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OpuruHamaH Hay4HU paf,

Y pagy ce pasmaitipa tuitiarwe ximiuitiopciiéa ypxee Cee-
wwiol Bopha y Ionowikom u Gpeuciiuiiyjy ce citlasosu pa-
HUjux ucilipaxueaya o wiom fpobnemy. Ilpema muuimwervy
3actityiizvenom y tocitiojehioj Hayunoj nuiliepatiypu, Josan
Hpaiywun, 6paiti og ihieilike xpama JJywana, 3aiioqeo je iio-
gusawe xpama y Honowkom, a ypxey je gospuiuna u ykpacu-
n1a ppeckama rweiosa majka. AHATUIOM TUCAHUX U TUKOBHUX
u360pa gowino ce go 3aKmwyuKa ga je 3a iogusare upxee y
Tonowixom, Kao u 3a weHo 0CIUKABAE, 3ACTYHHA UCKbYHUU-
60 moHaxurwa Mapuja, majka Josana [paiywuna.

Kmyune peuu: Cseitiu ophe y Ionowxom, Josau [paiyuiun,
moHnaxurwa Mapuja, xiliuiiopxa, 6naciieocku Hopiipeil,
cpticko cnukapcineo XIV eexa

The paper seeks to establish who was the founder of the church
of Saint George at Polosko and revise the conclusions of previ-
ous researchers regarding this issue. According to the opinion
commonly adopted in the scholarly literature, Jovan Dragusin,
a cousin of King Dusan, had merely undertaken the construc-
tion of church at Polosko, whereas his mother was responsible
for the completion of construction and painting of frescoes in
the church. Through an analysis of written and visual sources
the conclusion is reached that the sole person responsible for
the construction and painting of the church at Polosko was the
nun Maria, the mother of Jovan Dragusin.

Keywords: Saint George at Polosko, Jovan Dragusin, nun
Maria, female donor, portrait of a nobleman, Serbian painting
of the fourteenth century

Op 1931. ropune, kafa je Hophe Mano-3ucu y ya-
commucy Ciliapunap o6jaBuo IpBe pe3ynrate UCTPaKu-
Bama (ppecaka y upksu Cseror Hopha y ITonomxom, ma
cBe 1o 1982, kayja ce 3amodeno C pajoBMMa Ha KOH3ep-
Balliji KMBOIMCA TOT XpaMa, 3Hamba O MCTOPUjU IOJO-
HIKe IIpKBe TeMe/bI/Ia CYy Ce Ha MOJaLMa U3 [JBe JapOoBHe
noBe/be cBeToropckuM manactupuma (ci. 1).! Tpsa mo-

" Pan je HacTao Kao pe3y/TaT UCTPaKMBarba Y OKBUPY IPOjeKTa
Cpiicka cpegrb08eK06HA YMEWHOCIL U theH e8POliCKU KOoHiliekcili (eB.
6p. 177036), xoju mnomp>kaBa MMHUCTAPCTBO INPOCBETE, HayKe I
TeXHOJOWKor pasBoja Pemy6bmuke Cpb6uje. Cxpahena sepsmja osor
pana caommuTeHa je Ha VI HalMoOHaNMHOj KOH(EpEHINj) BU3aHTOIOTa
Cp6uje, ogpxxanoj y beorpany op 18. mo 20. jyna 2015. roguse. Be-
JIMKY 3aXBaJHOCT AyryjeMo mpocdecopy [parany Bojsommhy, xoju
HaM je CKpeHyO IaXKiby Ha OBy TeMy, YKa3ao Ha Ipob1eM KTUTOPCTBA
IOJIOIIKe IIPKBe M IOACTAKao0 Hac Ha MCTpakuBame. IIpodecopy
BojBonuhy saxBaj/byjeMO M Ha [paroljeHMM 3alaKamyMa U BaKHUM
CyrecTujama IpUIMKOM MUCaba TEKCTA.

** drpavlov@f.bg.ac.rs
1 B. Mano-3ucw, Ionowko, Crapuxap 6 (1931) 114-123; B.

P. TletxkoBuh, IIpeineg upxeeHux ciiomenuxa Kpos3 fioecHuuy cpiickol
napoga, Beorpapm 1950, 258-259; B. J. Bypuh, Busauitiujcke ¢pe-

Cn. 1. Ilpxea Ceeitioi Bopha y Ilonowkom, iioineg
¢ jylosatiagne citipane (iipema: Kopynoscxu, Jumuitiposa,
Busanitiucka Maxegonuja, Ta6. 95)
Fig. 1. Church of Saint George in Polosko, view from
the southwest (after: Korunovski, Dimitrova, Byzantine
Macedonia, Pl. 95)

Be/ba, KOjoM Kpasb [lyman npksy Cseror Hopba y Ilo-
JIOLIKOM Ca CBMM HOOpMMa IOK/Iamka MaHACTUPY XWIaH-

cke y Jylocnasuju, Beorpap 1974, 83-84, 219-220; idem, ITonouixo.
Xunaugapcxu metox u [paiywunosa ipobHuya, 36opuruk Hapopgaor
myseja 8 (beorpan 1975) 327-342; T. Velmans, La peinture murale by-
zantine d la fin du Moyen Age I, Paris 1977, 237; G. Babi¢, Quelques ob-
servations sur le cycle des grandes fétes de Iéglise de Polosko (Macédoine),
CA 27 (1978) 163-178; K. Banabanos, A. Hukonoscku, [I. KopHaKOB,
Ciomenuyu na kyniypaimia na Maxegornuja, Ckomje 1980, 147.
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mapy, usgata je 1340. roxnHe. JpyroM cy pmecnor JoBaH
u weroB Opar Koncrantun Jlparam n3mehy 1372. n 1375.
roguHe npwioxxuwm llomomko pyckom mMaHactupy Cse-
tor [TanTenejmona.> O IMYHOCTIMA HETIOCPERHO TIOBE3a-
HUM Ca MCTOPMjOM IOJOIIKE LPKBE JPArolieHM IOofaly
Hajla3e ce y IPBOM, XMIaHAAPCKOM JOKYMEHTY. Y eKCIIo-
3ULVjU Te TIOBe/be HAaBOAM Ce JIa je JIparylmH npoHamao
MeCTO 3a CBOj 'POOHU XpaM. AYKTOP BEJM: ... MECTO
Koje je IpoHaIIao 6paT Kpa/beBCTBA MU Jlparymus u rae
je TIONOXKEHO Teo HWeroBo, UPKBY y cemy [lomomkom. 4
ambe ce y MCTOM [JOKYMEHTY HallOMNibe fla Ce L[PKBa,
1o xebu [IparymmHose Majke fgecnotuiie Mapune, taza
MoHaxube Mapuje, ca CBUM CBOjUM JoOpyMMa IOK/Iama
boropogunu Xwunanpapckoj. Taj meo moseme rmacu:
»... IIPUMU Kpa/beBCTBO MM Monby u obpahame Beoma
BO/bEHE ¥ MCTMHCKE MaTepe Kpa/beBCTBA MU JECIOTHUIIE,
Koja cpehHO cpueM M /py0aB/by NMOACTAKHYTa CIOMEHY
Kpa/beBCTBY MU, I1a IIPWIOXKMUX OBaj Manu gap boropopu-
1y XmIaHAPCKOj IIPKBY: CBETOT U C/TABHOT BENMKOMYYe-
Huka Xpucrosor Teopruja. Ceno ITonomko ca mehama u
3aceoLMMa U ca MIMHOBMMA U Ca CEHOKOCKMMA U Ca CBUM
IpaBMHaMa cefla Tora... >

W pmox ce o NMMYHOCTHM 3aCIy>KHOj 3a NOAM3aIbEe U
ykpamaBame 1pkse Cseror hopha y Ilonourkom ncrpa-
KMBa4M HUCY U3jallmbaBani,’ IOMIbambe TOT Xpama Kao
MecCTa Ha KOjeM je IIOJIOKEeHO Teno JoBaHa JparymmHa
HaBeJIO je MCTpaKyuBade Ha TO fla 6e3 pe3epBe 3aK/byde
KaKO je Taj Be/MKAII y TOJIOIKOj IPKBYU caxpatbeH.’” [Ipn
TOMe Cy O pofiOuHCKOj Besu m3Mehy mecmormie, JIpary-
IIMHA ¥ CPICKOr Kpasba JlyllaHa M3HOIIEHA PasinduTa
MUIUbEa,S a JaToBambe )KMBOINCA Te L[PKBE 3aCHUBAHO

2 C. Hosakosuh, 3axoucku ciiomeHuuu cpiickux  gpiasa
cpegreia sexa, beorpap 1912, 409-410 (u3Box); A. Conosjes, Ogabpa-
Hu ciiomenuyu cpiickol dpasa og XII go xpaja XV eexa, beorpan 1926,
122-125; C. Mapjanosuh-IOymmaunnh, T. Cy6orun-Tony6osuh, Ilosema
kpama Citiepana Hywana o iioknorny Xunangapy upxee Ce. Dopha u
cena Ionowxo, Crapu cprcku apxuB 6 (2007) 55-67.

3 Hosaxosuh, 3akxoncku ciiomenuyy, 514; Mapjanosuh-/yua-
mnh, Cyborun-Tony6osuh, Ilosewa xpama Ciliepana JJywiana, 63-64.

4 Cornosjes, Ogabparu ciilomenuyu cpiickoi tipasa, 124; Mapja-
nosuh-lymannh, Cybotun-Tony6osuh, Iosema kpama Citiegpana Ily-
wana, 57-58, 59-60.

> Ibid.

6 3aK/pydeHo je caMo fia Cy LpkBy y ITomouikoM nogurmu 6mmc-
Ku pobauy kpapa dymiana, v. Bypuh, ITonowxo, 328.

