy
Teomocujy u3 Beneca.'® Pe36apcku pagoBu Ha IAPCKUAM JBe-
puma u Pacniehy, kao u cnukapcTBo Ha BHMa, Takole ce He
MOJKE ITOBE3aTH ca CAMOKOBCKHM PAANOHMIIAMA F BEPOBATHO
j€ HacTayo HaKOH 3aBpIIETKa HKOHOCTAca.

[pecronu pex caaprku yKyIHO ocaM nKkoHa. CpenuinTe pea
unHe ukone Hcyca Xpucma u boeopoouye, usBenere y Tpa-
JMIMOHATHOM HKOHOTpadckoM Buy. Kparak mpHiIoKHIYKA
HAaTIUC HAa UKOHK XPUCTA ITIACH MOMANI TAN MIVEAD, JIOK j€ Ha
nonehunu ukoHe u3nmcano lwa ikononucets / A chiNg erw /
Nikoaait gn camorors / 1853. Mkona Boropomuiie ca Xpuctom
HOCH MPUJIOKHUYKU HATIIAC MOMANI / ran X‘)VICTO / MOKAONMICH
/ Racuan / Tegem [Mornuc cnukapa Ha nonehuHM OBE MKOHA
Jar je y Ha_]Ol'IHII/IpHI/I_]eM BUTY Cin WBpa3n / n3ospasuiLaraA /
Twa nicononmces i / coins erw Nikoaadi / B camokors / 1853.
JyxHO on mKoHe Xpucra MPBOOUTHO je Omina IocTaBheHa
ukoHa cetor JoBaHa [Ipereue, koju je Takohe mpukaszaH y
TPaJUIMOHATHOM BHIY Kpuiaror kedanodopoca. Mxona
xpamoBHe ciiaBe Cabopa cBeTHUX AINOCTOJIA CE Halla3H Ha YO-
OnuajeHoM MecTy, ceBepHO ox1 ukoHe boropoaune, npahena
HMKOHOM CBETOT apxaHrena Muxamna. Ilocnenma y cesep-
HOM HHU3Y je mKkoHa cBeta Tpu jepapxa. Tpojuma cBeTuTespa
npyKazaHa cy y Buay crojehux ¢urypa, npema ycrabeHOM
obpacity koju yecto kopuctu u JoBan Mkonomucarr. [Ipu-
JIOKHUYKH HATIIUC [IIACH Cia KONA MPUAOKM g&ﬁw BAKAACKTN
3x Aduweenoe cnacenie . Ha monehunn mkoHe cToje moTmicu
civkapa y ckpahenoM By lwa uie: / Niioa: uic / 1853. Ba-
Kancku ecHad u3 JleckoBima 6mo je mprnokHIK HKoHe CBeTa
TpH jepapxa u Ha ukoHocTacy npkse Ceeror Mmmje y Ile-
yemeBIty 1852. ronune.

HNxona Ceerux anocrona [erpa u [1apna Hamwia ce y jy)xHOM
HH3Y IIPECTOHMX MKOHA Kao Jap Tep3HjCKOr ecHada, Ynju cy
OBH CBETUTEJBH YECT 3ALITUTHHK'. AITOCTONH Cy MPHKa3aHN
y aMOIIeMaTCKOM MKOHOTPa()CKOM pelIery, y 1eloj purypu
Kako Apxxe mozel xpama mehy cobom. IlpunoxxHnuKy Hat-
TIMC Y JIHY HKOHE TJIACH Cia VIKONA MPUA0KN g&#w TEP3NCKTN 3A
Aduiernoe cnacenie. Mikora BasHecera cetor npopoka Witije
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Ouia je mocTaBJbeHa Kao Mocie/bha y jy>kHoM Hu3y. Komro-
HOBaHa je y MKoHorpafckn cnermuaHoM Buy. Hajsumry
30HY 3ay3UMa Mpe/CTaBa BasHECEHa IPOpOKa y BaTPEHUM
KO4HjaMa, JOK HIDKE Ha MKOHM CMEINTEH HACTaBaK CLieHe
Basnecema, y k0joj Jecej, HACIUKAH JBa IMyTa, PUMa OTp-
Tau. [lpyru mian 3ay3uma crieHa [lomazame Jeceja. Creru-
(u4aH 1eTasb mapa BOJIOBa YIPErHyTHX Y IUIYT, IPHKa3aH je
Tpel YMHOM HoMa3ama. [IpUoKHIYKY HATIUC Y AHY TIIacH
Cia FKONA MPUAOKM anjneT KIOPHMCKTN 3 ASLLIGRNOE CrIaCenTe
Ceeru Wnuja mo3Har je Kao 3aIUTUTHUK KOXKapCKHUX €CHa-
¢a, xoju uecto napyjy oBy ukoHy. JleckoBauku ecHad hyp-
YHja apoBao je ukoHy BaszHecema npopoka Mnuje u npkeu
Pohemwa Boroponure y Jleckosiy 1817. roguse.

