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Caxetak: Pao he ce basumu youasarsem u unmepnpemuparsem eneme-
Hama ucmopujckoe MUHUMAIU3MA Y RPUMePUMA yMemHocmu degedece-
mux y Cpouju. [Ipumepu pedyxmusnoe npucmyna y HayuoHaIHoj ymem-
HOCMU nocmoje aau cucmemamuynuja ynompeoa acnekama Oauckux u/
U UCIOBEMHUX MUHUMATUCIIUYKO] 2eOMEmMPUjcKoj ghopmu, cepujckoj
CUHMAKCU UHOYCMPUJCKe NPOU3B00Rse, CepUjaiHOCmu U penemumus-
HOCMU, NPUMEMHUJA je y HeKUM YMemHUYKUM NPAKCAMA Yy NOC1e0rboj]
Odeyenuju 20. eexa. Hamepa je da ce ucmpasicu npupooa u cmucao oux
penayuja, 0a ce uCnuma 0d u je peu camo o nocped(068a)Hoj eesu unu
Jje peu 0 Kpumu4koj peyenyuju MUHUMAIuzma, NONYm oHe 3acmyn/oeHe
Y YMEMHUUKUM MOKOBUMA UCe Oeyenuje y ceemy.

Kibyune peum: munumanuzam, ymemuocm oOegedecemux 2o0uHd,
pedykmueno, cepuja, readymade, Hean Hnuh, Mupjana Bophesuh

VY nomahum' HCTOPHUjCKO-TEOPHjCKUM enabopalijama o CpIiCKoj
U jYrOCJIOBEHCKOj YMETHOCTH ceaMe u ocMe aereHuje 20. Beka
OmJI0 je TOKyIIaja 1a ce yoYaBameM T0jeIMHUX eleMeHara, Ko-
je cy Tajalmba HHTEpHALMOHAIIHA JIMKOBHA KPUTHKA M KaCHU]je

1 Pan je Hactao kao pes3yiTarT HCTPaKMBamba Ha MPOjeKTy MHHHCTapCTBa
MpOCBETe, HayKe M TEXHONOMIKOr pa3Boja Pemybmuke Cpbuje 6p. 177013
(Cpncka ymetHoct 20. Beka: HaigoHaaHo 1 EBporma).
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UCTOPHjCKO-YMETHHYKE CHCTeMaru3anyje aeduHucaite kao of-
JIMKe MMUHUMan3Ma (TIOIyT PENETUTUBHOCTH U CEPUjaTHOCTH,
NPUMapHUX CTPYKTYpa, PEAYKTHBHE W TeoMeTpHjcke (opme,
(dokycupame Ha MaTepHjaHe KBAJIUTETe 00jeKTa, MHCUCTUPA-
Ha Ha MEPLCITUBHOM a He MeTa)OPUUKOM YUTAKY Paja), yBeae
JIMCKYypC 0 MUHUMau3My.> Bynyhin na je MUHHMAaIH3aM CBOjHM
HaIMAlaBakbeM TEMIIOPATHE TEPIEIHje JOBEO y MUTAHmE JH-
CHHMIIMHAPHHU MOPEIAK MOJCPHE SCTETHKE, Ka0 U i je 3acTy-
MameM OMakarma Kao CYICTaHIIMjaTHe OJIHKE JIeNia a He u3pa-
)KaBama JI0BEO Y MUTAKE Cr3UCTCHIIN]ATH3aM allCTPAKTHOT eKC-
MpecHoHM3Ma (M MPOIIacHO CMPT ayTopa a poljere mocmarpa-
4a),’ a 1a je cBe TO 00aBHO MyTeM "YUCTUX U PEAYKTUBHUX (op-
MU’ , MallpameM “JIOTHYKUX CTPYKTYpa’, yoOUYajeHH! 3aKJbydaK
KOJUM CYy Ce 3a0KpYKHBaJla pa3Marpama 0 MUHUMaJIU3My OHo je
Jla je MUHUMaJM3aM MPHUXBATHO jefaH (OpMaMCTHUKU MOJEI
MOJICpHHM3MA Ja OM UCTH Taj MOIEpHU3aM aoBpiiro. [Ipodaem
je y ToMe, Kako Ce MCIOCTaBJba, Ja je Ta MHTepPIpEeTaIja Koja
NPOU3BOJIM “WACANMCTUYKY BEp3Wjy MUHHMMAlIU3Ma TEK OIIUC,
U Ja ce JI0 CMHCIIa MUHUMAIM3Ma 0431 TEK TPOMHUIIIBAHEM
ETOBUX KOHILIENTYaIHUX TpeTnocraBki. OHo 300r uera [lejmc
Mejep (James Mayer) y cBoM mnperiiely 0 MUHUMAJIU3MY U he-
TOBOM ITPUCYCTBY U EEIOBUM TpaHc(hopMalvjamMa y yMETHOCTH
ocaMmJieceTHX M jaeBeneceTux roguna 20. Beka, 3aKJbydyje na
whatever else you want to say about it, Minimalism matters,*
a Xan ®ocrep (Hal Foster) MuHMMani3aM BUIM Kao Mapaiur-
MAaTCK{ MOMaK MpeMa MOCTMOACPHUCTHYKAM MpaKcama, OJHO-
CHO 300T Yera ce MOKe TBPJMTH JIa je MHHHMAIH3aM OTBOPHO
HOBO T10Jb€ YMETHOCTH KOje CaBPEMEHa YMETHOCT HACTaBJba J1a
UCTPaXKyje, jecy yrmpaBo OBE MPETIOCTaBKE.

YenocraBibame penanuja u3Mel)y npumepa cpricke U jyrocio-
BEHCKE YMETHOCTH M MHUHHMMalM3Ma y jioMaho] JIMKOBHO) KpH-
THIIX M UCTOPHjCKO-YMETHHUYKHM HHTEPIPETAIlHjaMa TeMEJbH-
JIO ce YIIaBHOM Ha yo4aBamy HEKHX (OpMallHHX Mapajea,
Marupamwy yrieJama Ha HCKYCTBO HCTOPH]CKHX aBaHTapAH M
Ha BUXOBE MOJIeNle TIPaKCH, M apTUKYJIHCAY Pa3IHYUTOCTH /
cnemuduyHOCTH Ha omMaheM TepeHy oner npema (GhopMaTHUM
OJNTKaMa, JIOK je M30CTajallo pa3Marpame APYIITBEHNX, MOJHU-
THUYKUX, EKOHOMCKHX, TEOPHJCKHX ITPEKU1a KOjH CY UMaJU CyTI-
CTaHIIM]jAJIHU 3Ha4aj U y OOJIMKOBahy KOHTEKCTA Y KOjeM HACTaje

2 Bupernu: Susovski, M. (1983) Minimalizam u Jugoslaviji, Zagreb: Galerija
suvremene umjetnosti; Zabel, 1. (1990) Vidiki minimalnega — Minimalizem
v slovenski umetnosti 1968-1980, Ljubljana: Moderna galerija; Denegri, J.
(1991) Vidici minimalnog, Zivot umjetnosti, br. 48-49, Zagreb: Institut za
povijest umjetnosti, str. 114-117.