Mano-3ucu, ITonowxo, 116; Ilerkosuh, Ilpeineg upkserux
cilomeruxa, 258; BHypuh, Busanitiujcke ¢ppecxe, 84; idem, Ilomouixo,
328, 341-342 (Bojucnasa Bypmha Cy, OCMM IIOfjaTKa U3 IIOBe/be, Ha
3aK/By4aK O IOJIOIIKOM XpaMy Kao JIparymmuHoBoj rpo6HOj LpKBU
HaBe/I! U II07I0XKaj IpeficTae Pacrieha Ha ceBepHOM 31y TOTKYIIOTHOT
[IPOCTOPA, HheHa Be/IMINHA ¥ IT0Ce6Ha NKOHOrpadmja, Kao U CMELITabe
kommnosunyje [lensnca ucnox mwe); Babi¢, Quelques observations, 163;
banabanos, Hukonoscku, KopHaKOB, Ciiomernuuyu, 147.

8 Togarax us moseme o Tome ga je Oparymnn 6paiti Credana
Jymana ojeayHy MCTPaKMBA4M CY Y CBOjUM TEKCTOBMMA CaMO IIOHO-
B (Mawno-3ucu, Ionowxo, 115-116; Tletkosuh, Ipeineg upxeerux
cilomeruka, 258; Bypuh, Buzaniniujcxe gpecke, 84; banabanos, Huko-
noscku, Kopaakos, Cilomenuyu, 147), 10K Cy Apyry IaK HACTOja/IM A
ImpelLusHuje ofpefe pohauky Besy uaMmely cprckor Brasapa 1 BiracTe-
nuHa. IIpernocraska fga je Iparymun cun Credana Jewanckor u Ma-
puje Ilaneonor, ogaocHo 6part 1o ony Credana dymana [J. Pagornh,
O geciiotiiy Josany Onusepy u weiosoj senu Anu Mapuju, Tmac CKA
94 (1914) 84-85], noHoB/beHa je y: B. Mapkosuh, IIpasocnasHo mo-
HAWHE0 U MaHaciliupu y cpegrwesexosnoj Cpouju, Cpemcku Kaprnosun
1920, 24-25. Hewrro fgpyradmja 6uia je mpeTrnocTaBka o JoBaHy [lpa-
IyIIMHY Kao CuMHY jecriora Jlparocmasa u Kpamuie Teopope, Majke
Crecdana [lymana u 6usure sxeHe Credana Heuanckor, cf. P. Ipyjuh,

Cn. 2. Llpxea Ceeiiioi Bopha y Ilonoukom,
Hakagawirea satiagna dacaga
Fig. 2. Church of Saint George in Polosko,
former western fagcade

je Ha MKOHOrpadCKoj U CTUICKO] aHanuan ¢ppecaka. Ha-
CTaHAK OBOT CIMKAPCTBA CMEIITAH je Y BpeMe Off YeTpfie-
CeTUX TOAVHa [0 IToYeTKa ocMe AetieHuje XIV Beka.’

KonsepBaTopcku pajioBu Ha >KMBOINCY LIPKBE Y
IlonmomkoM Tpajamu cy og 1982. go 1986. rogune. Ha-
KOH yK/Iamamwa c1oja xusonuca n3 XVII croneha, xoju
je mokpuBao ¢pecke u3 XIV Beka, Ha HeKafjallllboj 3a-
najgHoj dacagy XpaMa OTKpPVBEHaA je IPBOONMTHA CIOXKe-
Ha IIOPTpeTCcKa LiennHa. Pesynratu mo xojux cy Tokom
TUX MCTpaXXuBama pouumm lIBeran Iposgmanos u [du-
Mutap hopHaKkoB 06jaB/beHU CY Y HBUXOBUM KOAyTOP-

Kpamuya Teogopa, maitiu yapa Jywana, Imacank CKOIICKOT Hay4HOT
mpymTsa 1/2 (1925) 322-323, kao U MMUIUbeHe fa je [IparymmH cuH
Oyrapcke mecrnorutie Keparte, Majke kpasbulie JeleHe 1 TaliTe Kpajba
Crecdana [lymana, cf. 'B. Cu. Pagojuunh, Kpamuya Mapuja, Mucao
21/1-2 (Beorpag 1926) 90; Bypuh, IHonowxo, 328.

JKuBomnuc y nmonoikoj IpkBy AaToBaH je mMupoxo, y XIV Bex
(Mawno-3ucu, Ionowxo, 116; Hukonoscku, Kopuaxos, Bama6anos,
Ciaomenuyu, 147), win ogpebennje, y 1340. roguny (H. MaBpopuHOB,
Cmapoboeneapckama susonuc, Copus 1946, 149), 4eTBpTy AeLieHUjy
XIV croneha (C. Papojumh, Citiapo cpiicko cnuxapciiiéo, beorpan
1966, 149), Bpeme oxo 1370. ropune, ofHOCHO fo 1378. rommHe
(Bypuh, Buzaniuujcxe ppecke, 83, 220; idem, Ionowxo, 332-333), e y
mpyry nonosuny XIV croneha, ogrocHo y Bpeme usmeby 1340. u 1378.
ropue (Babi¢, Quelques observations, 163, n. 2, 178).
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Cn. 3. llpaiywunosa cyiipyia, Josan [paiywun, monaxurwa Mapuja,
Hpaiywunos cun, gora 30Ha, Hekagawra 3ailagna gacaga, Ilonouiko

Fig. 3. Dragusin’s wife, Jovan Dragusin, nun Maria, Dragusin’s son, bottom row, former western facade, Polosko

CKMM TEKCTOBVIMa ITyOIMKOBAHUM y Tpy Opoja dacomu-
ca 3oipa.'® ¥ nmonomkoj [pKBU, jeHAKO KAO M HENITO
KaCHUje y JIECHOBCKOj NMPUIIPATH, NpeACcTaBa MOPOANILe
cprickor Brnasjapa Credana Jlymana Hamasyu ce M3Haf
HOPTpeTa YWIAHOBA BEJIMOIIKE KTUTOPCKe Iopopule (CIL.
2).!1 Tume je ykasaHo Ha XMjepapXujcKu OJJHOC aKTyes-
HOT B/Iafjapa U meroBux nogannka.!? Ha cesepaom geny
samajHe dacage xpama y Ilomomkom, y ropmoj 30HH,
npukasas je kpab Credan JlymaHn, a Ha jy>KHOM Jery
VICTOT 311713, TaKoDe y TOpIb0j 30HM, HACTMKAHM Cy HErOB
cuH Ypou u Kpabuua Jenena. Xpucroc EmManyun mosna-
’Ke KpyHe Ha I7llaBe Kpasba JlylaHa u Ypoma U, yjemHo,
npeko aHhena craB/ba KpyHy Ha I7IaBy Kpa/bulle JemeHe
u Mad y pyky Kpamy [lymany. Ceru BHopbe, maTpon
MOJIOLIKOT XpaMa, I0II0jacHO je MPUKa3aH y JIYHEeTU Haf
yna3oM y LpKBy. Vcmop mera ce Hamasy MOMYyKpyr 60-
JKaHCKe CBET/IIOCTH, U3 KOjeT ce IoMasbajy pyke boxuje.
Ome mra/by 6/71aroc/IoB 4IAHOBMMA YIJIEJHE BeEIMOIIKe

10 1. Iposmanos, JI. Roprakos, Mciliopujcku topiipeiiu y
ITonowxom I, 3orpad 14 (1983) 60-66; L. Iposnanos, [I. RopHakos,
Hcimopujcku wopimpeitiu y ITonowxom II, 3orpad 15 (1984) 85-93; 1I.
Iposnanos, [I. hopHakos, Mcitiopujcku tiopitipeiiu y Ilonouikom III,
3orpad 18 (1987) 37-42.

11 33 Jlecuoso cf. C. Tabenuh, Manaciwiup Jlecroso. Hcinopuja
u cnukapciiso, beorpap 1998, 167-172, T. XL-XLIV, cn. 78-79.

1271 Bojsopuh, Mgejue ocnose cpiicke eénagapcke cnuxe y
cpegiwem eexy, Beorpan 2006 (HemyOmMKoBaHA JOKTOPCKA [VCEpTa-
1ja), 263-269.

nopopuue. Ilpencrasa JoBana [lparymmHa ca >KeHOM
CMEUITEHA je MCIIOJ, IpMKa3a CPIICKOT Kpajba, Ha CeBep-
HIU Jleo 3amagHe dacaje XpaMa, IOK Ce jy)KHO Off y/asa,
UCIIOf, TOpTpeTa Ypolura u Kpabuiie JeneHe, Hanase Gu-
rype JIparymmHoBOr CMHa U MajKe — MOHaxume Mapuje
(cm. 3). IlpepcraBHMIM Blajapcke IMOPOAMIE, jefHAKO
Ka0 ¥ YTAHOBY KTUTOPCKe, HACIMKAHM Cy C HUMOOM OKO
rnaBe.!3 3a Hamy Temy HajsHavajHUju Cy mopTpeTH Jo-
BaHa [IparymmHa u meroBe MajKke MOHaxmibe Mapuje.
JparymnH je npukasaH GPOHTANTHO, PYKY MOAUTHYTUX
Yy MOJIUTBY, KaO YOBEK CPe/IIbUX TOiMHA U yIeYyaT/bUBUX
npra mua (cm. 4). Ha rmaBu My je BeHaln| y BUAY Xopu-
30HTAJTHOT METAJIHOT 00pyda, MCKMheHOr HBOCTPYKUM
HI30M OMcepa U ca TPy KaMapMOHa C IparuM KaMermeM