[pecToHOj 30HI HKOHOCTaca IPHITAIajy ¥ OOUHE ABEPH, KOje
cy ¢opmupaHe y BHIy OCIMKAHUX MaHENa, Ca TEMATCKUM
peliemeM crenuduuHuM y omycy JoBana HMkonomnwmcua.
CeBepHe 1BepH HOCE MPENCTaBy CBETOT BEMKOMYUYCHHKA
Jumutpuja, nmpukasaHor y cueHu youcrtsa napa Kanoja-
Ha, JOK je Ha jyxHuM crojeha ¢urypa ceror Huxone
Mupnukujckor. M300p cBeTuTesha y CKIAAY je ca IepIer-
II{jOM MKOHOCTAaca Kao Ipodesba paja, uhje yiase dyBajy
CBETUTEJbH KOjU TpelcTaBibajy HajBehu MopanHu y3op
3a BepHuKe®. Kao TakBM MpHKa3aHU Cy y Hajpernpe3eHTa-
THUBHUjeM Buay. I[Ipukas uaeana BpiuHe Koj cBetor [u-
MUTpPHja, OCUM H300pa cleHe Koja nozaceha Ha cBeTHTE b-
CKy 3aIUTUTY OJf HHOBEPHOT HETpHjaTesba’!, IOCTUTHYT je
W CITMKamheM cBeTuTeha y hopmu figurae serpentinatae®.
Jexopym cetor Hukosne HOcU CBE pelpe3eHTAaTBHE €lle-
MEHTE KOjH HarvialiaBajy JOCTOjaHCTBO M BETMUYajHOCT ap-
xujepeja”. Huje mo3naro na Josan MkoHomucal npukasyje
OBOTI' CBETHTEJbA CA MUTPOM Ha INIaBH, Beh y TAKBOM OpHa-
Ty CIIMKa HaIrpOOHHU MOPTPET CAMOKOBCKOT MUTPOIIOINTA
HUrmarnja’*. MkoHe Cy TPHIOKHAYKY Jap MapoXujaHa, Te
KpaTak HaTIUC Y CPeIULIBbEeM Jely MKOHe cBeTor Jlumu-
TpHja TJIACH MOMAaHI FAN CTANKO TWaMb, OMHOCHO TTIOMaHi
AN gAiIKo Ha HKOHH cBeTor Hukone.

Hkone Csetor JoBana Ipereue, Ceetux anocrona Ilerpa u
ITama, Basnecema cB. nip. Mmje, Te 604He nBEpHMa MOTITH-
cao je camocTanHo Josan Mkonomucan. Iormuc je uaeHTu-
yaH ¥ m1ack lwa rik:. [ToCcTaBIbeH je Ha UCTOM MECTY KOJI CBHX
WKOHa, MICTIOJ] TOPbUX KyIllaka, OAHOCHO Ha JiBe TpehnHe BU-
CHHE Koji OOYHUX JIBEpPH.

Jlpyra 30Ha MKOHOCTaca CaJp)KH J[Ba peia MKOHA, UKOHE
aImoOCTOJICKOT pefia KOjuMa je TIPHAPYKEHO HEKOJIHKO Tpa3-
HUYHUX MKOHA, W NpasHWYHM pen m3Hax. Cpenuiure amo-
CTOJICKOT' peJia IpelicTaBiba nKoHa Xpucta CBeapxuTesba.
CeBepHO, IOcTaBJbeHa je MKoHa boropomuue Ilapaxmuce.
Huz ce nHacraBba nkonama Cetor jeanhenmucre Mapka,
Cgeror jeBanhenucte JoBana, Ceeror amocrona Ilerpa, cBe-
Tor anocrona Jlyke (MOCTOju MPWIOKHWYKH HATIIHC Y JHY
MIKOHE MOMAN FAM (4peTs BAXHARAKIINGKTI), CBETOT arocToNa
Tome, Ceetor anocrosna Bapronomeja, 10k je HU3 3aBpIlCH
nukoHoM Caeror aroctona Jakosa. Ca jieBe crpane Xpucra
nocraBjbeHa je ukoHa Caeror amoctona CuMoHa 3uiora,
cnequ wkoHa Ceeror jeBanhenncre Mareja, Ceror armo-
crona [Taena, Ceeror amoctona Anzapuje, CBeror armocToia
Owmmna, 1ok HU3 3aBpiaBa ukoHa Ceeror Joana [Ipere-
ye. MkoHe cy NpBOOMTHO Omile MOCTaBJbEHE TaKO Ja cpe-
quiite ynHKA Jlensuc (GopMupaH MOCTaBJbakbeM MKOHA Ha
banmaxuncky Gopmy u3nan Llapckux [IBepu, Te cy ciemune
MKOHE arocToja nopehane mpema JIMTYPrujckoM pacrope-
Iy*. ATOCTONH Cy MpHKa3aHu y BHAy TpHOyHanua, cee Ha
PacKOIIHMM OapOKHM3MPAaHUM TPOHOBHMA, H-HXOBE I03¢ H
arpuOyTH cy u3iudepeHIMpan y CKIIay ca CHMOOIMKOM.
boje xuTOHa M XMMaTHOHa y KOje Cy OIIeBeHH, 3eJIeHa, Iyp-
IypHa, LIPBEHAa U OKep, YKIOILUbEHE Cy TaKO Ja pedy Iajy
yTHcaKk purMuaHOCTH. boroponyna u Josan I1pereua nacnu-
KaHH Cy Y MOJIMTBEHOM CTaBy, CTOj€ Ha CYMENNjyMy HCTIpeN
TpoHoBa. JoBan MKoHOIICAII je allOCTOJICKH pel MKOHA Ha
CIIMYaH HauMH M3Beo 3a 1pkee y Jlocmejy u Jerpomospy?.
AriocronckoM peny npuapyxeHe cy ukoHe [IpeoOpakema
Xpucrosor, Kpmrema XpucroBor 1 Cseror AHTaHacuja

