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PORTRAITS OF NOBILITY IN SERBIAN MEDIEVAL ART.  

A CONTRIBUTION TO THE STUDY  

OF THEIR ICONOGRAPHY

ABSTRACT: Portraits of Serbian nobility, representatives of various social categories 
that were created in the 14th and in the first half of the 15th century, were preserved in Serbian 
mural and icon painting. The main goal of this paper is to study and form a comprehensive 
view of iconographic solutions in the portrait ensembles of Serbian nobility. An exhaustive 
and detailed analysis has demonstrated that they are diverse and composed of diferent ele-
ments, motifs or formulas. Iconographic models applied to the portra its of Ser bian no bi lity 
in wall pa in ting of me di e val chur ches, and icon pa in ting, re pre sent a com bi na tion of both 
old mo dels as well as ra re and no vel so lu ti ons. Ac cor ding to the ir dis pa ra te ico no graphy and 
the ap pe a ran ce of unu sual exam ples, the por tra its of Ser bian no bi lity ma in tain an ex cep ti o-
nal pla ce wit hin me di e val art.
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From the pe riod of re ign of King Mi lu tin (1282–1321), un til the fall of the Ser bian 
De spo ta te in 1459, the in flu en ce of the ru ling clas ses grew and stren gthe ned, as well as 
the ir im por tan ce wit hin the Ser bian sta te. Ha ving sig ni fi cant ma te rial re so ur ces at the ir 
dis po sal ena bled the most pro mi nent Ser bian no bles, as well as mem bers of the mid dle 
and lo wer ranks of no bi lity, to com mis sion icons, of er do na ti ons to the tem ple or be co-
me kte tors of church bu il dings and fre sco pa in ting. Thus, they ac qu i red the right to be 
por trayed in the ir own en dow ments, na mely, the tem ple in the con struc tion or de co ra tion 
of which they par ti ci pa ted in. Hen ce, in Ser bian mo nu men tal and icon pa in ting of the 14th 
and the first de ca des of the 15th cen tury, an en ti re se ri es of por tra its of no bi lity had been 
cre a ted. Sin ce the lar gest num ber of the por trayals of ari stoc rats are kte tor por tra its in 
which the no ble man-kte tor is re pre sen ted alo ne, that is, with mem bers of the ir im me di a te 
and ex ten ded fa mily, on this oc ca sion, we will mostly di scuss the afo re men ti o ned type of 
por trayals of Ser bian no bi lity, that is, the ico no grap hic mo dels ap plied in the pre sen ta tion via 
wall pa in tings in me di e val chur ches. Ad di ti o nally, ba sed on the pre ser ved fi ne art ma te rial, 
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the pa per will al so analyse ot her types of pre sen ta ti ons of no bi lity, such as be ne fac tors and 
re pre sen ta ti ve por tra its of ari stoc rats, as well as de pic ti ons of do nors on icons. Jud ging by 
the pre ser ved exam ples, the ico no grap hic so lu ti ons in por tra its of Ser bian no bi lity are di-
ver se and con sist of va ri o us ele ments, mo tifs or for mu las, for in stan ce, the sub mit ting of 
the mo del of the en dow ment to the pa tron of the tem ple or the God, wit ho ut in ter me di-
a ri es, gift of e rings to the pa tron or the God thro ugh a re pre sen ta ti ve, the ico no graphy of 
jo int kte tor ship, the por trayal of the no ble man-kte tor wit ho ut the mo del of the church, 
the ico no graphy of Christ’s bles sings, the ico no graphy of de ep proskyne sis, post hu mo us 
por tra its of no bi lity, and de pic ti ons of do nors wit hin go spel sce nes. At ti mes, the por trayals 
of Ser bian no bi lity had one of the di scus sed ele ments, mo ti ves or for mu las ap plied, whi le 
so me, as we shall wit ness, had the two so lu ti ons com bi ned and, si mul ta ne o usly, al lo wed 
for mo re com plex ico no grap hic en sem bles to be cre a ted.

Re gar dless of whet her con si de ring fa mily or in di vi dual por tra its, the de pic ti ons of the 
do nors in a stan ding po si tion, fron tally or in half-pro fi le in front of the pa tron to whom they 
of er the mo del of the church are most com mon in the ico no graphy of the ktetorial com-
po si ti ons of Ser bian no bi lity. Con si de ring that the Holy Mot her of God is the pa tron of 
tem ples in Ku če viš te, Whi te Church of Ka ran, Do brun, and Ma li Grad on Pre spa, por tra-
its of the kte tors of said chur ches and mem bers of the ir fa mi li es are gat he red aro und her 
re pre sen ta tion. In Ku če viš te, the ima ge of the en dow ment is bro ught to the Holy Vir gin, 
de pic ted on the ea stern part of the north wall of the nart hex, by mem bers of the no ble fa mily 
re spon si ble for the con struc tion and fre sco pa in tings of the church (РА СОЛ КО СКА-НИ КО-

ЛОВ СКА 1985: 48–49, fig. 1, 8; ЂОР ЂЕ ВИЋ 1994: 135, draw. 34–35). The mo del is held bet we en 
them, by Ma re na, and anot her, va ri o usly iden ti fied per son, whi le be hind them, on the we-
stern part of the sa me wall, Jo van, son of vo i vo da De jan and vo i vo dit sa Vla di sla va is pre-
su mably de pic ted.1 In the Whi te Church of Ka ran (fig. 1), and por trayed on the west si de 
of its nor thwest pi la ster, žu pan Pe tar Bra jan, ac com pa nied by his wi fe and fo ur da ug hters, 
sub mit the mo del of the church to the Holy Mot her of God (ВОЈ ВО ДИЋ 2006–2007: 146–147, 
fig. 8, 9). In Do brun, the kte tor, žu pan Pri bil, to get her with his sons, de pic ted on the so uth 
wall of the nart hex, ori gi nally of e red his gift to the Holy Mot her of God with Christ in her 
arms (ЂОР ЂЕ ВИЋ 1994: 143–144, fig. in co lo ur 8).2 In Ma li Grad on Pre spa, ho we ver, the Holy 
Mot her of God is pla ced in the cen tre of the com po si tion, to her right are por tra its of ka-
i sar No vak and ka i sa ris sa Ka li, and to her left are the de pic ti ons of the kte tor’s chil dren, 
da ug hter Ma ri ja and son Ami ra lis (ЂОР ЂЕ ВИЋ 1994: 177, fig. 84–85). Furt her mo re, in the 
na ve of Le sno vo (fig. 2), se ba sto kra tor Jo van Oli ver pre sents his gift to the pa tron Ar chan gel 
Mic hael (ЂОР ЂЕ ВИЋ 1994: 154; ГА БЕ ЛИЋ 1998: 112–113, T. I, fig. 46), and in Psa ča (fig. 3), 