13 3, u3IJIef, IOpPTpeTa Ha HeKaflalllihoj 3amafHoj dacagy 1o-
noumke upkse V. Ipospanos, hopuakos, Vciiopujcku wopitipeiniu I,
60-66, cn. 1; IposmanoB, hopHakos, Jcimiopujcku topimpernu II, 85—
89, cn. 1; Iposnanos, Ropuakos, Mcitiopujcku dopiapeitiu 111, 37-39;
V1. M. Bopbhesuh, 3ugro cnukapcitiéo cpiicke énaciiene y goba He-
mawuha, Beorpan 1994, 147-148, cn. y 60ju 11 u 12, upr. 37; B. Ilo-
noBcka-Kopobap, Ionowku manacitiup Cs. fopéu, Ckomje 1998, 9-10;
II. KopHaxos, [Tonowixu manacimup Ceeitiu [opéu, Cxomje 2006, 34-46,
110-111; C. Kopynoscku, E. lumutpoBa, Busanitiucka Makegonuja.
Hcitiopuja na ymetinocitia Ha Makegonuja og IX go XV eex, Ckomje
2006, 177-178, cn. 100-101; E. Dimitrova, The portal to heaven. Rea-
ching the gates of immortality, Hum u Busantuja 5 (2007) 370-371, fig.
3; A. Ristovska, Léglise Saint-Georges de Polosko (Macédoine): recher-
che sur le monument et ses peintures murales (XIV® siécle), Paris 2010
(Hemy6nuKOBaHa JOKTOPCKa AucepTanuja), 26-45.
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Cn. 4. Josan [paiyuun, gorva 301a,
Hexagawirea 3aiiagna pacaga, Ionowxo
Fig. 4. Jovan Dragusin, bottom row,
former western fagade, Polosko

u 6ucepuma. [opwa nBKIa 0Opyya yKpalleHa je HU30M
3ybara off 61cepa, JOK ce ¢ Iome UBNIIe BEHI[a CITYLITajy
OucepHe mpelneHaynuje. BracTenuu je oneBeH y [0y
XaJ/byHY, TO jeCT KOIIy/bYy, I TOPIY Xa/bUHY — AYT Iyp-
IypHU KaBaJMOH KpaTKux pykasa. OH ce 6rmaro mmpu
Ofl CTpyKa HaJio/le, paceyeH je CIpefia Ie/IoM AY>KMHOM
U 3aTBOpEH AYrMaJMMa; BU/bMBA Cy 4YeTMpM 3/1aTHA
IyrMeTa y TopmeM Aeny. KaBaayoH je yKpallleH 31aTHUM
MOTMBMMA [IBOITIaBMX Op/IOBA Yy KPYrOBMMA, IIJIaBUM
IparuM KaMmemeM 1 Oucepuma Ha IIMPOKUM Iepubpa-
XMOHMMA U OIITOKaMa okep 60je, Koje Ipare CBe MBUIIE
xabuHe. IloTnacan je LpBEHMM II0jacOM Ca OKPYITIMM
37IaTHUM IJIOYMIIAMa, KOjy Ce CIYIITa HU3 B/IACTE/IMHOB
necHu 6ok. Ha manom npcrty obe pyke JparyummH Hocu
npcred. Harmmc nopen mera, y npeBopy, rmacu: ,,I1pen-
ctaBu ce pab boxxmju JoBan [IparymmH u cuH fecrnora
AnpuMypa M MCTMHMTH OpaT Ipey3BUIIEHOT Kpaba U
TOCIIOflapa HalIlleT, @ HaCTao je OBaj XpaM y HeroB IIOMeH
u bor he ma ra cmace® (cm. 5). Jy>)xHo op ynasa Hacnu-
KaHa je MOHaxMma Mapuja ¢ MofennoM XpaMa y pykama
(cm. 6). Ibeno nuie npukasaHo je GppoHTAIHO, a Teo je
6maro okpeHyTo yneBo. IIpencraBpeHa je Kao crapuja
JKEHa OBAJIHOT JIMIIA, JYTadKOI HOCA, TAMHUX OYUjy U
nosujeHnx o6psa. Ha rmaBu nma Beo cBeTno/mpybMIacTe
60je, Koju obaBuja BpaT u maja Ha pamena. OneBeHa je y

Cn. 5. Haititiuc fiopeg dopitipeitia Josana Jpaiyuuna
Fig. 5. Inscription beside the portrait of Jovan Dragusin

Cn. 6. Monaxurwa Mapuja, gorwa 30Ha, HeKAgauirea
3ailagna gacaga, Ilonouwixo

Fig. 6. Nun Maria, bottom row, former western facade,
Polosko
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TaMHy MaHTHjy. ¥ mparehem Harmucy croju: ,MoneHne
pabe boxuje Mapuje npebnaropogHe fecroTulie Ha3Ba-
He MapuHa 1 ktutopke xpama“ (ci. 7).14

Haxon oTtkpmha oBux moptpera m mparehnx Har-
muca onpebeHe cy pombuHcke Bese usMmehy cprckor
kpasba Jlymiana u Jopaa J[parymmuna,'> ok je Ha ocHo-
By IIOM€HA TPYKMX 3eMasba Y JlyIIaHOBOj TUTYIM >XMBO-
HIC IIO/IOIIKE I[PKBe JaToBaH y BpeMme m3Meby 1343. u
1345. romuue.'® Ynpago je nomumbame Josana Jlparymm-
Ha Kao oco0e 3aciy)<He 3a IIPOHajIaKemhe MecTa 3a XpaM
y moBe/pM M3paroj 1340. rogyHe HaBeNO MCTpaKMBade
Ha 3aK/by4aK Kako je [IparymmH modeo pa rpajgyu xpam
y Iomouikom kao cBOjy TpoOHY LIPKBY U KaKo je HaKOH
BIaCTENIMHOBE M3HEHAJJHE CMPTU HheroBa MajKa JeCIOTH-
11a MapuHa, Taja MOHaxMba Mapuja, peysena 6pury He
CaMoO O 3aBpIIETKYy pajioBa Ha M3rpajmy xpama Beh u o
HETOBOM JKUBOINCaty.l” AprymeHT 3a TBpAmy o [lpary-
IIHOBOj aKTVBHOCTU OKO IIOiM3arba COICTBEHe IpoOHe
IpKBe IpoHabeH je y Harmucy: ,A Hacrana je oa hepa-
MMJa Mecella aBrycTa Ha Marpuijama JparymmHa®, Koju
ce Hanas3M Ha jefHOj hepammam creMemadnm OTKPMBEHO]
Mehy rpabeBMHCKMM MarepujazoM HaKOH KOH3epBalyje
apxutektype npkse Cseror Hopha.!® Ha ochosy Tor
HaTI/Ca U3BEJIEH je 3aK/bydyaK O IOoCTojamy [IparymmHo-
Be pajMOHMIle 3a M3pafy hepammpa u Apyrux mpepgme-
Ta Off TIIeYeHe 3eM/be y O/NM3MHM IOJIOIIKOT XpaMa, YiuMe
cy objalmeHe YecTa yHoTpeba KepamMuze y 3ufiamby OBe
pKBe 1 6orara KepaMoIUIacTU4Ka fgekopauuja pacapa.'’
Pany npoHamaxema JIparymmnHoBe rpobHMLIe — a Ha OC-
HOBY IIOJaTKa U3 nosesbe n3 1340. romuHe 0 TOMeE Ja je y
1pkByu y Ilomonkom monaoxeHo HeroBo Teno, Kao U CIu-
KaHOT IIporpama y TOM XpaMmy, T€ Ha OCHOBY HaTIINCA Y3
JIparyumHoB mopTpeT Ha 3amajfiHoj dacajy — CIpoBefie-
Ha Cy apXeoJ/IOIIKa JMCINUTYBAmWba. Y 3MAAHOj IPOOHMIN
OTKPMBEHO]j y jyro3anafiHOM Je/ly 3alaiHoOT TpaBeja LpK-
Be npoHaheHM Cy ckelleTHM ocramy Koju cy, cypmehu mo
aHa/IM3U OCTEOJIOLIKOT MaTepujaja, Impunagam maahem
MYILIKaply, OHOCHO, KaKO je NIpeTNoCTaB/beHo, [lpary-
umHOoBOM cnHy.2? CXOHO TOMe, 3aK/by4eHO je fia je [lpa-

14 34 omuce oux TOpTpeTa M HaTHMCe Kpaj wux v. [posganos,
RopnakoB, Vciopujcku topipeiniu I, 64-66, cn. 1, 4, 5; IposnaHoB,
"RopHakos, Vcimiopujcku tiopiwpeiniu 11, 85-87, cn. 1-3; Hophesuh, 3ug-
HO CAUKapcinso cpiicke énacitene, 147-148, upt. 37, cn. 'y 60j)/1 11 m 12
IMonoscka-Kopobap, Ionowku manacimup, 10; 3. Paconkocka-Huxko-
noBcka, Kiiuttiopckuoti lopiipeili 60 sugHoiio cnuxapciniso 6o Makego-
Huja, in: eadem, CpegHosexosHaitia ymetiiHocili 60 Maxegoruja. Ppec-
ku u ukoru, Cxonje 2004, 296-297; b. ITonosuh, Kocitium u uncuinuje
cpiicke enaciiene y cpegwem sexy 11, Beorpay 2006 (Hemy6nukoBaHu
MarucTapCcKu pan), 40-42; KopHaKOB, Honowiku manacimiup, 34-36, 40,
110-111; Ristovska, Léglise Saint-Georges, 28-29, 39-43.

15 Jopan JparyumH je 610, Kao LITO Ce casHaje M3 HATIINCA,
cuH pecriota Anpumupa u Mapuje, hepke 6yrapckor napa Cmuiia,
Off KOjer je, KaKo ce IMPeTIOCTaB/ba, [JparylnHoB OTall MOrao JoOUTH
mecnoTcKy TUTymny. lecotuna Mapuja 6una je, naxie, cecrpa Teomo-
pe, npBe >xeHe Credana [leqaHCKOL, U TeTKa CPIICKOT Kpaba Credana
JyuaHa, a JoBan [parymmH 610 je weros 6par o TeTke (IpospmaHos,
"Ropnaxkos, Hcimiopujcku iopiipeitiu I, 64-65).

16 Ibid., 63.

7 Ipospanos, hopuaxos, Mciwiopujcxu topiapeinu I1, 87.

18 Ipospanos, hopnakos, Vcimopujcku siopimipeinu 111, 39-40,
CIL. 5, 5a.

Y Ibid.