3 Buperu: Foster, H. (1996) The Return of the Real, Cambridge, MA, London:
MIT Press, pp. 58-59.

4 Mayer, J. (2011) Minimalism, London: Phaidon, p. 42.
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MUHHMAaJIM3aM, aji ¥ Y OOJIMKOBakYy KOHTEKCTA y KOjeM Cy Ha-
CTajayy pa3MarpaHu pajoBu. Takas MpHUCTYI je, y OKOJTHOCTHMA
nojase “HeekcnpecuoHucTuukux’ upra (bepmano henant (Ger-
mano Celant))’ y yMETHHYKHM TPOAYKIHjaMa C Kpaja ocam-
JeceTux W mouetka nesenecetnx y beorpany m HoBom Cany,
00€eJIe)KNO MaIrpame U KPUTUUKO-TEOPHjCKY MHTEPIIPETaIH]y
(dbopmanHor ynabaBarma o7 '(HEO0)eKCIPECHOHUCTUIKUX OCaM-
JIECETHX YHMME je Ouiia yCIOCTaB/beHA CTpATCIIKa pa3jivKa 0
MOJICITy JICIICHH]CKOT KJbyua. Mel)y ofyinkama HeeKCIpeCcHOHu-
3Ma’ y HIMPEM CMHCIY TPENo3HaBaHW Cy M M3JBajaHH PEIyK-
THUBHOCT, CEPHjalIHOCT, MPUMapHOCT (opMe U Marepujasa, Heu-
KOHUYHOCT, aHAJIMTHYKa ayTopeduiekcHja, readymade Tpaauiu-
ja, YMETHHUYKHU MPEAMET Ka0 UMIIEPCOHAIHM MPOAYKT a He Kao
Cy0jeKTHBHA MpOjeKIHja, Oiu3ak *crenu@uIHoM 00jeKTy’, Mo
CTaTyCy "HU-CKYJNTypa-HU-cauKa’. J[pyrum peurmMa, popmaiHe
O/UITMKE  HEEKCIPECHOHU3Ma  Cy J0O0pHUM [eJIOM HJICHTHYHE
(bpoManHUM OJUTMKaMa MUHUMaJIu3Ma. TOKOM JieBe/ieceTux ro-
nuHa ce He camo y Cpouju Beh u y cBery mel)y yMeTHHIIIMA
00HaBJba MHTEPECOBALE 32 jE3UK MUHHMMAIM3Ma, OMHOCHO WH-
TEPECOBAKLE 3a KPUTUYKO MNPEUCHTUTUBALEC MUHUMAJIMCTUYKE
reoMeTpujcke hopme, cepujaiHe CHHTAKCEe, aHTH-CY0jeKTHBHUX
npoleypa, MPEeTHOCTaBIbEHE XJIaJHe UMIIEPCOHAIHE €CTETHKE,
BCHE MOHYMCHTAJIHOCTU U BbEHC I/IHCTI/ITy[II/IOHaHI/I3aI_lHje, a u3
MEpPCIIEKTHBE TEIECHOCTH, MPOIECyaTHOCTH, Pa3MeHe, HejacHe
any3uBHOCTU. J[eBenecere cmajajy (opmaliHe acreKTe MHUHH-
Malii3Ma ca eJIEMEHTHMa HapaTUBHOCTH, Pa3jInunTe rpajalmje,
Ol cajip>kaja OMILTET Kapakrepa na JI0 Kpajikbe NapTUKYJIapHHX,
MHTUMHUX Hapanuja y JCHEeHTPHPAHOM M PEelaTHBU30BaHOM
00nuKy. Creru(uuHOCT M0 KOjOj C& OKPETamhe  HECKCIPECHO-
HU3MY Yy JIOKQJHUM YCJIOBUMa HM3/(Bajajo jeCTe U30CTaHaK ap-
TUKyTHCaHe goMalic MUHHUMATUCTHUKE TPAIUIMjE Y OJHOCY Ha
KOjy OM ce KPUTHYKU JIHjaJior U MPOMHUIIBAKE yCIIOCTABIIIH,
CHa)XHO Hacjele KoHIenTyaj He YMETHOCTH MM OHOTa IITO je
Npely3Huje MIMEHOBAaHO HOBMM YMETHHUYKUM ITIpaKcama, U Ko-
HaYHO, JUCKYpC 'MOAEPHM3Ma MOCie IMOCTMOAEPHU3MA’, Teo-
PHjCKH yTEeMeJbeH Ha MOJIeNTUMa MOCTCTPYKTYPaTUCTHIKOT YH-
Tamba MOJICPHU3MA, KPUTHKE MeIija U ayTOpe(IeKCUBHOT MPEU-
CIMTHBAaKba ayTOHOMHje yMeTHOCTH. U JIOK Cy mapTHIUnaTiBHE
YMETHHYKE Tpakce Haciehy MUHMMalu3Ma MpUCTyIaie Kao
CacTaBHOM JIeJly CBEYKYyIIHE M Y INpaKkCH CIpoBoleHe XeTepo-
HOMHE KPUTHKE HJIeje O ay TOHOMHUJH YMETHOCTH, Y YMETHHUKUM
UCTpa)KMBambHMa Koja Cy ce HaJI0OBE3MBaJla Ha PA3INIHUTE SKIICK-
THYKE MPHUCTYIE CKYJINTYPH U CIUIH Pa3BHjaHe TOKOM Ocam/e-
CeTHX roJuHa, To Hacielhe je Ouno noxpelheHo npercnUTHBaKY
U peneUHNCAY JBOJHOT KapakTepa YMETHOCTH a Ipe CBera

5 Celant, G. (1988) Unexpressionism, New York: Rizzoli.
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KOHIIENTa ayTOHOMH]j€ Y OKBHPY HaueJTHOT IPUXBaTamba ayTOHO-
muje kao oapelhyjyhe 3a ymernoct. OBaj qpyru mpucTyI OHo je
napajurMaTiyaH 3a ymetHoct y CpOuju Ha mpesna3sy u3 JAeBeTe y
JICCETy JCIICHU]Y U Y TIPBO] MOJIOBUHHU JICCETE ICICHU]e, n3Melhy
OCTaJIOr 32 10jaBy T3B. Hoge beoepadcke ckyinmype v T3B. "TeX-
HO-ECTETCKE U *TEeXHO-CMUPUTYyaIHe YMETHOCTH.®

Mupjana Hophesuh je ymerHuna xoja, ucroppemeHo ca lsa-
HoM Unuhewm, mounme aa msnaxke y [amepuju CKII-a, 1989.
roguHe. MMa 1octa JOAMPHUX Tadaka U IpeKialnama y Kapu-
jepama M IpOJYKIHMjHU OBO JIBOj€é YMETHHKA, LITO C€ OJIPA3MIIO
U Ha KPUTHUYKY U TEOPH]CKY PELEINIHUjy U MHCAHBE O HBHHXOBOM
pany. tbuxose npse usnox6e y Nanepuju CKILI-a mokazaine cy
pa3BHjEeHO U CaMOCBECHO OJ[Bajarbe OJl CTaHAAPIHOT IIKOJ-
cKkor mnporpama Ha DakynTeTy JMKOBHHUX YMETHOCTH KOJU CYy
y TOM TPEHYTKY 3aBpIlaBajy a y KOHIENTYaJHOM CMHCIY Be-
JIMKO MHTEPECOBAbE 3a aBaHTap/ie, HeoaBaHTap/e, YMETHUYKE
npakce cenamzeceTux. Y nepuonay ox 1989. no 1995. ronumne,
y Beorpany cy UCK/bYYHBO CaMOCTAJIHO M3jaranu y [amepuju
CKlI-a, u yuecTBOBaJHM, YIIIaBHOM 000je, Ha BaKHUM/IPECTHU-
JKHUM TPYIHHUM H3lI0)k0aMa y OMBIIOj M JaHammoj Jyrocia-
BUjH, KA0 U y WHOCTpaHCTBY. Takohe, cpenuHOM JieBEeCeTHX
noxalajy mocTaumIoMcke cTyauje Ha YMETHHUKO] akaeMuju y
Huszengopdy (MBan y xinacu Januca Kynenuca (Jannis Kounel-
lis), Mupjana y knacu Knayca Punkea (Klaus Rinke)) 3arum,
reHepalrjcKa MPHUIAJHOCT TEXHO-(MO)KYITYPH, U IIHPE CBETY

6 ,,TeXHOCIIMPUTYAIHUM C€ Ha3MBa YMCTHHYKU PaJi KOjU y Cr3aKTHOCTH TeX-
HHUYKe (MAIIHHCKE, MEHjCKe) peani3aluje 00jeKTa Wi aMOHjeHTa OTKPHUBa
MopeIak 3Haueha ONTHIKAX CHMOOJa U jOIII ajbe CUMOOIHYKHIX ederarar;
Suvakovi¢, M. (1994) pref. cat. Mirjana Pordevié, Tehnoestetska struktura, in-
stalacije, ornamenti i koncepti Mirjane Pordevi¢, Beograd: Galerija SKC; «...
TEXHOCCTETCKE M TEXHOCIIMPHUTYAJIHE CTPaTEruje ce MPEro3Hajy Kao MoCTyIl-
L TPOjEeKTOBaka MHAYCTPHUjCKU MPOM3BEICHUX 'KOMajaa’ M KOHCTEJaluja
‘koMana’ (MHCTananuje, aMOMjeHTH) Y CUMOOIMYKOM mpeypeleby i HHIeK-
cupamy ontuukor mpoctopa” Suvakovié, M. (1995) Korekcije modernizma
- tehnoestetski prostori Ivana Ilica, Projeka(r)t br. 5, Novi Sad: Prometej, str.
46; ,j3axBasbyjyhu u3pasuToj aMOMBAJICHTHOCTH OCOOMHA OBE yMETHOCTH
(TIOJTAPUTETH TEXHOJIOLIKOT U CIIUPHTYAITHOT Y TEXKIbH Ka jeIMHCTBY) OHA CE
HCTOBPEMEHO MOXE Pa3yMETH Kao JaJbH CTEIICH CBECHOT IPEBIIalaBamba Te
apajurmMe y cMepy U CMHUCIY PeBajopu3aliyje H3BECHUX KapaKTePUCTUUHUX
00JIMKOBAaHMX Hayesla MOZAEPHE, IZie Ce MOCIe JOMHHALM]e JIHKa, GUrype u
MPECTaBe y HEJABHOj yMETHOCTH TEXKHUIITE IPOOIEMa MPEHOCH Ka IPUOPH-
TeTy GopMe U ICHHUX CjeAUHCHUX TUIACTUYKUX/BU3YCTHUX U CHMOOTHYKHIX/
IyXoBHHX cBojctaBa.”; Denegri, J. (1995) Prioritet forme i obnovljena duhov-
nost u umetnosti devedesetih: Mirjana Pordevi¢ i Ivan 1li¢, Transkatalog br.
2/3, Novi Sad, str. 62; Buneru u: Suvakovié, M. (1995) Tehno-umetnost, in-
tervju sa: Ili¢ 1., Projeka(r)t br. 5, Novi Sad: Promete;j, str. 50-51; Denegri, J.
(1994) pref. cat. Ivan Ili¢, Beograd: Galerija SKC; Suvakovi¢, M. (1993) Scena
za znak, instalacije, fantazmi, ornamenti i koncepti M. Pordevi¢, Projekat br. 2,
Novi Sad: Prometej, str. 20-24; Suvakovi¢, M. (1996) Asimetricni drugi, eseji o
umetnicima i konceptima, Novi Sad: Prometej, str. 334-346.
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Op3ux uH(pOPMAIHja U XJIATHUX MEIUja, CKPAHCKE CIIHKe/eKpa-
Ha Kao MOBpLIMHE XeJbe (Kao (opMe Hecropasdyma, Hemoryher
Buljerba PeamHor w/uim Kao MecTa MpUKa3uBama M MPOU3BO/I-
e (DUKTUBHE CUTYaIlMje TaMO I7IC CE OYCKY]C IT0jaBHOCT PEasiHe
CHUTyalldje), Y BbHUXOBOM pay Ouia je (popMysIrcaHa yKHIAmbeM
CBaKOT Tpara IMEpCOHAIHOT, HECKCIPECHBHUM, XJIAIHUM, (a-
OpHUYKH U3BEACHUM MOJYJIUMA/BUCOKO COMHUCTHUIIMPAHUM CTPY-
Kypama o] cTakia, Metana, ryme. Takolje, BBUXOB pajl y MepHOLY
o1 1989. 10 1996. ronuue 610 je npeamer aetabHe, mocsehexe,
apryMeHTOBaHe, WH()OPMHUCaHe, HHTCH3UBHE KPUTHYAPCKO-TE-
opujcke enaboparirje, MTo je TOBEJIO Y HEKOM CMHUCITY 110 WH-
CTUTYIHOHAIN3AIIN]C BUXOBE MPAKCE, ald U J0 MOJIEMUYKUX
peakiuja Koje cy NpPEHCHHUTUBAJC OBY WHTEPIIPETAlljy, BUIIE
yka3zyjyhu Ha acrekre Koju Cy joj U3MaKJIH, HONyT 3aHeMapH-
Bama JPYNITBCHUX UMIUTHKAIMjA FHXOBUX PaJoBa, HETO HYyJe-
hu jenHako enabopUpPaHO aITEPHATHBHO TEOPUjCKO TyMAUCH:E.
PanoBu nHactanu y mepuonay 1989. no 1996. rogune kpertanu
Cy Ce OJl HEOKOHICTITYaJHHX MNPCHCIUTHBAKA TOTCHIIHjaa
readymade-a n anporpujauuje y Hajumpem cmucay (Mnuhe-
BU panoBu Penemuyuja Photo-dossier-a H. Ilapunosuha 1976
(1989),” Maprupare/Xepox mynmuniuxayuja I: RRose Sélavy,
alias Marcel Duchamp, 1921 (1990)* u bes naszusa (1991)°; xao
u uncrananuja besz nasusa-Conohanu (1990)'° u Hoenmumem-
cmarve (1990)" Mupjane Bophepuli), mpoMHuIbama CTPYKType