1 Vo i vo dit sa Vla di sla va (РА СОЛ КО СКА-НИ КО ЛОВ СКА 1985: 49) or Ra do slav (ЂОР ЂЕ ВИЋ 1994: 135) we re 
re cog ni sed in the fi gu re of the per son de pic ted next to Ma re na, whi le the fi gu re of a young ari stoc rat, pri or to 
the in scrip tion no ti ced next to him (ЂОР ЂЕ ВИЋ 1994: 135), had been re cog ni sed as no ble man Ra do slav (РА-

СОЛ КО СКА-НИ КО ЛОВ СКА 1985: 49).
2 This is re gar ding a stan ding fi gu re of the pa tron fa cing the kte tor, which was pla ced on the we stern si de 

of the so ut hern pi la ster of the Do brun tem ple un til World War II, when it was de stroyed (ЂОР ЂЕ ВИЋ 1994: 143).
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Fig. 1. Church of the An nun ci a tion of the Vir gin in Ka ran, na ve, nort hern wall,  
žu pan Pe tar Bra jan, žu pa ni ca Stru ja and two da ug hters (pho to: I. M. Đorđe vić)

Fig. 2. Holy Ar chan gel Mic hael in Le sno vo, na ve, nort hern wall,  
se ba sto kra tor Jo van Oli ver and Ar chan gel Mic hael (pho to: I. M. Đor đe vić)
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Prin ce Pa skač and se ba sto kra tor Vlat ko jo intly sub mit the mo del of the church to the pa-
tron Sa int Nic ho las de pic ted in the form of an icon (ЂОР ЂЕ ВИЋ 1994: 172–173, draw. 36, 
fig. in co lo ur 21–24; РА СОЛ КО СКА-НИ КО ЛОВ СКА 1995: 43–49, fig. 5), as well as in Ra ma ća, 
whe re an unk nown pri est and no ble men jo intly of er the ima ge of the en dow ment to the 
sa me sa int (СТА РО ДУБ ЦЕВ 2016, bo ok II: 216–218, fig. 208, 213, draw. 19). It is qu i te pos si-
ble that the no ble men-kte tors in Gor nji Ko zjak (ЂОР ЂЕ ВИЋ 1994: 88, 107) and in Aj nov ci 
(ВОЈ ВО ДИЋ, ПА ВЛО ВИЋ 2015: 39) we re on ce por trayed as of e ring the mo del of the tem ple to 
its pa tron, but the frag men tary pre ser va tion of the fre sco pa in tings ma kes it im pos si ble to 
draw re li a ble con clu si ons abo ut the ori gi nal pro gram ma tic en sem bles.

In Ser bian mo nu men tal pa in ting, se ve ral exam ples of the ktetorial no ble men com posi-
ti ons ha ve been pre ser ved wit hin which do nors are shown as sub mit ting the ir gift not ex-
clu si vely to the pa tron, but to so me o ne el se, na mely, the Lord. Thus, a cer tain tep či ja, the 
kte tor of the cha pel next to the so ut hern part of the main church of the Mo na stery of Tre-
ska vac (fig. 4), has been pa in ted as pre sen ting a mo del of the en dow ment of e red to the Lord, 

Fig. 3. Sa int Nic ho las in Psa ča, nart hex, so ut hern wall, ktetorial com po si tion (VOJ VO DIĆ, Dra gan,  
Da ni ca Po po vić (eds.). Byzan ti ne He ri ta ge and Ser bian Art II. Sac ral Art of the Ser bian Lands  

in the Mid dle Ages, 114, fig. 88)
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de pic ted in the form of the Hand of God 
bles sing him from a seg ment of the he a vens 
(ЂОР ЂЕ ВИЋ 1994: 165–166, fig. 32).3 A si mi-
lar so lu tion was de pic ted on the north wall 
of the Ka le nić nart hex, sin ce abo ve the por-
trayals of the pro to ve sti a ri os Bog dan and 
De spot Ste fan, ori gi nally pre sen ted hol ding 
the mo del of the tem ple to get her, a seg ment 
of the he a vens can be ob ser ved, in which, ap-
pa rently, Christ was on ce pa in ted, to whom, 
as we shall see, the afo re men ti o ned di stin-
gu is hed no ble man, along with the then cur-
rent ru ler, as me di a tor, of e red a mo del of his 
en dow ment (ВОЈ ВО ДИЋ 2006: 270, no te 573; 
СТА РО ДУБ ЦЕВ 2016, bo ok II: 164–167, fig. 154, 
draw. 13).

The lat ter exam ple shows that the ico-
no grap hic for mu la of the jo int kte tor ship had 
been ap plied in the ktetorial com po si ti ons 
of Ser bian no bi lity. Na mely, the de pic ti ons 
of two pe o ple hol ding the en dow ment mo-
del to get her ha ve been pre ser ved in Psa ča and 
Ra ma ća. Alt ho ugh now da ma ged, the kte-
torial no ble men com po si ti ons in Ku če viš te, 
furt her mo re, as men ti o ned, in Ka le nić and, 
it is be li e ved, in Jo ša ni ca, we re re sol ved ac-
cor ding to the ico no graphy of the jo int of-
fe ring of the gift. When con si de ring the ico no graphy of the jo int kte tor ship, it is im por tant 
to emp ha si se that in most ca ses the per sons re spon si ble for the con struc tion and de co ra-
tion of the church are pre sen ted eit her in de pen dently or ac com pa nied by fa mily mem bers 

3 Re gar dless of the esta blis hed aca de mic opi nion that a no ble man na med Gra di slav is the kte tor of the 
so uth-ea stern cha pel in the Tre ska vac Mo na stery, we ma in tain the pre vi o usly sta ted po si tion that it is still 
sa fest to na me that en dow ment hol der a cer tain no ble men with the ti tle of tep či ja (ПА ВЛО ВИЋ 2015: 114, no te 
48). Furt her mo re, so me re se ar chers be li e ve that the tep či ja of ers the mo del of his en dow ment to Christ shown 
in the lu net te abo ve the en tran ce (ЂУ РИЋ 1974: 76; МА РИН КО ВИЋ 2007: 147), as well as that the kte tor com po-
si tion is part of the de pic tion of the De i sis (ЂОР ЂЕ ВИЋ 1994: 65, 166; МА РИН КО ВИЋ 2007: 190, no te 534). Accord-
ingly, the pre va i ling vi ew is that the en dow ment of the said tep či ja was de di ca ted to Christ, alt ho ugh the re are 
opi ni ons that, li ke the Mo na stery of Tre ska vac, it co uld ha ve been de di ca ted to the Holy Mot her of God (ЂОР-

ЂЕ ВИЋ 1994: 59, 165; МА РИН КО ВИЋ 2007: 190, no te 532). Ho we ver, it is dif  cult to ac cept the as sump tion abo-
ut the iden ti cal con sec ra tion of the cha pel and the tem ple in which it is lo ca ted, as well as the opi nion that 
wit hin the church de di ca ted to the Holy Mot her of God the re is a cha pel, a smal ler spa tial unit, who se pa tron 
is Je sus Christ.