Bozopoouya Eneyca, Ceemu anocmonu Ilemap u Ilaene u Ceéemu Huxona, uxonocmac ypkse Ceemux Anocmona, 1853
Theotokos Eleusa, Sts Peter and Paul, St Nicholas, iconostasis, Church of the Holy Apostles, 1853
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Basnecemwe ceemoz npopora Huje, uxonocmac ypree Ceemux
Anocmona, 1853

The Ascension of the Prophet Elijah, iconostasis, Church of the
Holy Apostles, 1853

ca ceBepHe CTpaHe, OIHOCHO UKoHe bnaeosecmu, Ceeme
Iemxe, Poherva Xpucmosoe, Basnecerna u Ceemoe Teodo-
pa Tupona jyxcro. HajBuim peji MKOHOCTaca YMHe, Of ce-
Bepa Ka jyry, UKoHe Yempoecem cagacmujcKux myueHuxd,
Yenerwa boeopoouye, Polierwa Bocopoouye, Ceemoe Cu-
meona Cmonnnuxa, Ceeme Tpojuye, Cunacka ceemoe /yxa
na anocmone, Cpemersa, Backpcerwa Xpucmosoe, Ceemoz
Teopeuja, Vzousarwa Yacnoe xpcma. TIpBOOMTHO Cy HKO-
He BepoBaTHO Ouia pacropeheHe M3Ha/ amoCTONCKOT pesia,
cnenelin KaleHOapCKH pefl MpociaBibara MpasHuka. MKkoHe
BEJIMKHX MPa3HUKa ITPU H300py NKOHOTPa)CKUX pelIerha Io-
HaBJbjy TIpa3HUYHE UKOHE Koje je JoBan MkxoHommcar n3Beo
3a [[EHTPAITHA HKOHOCTAC KaToJMKOHA Prickor ManacTipa?’.
IMTomenyhemo nap nkoHorpadckux cnenupuanocty. Poherme
Boropopyiie nprkasaHo je y KOMIIO3ULHjH KOjy OIUIHKY]Y TpU
TUTaHa OJJBOjeHa APXUTEKTOHCKHM KYIIHCaMa, Ca CaBPEMEHUM
TPETMAHOM JeTajba KOju je TpuOmmKaBa OapOKHHUM TIpel-
craBama Koje CIIeHy TpeTHpajy y Bumy skaupa®. Ipencrasu
Cperema NpHIPYXKEH je THK cBeTor TpudyHa HaciaukaH y
MeaasoHy. Ha nkonu [peoOpakema usocraje Tpujympanta
ukoHorpaduja, Beh je nmpencrasa popMupaHa Tako aa ce uc-
THYY CBETJIOCHU CUMOOITH, KOjH HCKA3Yjy YUCHE O CBETIOCTH
npeobpaxeror bora”. Nkona Backpcema u3Beana je y uko-
Horpadckom Buy Cunacka y An. Ceeru [eopruje npukasan
je y cueHH yOuCTBa axiaje, 0K je HacynmpoT HeMy, CBETH
Teomop Tupon mpukaszan y mapaanoj mosu*’. M36op oBakse
HKOHOTpaduje MOXKE Ce BE3aTH 3a JIoKaHu obm4aj y Type-