7 WHcrananuja Kojy uMHe JAeBeT HCToBeTHHX rpaduka Heme Ilapunosuha n3
1976. ronuue - pax «Photo-dossier» - mopehaHux BepTHKAIHO, jeaHA H3HAM
Jipyre, IUPEKTHO Ha 3HIY, CTBapajyhn BU3YyelIHM yTHCAK je/JHE BEPTHUKAIIHE
Tpake off 1oja Jio IadoHa.

8 MHucramanpja koja ce cacToju U3 IeBET KBaJpaTHUX KCePOKC KoIHja poTorpa-
¢uje Mapcena Jumrana (Marcel Duchamp), anujac Rose Sélavy, xojy je Man
Pej (Man Ray) canmuo 1921, pacriopelerux npema npaBHIHOM HOPETKY I10
TPHU KOIHje y TPU pefia Ha LIEHTPAIHOM 3ULy TallepHje.

9 3puaHa MHCTalAlWja CEpUjaJHOT TUIA ca OCHOBHHUM readymade y30pKOM:
Wnuh je moctynmHo Ha NOBpIIMHY 36 HOBYAHHUIA HAHOCHO MEKH TpaduT Ia
OM IOTOM IVIa4a0 TOBPILUHY 0 OTICIAaTHOT cjaja.

10 AmOujeHTaHa apTHKyIalKja yHyTpaumer npocropa ranepuje CKLI-a kon-
LUIUPAaH U peann3oBaH y capanmwu ca Pabpukom crakia u3 Ilanuesa To-
KOM Tpajama JleTme paauonune ose rajaepuje. Ox crakia Ouie cy u3BereHe
KOHType mnpo3opa (y pasmepu 1:1) mocraBibeHe Ha 3] rajiepyuje HaCylnpoT
po30puMa. AKPUIIHOM LIPHOM M OesioM 00joM Ha JIMIly M HaJIM4jy CTakia
CJIMKaHe Cy YeTHPH Bapujalije OpHaMeHTa Kpcra (MoTHBa ca oxiehe apxuje-
peja npukasanux Ha Gppecuu [ToBopka apxujepeja u3 13. Beka, y cornohanckoj
aTCH/IN ).

11 UHcrananuja kojy unHe 24 rumMTKa U ayOOKa MOpIETaHCKa TambHupa HHILY-
CTPHjCKH MPOU3BEACHA: HA JBAHACCT AyOOKHX TambUpa je TEXHUKOM (hoToKe-
paMHuKe OJIIITAMIIAHO IBAHACCT MOPTPETa yMETHHUKA KOJU CY OJIMIPAITH KJby4-
Hy ynory ox ¢yTypusMa 10 KoHuenrtyaine ymetHoctH; bohonu (Umberto
Boccioni), unran, Manesuy, Mouapujau (Piet Mondrian), ITonox (Jackson
Pollock), ®onrana (Lucio Fontana), Knaju (Yves Klein), tbyman (Barnet
Newmann), Bopxox (Andy Warhol), Bojc (Joseph Beuys), Cmutcon (Robert
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u xemwe cnuke (WnuheBu pagoBu 3namuu npecex/Bapujayu-
je nponopyuje (1990)2, 3namo (1990)" u besz naszusa (1991);
wii pag Mupjane Bophesuh Cmamuuno-noxpem (1989)') u
xkesbe ymerHocTr/ymetrnuka (bophesuh Hoewmumem-cmarve
(1990)), pexo OHKUX KOjH CY C€ Y KOHIICNITYaJIHOM CMHUCIY He-
JIBOCMHCIICHO HaJJOBE3UBAJIM Ha CTaB ’less is more’ i BeroBy
paJMKaIHU]y Bep3Hjy 'MaKCHMallHa eHepriuja-MUHUMAITHO Bpe-
me’ (Cmarve-eecm-monumesa' Mupjane Bophesuh uz 1990), o
WHCTajalKja 1 aMOUjeHara, 3a Hallle IPUINKE U y OIHOCY Ha
bHUXOBE, JI0 TaJa, U3BEJCHE PaloBe, MOHYMEHTAIHH]UX pa3Me-
pa, peann3oBaHux y pabpukama.

[TocTynuu ¥ KOHIIENITH KOjU CY 3ajeJHUYKH 3a CBE PaloBE W3
OBOT Tepuoyia, 0e3 003upa Ha HaYKH U3BOhemba pasa (pyIHO HIIH
MAIIIMHCKH), 0e3 003upa Ha Marepujai, (a)UKOHHYHOCT, MPO-
0i1eM WCTpakMBama, 00yxBarajy Ha IIPBOM MECTy HeeKcIIpe-
CHBHOCT KOja je Iojpa3yMeBajia 3alpaBo MPEeBOheme BEIUKUX
WM UHCTUTYIIMOHAIN30BAHUX HAPATHBA MOMYT UCTOPH]jE YMET-
HocTH 20. BeKa, CIIEKTaKyJapU30BaHUX CIIMKA U CONICTBEHE Te-
JIECHOCTH Y PenyKoBaHy (OpMY, CYIITHHY, Ha aliCTPAKTHU 3HAK
(IpOTOTHI, apXeTHuIl), a 3aTUM U PENETHUTHBHOCT/CEPUjaTHOCT/
CTPYKTYpE€ M KOHAuHO CTaB ayTOpe(IeKCUBHE MPOBUHU]CHIIU]E
Ja ,,yMETHOCT HAcTaje M3 YMETHOCTH®,'® WK yBepeme y mep-

Smithson) u /le Mapuja (Walter de Maria), a Ha 1BaHa€CT IUTUTKUX OJIITaM-
MaHH Cy UCTOM TEXHHKOM PENPOAYKIHje IHXOBHX Jea.

12 MHcrananuja ca 36 Bapujalyja IporopLyje y ABE U TP HOJesIe KBajapara
JuMeHsnja 24x24, mocraBibeHa YK IENOT 3MJa TajJepuje y ABa MpaBHII-
Ha XOPU30HTAJIHA HU3a: y MPBOM HM3Y je 36 pTexka JIMHUjCKe Moele, a y
JIPYTOM je MCTHX TUX 36 I0/ieNa HCIyIbEHUX TUTMCHTOM.

13 IloxHa nHCTaNANUja y OOINKY KPyTa, HCITYHEHOT 3JIaTHUM MUTMEHTOM, IIped-
nuka 3,5 merpa. [Topen ranepuje CKLI-a, pax je nznaran u Ha 16. OujeHary
miagux y Pujerm 1990. roqune.