Fig. 4. Tre ska vac, we stern façade of the cha pel,  
tep či ja-kte tor (ЂОР ЂЕ ВИЋ 1994: fig. 66)
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sur ro un ding the en dow ment mo del in the form of a co un ter part. In ot her words, the jo int 
of e ring of a church mo del ge ne rally sig ni fi es a jo int kte tor ship with par ti ci pa tion by per-
sons who we re most oft en in clo se fa mily re la ti ons,4 and who se sha re in the en de a vo ur of 
pa tro na ge may ha ve va ried. Ktetorial com po si ti ons of Ser bian no bi lity in Ku če viš te, Psa ča, 
Ra ma ća and, it is as su med, Jo ša ni ca, are exam ples of the ico no grap hic so lu tion of jo int 
kte tor ship and in di ca te that the in di vi du als who par ti ci pa ted in the con struc tion and de-
co ra tion of the church and we re re la ted, as such, we re de pic ted sur ro un ding the tem ple 
mo del. In the church of the Pre sen ta tion of the Holy Mot her of God in Ku če viš te, the re 
exists a por trayal of Ma re na, and be si de her was on ce a pa in ting of an in di vi dual who held 
the mo del of the en dow ment to get her with her.5 Alt ho ugh the iden tity of that per son, as we 
men ti o ned be fo re, has been in ter pre ted dif e rently, all re se ar chers agree in the opi nion that 
this is a re pre sen ta tion of a mem ber of the no ble fa mily re spon si ble for the con struc tion 
and de co ra tion of that church. In the cen tre of the gro up com po si tion on the so uth wall 
of the nart hex, in Sa int Nic ho las in Psa ča, both Prin ce Pa skač and se ba sto kra tor Vlat ko 
are shown as jo intly sub mit ting the mo del of the en dow ment to the pa tron sa int, Sa int 
Nic ho las, re pre sen ted in the form of an icon (fig. 3). Jud ging by the po si ti o ning of the ima-
ges of the por trayed in di vi du als and the ir ge stu res wit hin the ktetorial com po si tion, it was 
con clu ded that Prin ce Pa skač and se ba sto kra tor Vlat ko had clo sest fa mily ti es, mo re pre-
ci sely, that they re pre sent fat her and son (ПА ВЛО ВИЋ 2018: 79–82).6 This may ha ve been si-
mi larly the ca se in Ra ma ća. On the so uth wall of the mid dle bay of this tem ple, an unk nown 
pri est and a no ble man we re de pic ted as of e ring the mo del of the church to the pa tron, 
Sa int Nic ho las, por trayed emer ging from a seg ment of the he a vens. Sin ce the iden tity of 
the pri est and no ble man from Ra ma ća re ma i ned unk nown, the ir kin ship can not be pre-
ci sely de ter mi ned. In the scho larly li te ra tu re, the as sump tion had been ma de that this is 
a ca se of clo se kin ship, of pro bably brot hers (СТА РО ДУБ ЦЕВ 2016, bo ok II: 218), which can 
al so be ob ser ved by the emp ha si sed physi cal si mi la rity bet we en the de pic ted no ble man 
and pri est.7 The ico no grap hic for mu la which re pre sents the jo int kte tor ship is, pre su mably, 
pre sent in the por trayal at Jo ša ni ca. On the so uth wall of the nart hex of the church, a no ble 
co u ple of unk nown iden tity had been de pic ted (ЦВЕТ КО ВИЋ et al. 2008: 46, 49; СТА РО ДУБ ЦЕВ 
2016, bo ok II: 190–192, draw. 17), ori gi nally be li e ved to ha ve held the mo del of the tem ple bet-
we en them (СТА РО ДУБ ЦЕВ 2016, bo ok I: 120). On the ot her hand, the in di vi du als por trayed 

4 Such a so lu tion is il lu stra ted, for exam ple, by the exam ples of Ste fan De čan ski and Du šan in De ča ni, the 
boyar Ra di vo je and the Me tro po li tan of So fia Ka li vit, in Kre mi kov ci (ВОЈ ВО ДИЋ 1995a: 265–275; KAM BO U RO VA 
2011–2012: fig. 12).

5 For the ap pe a ran ce of the pro po sed re con struc tion of the ktetorial com po si tion, see РА СОЛ КО СКА-НИ КО-

ЛОВ СКА 1985: fig. 12; KAM BO U RO VA 2011–2012: fig. 10.
6 For a dif e rent vi ew, i.e. the po si tion that mem bers of two fa mi li es ha ve been por trayed in Psa ča, see 

ЂОР ЂЕ ВИЋ 1994: 117.
7 Si mi larly to the de pic tion in Ra ma ća, the kte tor’s por tra it in the na ve of Do nja Ka me ni ca shows two 

ma le adults and one child. Jud ging by the ir physi cal li ke ness, it is as su med that they are brot hers, but in Do nja 
Ka me ni ca, un li ke the exam ple from Ra ma ća, only one per son holds a mo del of the tem ple in the ir hands. For 
the de pic tion from Do nja Ka me ni ca see ФР ФУ ЛА НО ВИЋ 2015: 59, fig. 2.
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sur ro un ding the mo del of the church (a de pic tion of two pe o ple with the ima ge of an en-
dow ment) did not ne ces sa rily ha ve to be re la ted,8 and such a por trayal do es not al ways 
need to ex press the ir jo int ef ort and ca re re gar ding the con struc tion and de co ra tion of 
the church.9 Na mely, on the north wall of the nart hex of the Church of the Pre sen ta tion 
of the Holy Mot her of God in Ka le nić, pro to ve sti a ri os Bog dan and De spot Ste fan 

8 Such is, for in stan ce, the exam ple from La puš nja (CVET KO VIĆ 2013: 305–307, fig. 1, 10–11). 
9 The ktetorial com po si tion from Ra va ni ca te sti fi es to such a so lu tion. Alt ho ugh the fa mily por tra it in 

Ra va ni ca por trays Prin cess Mi li ca hol ding a mo del of the church with her hus band, ba sed on the pre ser ved 
tran scripts of the two fo un ding char ters, it is cle ar that Prin ce La zar him self was the kte tor of the Ra va ni ca 
Mo na stery (СТА РО ДУБ ЦЕВ 2016, bo ok I: 117).

