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King Stefan urOŠ iii deČanSKi

Fresco in the Church of Christ Pantokrator in the Monastery of Dečani, 1343, copy
Copied by Časlav Colić, 1989
Canvas, tempera, 2.35 x 1.10 × 2.58
Inscription: светьі краль богомь просвѣщеньі стефань рошь  хтиторь светаго храма сего
Gallery of Frescoes of the National Museum in Belgrade, inv. no. 27_1338

he portrait of its ktetor, serbian King ste-
fan Uroš III dečanski, was given a prominent 
place in the endowment church in dečani 
dedicated to christ the Pantocrator. King’s 
image, on the southern side of the north-east-
ern pillar of the nave, was painted in 1343 af-
ter the king’s body was removed from his ini-
tial grave, the sarcophagus in the western part 
of the temple, to a wooden reliquary (kiv-
ot) in front of the iconostasis. In this post-
humous portrayal, stefan dečanski stands 
in a semi-proile before a two-colored back-
ground: the lower part is green and the up-
per dark-blue. He has a nimbus around his 
head and the model of dečani church in his 
hands. slightly bowing and half-turned to the 
right, he is ofering the model of church to 
christ who, in turn, is blessing him from the 
segment of heaven. he following inscription 
is writen out in the upper let corner of the 
representation, next to the image of the king: 
he Holy King, enlightened by God, Stefan Uroš 
III, the founder of this holy church. he portrait 
of the king, painted on the north-eastern pil-
lar of the nave, made up a whole with the kiv-
ot, i.e. it marked the place where his relics 
were placed. he later was also suggested by 
the content of the king’s prayer to the lord, 
imbued with eschatological meaning, and 
inscribed underneath the model of dečani 
church. It goes as follows: прими владьіко 
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господи ѡ пандократоре принось и моѥ 
молениѥ раба твоѥго стефана краласие бо 
принош црьковь божьствьню сь сьіномь 
моимь кралемь стефаномь вьзираю на 
тлѣньноѥ ми тѣло стоѥ надь гробомь 
своимь и бою се страшьнаго ти сдища кь тебѣ 
припадаю вседрьжителю помили ме вь дьнь 
сднии (Receive, Lord the Pantokrator, this git 
and my prayers, of your servant Stefan the king, 
for I, with my son, king Stefan, ofer you a divine 
Church. I look upon my corruptible body, stand-
ing over my grave, and I fear your judgment. I 
belong to you, Pantokrator, have mercy on me 
on Judgment Day).

In this fresco, King stefan dečanski is depict-
ed as a middle-aged man with long brown 
hair which falls down his back and a lengthy 
dark beard divided into two locks. he face, 
with its expressive eyes, thin eyebrows and 
moustache, long nose and a thin mouth, is 
painted with ocher, while the cheekbones, 

nose and brow (litle above the eyebrows) 
are slightly lighter. he serbian king is wear-
ing a two-part high golden crown – the bot-
tom is expanding upward, while the upper is 
rounded and has an orphanos on top. He is 
wearing royal garments, a long-sleeved dark 
sakkos decorated with circular pearl motifs. 
around his neck is a golden collar (maniak-
ion). His sleeves have gold peribrachia on the 
upper arms and epimanikia above the hands. 
a loros, its inside lined with a purple cloth 
fall over his let arm, while a golden band is 
hemmed to the botom of his robe. red shoes 
adorn the king’s feet.

literature: Ђорђевић, Представа Стефана 
Дечанског, 35–43; Поповић (Д.), Српски владарски 
гроб, 111, ig. 19; Војводић, Портрети владара, цр-
квених достојанственика и племића, 278–280, ig. 3; 
todić, Čanak-Medić, he Dečani Monastery, 32–34, 
419, ig. 21, 345.
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