14 MHcTananujy cy YMHWIA TPU (YETUPH) EIEMEHTA: Ha YEOHOM 3]y rajiepH-
je, uprex rpauTHOM OJIOBKOM HacTao mpema MasbeBH4eBoj ciuiy benu
Kkeadpam Ha Genom. Vctipen (M y paBHM WCIIOZ) HAJNA3UO CE TEJICBU30p Ha
[IOCTAMEHTY, YKJbY4eH, alli 0e3 mporpama, camo ca creeom. Ha teneBusopy
ce Hanasmuia ororpaduja ymeTHUIE, TOPTPET KOju je ypaauia [opanka Ma-
Tuh. Ha ogpeleHoM pacTojamy Halla3uiaa ce CTonuia nazopaHa Jia ce CBOjUM
JI3aJHOM YKIIOIH y TIOCTABKY.

15 Wucrananuja/ambujeHTanHa OCTaBKa, Koja je Tpajajia TOKOM jelHEe Be4epu
caMO HEKOJIMKO MHUHYTa M TUME je Jo0mia oumke u nepdopmanca. Pan ce
€acTojao M3 J1Ba 00jeKTa y ApBeTy UCTUX JuMeH3Hja. [1o cpeaunu jequor 61o
je M3BEJICH pe3 MAIIMHOM, a 110 CPEAMHM APYTOr YMETHHIA je UCLpTaja 1p-
BeHy JuHH]jy. OBa Ba 00jekTa Omiia Cy mocTaBibeHa MapaiesHo, jelaH Mope.
JIPYTOT, ¥ OCBETJHCHH CHOIIOM CBETJIOCTH. Y TO3a/IMHH je PerpOolyKOBaHa My-
3uka — kommnosunuja lllonomona Kaua (Sholomon Katz) Moarumea 3a mpmee
KOja je MCITyHHJIa CLIeHy, OCTala 3ByYHU 3HAK KOjU M3BOAU (HhaHTA3MATCKH
aMOUjeHT.

16 ,,3a MeHe Kao YMETHHKa, MOJICpHA j¢ Haj3HAYajHUja yMETHUUKA M0jaBa Koja
je obenexuia reo 20. BeK, a MOX/Ia, YMETHOCT YOIIIITEe. YMETHOCT HacTaje
M3 YMETHOCTH. YMETHOCT je Marepujai y pa3BHjamby je3uka yMETHOCTH..."
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(hopMaTUBHM TIOTEHIIMjaJl Qy TOHOMH]E YMETHOCTH (YBEpeHe KO-
je pedepuie Ha qUjaIeKTHYKU OHOC n3Mel)y ayTOHOMHHX | Xe-
TEPOHOMHHMX eJIeMeHaTa YHyTap YMETHHYKOT J1eJ1a/yMETHOCTH).

W3 mepcnekTHBe pasMarparma ImojaBe ¢opme/popMu  HCTO-
pHjCKOr MUHHMMaJa y YMETHOCTH Ha Kpajy 20. Beka U HeHOr/
IbUXOBOT 3HAUCHha U YYHHKA, PUMEPH MOMyT onyca MupjaHe
‘Bophepuh u Mpana Mnuha no 1996, ynpaBo 300r CBOjUX OJ-
JMKa, Tokpehy muTame peiandja ¢ oBUM (opMmama, APYrum
peunMa, THTake MOTCHIMjala HHTePIpeTalyje 1a Ha OCHOBY
(hopMaNHUX W/UITM KOHLENTYAIHUX aHaJOorrja O3UTUBHOM ap-
TYMEHTAIIM]jOM MPOU3Be/ie OBe peraiuje. Jlakie, OHO mpeKo yera
Ou MOIJIC J1a C€ YCIIOCTaBJhajy MHTEPIIPETATUBHE PEalluje ¢ MU-
HHMAJIOM jecy YIPaBO KJbY4HE PEYH JECKPUIILIU]E 1 NOJNA3UIITA
npobneMarusanuje pagosa Mupjane bophesuh u Mpana Uiu-
ha: gabpuyku mpOU3BEICHH MOIYJIM MpeMa CICIU(PHUKAIN]U C
UJbEM Jia ce M30erHe OMIIO KakaB Tpar yMETHUKOBE/yMETHH-
[MHE pyKe, MaTepHjaiHi KBAIUTETH 00jeKTa, N3y3eTHa HaKJIO-
HOCT PCAYKOBAHMM M MPECHHU3HO MOJACIOBAHUM, allCTPAaKTHUM,
YUCTUM (OpMama, MOHABIBAKE, CHCTEMATHUHOCT, CTPYKTypa-
HM nopeaak. MehyTum, Hanopn MUHHMaNnM3Ma OWIM Cy ycMe-
PCHU Ka OrpaHHYaBamy MeTaQOpHUIKHX YHTama paja, a Hara-
IaBay HErOBOT (HH3MUKOT OBJIC M CaJla, YNME je MPeo3HaueHa
ujeja 0 MOJIEPHUCTHYKO] CKYJINTYPH Kao YHCTOj YMETHOCTH,
W37IBOjCHOJ MMOCTAMEHTOM W/WiK camozaeduHuiryhnm crarycom
Me/Ija, jep OHa Y MHHUMAaJHCTHYKOM M3Bolewy mocraje peal-
HOCT jenHor crieruduyHor oojexkra, Mel)y MHOrUM Apyrum, Koju
YMECTO Ja MOACTUYC Malupame 0COOMHA MEAUjyMa, MpeycMe-
paBa Maxkiy MocMarpaya a HCTPaXKH ,,[ICPICITHBHE TTOCIICN-
e oxpeleHe nHTEpPBEHIMjE Ha JatoM MecTy”.!” MuHHMaTn3am
KPUTHUYKH MPCBJIagaBa KaCHU MOJACPHU3aM ACJIMMHUYHUM ITOHA-
BJbAFLCM TPAHCIPCCHUBHHX IOCTyNaka aBaHrapue: readymade
NOCTYIKA C jeJ{He U pa3aparmbeM (pOpMaTHUX KaTeropuja MHCTHU-
TYIIMOHAIIHE YMETHOCTH C Jpyre cTpane. M momaprt je mocesa-
HEM 32 KPUTHUKUM cTparerujama readymade-a Takohe H3BEO
MPEKH]] ¢4 SCTCTHYKHM MOPETKOM KaCHOT MOJICPHH3MA, je/H-
HO IIITO je MOI KOPUCTHO MACOBHY KYJITYpY Ja OU MPEUCITHTA0
CIMTUTHY YMETHOCT M KOHaYHO MACOBHO M TOMYJNApHO H3jeIHa-
YHO C eTUTHUM, JIOK j€ MUHMMaJIM3aM Y CBOjUM HACTOjambnuMa J1a
UCTpaKH TpaHc()OpPMATHBHYU MOTEHIMjal ayTOHOMH]E €CTETCKE
mpakce OMO CYNpOTCTaBJbEH M YMETHOCTH BHCOKOT MOJICPHU-
3Ma U KyJITYpH CrieKTakia. MehyTim, u momn u MUHMMAJ, HaKo
Ha Pa3IHYUTHM [O3MIMjaMa Y OJHOCY Ha MAaCOBHY KYJITYpYy U

Buperu: Bozovi¢, Z. L. (1996) Mirjana DPordevi¢, intervju, Likovna umet-
nost osamdesetih i devedesetih u Beogradu — razgovori, Beograd: samizdat,
str. 35.

17 Foster, H. naB. neno, ctp. 38.
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KyJATypHY HHIYCTPH]Yy, YCBajajy MPOLEAYype/TIOpenaK CepHjcKe
NPOU3BO/IHE U MOTPOIIE, YCBajajy APYIITBEHO-EKOHOMCKH T10-
pelnaxk MyJNTHILIMKAIje KCTOT U CMEHbUBaba CTapor MPOU3BOIa
HOBUM. CepujaTHOCT y YMETHOCTH 0CTaje BUAJbUBA O] T0ja-
Be HHIycTpHjcke pousBoame (Morne (Claude Monet), Ban I'or
(Vincent Van Gogh), Monnpujan na go Ilosoka), anu Burie y
PEKUMY MMUKTYpaIHOI ITOHAaBJbakhba MOTHBA U TCK ¢ MUHHUMAJIOM
U TIOTIOM TOCTaje JOCICIHO MHTETPATHHU JC0 TEXHUYKE pealti-
3anuje aena. KOHTeKeT y kojeM J01a3u 0 mpoaopa HHIYCTPHU]-
CKOT' HAaYMHA pajaa y cdepy ciio0oaHOr BpeMeHa (YMETHOCT), U
KOjU CTBapa KOMHNATHOMITHOCT MCOJIOMIKH U (hOPMAITHO HEKOM-
NaTHOMITHUX YMETHUYKHUX I10jaBa jeCTe KOHTEKCT KacHOT Kallu-
TalM3Ma: MPOU3BOHE, MOTPOIIIHE, CTAHIAPIH3AIlH]C, MEXaHHU-
3anyje, xunepcneyjanusamyje. Jloriuka moHasbama (MacoBHa
NPOU3BO/Iba) U PasiIMKe (CepujcKa MPOU3BO/HA) j& CTPYKTYpPH-
caJla MUHUMaJu3aM (0iHOC M3Mel)y pasnuunTux *cnennpuaHux
objexara’ M PENETUTHBHUX CEPUjATHUX Topesaka) u nor (mpo-
W3BOJIHbA PA3IMUUTHX CIIMKA PENIETUTUBHUM Tpolienypama). Ta-
Kolje, ¥ Mo ¥ MUHMMAJI HHCUCTUPAjy Ha TIOBPLIMHK/TIOBPILIHO-
CTH/CTOJBALIIOCTH, CAMO KOJI MUHHMMaJIa je TO TeMa (pu3ndkor
WITH MaTepPHjaTHOT OBJIC U Cajla a y Ciy4ajy Moma Cy y MUTamby
caBpeMeHe pernpeseHraiyje. 't