Fig. 5. De ča ni, nart hex, unk nown no ble man (ГА БЕ ЛИЋ 2011: fig. 5) 
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La za re vić we re pre sen ted hol ding a mo del of the tem ple to get her, alt ho ugh the in scrip tion 
next to the de spot’s ima ge do es not men tion pa tro na ge. The kte tor of the church in Ka le-
nić was a re spec ta ble no ble man Bog dan, and De spot Ste fan is shown he re as a me di a tor 
in of e ring the en dow ment of his su bject to the God (ВОЈ ВО ДИЋ 2006: 270, no te 573; СТА-

РО ДУБ ЦЕВ 2016, bo ok II: 160–161).10

Whi le in all the afo re men ti o ned re pre sen ta ti ons of no bi lity, with the ex cep ti on of 
exam ples from Ka le nić and Jo ša ni ca, kte tors of er the ir gift di rectly to the pa tron or Christ, 
wit ho ut in ter me di a ri es, wit hin com po si ti ons of Ser bian no bi lity the re are al so tho se who-
se ico no graphy ex pres sed the con cept of in ter ces sion. On the left si de of the se cond zo ne 
of the so ut hern façade of the nart hex at the Church of the Holy Mot her of God in Su ši ca, 
bet we en the por trayal of the no ble man and the archpri est and, at the sa me ti me, be hind 
them, ac cor ding to old pho to graphs, anot her fi gu re is shown, most pro bably of the sa int-
in ter me di ary, pre ser ved only in the bot tom part, and not re cor ded in the scho larly li te ra-
tu re, up to now.11 The me di a tor in the of e ring of no ble en dow ments to the God is al so 
pre sent in the ktetorial com po si ti ons in Ru de ni ca, Ka le nić and, pro bably, Na u pa ra, but in 
the se ca ses he is re pre sen ted in the per son of De spot Ste fan La za re vić (ВОЈ ВО ДИЋ 2006: 
270, with li te ra tu re; bo ok I: 117, 124). The ci ted exam ples from the ti me of Mo ra vian Ser-
bia are espe ci ally in te re sting, both for the pre sen ce of the cur rent ru ler as a me di a tor, as 
for the omis sion of the mo del of the church in the hands of the kte tors. The lat ter so lu tion 
can be seen in the por tra it of the no ble man in Ru de ni ca (fig. 6). De spot Ste fan La za re vić 
holds the “ima ge” of the church in that tem ple in stead of the tre a su rer Vu ka šin. The cur-
rent ru ler pre sents the mo del of the Ru de ni ca tem ple to the God in stead of the no ble man 
and, as in Ka le nić, re pre sents his su bject and me di a tes in the con sec ra tion of his en dow-
ment (РА ДОЈ ЧИЋ 1996: 69, 79; ВОЈ ВО ДИЋ 2006: 270; СТА РО ДУБ ЦЕВ 2016, bo ok II: 160–161, 
no te 776).12 Com po si ti ons of no ble men ba sed on the con cept of in ter ces sion co uld ha ve al so 
been en ric hed with a spe cial ico no grap hic de tail – a ge stu re of the sa int’s em bra ce, and a 
typi cal exam ple of such an ico no grap hic so lu tion has been pre ser ved on the north wall of the 
north-ea stern bay of the nart hex in De ča ni (ВОЈ ВО ДИЋ 1995a: 282–284, fig. 4, 17; ГА БЕ ЛИЋ 
2011: 195–210, fig. 1, 5). Sa int Ge or ge, the pa tron of the De ča ni cha pel, is shown be fo re Christ 
as the me di a tor and re pre sen ta ti ve of the young no ble man. He em bra ces the no ble man 
with his right hand, and with a ge stu re of the left he re com mends him and brings him 
forth, slightly bo wing, to the Sa vi or, who re sponds to the gift of the no ble man, a dif  cult-
to-di scern ob ject in his left hand, with a bles sing (fig. 5).13 A si mi lar so lu tion was ac hi e ved in 
Jo ša ni ca. Along with the unk nown no ble man-kte tor, a holy war ri or was por trayed, pre su mably 

10 For a dif e rent vi ew, see ЦВЕТ КО ВИЋ 2009: 79–98.
11 At this po int, it is dif  cult to ma ke any as sump ti ons abo ut her iden tity. I wo uld li ke to ex press my 

gra ti tu de to Pro fes sor Dra gan Voj vo dić for pro vi ding the pho to grap hic re cor ding and po in ting out the re pre-
sen ta tion of the abo ve men ti o ned in di vi dual on the façade of the church in Su ši ca.

12 For a dif e rent opi nion see ЦВЕТ КО ВИЋ 2009: 79–98.
13 In that in stan ce, the re se ar chers no ti ced a bag with mo ney, a hat or a re li qu ary. For the re vi ew of li-

te ra tu re on this su bject (ВОЈ ВО ДИЋ 1995a: 282–284; ГА БЕ ЛИЋ 2011: 203–207).
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the pa tron of the church, Sa int De me tri os, who pla ces his hand on the man’s sho ul der (ЦВЕТ-

КО ВИЋ et al. 2008: 46).14 
The exam ple from Ru de ni ca is not sin gu lar in Ser bian me di e val pa in ting in the omis-

sion of the mo del of the church in the hands of the kte tors. Na mely, so me Ser bian no ble-
men, re spon si ble for the con struc tion and/or re no va tion, that is, fre sco pa in ting of tem-
ples or so me spa tial units wit hin them, we re so me ti mes de pic ted wit ho ut the ima ge of the 
church, as in the ca se of De spot Jo van Oli ver in the nart hex of Le sno vo and the cha pel of 
Sa int John the Fo re run ner in Sa int Sop hia, in Ohrid, as well as ka i sar No vak in Ma li Grad 
on Pre spa – fig. 7 and Ste fan Mu sić in No va Pa vli ca. The ab sen ce of the en dow ment mo-
del in the de pic tion of De spot Jo van Oli ver in the nart hex of the church in Le sno vo, the 
in di vi dual en ga ged in the con struc tion and fre sco pa in ting of that part of the Le sno vo 
tem ple (ЂОР ЂЕ ВИЋ 1994: 159–160, fig. in co lo ur 17; ГА БЕ ЛИЋ 1998: 169–172, T. XLI II – XLIV, 
fig. 78–79) can be ex pla i ned by the fact that the said no ble man, with a gift in his hand, 
had al ready been de pic ted in the na ve of Le sno vo, as well as by an as sump tion that a 

14 Jud ging by the po si tion of the frag men ta rily pre ser ved fi gu re of the me di a ting sa int, it is very pro ba ble 
that he was ori gi nally em bra cing the no ble man on the façade of the Church of the Holy Mot her of God in Su ši ca. 
Hen ce, ac cor ding to the pre sen ce of the ge stu re of em bra cing the sa int me di a tor, the com po si tion of no bles 
from Su ši ca wo uld be si mi lar to the exam ples from De ča ni and Jo ša ni ca. Pro fes sor Dra gan Voj vo dić, whom 
we thank on this oc ca sion, drew our at ten tion to this de tail re gar ding the com po si tion of no bles from Su ši ca.