KOBIIY Jia C€ Ha MPa3HUK OBOT CBETHTEIbA OPXKABA]y KOHUY-
Ke mapane’!.
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Hxonorpadcka pemiema koja je Josan MkoHomucar yrnorpe-
610 IPIITHKOM CITHKar-a NKOHa 32 MKoHocTaca Llpkse cBeTnx
Amnocrona y TypekoBIy ocamajy ce Ha HCKyCTBO CAMOKOB-
ckux paguoHuna. [IponcTnyy W3 MKOHONHMCAYKE TpaJuLje
CeZlaMHaeCTOT ¥ OCAMHAECTOI' BEKa, Koja ce MPEHOCHIIA ITy-
TEM epMHHHje KakBy je mocemoBao JoBan Mkonomucarr™.
VB GapokHUX peliemha y HUKOHorpadujy omoryheH je
TIOCPEACTBOM TpauuKUX MpeIoXkaka HacTanux y Bere-
IMju 32 ToTebe MPABOCIABHUX M KATOJIMYKAX BEPHHKA™,
HUxone y TypekoBily cy u3y3eTHO 100po odyBaHe, oumiiihe-
He, 0e3 pecTaypaTopcKHX 3axBara, ITo Ham omoryhasa jna
TIPELU3HK]e TOBOPUMO O CTHJIYy M TEXHHIM CliKama. Komo-
PHT MKOHA j€ jacaH M YHCT, ajli He MHTEH3MBAH U 3BOHAK ca
obuiHOM yroTpeboM To3inare. JIOMHHHpPajy XapMOHHYHO
CJIO)KEHH LIPBEHH, 3€JICHH, IyPILyPHHU U OKep ToHOBU. Hemo-
CTaje TaMaH MACUIIHACT KOJIOPUT KOjH C€ CMaTpao OJIMKOM
JoBana VxoHomucla, W3a3BaH yrnmoTpeOOM YJbaHOT Be3MBa
y 3aBpuiHoj obpamu*. CeHuameM Cy HampaBJbCHH JYOOKH
KOHTPACTH, IITO Y3 aJeKBaTHY yroTpeOy 03J1aTe H J1a3yTHUX
HaHoca 0o0je, YCTIeNITHO MOKa3yje KBATUTAaTUBHOCT TKAHWHE 1
UCIyHaBa CUMOOJINYKY 3aXTEB OfICBaba CBETUTEIBA Y ,,pU-
3e noznaheHe. IHKapHar je HAC/IMKaH ONeIMM HEyTPaTHUM
TOHOBHMa, JIOK je MOJyJIallija JIMla U IaKu U3BeJeHa n3y-
3eT0 OnaruM Ipena3uMa, Te ce MCTHYy caMo TaHKe Oope Ha
yenmMa. Hacynpor Tome, y3 criojbHE KOHTYpE JIMIA U PyKY
n3BEZICHE Cy TyOOKe CEHKE MacIMHACTOT TOHA, KOje ce KOX
CBETHTEJha TaMHHjE Opajie TOTOBO CTarajy ca moM. JInkoBH
CBETHTEJb M3BENECHM Cy IpeMa MASHTHYHOM obOpaciy. Ka-
pakTepHiIle Ta IyT U TaHaK HOC, O4M OagemMacTor o0JrKa ue-
TaKHYTHX TOPHHX Karaka 1 0aro oceH4aHux gomux. Han-
BHIIIEHE Cy TAaHKKM M paBHUM Behjama. YCHe CBETHTEba Cy 10
TIpaBUIIy Majie  IyHe, 000jeHe IPBEHOM 00jOM Pa3IHIUTOT
HHTCH3HUTETA.