Naxko cy WUnuh u ‘Bophesuh npuberasamwe readymade crpareru-
jU'y CBOM pajly Be3UBAJIH MTPEBACXO/IHO 32 YTHI[A] KOHIICTITYaTHE
YMETHOCTH U HBCHUX PA3HOJMKHUX MaHI/I(i)eCTaL[I/Ija YUBCHHULIA
je na je HauuH crnpoBol)era OBE CTpareruje OJIMKH MHUHUMATY
(cranmapau3aiiyja, UHAYCTPUJCKH HAYMH paja, WHIYCTPH]CKH
o0jextu peaykoBaHe (opMme), Ia Yak M y paHUM pajioBUMa T0-
nyt Wnuhesor @omo [ocujea n Mapkuparwe/Xepox mynmu-
naukayuja I, wma Hoenmumem-cmarse y xojuma ce readymade
CTpaTeruja ¢ jefHe CTpaHe mperuimhe ¢ MOCTMOICPHUCTUIKOM
anponpujanujoM U uutatHomhy, OK ¢ apyre, 3axBabyjyhu
MIPAaBUITHOM TOPETKY, CTPYKTYPH, PETETUIM]H (MaKO KOHAuHO],
yBek onpehenoj) ¢ munumanom. Paspana readymade-a y cmu-
CJly TOCTIOBHOT Kopuliherma Hedera Beh mpous3BeeHOT, MITO 1Mo-
cToju Mehly MHOTUM yNOTpeOHHUM MpeAMETHMA, IITO HUPKYIHU-
IIe y CBAKOMHEBHOM JKHBOTY M CIYXHU Jla U3pasd U MOCpeayje
BPEIHOCT, npeno3Haje ce y Muhesom pany bes naszusa (1991),
y KOjeM MOCTYIKOM HaHOIIEHa MEKOr rpadura Ha MOBPIIUHY
HOBYaHMUIla, Mmuh Mema BUXOBY 'CynOHMHY’, OHE MpecTajy aa
Oyay OHO 300r yera cy MPOU3BEACHE, ajK HE MOCTajy Oar ca-
CBHM, Y CBOM HETAKHYTOM HIIH CKOPO HEMPOMEHECHOM OOIHKY
MOTIHCAHO YMETHHUYKO JICJO, jep MM j€ Joie/beHa (YyHKIHja
HO/IIOTe, IUXOB HJICHTUTET HECTaje TPe]| IIPTauKO-CIMKAPCKOM

18 3a meraspHUjy aHaNIM3y OJHOCA MHHMMana W mom-apra Bupetu: Foster, H.
HaB. Jieno, cTp. 60-68.
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HUHTEPBCHIINjOM/TIPOIICIYPOM M YMECTO Ja CYy IPOM3BEICHE Yy
YMETHUYKO JIEJIO, UCTaKHyTa je HhHX0oBa (U3MUYKa KapakTepH-
CTHKa — J1a ¢y JiucT nanupa. Beh y @omo-docujey v y Maprupa-
wy I readymade ’y30pak’ je yMETHHYKO J€JIO: Yy TIPBOM CIIy4ajy
neset rpaduka Hemre [Tapunosuha a y npyrom komuja pemnpo-
nyknuje potorpaduje Mana Peja. Pasmarpa ce jeqiHa o OCHOB-
HUX TpoOiemaru3aija readymade-a a TO je OPUTMHAIHOCT
YMETHUYKOT Jiefia jep rpaduka Kao yMETHHYKA TEXHUKA [TOYHBa
Ha UJeju MYJITHIUMIMPama UCTOr (IITO ce Takohe Hana3u u y
OCHOBH MacCOBHE IPOU3BO/ILE) U]y aypy TPOIIN yAaJbaBambe O]
IpBOT OTHCKa, 0K (hortorpaduja aypy Kpajae, a (poToKoIHja je
JNe(GUHUTHBHO yHHINITaBa, Oap y OHOM CMHUCIY Y KOjeM je Hie-
ja 0 JeMMHCTBEHOCTH YMETHHUKOT Jieia rpousBoauia. Jlakie, y
OBHM Clly4yajeBUMa NpoOiieM MYJITHILIMKOBamba Koju readyma-
de UMILIMIPA, KOPECHIOHNPA C HBETOBOM MUHHMAJIMCTUYKOM
enabopannjoM y KOHTEKCTY JPYIITBEHO-EKOHOMCKOT HOpETKa
MO3HOT KalluTalli3Ma 1 MaCOBHE NMPOU3BOIbe npeamera. C apy-
r'e CTpaHe, C 003UPOM J1a CYy CIICMCHTH HHCTAIAIMja O] KOjUuX ce
rpaJu [earMHa opraHu30BaHe 10 pattern-uMa, HaBEJCHU paJlOBU
KOPECIIOH/INPajy C KOHLIENITUMA CEpUjalIHE TIPOU3BOSE, TIPOU3-
BOJIIb€ KOja MOYMBA HAa MPOM3BO/LH Pa3NIuKe, IPyTUM peurMa,
OHOTa IITO y HAIO] MOJUTUYKOj EKOHOMHUjU POOHHMX 3HAKOBA,
3anpaBo KOH3yMHUPaMO.

HapaBno na je Besa mamel)y muHuMana u ¢adOpuuku u3Beje-
nux pamosa Msana Wnuha (Bez nasusa (1993)," Bez nasusa
(1994),° Ozneoano (1994),2! besz naszusa (1995)? u uncrana-
mrje (1996-1998) koje mopen ¢abdpuuku obpaljenux dopmu
oOyxBarajy u TekctoBe) u Mupjane bopheruh (besz nazusa-

19 3unna vHCTANANMja KOjy YMHE 24 KOHYCHA O0JINKa, H3BeIeHa 00paioM Yeiu-
ka y @abpuiy Tenkux anarHux mammaa "YBo Jlona Pubap’ u3 XKenesnrka,
pacropeljeHa y aBa peza 1o IBaHAECT y CBAKOM Ha MeTap pacTojama.

20 3uzaHa uHCTananuja ox 165 yenuuHux komaaa KpyxxHe ¢popme, yrpalenux y
3U]] y TIeT XOPH30HTAIHHUX ¥ 33 BEpTUKAIHUX peoBa ¢ pa3MannmMa o 60 M
n3mel)y cBakor Komana, MauIMHCKH oOpal)eHu KOHYCHO Ha yHyTpa. Takolhe
n3Benenn y @abpuny Temkux anaraux mamusaa Vo Jlona Pubap’.

21 KpyxHu, IUIONIHU 00jeKat, MpeyHHKa jeaH MEeTap, ¢ OTBOPOM y LEHTPY
MpeYHHKa 12 MM, TEXHOJIOIIKN oOpaljeH.

22 3uaHa MHCTaNAlMja H3BEICHA Y TPH pe/ia Ha HCTUM OJICTOjarbiMa; CBAKH Pef
j€ M3BE/ICH O YCIUYHHX, IWIMHAPUYHUX MOayla. MoIyiu cy ucTe JIy’KuHe,
a pasnHKyjy ce JBe AuMeH3uje npeununka. CBaku pej je U3BEACH CYKIICCHB-
HHM TI0CTaBJbabeM MOJLYJIA yXKeT MPEUHNKA U MOya Kpaher npedHuka.

257



JACMNHA YYBPWINO

Conohanu, Mecey (1991),% Xopuzonmana-Bepmuxana (1992),%
36e30a u cenxa (1994),” bes naszuea 2 (/lexoncmpykyuja Du-
bonauujesoe nuza) (1994),% Pacmep (1996),7 Cmy6 (1996)*
u Bez nasusa 3 (2000)*) roToBO MpaBOJMHHUjCKA HA MPBOM
MeCTy 300r HECYMILMBE MMIIEPCOHATHOCTH U HHIYCTPHU]CKOT

23 3uaHa MHCTaJalMja Koja ce cacToju on 28 KPY)KHHMX CTaKJICHHX JIMCKOBa,
npedHuka 28 M, cepurpaducanux nupHom 60jom Ha nonehunu u TpeTupa-
HUX OEJIMM BOCKOM Yy CHpEjy Ha HaJlM4jy, CBAKH JIMCK IPEMa ILIEMH MECCUYEBe
MEHE KOjy npuKa3syje. JIMCKOBY Cy ypaMibeHH T'YMEHUM NPOGUIOM U OHJIa Cy
npednuka 29 nm. MHcrananmja uma Be BapujaHTe: AUCKOBU Cy TIOCTABILEHU
y KpYT ¥ JMCKOBH C€ TOCTaBJbajy y HU3Y Ha oapelenom pacrojawy. Pax pe-
annzoBan y ®abpuuu crakia [Tanueso. Pan je nopen anepuje CKII-a 61o
nznarad Ha bujenany mnagux y Pujenn 1991. u na bujenany y Aukapu 1992.
TOZIMHE.

