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Aidicmpaxin: Benuxu ymetinuuxu oiiyc jyeocinosenckoe éajapa Meana Mewiuposuha
y jeonom iiepuody mwe2oge boeaie Kapujepe uciiynuie ¢y CKymiype ca Momusuma
chunze. Fbux modcemo tponahu y Buoosdanckom xpamy u Pumckom iiagumomny
Kpawesune Cpbuje, anu toctioju u jour HEKOIUKO CKYIHMYPA CQUHU MATUX
Jumensuja, koje ce uyeajy y Hapoonom mysejy y beoepady u cee cy naciiajane 00
1909. 200une. V ymeiunociiu cumbonuzma u ceyecuje, cghunea Kao onuderse majHo-
BUILOCTIY, HEMULOCDOHOCTHU U AHUMATIHE OPYIATHOCHIU, UCKAZUBANA je UPUHYUL
Qaimianne gucene. Koo Mewiuposuha iiak cpunea emanupa aniiuuku Kapaxiiep
sawinuinuye. Ona je UpoteKiiopKa wajHe jy20Cl08eHCIed U 0elyje Kao Upumu-
musHY apxeitiuil cHaze jyeociosencke nayuje. Osaj tiexciu ananusupahe cKyiiiy-
pe cuneu Hsana Mewitiposuha u okywaiiv 0a pacéeiiiiu iuxo60 UoejHo iope-
K10 Y KOHUWIEKCULy YMEWHUYKUX CUipyjarea tioea 000a u muxosy UpouaecaHoHy
DEOpUKY Yy OKEUPY UOTUTUUYKUX UPUTUKA.

Kwyune peuu: cpunea, Hean Mewiiuiposuh, jyeociogencitiéo, animiuuka cKyniiiypa,
femme fatale, Budosoancku xpam, 3auimiuiuHuya

Abstract: The great artistic opus of the Yugoslav sculptor, Ivan Mestrovi¢, was
filled during a period in his great career with sculptures with the motifs of the
Sphinx. We can find them in the Vidovdan Temple and the pavilion of the Kingdom
of Serbia in Rome, but there are also several other sculptures of the Sphinx of
smaller dimensions kept at the National Museum in Belgrade, all of which were
created from 1909. In the art of the Symbolism and Secession, as the epitome of
mysteriousness, ruthlessness and animalistic brutality, the Sphinx expressed the
principle of the femme fatal. With Mestovi¢, however, the Sphinx emanates its
antique character of a female protector. She is the protector of the secret of the
Yugoslavism and she acts as the primitive archetype of the power of the Yugoslav
nation. This text will analyse the sculptures of the Sphinx made by Ivan Mestrovi¢
and it will try to shed some light on their notional origin in the context of the
artistic trends of the era and their propaganda rhetoric within the scope of the
political circumstances.

Key words: Sphinx, Ivan Mestrovi¢, Yugoslavism, antique sculpture, femme fatale,
Vidovdan temple, female protector

Bajapcka u apXWTEeKTOHCKa Jiefia jyrOCIOBEHCKOT YMETHHKa lIBaHa
Memrtposuha (1883—-1962) 6una cy Hempecyman U3BOp MHTEPECO-
Baba jJaBHOCTU M yMeTHHUke Kputuke. Kom usysetHor Opoja jpyau
octao je ynamheH kao jeman ox Hajehux Bajapa XX Beka, KOjH je CBOj
KpeaTHBHM Te4aT OCTaBUO Ha TNpocTopuMa OmuBiie Jyrociasuje,
EBpomne u 'y pyroj nosioBUHHU CBOT kUBOTA — CjeTUIHeHUX AMEPHUUKUX
Hp>xaBa. HberoBa xapusMaTuyHa JTMYHOCT, KA0 ¥ OPUTHHAIHH YMET-
HUYKH TaJEHAT, JIOMPUHEIH Cy TOME Jla TIOCTaHe OMHUJBCHU YMETHHK
CPICKHX BiIazapa u ap:kaBHHKa. CBOj IPEMO3HATIFMBH CTUIICKU U3Pa3
IPEHEO je Ha MHOrOOpOjHY AEKOPAaTUBHY IJIACTUKY U MOHYMEHTAIIHE
CIIOMEHHUYKE CKYJNTYpeE, Ol KOjUX Cy Heke Omie u3paluBaHe HaMeH-
CKM 3a BEJIHWYamhe MOJUTHYKO-APYIITBEHE HACOJIOTHjE jyTrOCIOBEH-
cTBa. MemTpoBuheBa yMeTHHYKAa aKTUBHOCT OWJa je MpeaMer
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pacrpasa jomahe M CTpaHe KPUTHUKE ca pasIUYUTUX CTAHOBMIITA.
PasymeBame HEroBor Jieia yIiIaBHOM je OWJIO CTaBJbaHO TIOJ JIYIy
UJICOJIONIKAX, BEPCKUX M MOJHTHYKUAX pa3Marpama. BepoBaTHO
Haj3Ha4YajHUju Ha30p MOA KOjUM ce mocmarpano MemrposuheBo
CTBapasallTBO jecTe careiaBambe Kpo3 IPH3MY JYyTOCIOBEHCKE UJIE]e.