Fig. 6. Ru de ni ca, na ve, so ut hern wall, tre a su rer Vu ka šin and his wi fe Vu ko sa va, we stern wall, 
de spot Ste fan La za re vić and Vuk La za re vić (СТА РО ДУБ ЦЕВ 2016, bo ok II: 76, draw. 6)
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re pe a ted por trayal of Jo van Oli ver with the “ima ge” of the tem ple in his hand in the sub-
se qu ently ad ded nart hex was not ne ces sary. When it co mes to the Church of the Holy 
Mot her of God on the island of Ma li Grad on Pre spa, it is im por tant to ke ep in mind that 
ka i sar No vak, the se cond kte tor of that ca ve tem ple, re no va ted the ol der bu il ding, ac tu-
ally, pu rely en lar ged the walls of the exi sting ob ject and, in so me pla ces, de co ra ted the 
walls with new fre sco es (ЂУ РИЋ 1975: 31–37; BO GEV SKA-CA PU A NO 2015: 372–429) and, ac-
cor dingly, the ci ted no ble man did not ne ces sa rily ha ve to be por trayed with a mo del of 
the church in his hands (fig. 7).15 Furt her mo re, de pic ted wit ho ut the mo del of the church 
in his hands, but hol ding a bent scroll, is De spot Jo van Oli ver, the kte tor of the fre sco es 

15 When it co mes to por traying no bi lity, the re sto rers of ol der bu il dings or in di vi du als re spon si ble only 
for the fre sco pa in tings of a tem ple co uld be pre sen ted with the mo del of the church in the ir hands, as in the 
ca se of the no ble man in Gor nji Ko zjak (ЂОР ЂЕ ВИЋ 1994: 138–139, fig. in co lo ur 4), but the “ima ge” of the tem ple 

Fig. 7. Ma li Grad on Pre spa, we stern façade, ktetorial com po si tion (pho to: I. M. Đor đe vić)
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in the cha pel of Sa int John the Fo re run ner in the Church of Sa int Sop hia, in Ohrid, which, 
in por tra it en sem bles of no bi lity, con si de ring the pre ser ved exam ples, re pre sents a uni que 
so lu tion (ГРО ЗДА НОВ 1980: 62–64, draw. 9, fig. 44; ЂОР ЂЕ ВИЋ 1994: 158, draw. 39; ВОЈ ВО-

ДИЋ 2006: 42). On the ot her hand, in No va Pa vli ca, Ste fan Mu sić is de pic ted wit ho ut the 
“ima ge” of his en dow ment, alt ho ugh in the ac com panyin g in scrip tion he is cle arly mar ked 
as the kte tor (СТА РО ДУБ ЦЕВ 2016, bo ok II: 55). Such a so lu tion is ra re, but it was not un-
com mon in Byzan ti ne art. For exam ple, this was the way vo e vod Mic hael is de pic ted in 
the church of Sa int Pa ra ske vi in Mo no den dri, the kte tor of the Church of the Holy Mot her 
of God in Ka ko pe tria, in Cyprus, the Mol da vian voj vo da Pe tar Ra reš in the kat ho li kon of 
the Mo na stery of Sa int Dionysi us, and the ir me rits hig hlig hted in the kte tor in scrip ti ons, 
or the ac com panyin g ones.16

The ico no grap hic mo tif of the Bles sing of God, in the art of Byzan ti um, and the co-
un tri es un der its cul tu ral in flu en ce, ap plied to the re pre sen ta ti ons of ari stoc rats, archpri-
ests, and monks, is al so pre sent in Ser bian com po si ti ons of no bles (ВОЈ ВО ДИЋ 2006: 191). 
The ol dest de pic tion of no bi lity un der the bles sing of Christ in Ser bian pa in ting has been 
pre ser ved in the fre sco es of the Church of Sa int Ge or ge at Po loš ko. A se mi cir cle of di vi ne 
light, from which the Hands of God emer ge, had been de pic ted abo ve the main en tran ce 
to the tem ple, no wa days abo ve the por tal that le ads from the nart hex to the na ve. They 
bless the mem bers of a di stin gu is hed no ble fa mily: Jo van Dra gu šin and his wi fe shown on 
the left si de of the com po si tion, as well as the ir son, and the nun Ma ri ja, Dra gu šin’s mot-
her and the kte tor of the tem ple, on the right si de (ПА ВЛО ВИЋ 2015: 109, fig. 2–3). Un der 
the bles sing hand of Christ to which a cer tain tep či ja of ers a mo del of his en dow ment, 
this no ble man has been de pic ted on the we stern façade of the cha pel next to the so ut hern 
part of the main church of the Tre ska vac Mo na stery, the con struc tion of which he is cre-
di ted for (fig. 4). The de pic tion of the Bles sing of God is al so pre ser ved in the fre sco pa in-
tings of Ma li Grad on Pre spa. Pa in ted on the we stern façade of this tem ple, in a seg ment 
of the he a vens, is a fi gu re of Christ, with out stretched arms, bles sing ka i sar No vak and 
mem bers of his fa mily (ЂУ РИЋ 1975: fig. 4; BO GEV SKA-CA PU A NO 2015: 384, fig. 67, ill. 59). 
Thus, the fi gu re of Christ or the Hand of God from a seg ment of the he a vens sends bles-
sings to the afo re men ti o ned Ser bian no bles of dif e rent ranks, the ir wi ves and chil dren, 
and thus, they re ce i ve con fir ma tion of the ir so cial sta tus and acts of pa tro na ge (ВОЈ ВО ДИЋ 
2006: 191). 

In Ser bian me di e val art, post hu mo us por tra its of ari stoc racy re pre sent a spe cial gro-
up: de pic ti ons of Jo van Dra gu šin in the Church of Sa int Ge or ge at Po loš ko (ПА ВЛО ВИЋ 
2015: 113, fig. 4–5), se ba stos Jo van Pro se nik in Sa int Sop hia, in Ohrid (ГРО ЗДА НОВ 1980: 
61–62, draw. 8, fig. 39, 40; ЂОР ЂЕ ВИЋ 1994: 165, fig. in co lo ur 18), and Osto ja Ra ja ko vić at 
the Holy Mot her of God in Pe ri blep tos, in Ohrid (ЂУ РИЋ 1974: fig. 85; ГРО ЗДА НОВ 1980: 

co uld ha ve been omit ted, as we can see, for exam ple, in the in stan ce of por tra its of ari stoc racy in Sa int Ma mas 
in Lo u va ras in Cyprus (STYLI A NOU, STYLI A NOU 1985: 246–247, fig. 140).