[Mpunrkom KoMmaparuje ca noTnucaHuM pajgoBuma Huko-
ne OOpa3onucoBa HACTAIMX TOKOM IIECTE JCICHH]je, HUje
nponaleHa cTuicka mapanena ca MkoHaMa M3 TypekoBlia
Ha KojuMa je mornucad. Yuemhe Hukone OOpa3somnucosa
BEPOBATHO j€ MTOCTOjaJIo MPHINKOM N3pPaJie NKOHA, AJTH KaKo
CH WKOHE CTIJICKH yjeIHaueHe, OHO HHje YTHIAI0 Ha M3-
mien 3aBpireHor aena. Hukomm OGpazonncoBoM MoOXe ce,
Ha OCHOBY cadyBaHa ukoHe JoaHa Ilpereue, npunucaru
n3paja uenuBajyhux nkona. bojeHu cioj momeHyTe HKOHE
je nocra omrehen, anu ce Ha 0] TpuMehyje BUIIN CTeTleH
peanm3ma y oOpaay HHKapHaTa Koji Kapakrepwuie pag Hu-
xone O6pazormmcosa®,

Wsrpagma 1 onpemame Xxpama OWIM Cy y HamIeKHOCTH
JIBOjULIE CBelITeHnKa, Dopha JankoBuha u3 TypexoBua n
Unuje Vporuesuha u3 Jleckoia®. CucreM Koju je Ba)XHO
TIPHIIMKOM M3Tpajiibe XpamoBa y Humikoj enapxuju, mo3Har je
Ha OCHOBY cauyBaHOT yroBopa 3a Cabopau xpam. [TomenyTn
CBELITEHULM OWJIM Cy Ha YelTy IPKBEHO-IIKOJICKHX ONIUTHHA,
3aje/IHUIIE MApOXHUjaHa, Koje Cy Ouiie HOCHOLM M3rPajithe U
onpemarma Xpama, JI0K ce TpOoTojepe], Kao MOBEPEHHK eIlH-
CKOIIa M ICTaKHYTH WIaH 3ajeIHHIIE, CTapalli Cy Ce O IIPOLeCy
W3Tpajibe U ONpeMarba Xpama, IPUKYIJbaby HOBLA M aHTa-
oBawy m3Bohada. O Tome cBemoun u 3ammc Hukone Obpa-
30MMCOBA O JI04eKy Y JIeCKOBILy, IPUIIPEMIEEHOM O CTpaHe
u3BecHor cpemrrernke’’. CeuiTe MpKBEHE OIMIITHHE, KOja
je HasuBana CuHon win Murpormnonuja, 6uio je y Jleckosiry,
JIOK CY Y H€HOJ HaJUIeXKHOCTH OMIIa IPKBEHA, IIIKOJICKA U T1ap-
HHMYHA NHTama 00yxBaTala M OKOJHA Hacesba*®. Ha ocHOBY
TIPHJIOKHUYKOX HATIIMCA MOXKE C€ 3aJbYUHTH Ja Cy CBOJUM
nprIo3uMa y (opMHparmy HporpamMa HKOHOCTAaca y4ecTBO-
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BAJIM, TIOpe] JIOKAJIHE 3ajefHuLe, ecHAQU M TOjeAMHIN K3
JleckoBna. [IprIIOKHHUIM TIPUIMKOM H3IPaEbe LPKBEHOT
koHaka 1873. roxmHe Takohe Cy MpUITaHUI TPAACKOT CTa-
HopHuiTBa Jleckopia®. Opa mpakca Huje HeyoOHUajeHa, ca
03UPOM Ha TO JIa CY Pa3InUKTe CTPYKTYPE TPAICKOT CTAaHOB-
uuiTea Jleckoia mocelinBaga XpaMoBe Y OKOIMHH TOKOM
cabopa U Baniapa M HepeTKo Cy MOCTABJbAHH 33 TYTOPE Xpa-
MoBa®. Kao HOCHOLH MaTpOHa)KHUX MEXaHH3aMa IIPU OIpe-
Mamy IpKBe y TypeKkoBIly W3IBajajy ce IOpex IojerHaIa
u ecHadu. EcHadcka ynpyxera y 0CMaHCKOM 1apcTBy Ouia
Cy OpraHu3aIje KojuMa je OCMaHCKa yrpaBa Kpo3 MPaBHY
OpraHu3alyjy MPOU3BOILE U TPrOBHHE MPpHU3HABasa oxpelje-
Ha [paBa, YuMe Cy OWJIM 3HAYajaH Jeo MOIUTHYKOT XKUBOTA* .
Ecnadu cy yTrnanm Ha [PKBEHH KUBOT M KPO3 OCTABIHAE
cBojux ycrabama 3a wianose Cunoma*. Besa ecHadckux
YIpPYKeHba ca [IPKBOM IIPOUCTEKIIA j€ U3 3Hauaja KOjH je penu-
THja UMajla y OpraHu3almju ecHada®, mro je manudecropa-
HO KpO3 IIPOCIIaBIbahe eCHA(CKE CIIaBe U MPHJIArambeM HKOHA
y CBPXY JIATYPrUjCKe U APYIUTBEHE MeMopHje. JleckoBauku
ecHa(H IPUIIOKIIIH Cy TOKOM IIIECTe JICLEHH]e HKOHE IIPKBU
Pohema boropomuiie (Ouakmuju) y Jleckosiry, Csete Iletke
y Kymapeny, Ceeror Uinje y [lederenity. [Tomenom aBojurie
CBEIITEHNKA Ka0 M KPO3 MPUIOKHUYKE HATITHCE, 3aKJby4yje
ce Jia ce O M3paju MKOHA CTapalia MapoXHjcKa 3ajefHuna y
TypekoBIly 1 HOCHOLIM COLIMjaJTHOT JKMBOTA Y Tpaay Jleckos-
1Ty, KOjH Cy JleToBaiy mocpenctsoM CHHOMA.