24 YraoHa 3uHa HHCTAJIALMja YUjU Cy €IEMEHTH OJ] OpYIICHOr YesnKa, TyMe-
HOT npouIa 1 Iyp anyMUHHjyMa u3BezieHe y Dadpuii ryMeHnX Ipou3Bozia
Pexopn u3 Paxosuue. Enementn Ha 3u1y GopMupajy 00IHK KPCTa TaKo IITO
ce XOpHU30HTalIa Koja je Jy»Ka IIPOCTUPE Ha 31y [0 YIVIa U Ipesasy Ha APYyTH
3MJ1 Ha KOjeM ce yKpIiTa ¢ BepTHkanoM. ofHOCH JyXKHHa JIMHHja Cy XapMo-
HUYHH, OJJHOCHO OJIHOC €JIeMEHaTa W JUMEH3Hje CTPYKTYpE Cy YCIOBJbEHE
MOPETKOM 3JIaTHOT Ipeceka. KapakrepuctuuHe Tauke MHCTANalMje MapKu-
pane cy monynonrtaMa. Pajx je mopen Tora mto je 0no uznoxen y 'anepuju
CKll-a, n3naran u Ha bujenany y Auxapu 1992 u Ha bujenany y Beneuunju
1993. ronune.

25 3uaHa MHCTAAIMja Koja ce CAcTOjU M3 JBa YeIHYHA CJICMCHTA: jejaH y 00-
JIMKY TPAaBUJIHE 3BE3/le METOKPAKe U M3y)KeHE 3Be3Je METOKPaKe METOI0M
JyIule TpojeKnuje JUMEeH3Hja mpBor eneMenTta.Teno ’3Be3n’ u “ceHke’ H3-
BEJICHO j€ Ca 3aKOIICHUM OLITPHM MBHI[AMa YHMeE je HarlalleHa Ae0/buHa 1
MMIUIMIIpaHa TeXKUHA Matepujana/enemenara. Pan je mssenen y dadpuke
TEeNIKKX ajaTHUX MamuHa 'VBo Jlona Pubap’u3 XKenesnuka.

26 3uaHa uHCTananuja u3BeneHa y Canmony Myseja caBpeMeHe YMETHOCTH
1994. ronune, cactoju ce ox 376 YeNMYHUX KyIIU pea30BaHuX IIpeMa Ha-
upry ymernune y ®adpuru Vso Jlona Pubap. Tumosu xyrm (uma ux 12) ox-
pehern cy ®duOOHAINjEeBOM BAHACCTOWIAHOM CEPUjOM: CBAKH WIAH CEpHje
onpehyje 6poj kyriu oxpelheHOr peyHuKa.

27 3uHa WM O/IHA MHCTaanuja Kojy uyiHe 100 KoMa/ia oJ] YeIM4YHOT MpaByJI-
HO ucnpodunucanor auma aumensuja 50x20 um cBaku. Pehajy ce y Husy,
jeaaH y3 Ipyror Ha 3uy Y jefHOM peny nin (OpMHpajy MPaBOyTaoHHK y MET
penoBa 1o ABageceT Momyna. Momyiu/eIeMeHTH Cy M3BEACHH MpeMa TeX-
HUYKUM yIyTCTBUMa yMETHHIIE y cMenepeBckoj padpuu CAPTU/ (nanac
Xectun Cpouja).

28 O0jekar (ckynntypa?) wiH ,,He(YHKIMOHATHU apXUTEKTOHCKH eleMeHar”
(M. Bophesuh), ox moaa 10 madoHa U3Iara4kor NPOCTOpa Ha AHUYEBAYKOM
Tpujenany ckynnrype 1996. ronune, n3BeneH je o quckosa (noiaydadpuka-
Ta) O]l KOTepMa/LipHE IUIACTUKE MopehaHuX BEPTUKAIHO Y CMAKHYTOM ajld
PUTMHUYHOM IOPETKY.

29 AmOujeHTaIHA HHCTAIAIH]ja, IPOMEHIBUBOT OOJIHMKA Y 3aBHCHOCTH OJf IPO-
CTOpa y KOjeM Ce I0CTaBjba, H3BEJICHa O/l I'yMe BHCHHE [Ba U Jly)KHHE J(Ba-
JIeCeT MeTapa YnjuM Ce MOCTAaBIbabheM Ha 3HJ1 [0YeB Of 1oaa Gopmupa ry-
Menu npona3. OHa Mewa paBHHHY 3UJia, Cy)KaBa Ipojia3 ¢ 003HpoOM jaa ce
He CTaBjba y paBHH 3u/a Beh Ja ce IheHa MOBPIIMHA PABHOMEPHO HalOHpa.
Marepujan MaHUMynanujoM (Tanacamem) 100Hja HapaTUBHY JAUMEH3H]Y,
any, 3aXxBasbyjyhn MHTCH3MBHOM CHELM(GUIHOM HHIYCTPUjCKOM MHPHCY,
MaTepHjaTHOCT T'yMe 0CTaje HeKOMIIPOMHUTOBAHA.
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peanu3oBama, 300r kopunihenux (moiy)dadpukara (readyma-
de), CBelIcHOT U3pa3a, MaTePHjaIHOCTH, IOHABJbAA, JIOTHUKHUX
cTpykTypa. MelhyTum, OHO IITO TpecTaBiba JIMHHU]Y O/Bajarba
07l MCTOPHUjCKOT MHHMMaJa jecte uumeHnna aa Vnuh n Hop-
heBuh koHUIMTIMPajy CBOje CTPYKType Kao 3a0KpY)KEHE IeIHHE
— palloBH C¢ TeMEJbEe HAa MATEMAaTHYKHUM OJHOCHMa OpojeBa U
Mepa (TOHEeKaJ M Ha HBHXOBUM CHUMOOIMYKUM 3HAUCHUMa), T€
TaKo TBOpE 3aTBOPEHE LieJIMHE. Y pajy OBO JBOje YMETHHKA
HHje MPETHOCTaBJbeHa MOTYhHOCT JojaBama WM Ofy3UMarba
eJIeMeHara CXO/JHO MMOCTaBJLEHO] CTPYKTYPH U/ITU CXOIHO CTaBy
’3HaYEHE-Ka0-KOHTEKCT , Kao LITO j€ TO Cly4aj ¢ IpUMepuma y
UCTOPHjCKOM MUHHMMaU3My. HbruxoBe cTpykType cy y onpele-
HOM IIOPETKY, TOTITYHO JeruHICcaHe, 320KPYKEHE U JOBPIICHE,
BehuHoM paljeHe 3a ompeljeH mpocTop U mpema mapameTpuma
TOT TpOCTOpa (YMME W MPOCTOP IMOCTaje CacCTaBHH JEO Paja,
uIro Ou, 300r HapaTUBHE TUMEH3H]je, MoIvIa 1a Oyae pedepeHiia
pe Ha MHTCPpHAINOHAJIHU KOHCTPYKTHBH3aM, HETO Ha HETOBY
PYCKY BapHjaHTy), yKJby4dyjyhn nonekan moryhHoct npe "npu-
narohaBama’ HEKOM JIPYTOM IIPOCTOPY/KOHTEKCTY, HEro “TIepMy-
tauuju’ moay:a (mpumepa paau Unuhes bes nazusa (1994) nnn
Mecey, Pacmep w be3 nazuéa 3 Mupjane bophesuh). [Ipyro,
HaKO CYy HbUXOBU PAOBH OJIMCKU MPUMApPHUM CTPYKTypama, y
NOjeIMHAM PaJIOBUMa PaJIMKaIHO CUMIUTH(QHUKOBAHUX OOJIMKa
u ¢opmu (npumepa panu Wnuhesu bes nazusea n3 1993, 1994.
u 1995), Te popMe HUCY UCTIpAKELEHE Of 3HAYCHA U TAyTOJO-
IIKe, OHajMambe ayToHOMHE. CTerneH BhUXOBE HapaTUBH3allUje
je paznauumt: kon Mmwha omHoc ‘remranta’ ¥ HapaTtuBa BapH-
pa 1 0OWYHO je y cpa3sMepH jeaH OOJUK-jelaH ojaM, JOK KOI
‘Bophepuh Harume TPaHCUCHICHIIM]U HAjaBJbCHO] Y MPBUM pa-
nosuma®® (bes nasuea-Conohanu, Xopuszoumana-Bepmuxana,
Mecey), n nKOHH3AIKjU (MECEUYEBOT IMKIyca KOju peduieKTyje
JKEHCKO TeJIeCHO, (M3MOJIOMIKO HCKYCTBO (Mecey), momudu-
Kaluje u ecreruzanmje tena (bes nasuea 2 — /lekoncmpyxyuja
Qubonauujesoe nuza’') nonutuuke TpaHsunuje (36ezda u mwena
CeHKa), WCKYCTBa jaBHUX MPOCTOpPa/jaBHOr MPEBO3a y Ha0O-
paHoj rymu (Besz nasuea 3)). Tpehe, pagosu MBana Wnuha u
Mupjane Bophesuh nene ca pajgoBuMa MUHHUMAJINCTA UMIIEP-
COHAJTHOCT, NIPY YeMy Ce youaBa pasiivka u3Mmely Mpou3BoOjI-
e elleMeHaTa MUHUMAIMCTHYKOT pajia y yCIOBHMA pa3BHjeHE
UHJIyCTpHj€ ¥ MO3HOT KallUTAIN3Ma Ha Tpesiacky y MOCTHHIY-
CTPH]jCKO JIPYILITBO, C je/IHE CTPAHE ¥ C PYyTe, IPOU3BOIHE elle-
MeHata 3a MupjanuHe u ViBaHOBE paioBe y OKBUPHMA ITOYETaKa

30 Penumo y panoBuma Cmarve-cecm-vonumsa u Y3pok-nocieouya (1990).

31 ,,0BuM pagoM ce pedepupa u Ha body-piercing, jep ce IpoCTOp TPETHPa Kao
teno” (Mupjana Hophesuh); Bugern: Denegri, J. (2001) Znanjem na zna-
nje. Intervju: JeSa Denegri — Mirjana Dordevi¢, u: Mirjana Dordevié¢ 89-01,
Beograd: samizdat, str. 98.