20 IposmanoB, TopHakos, Mcimopujcku dwopiupertiu III, 39—
42; JK. Muxkuh, Teno cuna geciiottia Josana [lpaiyuiuna y G0n0UKOM
manactiupy, 3orpad 18 (1987) 44.

Cn. 7. Hatnitiuc iiopeg topinipeiiia moHaxure Mapuje (iipema:
Iposganos, BopHaxos, Vciopujcku dopiapetiu 11, cn. 3)
Fig. 7. Inscription beside the portrait of nun Maria (after:
Iposganos, Roprakos, Ucimopujcku topisipetiu 11, Fig. 3)

TYIIVHOBO T€JIO0 IPBOOKUTHO OUIO TTOJIOXKEHO Y TIOMEHYTY
rpoOHMITY, @M Ja je KacHMje M3 HEMO3HATUX pasjiora
TIPEHETO Ha HEKO JIPYTO MecTo.?!

Munubemwe fa je Jopan Jparyums 6uo xtutop Ilo-
JIOLIKOT, OZHOCHO Jia je IOJIOIIKY XpaM 3amy>xk6una [lpa-
TYyLIMHA U IberOBe MajKe, TO jecT Ia je TIOMEHYTH BJacTe-
7MH 3anoueo 3upame Ceror Hopha, a upkBy moBpimia
U yKpacwia ¢ppeckama MoHaxuma Mapuja, npuxsaheno je
¥ y HOBMjOj Hay4HOj nmuteparypu.’? IlpeucrnTuBame TOT
CTAHOBMIIITA Ha/Ia)Ke IOHOBHO Pa3MaTparme CBUX PacIoo-
JKMBMX TIofiaTaka. Hajmpe, Ba)KHO je HarmacUTV YUILEHMU-
Iy /la momumbame JIparymmna y nose/bu u3 1340. rogune
Kao ocobe Koja je IpOHAIIa MeCTO 3a CBOj TPOOHM XpaM
He yKasyje Hy>KHO Ha TO Jia je OH yjelHO 610 3ac/myKaH 1
3a mopusame IpkBe y ITonomkom. Hamporus, o6uyaj fa

21 Ipid,

22 Cf,, na npumep, Hopbesuh, 3ugHo cnuxapciniéo cpiicke énaciiie-
7e, 10, 19-20, 54, 86, 147-148; HOHOBCKa-K0p06ap, Honowxu manaciiup,
7, 10; Kopnakos, ITonowixu manaciniup, 40, 48; Kopyroscku, lumMutposa,
Busanitiucka Maxegonuja, 125, 177, 271, 274; Mapjanosuh-dyuranuh,
Cy6otun-Tony6osuh, Iosewa xpamwa Citiepana [dywana, 62, 66; Dimi-
trova, The portal to heaven, 371; Ristovska, Léglise Saint-Georges, 42, 46; 1.
Ziotov, O Aytog Nixédaog Tov Kupiton otyv Kaotopid kau o Aytog Iedpyiog
oto Polosko, Hut n Busantuja 9 (2011) 321; A. Ilonosa, [loipebHaiiia
nuimypiuja u gpeckuitie 60 upxeaima Ce. Iopéu Ilonowixu, Xopusontu 8
(buroma 2012) 179-180, 182, 186; K. MunueBa, Vcitiopuuecku céegeHus
3a Ionowkust manacimup ,Ce. Teopiu ITobegonocey,”, Togumuuk Ha Co-
¢buiickna yausepcurer Ce. Knumeniti Oxpugcku 98/17 (2013) 206; A.
Popova, The Acheiropoietos images in St. Georges at Polosko, Patrimonium.
Mk 11 (Ckomje 2013) 157; eadem, The cult of the Virgin and the liturgi-
cal poetry in the Feast cycle at St. George at Polosko, Patrimonium.Mk 12
(2014) 133, n. 1, n1p. JemuHo je y papy 3aropke Paconkocke-Huxkonoscke
(eadem, Kmumopckuom nopmpem, 297) MOHaxumba Mapuja IIOMeHyTa
Kao 0coba Koja je MouI/Ia OOIIKM XPaM.
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KTUTOP carpajyu XpaM Ha MeCTy Koje je IpOHalll/la gpyra
ocoba, mTo je HepeTko 6mno mpaheHo yymuma u oberne-
KaBameM 13a0paHOT MecTa KPCToM, 610 je BeoMa palin-
pen.?? Tako je, mpumepa paan, cBetu CaBa y OCHUBAYKOj
Jleuanckoj xpucosympu IIOMEHYT Kao JIMYHOCT LITO je IIPO-
Hallla ¥ 671ar0C/IOBM/Ia MECTO Ha KOjeM je I[pKBa IIOaM-
THYTa: ,... OH ¥ OBJIe Y OBOM MECTY Koje ce 30Be JledaHn y
3aTpHABCKOj XYIIY, HALITABILIY MECTO KPACHO U IIOTOHO 33
nofusame Boxjer goma...“?* Jlo6po je, mehyTum, mosnato
fla TIpBU CPIICKM apXMemMcKon Huje 6mo xtutop [eyaHa.
HltaBuie, y pegoBuMa Koju cnepe y Jeuanckoj xpucosymu
U3PMYNUTO je HaBefieHo Kako cseTu CaBa Huje carpajuo
[TanTOKpaTOpoB Xxpam.?’> OcuM TOra, TIOMEHYTH HATIIAC
Ha KepaMMJ¥ C/leMemady Koja ce flaHac 4yBa y Mysejy-
ranepuju y KaBajjapiyuma He IpeficTaB/ba MOY3JaH JOKa3
o [lparymmHoBoM ydemhy y 3ujamy MOJOIIKOT Xpama I
0 IOCTOjalby paJMOHMIIE Y HeroBoj ommsunn. Yak u fa je
PaAVOHMIIA IIOCTOjasIa U fia jy je JJparymmH ocHOBao, Kepa-
MIJIa C IOMEHYTUM TEKCTOM, YKOJIMKO je HheHO JaTOBaibe
y BpeMe 0Ko 1343. rogyHe NIOy3[aHO, HAaCTaja je TeK I0c/e
JlparyumHoBe cMpTH U Taja je 611a ynoTpe6/beHa Ipum-
KOM 3ujiamba 1pkse y [lonomkom.?

Y nosemyu n3 1340. roguHe, XMIAHLAPCKOM JOKY-
MeHTy 3a Ilomomko, mcrtuyuy ce jemuuo [lparymmHobe
3aciyre y Besu C IpOHajaXemeM MecTa 3a xpam. Ilo-
MMbatbe TOT BJIACTeIMHA Kao KTUTOpa, Koje Ou IOT-
KpeI/bMBa/lo TBPAIbE PaHUjUX MCTPAKUBAYA, y Ja/beM
TEKCTY TIOBE/bE je M30CTao0. YKOMMKO je JIparymun 3amnc-
Ta 3aII04Y€0 C IOAM3abeM COIICTBEHOT TPOOHOT Xpama, Io-
CTaB/ba Ce MUTamkbe O TOMe Ja /i 6y 1 3060r dera 6u Kpasb
Hyman 1 MoHaxumwa Mapuja mponycTuian fa Hariace U
HaBefly KaKo je Taj ibyMa O6/113aK CPOFHUK 610 HeroB KTH-
Top. M ok ce, make, y XumaHAapckoM akTy Hu [lpary-
IIVH HU IEerOBa MajKa He IOMMIbY Kao 0cobe 3acy>kHe 3a
Hofiu3ame I yKpalraBame Ipkse y [TomomkoM, ppecke Ha
3amazfiHoj dacasy Xpama Jjajy cacBMM IIpel3aH OATOBOP
Ha [UTambe O HeroBoM KTUTopy. O NMYHOCTY 3aCITy’KHOj
3a rmopau3are I OCIMKaBambe Ipkse y Ilonomkom nomaTke
Ipy>Kajy HaCMKaHy MOpPTpeTy 1 npatehn HaTnmcn. JoBan
JlparyumH je npencTaB/beH 6e3 MOfea XpaMa y pykama, a
y HaTINCY Kpaj HbeTroBOr MKa HeMa IOMeHa O KTUTOPCTBY
(cn. 4, 5). [Ipyraunje pedeHo, fa je Taj BIACTENNH 3aII04e0
THIOAM3atbe MOIOIIKOT XpaMa, TO 611 61710 ICTAKHYTO y HaT-
INCY IOKPaj HeroBor IOpTpeTa M HaI/IalleHO HAuYMHOM
IpMKasyBama beroBor mka. C fIpyre cTpaHe, IOCTOje U
IpYIMepHy KOji TI0Ka3yjy Aa cy ocobe 3ac/y)He 3a Ipajmy,
OOHOBY 11 OC/IMKaBabe LPKBe MOIJIe OUTY HpeACTaB/beHe
0e3 Mopiena XpaMa y pyKama, ai Cy IBJXOBe 3ac/Iyre Jic-
THUIIaHe y KTUTOPCKUM wuy nparehuM HaTmmcuma (fec-

23 B. Topuy, Cepbckoe uckyccmeo enazamu nucameneii KOHUA
XIV - nauana XV eexa (y mrammnu). 3axsamyjemo mpodecopy bpa-
Hucnasy Topuhy Ha mpy>xamy yBUa y paji Ipe HEeroBOr 00jaB/bIBamba.

24 I1. Visuh, M. Tpkosuh, [euance xpucosymwe, Hosu Cap
1976, 304; b. Topuh, M. Yanak-Memuh, Manaciwup Jleuanu, beorpan
2005, 17; 'B. Bybano, Iloueimax wipehe geuarcke xpucosymwe, Crapu
cprcku apxus 6 (2007) 75-76, 80-81.