W360p crmkapa y cirydajy ukoHOcTaca y TypekoBiry Owo je
Ppe3yiTar naTpoHaXKHOI MeXaHHW3Ma JIOKanHe 3ajenuuie. Ha-
4YKH U300pa OHO je Y CKIIaay ca MPAKCOM KapaKTePHCTUIHOM
3a 30rpadcKl MOJIEN MKOHOIKCA, T/e je aHraKMaH CIMKapa
OHO YCJIOBJbEH TPrOBHHCKIM Be3ama*, TproBHHCKa capaimba
JleckoBa ca CaMOKOBOM HHje 3a0elekeHa, ali je OBaj TPaj
300r TyTa Koju je Boxuo 3a CoyH MMao HHTEH3HWBHH]Y €KO-
HOMCKY W KYATYpHY capammy ca Bemecom®. Moryhe je ma
je cmukap Teomocuje u3 Beneca koju paau Ha IUpeM IOJ-
pyudjy emnapxuje Ono nmpBu M300p Hapy4wiIala, YUju je paj
U3 HEMO3HATHX Pa3iora MPEeKHHYT HAKOH M3paJie caMo JBE
nkoHe. OBaj ciukap capaljiBao je ca paJroHHIIOM XpHCTa
JumuTpOoBa MPUITKOM H3pajie NKOHa 3a IpkBy Ceere boro-
pomuue y lltumy u npernocrasba ce a je OBa CaMOKOBCKa
pajfoHMIIa YTHIATA Ha CTII Benmemkor 3orpada‘. ITome-
HyTa capajimha MOIIa je OUTH OCHOB 3a aHTaXOBarme JoBaHa
Hxononucria. [Ipecynty ymory npiiikoM U300pa ciuKapa u
n300pa IporpaMa UKOHOCTaca MMaJli Cy CBELITEHULH — TY-
Topu xpama. Ceemrrennk bophe Jarkosuh, koju je Hacmemo
MapOXH]jy OJI CBOT Olla M HAa IEHOM Ha 4Yelty 3a0eliexeH je 1
1815. romune. YacocnoB u Ilcantup usyuwo je y Humry?.
[Txona Crmpumona JoBaHoBuha y OBOM Tpajay Omia je 1o
HapeaOu enuckona [ puropuja 3acHUBaja HAa OBHM KEbHTama
4. TIoBe3aHOCT IIKOJIE U LIPKBE OJTHKA j€ KyJITYPHOT MOIENa
MPAaBOCIIABHOT MIUIETa Y OCMAaHCKOM LIAPCTBY, I7IE CY CJIOBEH-
cKe Gorocimyx0eHe KIbHIe U YUHTeJbH HEOMETaHO LUPKYIIU-
cand. YKyC 3ajellHUIIE Y OBOM CiIydajy OMo je y CKiamay ca
HAJBUIIIUM MHTEICKTYATHUM ayTOPUTETHMa KYITYyPHOT MO-
nena, mormyT Heodura Punckor koju ce Takohe omtydyje 3a
CBETOTOPCKH MOJIET MKOHOINCA, KOJH HACTaBJbajy CaMOKOB-
CKH CIIMKApH, MPUIMKOM H300pa CIIMKapa 3a paj 3a morpede
o6HoBe Prutckor karomukona®.
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SUMMARIES

EOS, IRIS OR NIKE: OF THE
IMAGE ON THE HANDLE OF
A BRONZE HYDRIA FROM
STARO SELO VILLAGE
Ruslan Stoichev

This study deals with a handle of
a bronze hydria, found in a grave
beneath the burial mound near Staro
Selovillage, Slivendistrict. The article
considers its decorative programme,
focusing on the images playing an
important role in specifying the date
and provenance of the object with
their specifics, iconography and style.
The analysis of the images and the
overall appearance of the handle put
it in a frame of reference for dating
it between 500 and 480 BC. The
observations show that the Thracian
object under consideration blends
together different art traditions
combining probably certain elements
that have lost their distinctive style.
Some parallels and analogies can be
drawn to every motif, but it is their
combination, which recent studies
have identified as typical of the bronze
production of the Attic workshops,
that makes the artefact interesting.
Accordingly, it is suggested that the
hydria from Staro Selo might have
been made at an Attic workshop.

EXAMPLES OF
COEXISTENCE: ISLAMIC
MOTIFS IN DECORATIVE
SCHEME OF THE
MANUSCRIPT BOOK ON
THE BALKANS DURING THE
17"™_-19™ CENTURIES

Nona Petkova

In the Slavonic and Greek manu-
script collections of the National
Library “Sts. Cyril and Methodius”
in Sofia can be found an interesting
group of manuscripts with decorative
scheme that is partially influenced by
the Arabographic tradition. These
codices are created to be used by
the Christian Orthodox and Catho-
lic communities on the Balkans be-
tween mid-17" century and mid-19*
century. Regardless of the contents,
these are manuscripts influenced by
the Islamic Art in which we can see,

although sometimes significantly
changed, some of the typical vegeta-
tive and floral motifs like tulips and
carnations and specific stylization of
the ornaments. In the period from
which these examples are taken the
Christian inhabitants of the Balkans
were already part of the Ottoman
Empire and kept daily contact with
Ottoman culture. This further facil-
itated the introduction of some new
tendencies in the Christian artistic
production in the 16" and 17" centu-
ries. The process of “orientalization”
is not a phenomenon, limited to a
single sphere. It can be observed not
only in the decorative scheme of the
manuscripts, but also in the liturgical
vessels and textiles, icons, etc.