16 For the abo ve men ti o ned exam ples see STYLI A NOU, STYLI A NOU 1985: 76, fig. 31; ΑΧΕΙΜΑΣΤΟΥ-ΠΟΤΑ-

ΜΙΑΝΟΥ 2003: 231–241, εικ. 1, 5; ΔΙΟΝΥΣ ΟΠΟΥΛΟΣ 2015: 469–474, εικ. 2; ΤΣΙΓΑΡΙΔΑΣ 2016: 492, 498 (εικ. 417).
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153–154, fig. 165). The said no ble men are por trayed with the ir hands ra i sed in prayer, and 
the in scrip ti ons next to the ir ima ges cle arly in di ca te that the se are post hu mo us por tra its, 
as well as the fact that Osto ja Ra ja ko vić was por trayed in the ar co so li um abo ve his gra ve 
in the nart hex of Ohrid’s Pe ri blep tos. Alt ho ugh in Ea stern Chri stian art the de ce a sed are 
usu ally re pre sen ted in post hu mo us por tra its with the ir arms cros sed on the ir chests (SE MO-

GLOU 1995: 5–11), ana lo gi es to the ci ted Ser bian exam ples can be fo und in Byzan ti ne post hu-
mo us de pic ti ons in which no bles are al so de pic ted with ra i sed hands in prayer (Di mi tri je 
in the Church of Sa int Pan te le i mon in Ohrid, Jo van Asen in the icon that was lo ca ted in 
the Mo na stery of Me ga Spe la ion, se ve ral mem bers of the kte tor’s fa mily in Sta ni če nje, for 
exam ple).17 

We co uld sin gle out as a spe cial gro up the Ser bian sets of por tra its on which the fi-
gu res of no bles are of ex tre mely small di men si ons, sig ni fi cantly re du ced in re la tion to the 
re pre sen ta ti ons of Christ, the Holy Mot her of God or the sa int next to who se fe et they are 
de pic ted. One such exam ple, now gre atly da ma ged, has been pre ser ved in the Church of the 
Pre sen ta tion of the Vir gin in Li pljan. The nic he in the we stern part of the north wall of the 
na ve of this tem ple is ador ned with a stan ding re pre sen ta tion of an unk nown no ble man-
be ne fac tor, ad dres sing in prayer the archpri est, in who se fi gu re Sa int Nic ho las can be re-
cog ni sed (ВОЈ ВО ДИЋ 2013: 149–150; ДА ВИ ДОВ-ТЕ МЕ РИН СКИ 2014: 31–33, fig. 14).18 Furt her-
mo re, sig ni fi cantly re du ced in si ze in re la tion to the fi gu re of the Holy Mot her of God, but 
un li ke the exam ple from Li pljan, in de ep pro ski ne sis, the ba si lis sa Ma ri ja has been de pic ted 
in the icon from Me te o ra (which, in the scho larly li te ra tu re, is con si de red ac tu ally a part 
of the for mer diptych) and on the left wing of the re li qu ary-diptych kept in Di o ce san Mu-
se um at Cu en ca in Spain. She is por trayed in a kne e ling po si tion as a con tri te pe ti ti o ner, 
as she ra i ses her ga ze and hands to wards the Holy Mot her of God in prayer for her own 
sal va tion (ВОЈ ВО ДИЋ 2007: 385). De spot To ma Pre lju bo vić ex pres sed his sub mis sion to God 
in the sa me way in the de pic tion that was on ce on the right wing of the diptych from Cu-
en ca, who se left co un ter part was a de pic tion of his wi fe. Apart from the re pre sen ta ti ons 
of no bi lity, de ep pro ski ne sis is cha rac te ri stic of the ico no graphy of Ser bian and Byzan ti ne 
por trayals of royalty and com mon in Byzan ti ne pa in ting of the Pa la i o lo gan pe riod, in di-
ca ting Ma ri ja and To ma’s be lon ging to the sin ful hu man ra ce, na mely, the im per fec tion 
of hu man na tu re and its mor ta lity (ВОЈ ВО ДИЋ 2006: 321; 2007: 385, with li te ra tu re).

Fi nally, it is im por tant to po int out that a ra re ico no grap hic so lu tion in de pic ting no-
bi lity was pre ser ved in the icon of the Do ub ting of Tho mas, which is kept in the Mo na stery 
of the Tran sfi gu ra tion at Me te o ra. At the cen tre of the com po si tion of that icon is Christ, 

17 On re pre sen ta ti ons in Byzan ti ne art see ГРО ЗДА НОВ 1980: 35, draw. 3; PA PA MA STO RA KIS 1997: 70, fig. 
1, 3–5; ПО ПО ВИЋ, ГА БЕ ЛИЋ et al. 2005: 98–100, fig. 37, 40–44.

18 Pre ci sely the fact that the ari stoc rat was pa in ted in smal ler di men si ons in re la tion to Ar chbis hop Ni ko-
la is an ar gu ment for re cog ni sing the re pre sen ta tion of the be ne fac tor in the ima ge of this, cur rently unk nown, 
no ble man. The kte tors of the Li pljan church we re ori gi nally pa in ted on the we stern façade, un der the por tra it 
of the ru ling co u ple Du šan and Je le na, re pe a ting the ico no grap hic so lu tion ac hi e ved se ve ral years ear li er in the 
Church of Sa int Ge or ge at Po loš ko (ВОЈ ВО ДИЋ 2013: 150; ДА ВИ ДОВ-ТЕ МЕ РИН СКИ 2014: 31–33, 35, fig. 14).
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sur ro un ded by the apo stles, and among the gro up of di sci ples on Christ’s right is Do ub ting 
Tho mas, to uc hing the te ac her’s wo unds, as well as a fe ma le fi gu re dres sed in a royal ro be 
in which, alt ho ugh not mar ked by in scrip tion, the ba si lis sa Ma ri ja An ge li na Du ke na Pa le o-
lo gi na can be re cog ni sed (ΞΥΓΓΟΠΟΥΛΟΣ 1966: 53–70). Christ is por trayed in an un na tu ral 
po si tion and with an unu sual ge stu re. Cur ved to the si de, and bent to the left, he pla ces 
his left hand on the head of the Apo stle Tho mas, whi le ex ten ding his right hand to the ba-
si lis sa Ma ri ja, to uc hing her crown (ŠEV ČEN KO 1993–1994: 162–164, fig. 7; CA RR 1995: 347; 
GAR GO VA 2011–2012: 369–372, fig. 1; AGO RIT SAS 2014: 174–175, fig. 1). The de pic tion of ari-
stoc rats next to the apo stles wit hin the sce ne of the Do ub ting of Tho mas is ra re, and can 
al so be fo und in the fre sco in the Church of the Holy Cross in Pe len dri, Cyprus, whe re 
wit hin the sce ne of the Do ub ting of Tho mas, a mar ried do nor co u ple ha ve been por trayed, 
in a kne e ling po si tion with hands ra i sed in prayer.19 