25 Ibid.

26 Hy y tpehem koayropckom Ttexcty L. Iposmanosa m [I.
hopnakoBa 0 ucropujckuM noprperuma y Ilomomkom (IpospaHos,
"Ropnaxkos, Vcimopujcku topiwpeitiu y ITonowkom III, 39, cn. 5, 5a), Hu
y MoHorpadmju o monoukom Manactupy [I. Ropaakosa (Kophakos,
Ionowiku manaciziup, 48) He Ha/las¥MoO HOJATaK O BpeMeHY HacCTaH-
Ka KepaMujie ¥ HaTIMCa Ha 10j. AyTOp TeKCTa y KaTajory M3IoKOe
nocseheHe MOMOIIKO] LIPKBY, MehyTuM, HaBOAM Aa je KepaMua 13 OKO
1343. ropuse (ITonoscka-Kopobap, [onowku manaciaup, 47).

ot Josan OnuBep y mpunparu JlecHoBa, kecap Hosak
y nehmHckoM XxpaMy Ha ocTpBy Mamm rpap Ha Ilpecnu,
BojBofla Muxanno y upksu Csere Iletke y Bumy, xtu-
topu Csetor Mamanra y JlyBapu u boropommunHe Ipk-
Be y Kakonerpuju Ha Kunpy, mongascku Bojsoga Iletap
Papem y KartonumkoHy MaHactupa Jlmonmcujara),?’ mro
Hije yunmbeHo y [Tonomxkom. Haparme, ma je CBetn Hopbe
y IlonomkoM 610 3ajefHUYKY KTUTOPCKU IIOAYXBAT, TO
jecT ma je [IparymmH 3amnodeo ca M3rpajgmbOM COICTBEHOT
TPOOHOT XpaMa, a Jia je BeroBo IOAN3abe 1 )KMBOIICAbE
TOBpIIN/IA BeroBa MajKa MOHaxuma Mapuja, Ha 3anajHOj
dacaay Te LpKBe, TAMO I7e Ce Halma3u KTUTOPCKM MOPT-
peT, o4eKuBasa 61 ce IpefcTaBa CMHA 11 MajKe KaKo 3ajefi-
HO ITPUHOCE MOJieI CBOje 3ay061He natpony. Cyaehn mo
OpojHUM IpUMepyMa, IPUKa3 [1Bejy TMIHOCTI C MOTE/IOM
XpaMa yITIaBHOM O3Ha4aBa HUXOBO 3ajefHMYKO KTUTOP-
ctB0.28 Mogen npkse usmely cebe npke Kako ocobe Koje
CY MCTOBPEMEHO y4YeCcTBOBaJle Y OCHMUBAIbY XpaMa TaKo U
OHE Off KOjUX je jelHa 3aI04e/ia IOiN3ambe IPKBE, a Apyra
TOBPIINIA BeHY IPafiby WM je caMo Oc/MKaia. Ha Takas
HauMH [pUKas3aHu cy, peuumo, Credan Hevancku u Jy-
urad y Jedanuma,~” kHe3 Ilackad u ceBactokparop Bmar-
Ko y Ilcaun,’® BojBopa Pagyn u kues Boroje y Jlamyurebu. !
Hacynpot HaBemeHuM npumepuma, Npukas JosaHa [Ipa-
TYIIMHAa Ha HeKaJallwkoj 3amafHoj ¢acamu npkse y Ilo-
JIOIIKOM, KaKoO je 03HAaYE€HO y HATINICY KPaj HberoBOT JINKa,
jecTe mocMpTHM HopTpeT. Kaza je ped o cprickoM cpefibo-
BEKOBHOM C/IMKapCTBY, CIMYHO [parymmHy - ¢ pykama

27 3a nomenyrte mpuMmepe cf. A. Stylianou, J. Stylianou, Donors
and dedicatory inscriptions, supplicants and supplications in the paint-
ed churches of Cyprus, JOBG 9 (1960) 110-111, 120-121, fig. 14; B. J.
Bypuh, Manu Ipag - Ce. Amanacuje y Kociiypy — Bopje, 3orpad 6
(1975) 31-35, cn. 4, 5; A. Stylianou, J. A. Stylianou, The painted churches
of Cyprus. Treasures of Byzantine art, London 1985, 76, 246-247, fig. 31,
140; 'Bopbhesuh, 3ugro crauxapcinieo cpiicke énacitiene, 177, npHo-6ena
1. 84; Tabenuh, Manacitiup /lectoso, 34, T. XLIV; M. Axepaotov-Ilo-
Tapdvov, H ktitopikyy mapdoraon ts povys s Ayiag Ilapaokevns ato
Movodévép: i Hreipov (1414), AXAE 24 (2003) 231-241, . 1, 5; E.
N. Towyapidag, Kaoropid. Kévipo (wypagiksic v emoxsi twv Hodaiodd-
ywv (1360-1450), @eocalovikn 2013, 492, 498 (eik. 417); N. Aovvoo-
novhog, Tvvaukeies mapovoies ato Ayiov Opog: Taw 01koyevelaKd mopTpéTa
1116 Edevag Pépes kau 176 Pwbdvdpag Aamovaovedvov, mprykimoodv th¢
Moldafiag, oric Movég Aroviaiov kar Aoyerapiov (16™ au.), in: TIEPIBO-
AQOZ. 36oprux y uacii Mupjare JKusojurosuh, 11, eds. B. Mubkosuh,
II. Ilene6uymh, beorpan 2015, 469-474, ew. 2.

28 Tpencrasa IBejy ocoba ¢ MOReNIOM Xpama He M3pakaBa
yBeK HUXOB 3ajeHUUKN TPYA U OPUIy OKO IOfM3amka I OCTMKaBamba
XpaMma, Kao IITO IIOKa3yje, IpuMepa pajy, KTUTOPCKa KOMIIO3MIIMja
u3 PaBanune. JMako je Ha IOpOAMYHOM IOPTpeTy KHermma Munna
IpJKa3aHa KaKo ca CyNpyroM HOCU MOJie/l XpaMa, 10 CadyyBaHUM IIpe-
HICKYMa JIBEjy OCHMBAYKMX IOBe/ba jacHO je fia je kHes Jlasap cam 6uo
KTUTOp paBaHu4kor xpama, cf. T. Starodubcev, Srpsko zidno slikarstvo
u doba Lazareviéa i Brankovica (1375-1459), Beograd 2007 (ueny6mu-
KOBaHa JJOKTOpPCKa nncepTaqua), 80, 126; eadem, 3agym6unapcu760
u ximuiopu y Cpbuju y goba Jlasapesuha, Caomiutera 42 (2010) 45;
eadem, O uopitipeiniuma y Pasanuyu, 3PBU 49 (2012) 340-345.

2 n. Bojsopguh, Ilopiipetiu enagapa, upkeenux gociiojan-
ciisenuxa u fnemuha y maocy u Gpuipaiu, in: 3ugHo cAUKapciieo
manactupa [Heuana. Ipaha u citiyguje, ed. B. J. Hypuh, beorpapg 1995,
265-275; Toguh, Yanak-Menuh, Manaciwup Jeuanu, 439, cn. 358.

30 3. Paconkocka-Hukonoscka, O uctiopujckum topiapemuma
y Icauu u epemeny rwuxosoi Hacilianka, 3orpad 24 (1995) 43-49, c.
5-7; Bophesuh, 3ugro cruxapcinieo cpiicke énaciiene, 172-175, upr.
36, cr1. y 60ju 21.

31 B, Kuexxeuh, Kimuitiopu /lanywrwe, 3TYMC 7 (1971)
38-39, 47-48, cn. 5, 6; eadem, Manacimup Jlaiywra, Caonurema
18 (1986) 89-90, 110-112, cm. 4, 23; B. Cvetkovi¢, The portraits in
Lapusnja and iconography of joint ktetorship, Hum u Busantuja 11
(2013) 305-307, fig. 1, 10.
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Y3AUTHYTUM Y MOJIUTBU — IOCTXYMHO Cy NPUKa3aHU ce-
BacT JoBan y Ceroj Coduju y Oxpuny>? u Ocroja Paja-
xoBuh y Boroponuum Tlepusnentn y Oxpuny.>® Yxkonuko
Ou ce U MOMVCIIVIIO Jia je MOJieN IOJIOIKOT XpaMa y pyka-
Ma JoBaHa JlparymmmnHa Morao 6MTV M30CTaB/beH 300r Tora
IITO je OH IIpPMKa3aH IOCTXYMHO, HofceTnheMo Ha TO Ja je
jepej Teomop JIMMHMOT Ha CBOjOj IOCMPTHOj IIPEACTaBY Y
npksu Cseror Credana y Koctypy HacimkaH ¢ Mofenom
xpama,®* a Tlerap Papem y xarommkony manactupa [lu-
OHJICHjaTa NpUKa3aH 6e3 ,,00pasa“ 3agy>xOMHe y pyKama,
C TMIM HITO je Y HaTIINCY, 3a Pa3/MKY Off IIOJIOLIKOT IIpuMe-
Pa, MO/IJIaBCKM BOjBOJIA O3HAYEH Ka0 KTUTOP.>

WMako turyna Josana JlparymmHa Huje IIO3HaTa,
MOjeJVIHN VICTPaKMBA4YM M3HEIN Cy MULUbEIE J1a je ped
0 mecriory,’® HekM cy MpoOTyMaumaMm BeHall Ha HErOBOj
IJIaBM U PAacKOLIHY ofiehy Ha HberoBoj MOPTPETCKOj Mpef-
CTaBU Kao 00e/exja JeCIIOTCKOT JOCTOjaHCTBa,>’ HOK CY
IOjeIMHY 3aK/bYUYMIN Ja je Kpoj [parymmHoBe Xa/byHe
HajcIM4HUjM offopu mecrioTa Muxamna us [Jomwe Kame-
nute.>® Ha ocHoBy ummennie na je JIparymun 61o cun
JIeCTIoTa, a fla Ta TUTY/IA Huje OV/Ia Hac/lefHa,” M3HeTa je
IIPETIIOCTABKa [ia je, KaJja je ped 0 OBOM BJIACTENNHY, TO
npasuio 6uo sanemapeno.*? [Ipukasusame Joana Jlpa-
TYIIMHA C HUMOOM U BEHIIEM — MHCUTHIjOM CBOjCTBEHOM
HOCHOLMMA HajBUIIMX TUTY/IA — Koju oprosapa Ilceyno-

21 IpospanoB, Oxpugcko 3uguo caukapciieo XIV eexa,
Beorpap 1980, 61-62, upt. 8; Hophesuh, 3ugro crnuxapciniéo cpiicke
enaciierne, 165, c. y 6oju 18.