The article discusses Islamic motifs
in the ornamented bindings of two
manuscripts: Paulician Collection,
written in modern Bulgarian with
Latin letters by the Catholic priest
Petar Tsarski in 1793(NBKM 1423),
and Greek Language Textbook made
by Zachary Christodulov from
Haskovo in 1849 (NBKM 383). In
terms of execution these bindings not
only resemble the Islamic bindings,
but probably are made by Ottoman
binders. This paper also presents the
Islamic influences in the illumina-
tion of two Greek manuscripts: Eu-
chologion from the 17" and 18" c.,
Musical-liturgical Collection from
the beginning of the 19" ¢. Some of
the initial letters in these works are
decorated with floral motifs — cups
of tulips, carnation blossoms, etc.,
stylized in the spirit of Ottoman aes-
thetics. In this paper we also discuss
the extraordinary illumination of the
Greek language textbook (1849) and
specially its impressive title page,
executed entirely according to the
Arabographic tradition with series of
inserted in each other golden frames
and ’unwan. The ornamentation of
this page is made by Ottoman illu-
minator. The textbook is designed
and made as a precious gift from the
teacher in Greek and Ottoman-Turk-
ish Zachary Christodulov for his fu-
ture wife. It is an extraordinary man-
ifestation of personal emotions and
admiration toward two big cultural
traditions in the Balkans.

THE CATHOLICON OF THE
ASSUMPTION MONASTERY
OF CHEREPISH: HISTORY,
ARCHITECTURE, PAINTING
Maya Zacharieva

Tough arousing researchers’ interest
for decades now, the Catholicon
of the Assumption, Monastery of
Cherepish, is an understudied Bul-
garian monument. This study seeks
to summarise and complement the
already existing ones. Fieldwork and
an analysis of all the information
(historical data, archival items, pho-
tographs, earlier publications) pro-
vide an opportunity for a more com-
prehensive overview of the history
of the Cherepish catholicon. Among
the sources adduced are records from
manuscripts and incunabula such as
the Cherepish typicon (Church-His-
torical and Archival Institute, no. 44),
Cherepish Gospel (inv. no. 33), A
bead-roll of church donors (Sts Cyr-
il and Methodius National Library
292), etc., as well as various artefacts
of applied arts from reliquaries to sil-
ver paftas (female belt buckles). Ini-
tially, the church was dedicated to the
Annunciation, and after the 1830s,
was renamed the Church of the As-
sumption.

Built at the turn of the seventeenth
century, the main church was refur-
bished on more than one occasion:
shortly before 1834, in 1888 and be-
tween the late nineteenth century and
the 1940s. For the first time, were
identified in their entirety the extant
scenes and images of the four paint
layers: of the sixteenth and seven-
teenth centuries, of the 1830s, 1908
and the 1940s. The history of the
iconostasis at the catholicon has been
traced since the 1830s by using archi-
val photographs.

ICONS BY MACARIUS
FROM GALATISTA WITHIN
BULGARIA

Alexander Kuyumdzhiev

The article presents the production
of icons known for the time being by
Macarius from Galatista within what
is now Bulgaria. It covers first of all



the region of the Rila Monastery,
from where three sets of his icons are
known, and from Samokov, where
his individual artworks have been
found. Neither of his icons bears his
signature except those commissioned
by Archimandrite Ignatius for the
iconostasis of the Church of the
Assumption at the Pchelina (Apiary)
Metochion, Rila Monastery, dated
1789 and 1792 respectively. Icons by
Macarius at the Rila Monastery and
in Samokov along with the presence
of his nephews in these places
throughout the 1790s testify to a
very productive cooperation of many
years between painters from Galatista
and local donors. The early murals
and icons by Zachary and Benjamin
are concentrated in the same region,
and there is a great deal of icons of
the period when the style of Macarius
has reached maturity.

A critical evaluation is made of some
wrong assumptions about the life
and work of Macarius. The wrong
notion in Creek literature that he
had been trained with Damascene
from Ioannina, who worked on Mt
Athos in the early eighteenth century
is corrected. Arguments are put
forward, questioning whether or not
Macarius should be believed to be an
authentic Athonite painter, trained at
the workshop led by Damascene from
Karpenissi on Mt Athos or be said to
be an ‘external’ painter, a member of
a team formed back in Galatista, who
later rented the cell of the Nativity of
the Theotokos in Karyes to found a
workshop on Mt Athos.

NEW-FOUND WORKS OF
JOVAN ZOGRAF IN THE
VICINITY OF LESKOVAC
Juliana Markovic¢

Jovan Zograf is among the most sig-
nificant members of the Samokov
painting workshops in the 19th cen-
tury. Data on his activity are mainly
known from the memoirs of his son,
Nikola Obrazopisov, with whom he
has been working together since the
fifth decade of the nineteenth century.
The information from Nikola’s mem-
oirs indicates their work in Leskovac,
which was completed independently
by Nikola Obrazopisov in the year
followings Jovan’s death. Recent re-
search has shown that the record re-

fers to the iconostasis of the Church
of the Holy Apostles in the village
of Turekovac, west of the city. Jovan
Zograf signed with the year 1853 on
the back of the royal icons, in some
cases together with the son. Com-
pared with the known material, this
iconostasis is the most mature and
iconographically developed work of
Jovan Zograf. With his son Nikola,
Jovan painted 44 icons in total, while
the only preserved osculating icon
is attributed to Nikola Obrazopisov.
The icons rely on iconographic solu-
tions frequently used by the painter.
Icons are well preserved, which pro-
vides an insight into the technique
and original coloring. Contributory
inscriptions testify of the patronage
system guided by Church-school
municipality in Leskovac that hired
painters from Samokov, whose poet-
ics were in line with the aspirations of
ecclesiastical authorities.