* * *

The abo ve con tem pla tion on the por tra its of no bi lity had de mon stra ted that dif e rent 
ico no grap hic so lu ti ons we re ap plied wit hin the por tra it en sem bles of Ser bian no bi lity. 
More o ver, the pre ser ved exam ples te sti fi es to the si mul ta ne o us pre sen ce of se ve ral ico no-
grap hic ele ments, mo tifs or for mu las wit hin one re pre sen ta tion of no bi lity, which re sul ted 
in the cre a tion of mo re com plex en sem bles of por tra its of ari stoc rats (Ku če viš te, Tre ska vac 
– fig. 4, Psa ča – fig. 3, Ma li Grad on Pre spa – fig. 7, Ra ma ća, Ru de ni ca – fig. 6, Ka le nić and 
Jo ša ni ca). On the who le, most of the ico no grap hic ele ments, mo tifs or for mu las ob ser ved 
in Ser bian por trayals of no bi lity ha ve been com mon for the ti me when they we re cre a ted, 
and ha ve ana lo gi es among the exam ples pre ser ved in the art of Byzan ti um and co un tri es 
un der its cul tu ral in flu en ce. Ex pressly, ha ving in mind the type of por tra its, as well as the 
num ber of de pic ted in di vi du als, in Ser bian me di e val fre sco es, as well as in Byzan ti ne paint-
ing, in most ca ses the se re pre sent kte tor fa mily por tra its. In ot her words, the de pic tion of 
the do nor in the act of prayer be fo re the pa tron to whom he of ers his gift wit ho ut inter-
mediaries is com mon in the ico no graphy of Ser bian ktetorial com po si ti ons of no bi lity (Ku-
če viš te, Ka ran – fig. 1, Do brun, na ve in Le sno vo – fig. 2, Psa ča – fig. 3, Ra ma ća, cha pel in 
Tre ska vac – fig. 4). The ima ges of pa trons, si mi lar to the so lu ti ons known in Byzan ti um, 
are most oft en pre sen ted in the form of a stan ding fi gu re in the im me di a te vi ci nity of the 
por trayals of the no ble men-kte tors of chur ches or no ble men-be ne fac tors (Ku če viš te, Whi te 
Church of Ka ran, Do brun, Ma li Grad on Pre spa, na ve in Le sno vo – fig. 2, cha pel of Sa int 
John the Fo re run ner in Sa int Sop hia, in Ohrid, the nart hex of De ča ni – fig. 5, Jo ša ni ca). 

Just as in the mo nu men tal pa in ting of Ea stern Chri stian co un tri es, the Ser bian kte-
torial com po si ti ons of no bi lity are di stin gu is hed by the ico no graphy of jo int kte tor ship, 
that is, the ico no grap hic for mu la which re pre sents jo int pa tro na ge (Ku če viš te, Psa ča – fig. 3, 
Ra ma ća and, pro bably, Jo ša ni ca). As in the art of the Byzan ti ne world (de spots in the Holy 

19  For a dif e rent iden ti fi ca tion of the do nor pa ir see STYLI A NOU, STYLI A NOU 1985: 231–232; CA RR 1995: 
345, fig. 11; GAR GO VA 2011–2012: 372.
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Vir gin Ho de ge tria in Mystras and Do nja Ka me ni ca, dig ni ta ri es in the typi con of the Holy 
Vir gin of True Ho pe, mem bers of the ari stoc ra tic fa mily in Do nja Ka me ni ca, vo e vod Mic hael 
and his son Ge or ge in the Church of Sa int Pa ra ske vi at Mo no den dri in Epi rus, So fian bo-
yar Ra di voj in Kre mi kov ci, archpri est in Sa int De me tri os in Mystras, monks in Bač ko vo, 
Sta ni če nje and Do nja Ka me ni ca, etc.),20 as well as in Ser bian fre sco es, no bi lity co uld be 
de pic ted un der the bles sing hands of Christ (Po loš ko, Tre ska vac – fig. 4, Ma li Grad on Pre spa 
– fig. 7). Furt her mo re, the por trayals of the ba si lis sa Ma ri ja and her hus band, To ma Pre-
lju bo vić, in po si tion of prayer in the icon from the Mo na stery of the Tran sfi gu ra tion at 
Me te o ra and the re li qu ary-diptych kept in Cu en ca, po int to wards a re li an ce on con tem-
po rary ico no grap hic trends sin ce the then cur rent form of pro ki ne sis had been ap plied. 

In con trast, cer tain ico no grap hic so lu ti ons ap plied to por tra its of Ser bian no bi lity are 
ra re and unu sual. Thus, com po si ti ons of no bles ba sed on the con cept of in ter ces sion with the 
ge stu re of em bra cing a sa int-me di a tor we re not fre qu ent in the ico no graphy of Byzan ti ne 
por trayals of kte tors or be ne fac tors,21 so Ser bian exam ples pre ser ved in the fre sco es of De-
ča ni (fig. 5) and Jo ša ni ca are espe ci ally in te re sting. Al so, the of e ring of the church mo del 
to the pa tron de pic ted in the form of an icon, as in the Church of Sa int Nic ho las in Psa-
ča, re ma ins ex tre mely ra re (fig. 3). Ne vert he less, we can find ana lo gi es to the so lu tion from 
Psa ča among the ol der mo nu ments in Kin tsvi si and Be ta nia. In the for mer Ge or gian tem-
ple, a re pre sen ta ti ve of an ari stoc ra tic fa mily of ers his gift to Sa int Nic ho las, pre sen ted as 
an icon, whi le in the lat ter, Sum bat Or be li pre sents a mo del of the church to its pa tron the 
Holy Mot her of God, who is al so de pic ted in the form of an icon (EAST MOND 1998: 144, 156, 
fig. 78). Furt her mo re, the de pic tion of do nors wit hin the go spel sce ne in the icon of the 
Do ub ting of Tho mas, which is kept in the Mo na stery of the Tran sfi gu ra tion at Me te o ra, 
is a spe cial so lu tion in Ser bian me di e val pa in ting. On the who le, the in tro duc tion of do-
nor fi gu res in to New Te sta ment sce nes was very ra re in ma nu scripts and icon pa in ting, as 
well as in the mo nu men tal pa in ting of the la te Pa la i o lo gan pe riod.22 The few exam ples of 
such a so lu tion, apart from the al ready ci ted sce ne of the Do ub ting of Tho mas in the Cypri ot 
church of the Holy Cross in Pe len dri, in clu de the re pre sen ta tion of the Cru ci fi xi on of Christ 
in the cha pel in Pyrga, al so in Cyprus, with fi gu res of a mar ried co u ple de pic ted kne e ling 
at the bot tom of the cross (CA RR 1995: 347, fig.14; GAR GO VA 2011–2012: 372), ho we ver, the 
por trayal of the fi gu res of do nors in this man ner ne ver be ca me a wi de spre ad and do mi-
nant prac ti ce in Ort ho dox art.