3 Iposmanos, Oxpugcko 3ugHo cnukapcineo, 153-154. Ha oBaj
Ha4yMH TpMKasaHu cy u Jlumutpuje, cuH Kecapa [lyke, y upksu Cae-
tor IlanTenejmona y Oxpupy, HermosHaTa BracTenuuka u Eppocuna va
jy’KHOj dacamy KOCTYpCKOr Xpama Takcujapxa Muxanna, cf. ibid., 35,
upt. 3; G. Subotié, Les compositions votives sur la fagade sud de léglise
du Taxiarque Michel a Kastoria, 3PBU 51 (2014) 262-265, fig. 8-11.
[Ipemunyne MMYHOCTU NPEACTaB/baHe Cy M PYKy NPEKpIITEeHMX Ha
rpysuma (detupu ocobe y npksu Ceetor Huxone y Cranudemny; He-
MO3HATH JleYaK IMpUKasaH mopey oja 1 Manojno, cun Muxanma Myc-
TaKMja, Y HOMEHYTOj KOCTYPCKOj IIPKBM; fielja KTuTopa y xpamy Cse-
tor Huxone y mecty Jummunuja-Oynarykmu Ha Pogocy n1a.). 3a oBe
npumepe v. C. Tabennh, IIpunoi tiosnasara susoiuca upxee Ce. Hu-
xone xog Citianuuera, 3orpad 18 (1987) 27-28, ci. 6, 7; A. Semoglou,
Contribution a létude du portrait funéraire dans le monde byzantin
(14°-16° siécle), 3orpad 24 (1995) 6-7; M. Ilonosuh, C. Tabemnh, b.
IisetkoBuh, b. ITonosuh, Lpxea Ceseitioi Hukone y CitiaHuuety, be-
orpax 2005, 92-93, 95, 98, cn. 37, 40-44 (b. IIBetkoBuh); S. Brooks,
Women'’s authority in death. The patronage of aristocratic laywomen in
late Byzantium, in: Female founders in Byzantium and beyond, eds. L.
Theis, M. Mullett, M. Griinbart, Wien 2013, 329-330, fig. 10; Suboti¢,
op. cit., 257, 265-266, fig. 3, 4, 12, 13.

34 S, Pelekanidis, M. Chatzidakis, Kastoria, Athens 1985, 19, 20
(fig. 16); 1. Sisiou, The painting throughout the 13" century in Saint Ste-
fanos of Kastoria, Hui v Busantuja 5 (2007) 395-396, fig. 1.

35 Atovvodmovog, op. cit., eik. 2.

36 ITonoscka-Kopobap, Ionowku manacimup, 7, 10; KopyHos-
cku, [fumutposa, Busanitiucka Maxegonuja, 125.

37 Ta6emuh, Ilpunoi #nio3nasarwa susoniuca, 25, n. 33;
Tabenuh, Manacimup Jlecnoso, 114; Tlonosuh, Kociium u uncuinuje
I, 118; KopHaKOB, Ionowxu mauacimup, 35; Mapjanosuh-JIyurannh,
Cy6orun-Tony6osuh, Ilosemwa kpamwa Ciiedpana [Jyuiana, 65-66; Ris-
tovska, Léglise Saint-Georges, 39, 41.

3 Dpdynanosuh, Yuja je upxea y Jowoj Kamenuyu?,
360puuk pagosa dunosodckor dakynrera 28-29 (IlpumtrHa-bra-
e 2001) 329; eadem, JKusoiiuc Haoca Boiopoguuune upxee y [orwoj
Kamenuyu, Beorpan 2015 (Heo6jaB/beHM MaruCTapCKu paf), 67, 73.

39 B. Depjanunh, Jeciiotiu y Busanisiuju u jysHocno8eHcKum
3emmama, beorpaz 1960, 15-16.

40 Ipospanos, hopnHaxoB, Mcmopujcku daopiupeiuu y Ilo-
nouwikom I, 66; Mapjanosuh-ymanuh, Cy6orun-Tony6osuh, IHosema
kpama Ciliepana Jlywana, 66.

-KopguHoBOM omnycy BeHIIa ITO Ia HOCe LIAPCKU CUHOBMU €
TUTYJIOM JIeCIIOTa, T€ Y IPBEHOM KaBaJJIOHY YKPaLIeHOM
IBOITIABUM OPJIOBMMA, AparuMM KaMemeM 1 Oucepuma, ¢
T10jaCOM OKO CTPyKa ¥ IIPCTEHEM Ha pPyKaMa, HECYyMIbUBO
yKasyje Ha TO fa je JIparylinH npumnajsao HajBULIEM CIIOjy
cprcke Brmacrene. bynyhm ma cy y xamunu ucror kpoja,
60je M YKpacHUX MOTMBA CIIMKaHU He caMo JiecrioTu Beh
U IpUNASHULIM CPefler M HIDKET IUIEMCTBA, IIa YaK U
BEe/IMOXKE 3a Koje ce He 3Ha Jla /M Cy HOCuIe OMI0 Kak-
By TuTyny,*! Ha OCHOBY HaBeleHUX €lleMeHaTa He MOTY
ce M3BECTM IOYy3/laHM U Npelyu3HM 3aKkbydun o Jpary-
IIMHOBOM JOCTOjaHCTBY. C 0063MpoM Ha TO fla ce y mpa-
tehem HaTOucy u nosedu u3 1340. roguHe nMe JoBaHa
IIparymmHa momume 6e3 HaBobemwa OMIO KakBe TUTYIIE,
IETOBY PeIlIPe3eHTATHBHY IIPECTaBy Y IOJIOMIKOM XpaMy
Moryhe je o6jacHuTH, Kako je Beh yodeHo, jeuHO Unmbe-
HUIIOM i je [IparylmHoB MOpTpeT HACTao IOC/IE HeTOBE
CMPTH 1 JIa Ta je IOPy4MIa IheroBa Majka.*?

C npyre cTpaHe, MOHaxMiba Mapuja IpencTaB/beHa
je ¢ Mofle/IoM XpaMa y pyKaMa, a IbeHe 3acIyre IIOMeHyTe
CY y HaTIUCY KOjU NpaTi BHbeH MOPTpeT U KOji O3HadaBa
VICK/BY4YMBO 1Y Kao KTUTOPKY (cr1. 6, 7). Ha To pa je yu-
paBo oHa nopuria npkey Cseror Hopha y Ilonomkom n
yKpacuia je ¢peckama ykasyje M aHa/lOTMja ca YUTABUM
HI30M IIpuMepa cadyBaHMX y Busantmju u sempama 1o,
BEHUM KyITypHUM yTunajeM. IIpukasusame KTUTOpa ca
IIPKBOM Yy PYLM, KaO ¥ UCTHIalbe HeroBOr 3alyXKOMHap-
crBa y nparehem Harmucy, 6e3 0631pa Ha TO Ja 1M je ped
0 BJIaJlapy, BIACTENNHY WU IIPKBEHOM JJOCTOjaHCTBEHUKY,
yobudajeHo je ¥ BeoMa YeCTO Y MOHYMEHTA/THOM C/IMKap-
CTBY MCTOYHOXPMITNAHCKMX 3eMa/ba TOKOM BEOMa JyTor
pasgo6/pa. OBOM NPUINMKOM IOMeHyheMO caMO HEeKOJIMKO
npuMepa. C MOJIeZIoM CBOje 3a/fy>KOMHe IIPMKa3aHy Cy Ma-
rucrap Huxudop y kunapckoj 1pksu boropopuiie ®op-
BHOTHCE Kpaj cenma Acuny, ceBacT Ebcratuje Kogpatoc y
boropopgunu Kpunnu na Xuocy u ceBactokparop Kanojan
y UpKBU y BojaHu, a 1BUXOBO KTUTOPCTBO MCTAKHYTO je U
y Harmmcuma moperi ipeacTtasa.*? Ha cimvan HadmH mc-
TaKHyTa je 3acimyra Teopopa JIumHnora 3a 06HOBY CBeTux

41 Kapaguone HypIypHe M LpBeHe 60je, CBeT/INje WIM TaM-
HUje HMjaHCce, HOCe AecrioT JosaH Onusep y mpumparu JlecHoBa, ce-
BacToKparop Bnarko u kues Ilackau y Ilcaun, Bojsopma llejan y npu-
nparu 1upkse BaBegewa boropoguunuor y Kyuesumry, ceBact Joan
y oxpuackoj Cseroj Coduju utn. [cf. C. Tabenuh, Hosu iogaitiak o
cesacitiokpaitiopckoj muitiynu Josana Onusepa u epeme caukaroa
necrosckoi Haoca, 3orpad 11 (1980) 60, n. 51; BHophesuh, ugro
cnukapcieo cpiicke eénaciene, 135, 160, 165, 173, c1. y 6oju 17, 18,
21; Tabenuh, Manacitiup Jlecnoso, 170, T. XLIV]. [IBornaBu opnosu
YIICaHM y KPyroBe I0jaBbyjy ce Ha omehu pecnora Joana OnmBepa
y npunpatu JlecHoBa n y mapakucy Cseror Joana [Ipertede y CseToj
Coduju y Oxpuny, amn u Ha opehn xecapa HoBaka y Mayom rpany Ha
ITpecny, kao u Ha oHoj OcToje Pajakosuha y Boropomuiu Ilepusnentu
y Oxpupy (cf. IposganoB, Oxpugcko 3ugHo crukapcinso, 63, 154, ci.
44, upt. 9; Bophesuh, 3ugro cruxapcinieo cpiicke énaciiene, c1. y 6oju
17, upHo-6ena cn. 53, 84; Ta6enuh, Manaciwmup Jlectoso, 170, T. XLIV).