259



JACMNHA YYBPWINO

TpaH3UIIMje O] CKPOMHHje pa3BHjeHEe WHJIYCTpPHje W IUIAHCKE,
NOJUTUYKY YCMEpaBaHe APYIUTBEHE IIPOU3BOAKE Ka KaluTa-
nucTrykoj. OHO IITO je 00eJICKHIO TPAH3UIIUMOHU TIEPUOJ] TIPO-
Jy’KCHOT Tpajara jeCTe WHAYCTpHUja y cTedajy: cBe (habpuke y
kojuma cy Mnmh u Hophesuh cBoje pagose u3BoamIM Cy y Me-
hyBpemeny Owiie mpenMeT Mambe MM BHIIE MPOOIeMaTHUHUX
MpUBaTH3aIlHja U YIIIABHOM Cy CBE Ha KPajy 3aTBOPCHE OCHM
jenne.* Packopak usmel)y BUCOKOOYIIETHE MPOIYKIHjE C jeHe
U TIOYCTKAa Kpaja COIHMjaTUCTUYKEC WHIYCTPHjCKE MPOU3BOIIHEC
U TEHEPaTHO pealHuX MOTYNHOCTH cpeuHe, ¢ Apyre CTpaHe,
u3mel)y COIMjaTMCTHYKOr MOJIeNa KOHTPOJIHMCAHOT KOH3yMep-
CTBa M KaIUTAJIACTHYKOT MOJIeNia “more is more’ KOH3yMepCTBa,
Ipe/ICTaB/ba CUMIITOM JKeJhe TCHEPHCAHE YHYTap CHCTEMa BPE/I-
HOCTH ypOaHe KyaType U JuOeparHuX CBETOHA30pa IIMBUIIHOT
JPyIITBa (POPMHUPAHOT TOKOM OCAMJICCETHX, & Y OKBHPY KOjET Cy
CC MHTCJICKTYAJIHO U YMCTHHUYKHU, IMTPEMa COIICTBCHUM pEUUMa,
¢dopmupanu Usan Wnuh u Mupjana hBophesuh® na mema nmn
Jla eMaHITUITyje OKOIITAIH, BUCOKOOMPOKPATH30BaHH, TPOBHUH-
[1jaJIM30BaHu M HeQyHKIMOHAIHKU cucteM. W oBze mona3umo

32 Opn ®abpuke Temkux anarHux mammua 'MBo Jlona Pubap’, jyrocioBeHckor
MeTanonpepaljUBayKor rUraHTa OCTANIM Cy jOII CaMO HEKH MPHBATU30BaHH
[IOTOHH KOjH TIPOM3BOJIC jE[HOCTABHE HJIM Mame BpEAHE Mpou3Boje. Bu-
neru: Majdin, Z. (24. 1. 2002) Reanimacija giganta, Vreme, br. 577, 22. 9.
2017., http://www.vreme.com/cms/view.php?id=306223; [Toriosuh, J. (20. 4.
2017)’Bo Jlona Pubap’ — omnanuncka dadpuka, [Tonutuka, 22. 9. 2017,
http://www.politika.rs/sr/clanak/378738/Pogledi/Ivo-Lola-Ribar-omladin-
ska-fabrika; Mukanuna, A. (6. 5. 2017) Cpbuju je nmorpedaH HOBU CHUCTEM
Jlona, ITomutuka, http://www.politika.rs/sr/clanak/379977/Srbiji-je-potre-
ban-novi-sistem-Lola. ®abpuka crakna [Tan4eso je y creuajy. Buneru: Ano-
nim, (8.7.2017) Na prodaju imovina Industrije stakla Pancevo, 22. 9. 2017;
http://pancevo.mojkraj.rs/vesti/ekonomija/item/5507-na-prodaju-imovina-
industrije-stakla-pancevo; sumern u: Cubrilo, J. (2012) symptom.dj: Jelica
dabpuka ryme Pexopd u3 PakoBulle je HEyCHENIHO MpPOIUIa TPAH3UIIUO-
HH IUKJIYC M JIaHAC je Ha FHCHOM MECTy HMOAWTHYT TP)KHH HeHTap ,Karu-
Tox napk PakoBuna”; Bugern: Anonim (7. 11. 2005) Ruska firma Vizahema
spasila industriju guma Rekord rakovica, 22. 9. 2017, http://www.ekapija.
com/news/29767/ruska-firma-vizahema-spasila-industriju-guma-rekord-ra-
kovica; Anonim (6. 5. 2016) Pocelo rusenje fabrike "Rekord’ — Uskoro nice
’Capitol Park Rakovica’ vredan 30mil eura, 22. 9. 2017, http://www.ekapija.
com/real-estate/1430714/KZIN/pocelo-rusenje-fabrike-rekord-uskoro-ni-
ce-capitol-park-rakovica-vredan-30-mil; C. b. M. (24. 5. 2016) Ymecto ’Pe-
Kkopaa’ TpXHHU 1eHtap, Hosocmu, 22. 9. 2017, http://www.novosti.rs/vesti/
beograd.74.html:606803-Umesto-Rekorda-trzni-centar; BacusbeBuh, b. (15.
8.2016) bune jennom dadpuke y Pakosuum, IHorumuxka, 22. 9. 2017, http:/
www.politika.co.rs/sr/clanak/361362/Tema-nedelje/Bile-jednom-fabrike-u-
Rakovici. O nocneamoj TpaHCAKIUjU U NMPOMEHM BIIACHUKA HEKJallmber
CAPTU/I-a Bunern: Dokumentacioni centar Vreme (6. 4. 2016) Kinezi kupi-
li SARTID (i povezani ¢lanci), Vreme, 22. 9. 2017, http://www.vreme.com/
cms/view.php?id=1382699.

33 Denegri, D. (1994) Mirjana Pordevi¢: Otici u tre¢u dimenziju a ipak osta-
ti na povrsini, Moment br. 23/24, Gornji Milanovac: Decje novine, str. 56;
Denegri, J. (2001) nHaB. nemo, ctp. 74-84;
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JI0 4EeTBPTOI apryMeHTa y NpercIuTHBamy (Moryhe) xomoo-
r'Hje UCTOPHjCKOT MUHMMaJIa U yMETHUUKOT paja MBana Mimha
u Mupjane Bophesuh: yruiaj, oner npema n3zjaBama oBO JBOje
yMETHHKa,>* caBpeMeHe apXUTEKType U MHYCTPHjCKOT TU3ajHa
KOjU Ccy OOJIMKOBAJM jaBHE MPOCTOPE U HHXOBOT PETyKOBaHOT
je3MKa yTeMEJbCHOT Y MOKTPUHHM ’less is more’ MITO TEKHUIITE
pacrpaBe ToMepa Ha MPOOIeMaTH30BaAkEe YTUIaja MUHUMATH-
CTUYKE €CTETUKE HA BU3YEIIHY KYITYPY JAEBEICCETUX YOIIITEHO
U 3alpaBo BOJM Ka 3aKJbY4KY O OCpe/(0Ba)HOM yTUIA]y MUHH-
Majia Ha paj OBO JIBOje yMETHHKA. [IpuxBarame BUCOKOTEXHO-
JIOUIKH pasBujeHe cut & paste KynType, KyaType CEMILIOBa, M0-
HaBJbakha, CEPHja, yMpEKaBama 1 pasiike, a Koja y YMETHOCTH
nobuja ’GpopMy’ MOCTIPOMYKIM]CKE YMETHOCTH OTBapa HOBa
MUTaka Kako peiaiuja MOCTIPOAYKIHjCKE YMETHOCTH MpeMa
HCTOPHjCKOM MHUHHMMAJTy TAaKO U MOTCHIMjaia a CC YMCTHUYKA
npoayknuja Meana Mnuha n Mupjane Hophesuh pazmarpa u3
ose nepcrekruse. Wuh u Hopheruh camo nenmumuuno mpen-
CTaBJbajy y OBOM TIEPHOMY MOCTIPOAYKIIMjCKE YMETHHKE Y
CMHCIYy Y KOjeM OBaj IojaM yBoau u oOjaimmaBa Hukona By-
puo (Nicolas Bourriauld)® ynpaBo onja kajga, mpuMepa paau
Wean Unuh kopuctu rpaduxe Hemre [Tapunosuha. Y nepuony
0 KOjeM TOBOPHMO, MOCTIPOIAYKIM]CKU TIOCTYIAK je MPHUCYTaH
Ha JPYroM HHMBOY, Y PaBHM KOHILIENTyaln3aluje pajia, 10K KoHa-
YaH UCXOJ j€ YBEK CKym mpenMeTa uuja je hopma (kao u hopma
bMXOBUX KOHCTEIAIH]ja), TakJbHBO OCMHUIIJBCHA /13, YaK H Kaja
Jyryje ¥ jacHO pedepHulle Ha HIIp. APYror YMETHHKa WU HC-
KyCTBO M3 jaBHOT mpocTtopa (mpumepa paau Ha Kapiaa Auapea
(Carl Andre) y pagy Pacmep Mupjare Hophesuh wiu pasnuyu-
Te Bep3uje Oap KojoBa y 3UJHUM MHCTajanujama Meana Mimha
u3 nepuona 1996-1998), ona je yBek ’ayTeHTHUHH , *OpUTHHAI-
HU® pe3yaTar NpeBoljema entertainment Kyntype, Tpaauliluje,
BU3YEIHOCTH jJaBHOT MPOCTOPA, advertising PeaqTHOCTH Y Je3UK
YMETHOCTH M Yy TOM CMHUCITy TIOCe/lyje IMMEH3HU]y ayTOHOMH]E,
U TJIEJaHO M3 TC MEPCICKTUBE, Y KOMOMHAIU]H C PEAYKOBAHOM,