Fi nally, ha ving in mind the usual ico no graphy in the por tra its of no bi lity, de pic ti ons 
of the no ble man-kte tor with a bent scroll in his hands (De spot Jo van Oli ver in the Fo re-
run ner’s cha pel in Ohrid’s Sa int Sop hia) and the pre sen ce of the cur rent ru ler, De spot 

20 For the abo ve men ti o ned exam ples see ВОЈ ВО ДИЋ 1995b: 88, no te 94 (with li te ra tu re); ΑΧΕΙΜΑΣΤΟΥ-ΠΟΤΑ-

ΜΙΑΝΟΥ 2003: 231–241, εικ. 1, 5, 6; ПО ПО ВИЋ, ГА БЕ ЛИЋ et al. 2005: 93–94, fig. 40; ФР ФУ ЛА НО ВИЋ 2015: 45–49, 61–62.
21 For exam ples of the em bra ce of the sa int in Byzan ti ne mu ral pa in ting and mi ni a tu re, see ĐU RIĆ 1999: 

95–96; ПО ПО ВИЋ, ГА БЕ ЛИЋ et al. 2005: 84–85; KAM BO U RO VA 2011–2012: fig. 12.
22 GAR GO VA 2011–2012: 372. On the ot her hand, the in tro duc tion of the por trayals of do nors in go spel sce nes 

was mo re com mon in We stern art. Re gar ding this, with ac com panyin g li te ra tu re, see CA RR 1995: 347, no te 48.
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Ste fan La za re vić as a me di a tor in of e ring a mo del of a church of his su bjects to the God, 
in no ble en dow ments at the ti me of Mo ra vian Ser bia, mo re pre ci sely in Ru de ni ca – fig. 6, 
Ka le nić, and pre su mably in Na u pa ra, as well, re pre sent a uni que so lu tion not only in Ser bian 
me di e val pa in ting, but al so in the art of the Byzan ti ne world, in ge ne ral. The re fo re, it can 
be con clu ded that the por tra it en sem bles of Ser bian no bi lity ma in tain a spe cial pla ce in 
Byzan ti ne art and the co un tri es un der its cul tu ral in flu en ce, both in terms of di ver se ico-
no graphy, as well as the ap pe a ran ce of unu sual and uni que so lu ti ons.
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Дра га на С. Па вло вић

ВЛА СТЕ О СКИ ПОР ТРЕ ТИ У СРП СКОЈ СРЕД ЊО ВЕ КОВ НОЈ УМЕТ НО СТИ.  
ПРИ ЛОГ ПРО У ЧА ВА ЊУ ЊИ ХО ВЕ ИКО НО ГРА ФИ ЈЕ

Ре зи ме

Пор тре ти срп ске вла сте ле, пред став ни ка раз ли чи тих ни воа хи је рар хиј ске ле стви це који 
су на ста ли у XIV и у пр вој по ло ви ни XV сто ле ћа, са чу ва ни су у срп ском зид ном сли кар ству 
и ико но пи су. Основ ни циљ ра да је по дроб но про у ча ва ње и све о бу хват но са гле да ва ње ико-
но граф ских ре ше ња срп ских вла сте о ских пор трет ских це ли на. Те мељ на и де таљ на ана ли за 
по ка за ла је да су она ра зно ли ка и чи не их раз ли чи ти еле мен ти, мо ти ви или фор му ле као што 
су при но ше ње мо де ла за ду жби не па тро ну хра ма или Го спо ду без по сред ни ка (Ку че ви ште, 
Ка ран, До брун, на ос Ле сно ва, Пса ча, Ра ма ћа, па ра клис у Тре скав цу), при но ше ње да ра па-
тро ну или Го спо ду уз за ступ ни ка (па ра клис у при пра ти Де ча на, Јо ша ни ца, Ру де ни ца, Ка ле-
нић и, ве ро ват но, На у па ра), ико но гра фи ја „двој ног кти тор ства” (Ку че ви ште, Пса ча, Ра ма ћа и, 
ве ро ват но, Јо ша ни ца), при ка зи ва ње вла сте ли на-кти то ра без мо де ла хра ма (при пра та Ле сно-
ва, Ма ли Град на Пре спи, Но ва Па вли ца и Ру де ни ца), ико но гра фи ја Хри сто вог бла го сло ва 
(По ло шко, па ра клис у Тре скав цу, Ма ли Град на Пре спи), ико но гра фи ја ду бо ке про ски не зе 
(ико на из ма на сти ра Пре о бра же ња на Ме те о ри ма и ре ли кви јар-дип тих ко ји се чу ва у Ку ен-
ки), пост хум ни вла сте о ски пор тре ти (Јо ван Дра гу шин, се васт Јо ван Про се ник, Осто ја Ра ја-
ко вић) и при ка зи ва ње до на то ра уну тар је ван ђељ ских сце на (ико на Не ве ро ва ња То ми ног ко-
ја се чу ва у ма на сти ру Пре о бра же ња на Ме те о ри ма). На пред ста ва ма срп ских вла сте ли на 
по не кад је при ме њен је дан од по ме ну тих еле ме на та, мо ти ва или фор му ла, док је на не ким 
до ла зи ло до здру жи ва ња два ре ше ња и, исто вре ме но, ства ра ња сло же ни јих ико но граф ских 
це ли на (Ку че ви ште, Тре ска вац, Пса ча, Ма ли Град на Пре спи, Ра ма ћа, Ру де ни ца, Ка ле нић и 
Јо ша ни ца).
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Ико но граф ски мо де ли при ме ње ни на пор тре ти ма срп ске вла сте ле у зид ном сли кар ству 
сред њо ве ков них цр ка ва и у ико но пи су пред ста вља ју спој ка ко ста рих узо ра, та ко и но вих 
ре ше ња. Ве ћи на од њих уо би ча је на су за вре ме у ко јем на ста ју и има ју ана ло ги је ме ђу број ним 
при ме ри ма са чу ва ним у умет но сти Ви зан ти је и зе ма ља под ње ним кул тур ним ути ца јем: 
при каз кти то ра пред па тро ном ко ме при но си мо дел хра ма уз по сред ни ка или без по сред-
ни ка, по том ико но гра фи ја „двој ног кти тор ства”, Хри сто вог бла го сло ва и ду бо ке про ски не зе, 
те при ка зи ва ње вла сте ли на-кти то ра без мо де ла хра ма, као и пост хум ни вла сте о ски пор тре ти. 
По је ди на су пак рет ка (вла сте о ске ком по зи ци је за сно ва не на кон цеп ту за ступ ни штва уз гест 
за гр ља ја све ти те ља-по сред ни ка, при но ше ње мо де ла за ду жби не па тро ну при ка за ном у виду 
ико не, при ка зи ва ње до на то ра уну тар но во за вет них сце на) или је дин стве на (при каз вла сте-
ли на-кти то ра са свит ком у ру ка ма и по ја ва ак ту ел ног вла да ра као по сред ни ка у при но ше њу 
за ду жби на сво јих по да ни ка). По ра зно вр сној ико но гра фи ји и по ја ви осо бе них ре ше ња пор-
тре ти срп ске вла сте ле има ју на ро чи то ме сто у средњовековнoj умет но сти зе ма ља пра во слав-
ног све та.

Кључ не ре чи: Ср би ја, вла сте ла, ико но гра фи ја, пор трет, зид но сли кар ство, ико но пис.
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