42 Tabenuh, IIpunoi ilo3nasarva xusoiuca, 25, n. 33.

43 34 HaBenene IpyMepe, TIOPTpeTe U HaTIMCe KOjy MX Ipare
v. A. Stylianou, J. Stylianou, Donors and dedicatory inscriptions, 98-99;
A. Bacunues, Kmumopcku nopmpemu, Codust 1960, 20, 24, o6p. 7;
A. Tpabap, boauckama uvpxea, Codusa 1978, 68-69, ta6. I, III; A.
Stylianou, J. A. Stylianou, The painted churches of Cyprus, 114-117, fig.
57; Ch. Pennas, Some aristocratic founders. The foundation of Panaghia
Krena on Chios, in: Women and Byzantine monasticism, ed. J. Y. Perrault,
Athens 1991, 61, fig. 16, 17; I. Cy6otuh, V. Tor, Hamiiucu ucitiopujcke
cagpcure Ha gppeckama XI u XII sexa y 3aiiagHum obnaciiuma uapciied,
3PBU 36 (1997) 104-105; T. Kambourova, Le don de Iéglise — une affaire
de couple?, in: Female founders, 215-216, fig. 1.
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6ecpebpunka y Koctypy** u marucrpa Hukudopa 3a mo-
nusame 1pkse Cetor Hukone y ncrom rpagy.*> Kapa je
ped O CPIICKMM IIpuMepyMa, HaBemheMo OHe KOju, Kao U
THOJIOIIKO pelllelbe, TOTUYY 13 BpeMeHa [lyliaHoBe Baja-
BuHe. Ca ,,06pa3oM” cBoje 3aly>KOVHe y pyI, @ y HaTInCy
jaCHO O3HaY€HM Kao KTUTOPY, IPUKasaHy Cy KynaH [letap
bpajan y benoj upkeu kapanckoj,*® Jopan Onusep y Haocy
JlecHoBa,*’ Kao 1 U3BECHU TeIT4Mja KOjU je MOJUTa0 jyTOoVIC-
TOouHM napakuc y manactupy Tpeckasiry.*® Ha ucroseran
HaylMH O3HayaBaHe Cy U HeKe KTUTOpPKe, HOMYT rocrobhe
Tamap y kamapoxnjckoj 1pksu Ceeror Hopba y bemncnp-
mu (Kupk mam antu xwmce)*” n MoHaxume Katagurn
Anexcene y Cseroj Tpojutm 6rmsy [Ncuntoca Ha Pomocy.>?

44 pelekanidis, Chatzidakis, Kastoria, 39, 43 (fig. 23); Cy6otuh,
Tor, Haimittucu ucitiopujcke cagpxcune, 110-111.

4> pelekanidis, Chatzidakis, Kastoria, 65 (fig. 19); Cy6otuh,
Tor, Haimitiucu ucitiopujcke cagpxcune, 110.

46 Cf. 'Bophesuh, 3ugro cruxapcimeo cpiicke enaciene, 140,
o1y 60ju 5, 7, upHo-6ena cn. 19; [I. Bojsoguh, O s#usotiucy BGene
upKkee kaparcke u cyspemerom cnuxapciiey Pawke, 3orpad 31 (2006-
2007) 146-147.

47" Cf. Ta6enuh, Manacimup Jlecnoso, 112-118, T. 1.

8y HaylM je YCBOjeHO MMUIU/bEME fla je KTUTOP Mapakinuca y
MaHacTupy Tpeckasuy Temumja Ipapmcnas, Koju ce IOMube Kao IMpu-
JOXHMK cenmuita bema Bomuia y apyroj TpeckaBaukoj mose/sy [M.
Tmuropujesuh, Caukapcitieo wieiquje Ipagucnasa y manacimupy Tpec-
kasuy, 3orpad 5 (1974) 48-50; Hopbesuh, Sugro cruxapcinieo cpiicke
enaciiene, 165-166, uprt. 32, upHo-6ena ci. 66; C. Cmomunh-Makyrbe-
Buh, Manacimup Tpeckasay, beorpax 2013, 131 (c. y 60ju), 216-217].
Vmajyhu y BURy 4nibeHNIy [ja je Y HATIICY Ha 3amafHoj dacagu ma-
paxmuca y TpeckaBlly cadyBaH caMO IIOlaTaK O 3Baiby BJIACTEIMHA
KTUTOPA, Ka0 M M3HETO CTAaHOBMIITE /ia je APyra TpeckaBayka II0Be/ba
dancudukar [B. Bybano, 3a Hoso, kpuitiuuko usgare HwpecKkasauKUx
xpucosymwa kpama [Jywana, Crapu cprcku apxus 7 (2008) 207-228],
MUIUBEHA CMO Ja je 3acajl HajCUTypHUje KTUTOPOM TPeCKaBauKoOTr
MapaK/Iica CMaTpaTy M3BECHOT BIACTE/MMHA Ca 3BameM Tellduje, duje
HaM je MMe jolI HelIo3HaTo.

49 Cf. . Kalopissi-Verti, Church inscriptions as documents.
Chrysobulls - ecclesiastical acts - inventories — donations — wills, AXAE
24 (2003) 84-85; N. Karamaouna, N. Peker, B. T. Uyar, Female donors
in thirteenth-century wall paintings in Cappadocia. An overview, in: Fe-
male founders, 239-241, fig. 8, 9. 3a narnuc v. L. Bernardini, Les dona-
teurs des églises de Cappadoce, Byzantion 62 (1992) 132.

50 Karamaouna, Peker, Uyar, Female donors, 241; Sh. E. ]. Ger-
stel, S. Kalopissi-Verti, Female church founders. The agency of the vil-

Ocum noMeHyTUX, IIOCTOjU ¥ HU3 PYTUX IpuUMepa Koju,
Ha OCHOBY IIOfIaTaKa IITO VX IIPY>Kajy KTUTOPCKM HATINCU
VIV TIOPTPETH (MaKO MHOTY Off IbMIX JJaHAC HUCY CadyBaHI,
a7y ce 3HA Jla Cy IIOCTOjajn), CBeflode O 3ac/Tyrama Ioje-
AVHMX JKEHa y ITIOAM3amy, OOHAB/baby MM OCIVKABAHY
xpamoBa — Kamu Memmponn y npksu IIpeobpakema y
[upru va Es6eju,>! Eyppocune, sxene Kcenoca Icama-
ca, y upksu Xpucra Criaca y Bepuju,>? rocriohe [Tanurie y
Jby6oteny,” knernmbe Muwmue y Jby6octumi®* n nemno-
3HaTe BlacTenvuke y Benyhy.>

Ha ocHOBy cBera pedeHor yBepeHM CMO Ja je 3a
nopusame Ipke Cseror Hopba y Ilonomkom u meHO
yKpamaBame ¢peckamMa Omma 3aclyXHa MUCK/BYYMBO
MoHaxuma Mapuja. Ha takaB sakmpydak ymyhyjy camp-
JKVMHA HaTIVCa MOpef NMKa JoBaHa JlparymmHa, ¢ jegHe
CTpaHe, U, C IpPyTe, USPUYNTO O3HAYaBaIbe HeroBe MajKe
Kao KTUTOpKe y mpareheM HaTIuCy, Kao ¥ beHa Ipef-
CTaBa C MOJIEJIOM IOIOUIKOT XpaMa y pykama. Crora cMo
MMIDbea fia je 1pkBa Ceeror Hopbha 3agyx6una MoHa-
xumbe Mapuje, To jecT fa je Ilomomko jom jeman y Husy
CpPefbOBEKOBHUX XpaMOBa 3a YMjy je U3TPaliby U OCIIN-
KaBame 3aC/Ty>KHa JKeHa.

lage widow in late Byzantium, in: Female founders, 204-205, fig. 3 (ca
CTapyjoM IUTEPaTypoM).

51 Gerstel, Kalopissi-Verti, Fermale church founders, 204; Kara-
maouna, Peker, Uyar, Fernale donors, 241.

2 3. Mehexavidne, KaAliépyne 6Anc Oettadiag dpiotog {wypd-
@og, ABfva 1973, 7; Gerstel, Kalopissi-Verti, Female church founders,
198.

3 M. Panyjko, 2Kueoiiuc dipouerwa u nuueilie jyicHoi ynasa
Ceeinioi Hukone y Jby6oinieny, 3orpad 32 (2008) 104-105, npr. 2-3.

>4 J1. Honosuh, Cpiicku énagapcku ipo6 y cpegrem eexy, beo-
rpag 1992, 127-129; B. Tonauh, Bpeme tiogusarwa u susoiucaroa /by-
6ocinure, Caommrera 39 (2007) 101-110; Crapony6ues, 3agymsou-
HAapciieo u Kiuiiopu, 46.

%5 [luTame WIEHTUTETa HACIMKAHMX IMYHOCTH HA 3aIIaJHOM
3uAy Haoca xpama y Bemyhy u, y Besu ¢ TuM, KTUTOpa 1 JaTOBarba XKUBO-
IMCa MCTPaXMBAYY CY PAs/IMUNTO PellIaBaii. 3a Iperies IUTepaType V.
B. Topuh, IIpunoi 6omem itosnasarvy najcitiapuje uciiopuje Benyha, Caomn-
mrea 20-21 (1988/1989) 67-75; Starodubcev, Srpsko zidno slikarstvo,
4-7 (katalog); eadem, 3agyx6unapcitiso u kitiustiopu, 53, n. 108.
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The founder of the Church of Saint George at Polosko

Dragana Pavlovi¢

Since 1931, when Djorde Mano-Zisi published in
the journal Starinar the first results of his explorations of
the frescoes in the church of Saint George at Polosko, until
1982, when the conservation of the murals in the church
was undertaken, the body of knowledge about the history
of the church at Polosko was based on the data provid-
ed by two gift charters granted to Athonite monasteries
(Fig. 1). The earlier of the two charters, by which King
Dusan granted the church of Saint George at Polosko and
all of its landed estates to the monastery of Hilandar, offers

valuable information about the persons who were directly
linked to its history. According to the charter, Dragusin
found a suitable site for his burial church, which was to
be granted, with all of its landed estates, to the church of
the Virgin at Hilandar according to the will of Dragusin’s
mother, basilissa Marina, who had already become the
nun Maria. While researchers have not sought to estab-
lish who was actually responsible for the construction and
decoration of the church at Polosko, they have presented
various opinions on the dating of its frescoes and the kin-
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ship relationship between the basilissa Marina, Dragusin
and the Serbian King Dusan.