34 Timotijevié, S. (1997) Ivan 1li¢, portret umetnika, Beorama br. 73, str. 68-69;
Denegri, J. (2001) HaB. aeno, ctp. 96.

35 ,,01 paHUX AEBEACCETHX BEJIUKH OpPOj YMETHHYKUX PagoBa HACTaje Ha OCHO-
By Beh nmocrojehux pajoBa; cBe BHIlC YMETHHKA MHTEPIETUPA, PCHIPOIYKY-
je, TIOHOBO M3JIaXe, MM KOPUCTH yMETHHMYKA Jela APYTHX WM JAOCTYIHE
KyNnTypHE HIpon3Boze. ... OBH yMETHHIH KOjH y0allyjy cBoja Jeia y MoCTo-
jeha mema npyrux mompuHOCe Opucamby TpaJUIMOHAIHUX IPaHHIA H3Mehy
MPOAYKIHje U MOTPOLI-E, CTBApaba U KOHje, readymade-a 1 OPUTHHATIHOT
nerna” a pasnuka u3Melhy pasmHIuTHX OONHKa amponpHjaruje 10 HOCTIPO-
OyKLHje je ,,y apTHKyIauji. Pagnu OpHHINI JaHAIIBAX YMETHHKA PEKU-
na ¢ MaHumynanujom pedepennn u murara”. Bourriaud, N. (2005) Postpro-
duction. Culture as Screenplay: How Art Reprograms The World, New York:
Lucas & Sterberg, str. 131 9.
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TEOMETPHJCKOM M YHUCTOM (opMoM, Moryhe je BUXoBe pajoBe
HHTEPIETHPATH Kao0 paspany MOICPHHUCTHIKHUX MOCTynara.

Wean Wnuh u Mupjana Bophesuh HuUCy jeqMHU yMETHULIN YH-
JU je paj TOKOM rnocie/me JeneHnje 20. Beka Heropao CBe/IeHy
dbopMy M ocTalic MUHHUMAIHCTHYKE “aTpulyTe’. YTHIla) pemy-
KOBaHOT' MH/YCTPHJCKOT JIM3ajHa M BPXYHCKE 00pajie YOuJbHB
je mpuMepa pagu Ha ckynntypama Cphana Amocronosuha, Ha
ckynnrypama Ckyanmypa 00 niagona 0o nooa (1993) u Bpsa
uepa (1993) loopusoja bare Kprosuha, na Ckynmypu Cnobo-
nana [lenanguha u3 1997, y pagosuma 3opana Togoposuha kao
mro ¢y Mamepujan u enepeuja (1995) u Ungpazeyunu mon
(mawuna 3a npasmerve myunune) (1997). Takohe, u HaBeAcHU
panoBy cy y 1eiauHu (OCUM AeNUMHUYHO y ciyuajy Cxyanmype
00 naagona 0o nooa) HadbpPUUKU TPOU3BEICHH, AU Ty CE CBE
CIIMYHOCTH Mambe-BHIIE 3aBpIIaBajy, ¥ yia3u ce y 10oJbe MHO-
rocTpykux paznnuutocta. Mehyrum, Mnuh n HBophesuh cy no-
CJICJTHO, TOKOM JIEBE/IECETHX, Y CBOM pajly 3acTyIalli ujeje, mno-
cTynKke, (POPMAaIHH je3UK KOjU Cy CBAKaKO OWIIM y pelaluju ca
I/ICTOpI/IjCKI/IM MUHUMAJIN3MOM, aJIi BUIII€ HA ITOCPE€AOBaH HAYUH,
OHOJTUKO KOJIUKO j¢ MHHUMAJIUCTHYKA €CTCTHKA 00JIMKOBaIa BU-
3yeITHH XOPU3OHT JICBEICCETHX, KOIHKO CY HOBE TEXHOJIOTH)E U
MOTyhHOCTH yTeMesbeHe Ha JIOTHUKUM CTPYKTypama u allrOpHT-
MHUMa, TIPOU3BOMIIC CEPHUje, PA3IIUKY, CYOjeKTe, MPeaMeTe, Clu-
K€ 1 CTBApHOCT U 110 y30py Ha MUHUMAJIHN3aM IocTane kKeJbeHe’
U YKIJbYUCHE y TIPOIIEC CTBAparha yMETHOCTH. Y CBETCKHUM YMET-
HUYKUM TOKOBHUMA JICBEIECETHX OMIIa je 3acTyMJbeHa KPUTHY-
Ka peleriyja MUHUMaIu3Ma Koja je Ousa ycMepeHa Jia BeroBy
XJIaJIHy €CTETHUKY 3aMEHU Mel)yIbyJICKUM OHOCOM U Pa3sMEHOM,
mTo je de facto y HajiupeM cCMHCITY pe(IIeKTOBAJIO CIIOKEHE
nporiece WHCTaIUpamba MOCTHHIAYCTPH]CKOT IPYINTBA. Y KOH-
TEKCTY Jpyraduje BPCTe TPAH3UIIH]E, WU JBOCTPYKE TPAH3HIIU-
je, OHE JIOKAJTHE, OJ1 COIMjaiu3Ma Ka HeOIMOepaTHOM KaruTalu-
3My M OHE II00aJIHE, O/ HHAYCTPHjCKOT Ka IIOCTHHILY CTPHjCKOM,
MMOCTMHHUMAJ pedIIeKTyje TpaH3UIM]jCKY JKeJbY MTPOU3BEICHY U
MO/ICJIOBaHY KOMOJH(HUKAIINjOM U UCOJIOTHjOM H300pa.
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THE ASPECTS OF MINIMALISM IN THE ART OF THE
NINETIES: MIRJANA DPORDEVIC AND IVAN ILIC

Abstract

The paper focuses on mapping out the elements of historical
Minimalism on the art scene in Serbia during the nineties. Modular
structures, repeated units, serial syntax, reductive, primary and/or
geometric forms, were all present in the art of Serbia (and Yugoslavia)
during the sixties and the seventies, although more systematic reference
to historical Minimalism and its formal and conceptual aspects will
be featured in some art practices during the nineties. Artistic practice
of Belgrade artists Mirjana Pordevi¢ and Ivan Ili¢ (who spent some
time at the Kunstakademie Diisseldorf with the professor Klaus Rinke
and Jannis Kounellis, respectively) in the late eighties and during the
nineties served as study cases in this research of the nature and meaning
of the aspects of Minimalism in the art of the last decade of the 20"
century. Therefore the paper investigates whether the formal codes of
Minimal art presented in their artworks from that period have been the
outcome of some kind of critical reception as was the most common
case in the worldwide art productions during this decade, or they have
been related to contemporary visual culture that inclined to reductive
and minimal ‘look’ and aesthetics. Ili¢ and Dordevi¢ certainly were not
the only artists in Serbia who, under the influence of the ‘cool’ and
hi tech industrial design, adopted the essential minimalist lexicon, but
they have been very consistent in pursuing and developing in different
ways. Their art practices were beyond question in terms of historical
Minimalism. as much as the Minimalist aesthetics fashioned the visual
horizon of the nineties and as much as the new technology and the
possibilities based on logical structures and algorithms produced
series, difference, subjects, objects, representations and reality and by
the Minimalist model became desirable and included into process of
making art. In the worldwide art of the nineties the artists have adapted
the forms of historical Minimalism for their own use: the cold, precise,
calculated, reserved Minimalist aesthetics was replaced by relational
aesthetics, 1. e. by interactive human relations and social exchange de
facto following the processes of establishing the postindustrial society.
In the circumstances of different kind of transition or more precise
double transition: from Socialism to Capitalism and from industrial to
postindustrial, post-Minimalism reflects the transition desire created
and modelled by commodification and ideology of choice.

Key words: Minimalism, the art of nineties, reductive, series,
readymade, Ivan 1li¢, Mirjana Pordevié
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