HOBOOTKPUTHU TBOPBU
HA MOAH UKOHOIIMCELL
B OKOJTHOCTUTE HA
JECKOBAIL

HKOnuana Mapxosuu

Noan Ukonomnmeen e MEX]ly Hah-u3-
TBKHATHUTE WieHOBe Ha CaMOKOBCKara
XynoxecTBeHa mkoia or XIX B. Cae-
JICHUsI 32 HETOBaTa TBOpYECKa aKTHB-
HOCT MMaMe OT CIIOMEHHTE Ha CHHa
My, Hukoma OOGpa3omicoB, ¢ KOroTo
pabotsar 3aemHo mpe3 S50-Te romm-
Hu Ha XIX B. Hukona O6pa3zonucoB
choOIIaBa 3a TsixHa pabora B Jlecko-
Ball, KOATO € JIOBBbPIIEHa OT HETro
cien cMbprTa Ha Moan. Iocnennute
W3CIEIBaHUA TOKa3axa, 4e HH(op-
MaIusTa ce OTHAcs 3a HMKOHOCTaca
Ha 1bpkBara ,,CB. Amoctomu™ B c.
Typexogar, 3anagHo ot rpajn Jlecko-
Ball. Moan MxoHonucen e noamucai,
B HSKOM cilydau 3aenHo ¢ Hukona,
mpe3 1853 . repOoBeTe Ha IAPCKUTE
nkoHu. CpaBHEH C JPyTrUTEe W3BECT-
HH, TOBA € HaW-3psUT M Pa3BUT OT UKO-
Horpadcka Touka aHcaMObi1. Moan n
cunbT My Hukona ca usnbianunum 44
WKOHHM, JIOKaro EIMHCTBEHO 3amase-
HUTE [ETyBaTeIHA UKOHA ca aTpuoy-
uparn Ha Hwukoma OOGpazommcos. B
MKOHHTE HaMUpame HKOHOrpadcku
pelleHus, U3MO0N3BaHU YecTo oT Mo-
aH Mxonomucen. Mxonure ca nobpe
3ama3eHu W JlaBaT Npe/CTaBa 3a TeX-
HUKaTa U OPUTHHATHHS KOJOpHT. [a-

PHUTEJICKUTE HAAIMCH CBHICTEIICTBAT
3a TMaTpOHaXHATa CHUCTEMa, IIOfI-
I'bpIKaHa B I[BPKOBHO-YUYHIIHII[HATA
obmuHa B Jleckomal, aHTaxupaia
CaMOKOBCKHTE 30rpadu, YusITO I0-
€THKa € B ChIVIaCHe C JKeJIaHHWsATa Ha
LIbPKOBHUTE BIIACTH.

THE ICONOSTASIS AT

THE CHURCH OF THE
ASSUMPTION, HASKOVO, AND
ITS PARALLELS

Simeon Toncheyv

The woodcarvings at the Church of
the Assumption in Haskovo are un-
studied. Judging by the payments
entered in the kontakion kept at the
church, it took a long time to com-
plete its decoration. The ambo, the
bishop’s throne and the proskynetar-
ia were made by woodcarvers from
Edirne before 1837. The iconostasis
was carved in 1840 by Diamandis
Teladour from Edirne and Stamatis
Marangoz (The Woodcarver) from
Madytos. The iconostasis and its par-
allels give an idea of the activities of
a woodcarving workshop of the sec-
ond half of the nineteenth century in
Thrace. In 1835, Stamatis Teladour
carved the altar screen at the Church
of St Anastasius in Didymoteicho,
and in 1861, the iconostasis at the
Church of St George in Souphlion,
bearing his signature. The style and
the compositional similarities allow
to attribute to him the iconostasis at
the Church of Theotokos in Didymo-
teicho, made in collaboration with
Diamandis Teladour; the iconostasis
(1847) at the Church of Christ the
Saviour in Didymoteicho, the tem-
plon at the Church of St Michael the
Archangel in Haskovo. It also dates
from 1861 and was wrongly attrib-
uted in the literature to Yane Spirov,
who was a painter, according to re-
cent studies. To this body of works
belong also the altar screens at the
catholicon of the Monastery of Kor-
nofolea and at the Church of St Ana-
stasius (1908-1913).
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