The conservation of the frescoes in the church at
Polosko was carried out between 1982 and 1986. After
removing the seventeenth-century fresco layer, which
had covered the fourteenth-century paintings on the
wall that had formerly served as the western facade of
the church, an original portrait ensemble was discovered.
Cvetan Grozdanov and Dimitar Cornakov presented the
results of these explorations in their jointly written pa-
pers published in three issues of the journal Zograf. In
the church at Polosko, as well as in the somewhat later
narthex in Lesnovo, the image of the family of the Ser-
bian ruler, Stefan Dusan, is placed above the portrait of
the members of the aristocratic family (Fig. 2). In the
northern section of the western facade of the church at
Polosko, King Stefan Dusan is shown in the upper zone,
whereas in the southern section of the same wall, in the
upper zone, his son Uro$ and Queen Jelena can be seen.
The portrait of Jovan Dragusin and his wife is placed be-
low the portrait of the Serbian king, i.e. in the northern
section of the western facade of the church, while the area
to the south of the entrance, beneath the portrait of Uro$
and Queen Jelena, features the figures of Dragusins son
and mother - the nun Maria (Fig. 3). Jovan Dragusin is
wearing a gold circlet with prependoulia (strings of pearls)
on his head; he is dressed in a long-sleeved chemise and
a belted purple short-sleeved kabbadion adorned with
gold two-headed eagles in circles (Fig. 4). The inscription
next to it reads: EKOIMI®EI O AOYAOC TOY ©O(EO)
Y IQ(ANNHC) O APATOYCINOC K(AI) OIOC TOY
AECIIOTOY TOY AAAIMIPOY K(AI) AYTAAEAD®OC
TOY IYIAOTATOY KPAAI K(AI) AYGENTOY HMQON
TETONEN AE O NAOC OYTOC HC MNIMOCIN|[ON]
AYTOY K(AI) O ©(EO)C COCI AYTON (Fig. 5). To the
south of the entrance, the nun Maria is depicted, dressed
in a dark cassock (Fig. 6). She wears a mauve veil, wrapped
around the neck and falling on the shoulders. She carries
a model of a church; the accompanying inscription reads:
AEHCIC T(HC) AOYA[HC TOY] ©(EO)Y MAPIAC
THC [...] THC BACEIAICAC [THC ONOMAC®EICHC
MA]PINAC K(AI) KTITOPI[CAC TOY] NAOY (Fig. 7).

After these portraits and the accompanying inscrip-
tions had been discovered, it was possible to establish the
kinship relationship between the Serbian King Dusan
and Jovan Dragudin. Based on the references to Greek
lands in King Dusanss title, the frescoes in the church at
Polosko were dated to the period between 1343. and 1345.
The reference to Jovan Dragusin as a person responsible
for finding the site for the church in the charter issued in
1340. has led researchers to assume that it was him who
started building the church at Polosko as his burial church
and after Dragusin’s sudden death his mother, basilissa
Marina, at that time already the nun Maria, undertook
not only to complete the construction of the church but
also to have it painted in frescoes. The hypothesis that
Jovan Dragusin was ktetor of church at Polosko, in fact
that Polosko was endowement of that nobleman and his
mother, i. e. that Jovan Dragusin began the construction
of the church of Saint George, whereas nun Maria was re-
sponsible for the completion of construction and paint-
ing of the church has been unanimously adopted in recent

scholarly literature. In order to revisit the assumption it
is necessary to reconsider all available evidence. The ref-
erence to Dragusin, in the charter of 1340, as a person
who found a site for his burial church does not necessar-
ily imply that he was also responsible for the construction
of the church at Polosko. On the contrary, the practice
of building a church at a place found by another person
— which was commonly accompanied with miracles and
the act of marking the chosen place with a cross — was
widespread. For example, in the founding charter of the
Decani monastery, Saint Sava is mentioned as the person
who had found and blessed the place where the church
was built. Yet, it is a well-known fact that the first Serbian
archbishop was not the founder of Decani. The charter of
1340, which establishes a relation between Hilandar and
Polosko, mentions merely Dragus$in’s merits regarding
the finding of the site for the church. In the further text,
the charter fails to mention him as the founder, which
would support the assumptions of earlier researchers. If
Dragusin had really begun the construction of his own
burial church, the question arises as to whether and for
what reason King Dus$an and the nun Maria would have
failed to mention and highlight that their close relative
had also been the founder of the church. The information
as to who was the person responsible for the construc-
tion and painting of the church at Pologko is provided
by the portraits in the church and the accompanying in-
scriptions. Jovan Dragusin is shown without a model of
a church in his hands, while the inscription next to him
does not mention him as the ktetor (Fig. 4, 5). In other
words, if this nobleman had been the one who had un-
dertaken the construction of the church at Polosko, this
fact would have been mentioned in the inscription be-
side his portrait and highlighted in the his depiction. Al-
though there are examples that demonstrate that persons
responsible for the construction, renovation and paint-
ing of churches could be depicted without a model of the
church, in such cases, their merits were mentioned either
in the dedicatory inscription or in other inscriptions ac-
companying the portrait (e.g. Despot Jovan Oliver in the
narthex of Lesnovo, Kaisar Novak in the cave church on
the island of Mali Grad in Lake Prespa, Voevod Michael
in the church of Saint Paraskevi at Vitsa, the founders of
the churches of Saint Mamas in Louvaras and the Panagia
Theotokos in Kakopetria in Cyprus), which was not the
case in Polosko. Furthermore, if the construction of Saint
Georges church at Polosko had been a joint ktetorship,
i.e. if Dragusin had begun building his own burial church
and his mother, the nun Maria, had merely arranged for it
to be completed and painted, the donor’s portrait on the
western facade of the church would have featured the son
and the mother offering the model of their endowement
together to the patron saint.

Judging by the majority of surviving examples, im-
ages of two persons submitting a model of a church usu-
ally signify their joint ktetorship. The model of a church is
jointly held between two persons both in cases when they
jointly and simultaneously acted as its founders and those
of when the construction was undertaken by one person
and the building was completed or decorated owing to
the efforts of another (e.g. Stefan Decanski and Du$an
Decani, Prince Paskac¢ and Sebastokrator Vlatko in Psaca,
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Duke Radul and Prince Bogoje at Lapusnja). The depic-
tion of Jovan Dragusin on the wall that formerly served
as the western fagade of the church is, as indicated by the
inscription next to his portrait, his posthumous portrait.
On the other hand, the nun Maria is shown with a model
of the church in her hands, while her merits are men-
tioned in the inscription that accompanies her portrait
and designates her as the only ktetor (Fig. 6, 7). A series of
analogous examples from the Byzantine Empire and other
countries exposed to its cultural influences indicate that
it was the nun Maria who had the church of Saint George
at Polosko built and decorated with frescoes. The practice
of depicting founders with models of their churches in
their hands, as well as the practice of highlighting their
role as ktetors in the accompanying inscriptions, no mat-
ter whether they were monarchs, aristocrats or ecclesiasti-
cal dignitaries, was common and frequent in monumental
painting in Eastern Orthodox countries over a very long
period. For example, Magister Nikephoros in the church
of the Virgin Phorbiotissa near the village of Asinou in
Cyprus, Sebastos Eustathios Kodratos in the church of
Panagia Krena on Chios and Sebastokrator Kaloyan in
the Boyana church were depicted with the models of the
churches founded by them, while their act of founding
was also highlighted in the inscriptions. The role of Theo-
dore Limniotis in the restoration of the church of the Holy
Anargyroi in Kastoria and the merits of Magister Nike-
phoros for the construction of the church of Saint Nicho-
las in the same city are highlighted in a similar way. As far
as Serbian examples are concerned, we will mention only
those which, just like Pologko, date back to Dusan’s reign.
The persons depicted holding the models of their endow-

ments and accompanied with inscriptions clearly identify-
ing them as founders include Zupan Petar Brajan in the
Bela crkva (White Church) of Karan and Jovan Oliver in
the naos of Lesnovo, as well as a certain tep¢ija (court dig-
nitary) who built the southeastern chapel in the monas-
tery of Treskavac. Some ladies who acted as ktetors were
designated in the same way - e.g. the lady Tamar in the
Cappadocian church of Saint George in Belisirama (Kirk
Dam Alt1 Kilise) and the nun Kataphyge Alexena in the
church of Hagia Triada near Psinthos on Rhodes. In addi-
tion to these, there are other examples which, judging by
the information provided in donor’s inscriptions and por-
traits (many of which have not survived, but are known
to have existed), serve as evidence of the involvement of
some women in the construction, renovation or decora-
tion of the churches — Kale Meledone in the church of the
Transfiguration in Pyrgi of Euboia, Euphrosyne, the wife
of Xenos Psalidas, in the church of Christ the Saviour in
Berroia, the lady Danica in Ljuboten, Princess Milica in
Ljubostinja, and, the unknown noblewoman in Veluce.

Based on the presented arguments, we are convinced
that basilissa Marina, i.e. the nun Maria, was the only per-
son responsible for the construction and painting of the
church of Saint George at Polosko. This conclusion is sug-
gested by the content of the inscription next to the image of
Jovan Dragusin and by the explicit designation of his moth-
er as ktetor in the inscription accompanying her portrait,
as well as the fact that she is shown with the model of the
Pologko church in her hands. Accordingly, the church of
Saint George is an endowement of nun Maria, i.e. Polosko
church is one of the medieval churches that were built and
painted due to the efforts a female donor.