Benvku yMETHHYKH OIyC OBOT CKYINTOPA Y jEAHOM IEPHOLY
BEroBe Oorare Kapujepe HCIyHWIE Cy pa3jInuuTe MpeiCcTaBe ca
AHTHYKUM MOTHBUMA c(hUHTE. AKO Ce MoCMarpa HEeroBo LETOKYITHO
YMETHUYKO JIETIOBAbE, /1A C€ 3aKJbYUYHTH Ja je MaJH JIe0 CBOT CTBapa-
JalmTBa MOCBETHO OBOM MOTHBY. MelhyTuM, OoHO mITO H31Baja
MemtpoBuheBe npeacTaBe CUHTH jecTe, MPBOOUTHO, papuTET MpPH-
Ka3MBamba CaMOI MOTHBA OBUX MUTCKMX Ouha Ha HalIMM MpPOCTOpPH-
Ma, KOjU je y YMETHOCTH 0)kuBJbeH TokoM XIX Beka. Hanase, Ty je u
cren(pUYHOCT HEroBor oabupa M KOMIIOHOBama y HJEjHE yMeT-
HUYKE IeNIMHEe, Koje Cy Ouie mpemoapeleHe na eMaHupajy Iyx mpa-
cTape CJIOBEHCKE HallMje U MJeal jyrocioBeHCTBa. BepoBaTtHo na je
Bajap OBaj MOTHB IPBU YT y3€0 Y IpOMaTpame TOKOM paspahiBarma
ujeje 0 HaCTaHKy cKyimrtypa ,,KocoBckor mukmyca™ (1908-1914),
Koje je Tpebayio Ja MOCTaHy YjeIumeHe YyBEeHUM ,,BUIOBIaHCKUM
xpamom“. Tokom 1909. ronune HacTaje u MemrtposuheBa gekopaTus-
Ha cKynnTypa ,,Chunre” y OpoH3u, MalbuX JTUMEH3H]a, KOja ce 3ajeI-
HO ca runcaHuM mopenoMm dyBa y HapomHom mysejy y beorpany.
Peruky oBor zgena ypaleny y 3HaTHO BehuM mpormopiujama, ymerT-
HUK je Ha 3axTeB Ib. k. B. Anekcanmgpa Kapahophesuha moHoBHO
1933. romune, 3a morpebe ypehuBama cremeHnacte tepace y bemom
aBopy Ha Jlemumy. Vimajyhu y BUIY 3HAYEHCKY CIIOJEBUTOCT M CHM-
OoyMKy apxajcke mpezcTaBe c(huHTe, Kao U leHY HEIOBOJbHY HCTpa-
’KEHOCT y HaIloj JHMKOBHO] KPUTHIM, IIWJb OBOT pajna Ouhe meHa
UAeHTUUKAIM]a ¥ pacBeT/bMBakE€ Yy UACJHUM OKBHpPHMA
MemtpoBuheBe yMETHOCTH.

COMHIA YV MUTOJIOIIKMM HAPATUBUMA

Cdunra npencraBba MUTOJIOIIKO Ouhe ca TenoM jaBa U IIIaBOM YOBe-
Ka 1 Omia je Beoma 3Ha4yajHa purypa y jgereHgama u yMeTHOCTH CTa-
por Erunta, Acupuje u I'puxe. Hajpanuju u BepoBaTHO Hajlo3HATH]H
IpUMep HBEHOT MPHKA3UBaba Y HCTOPUJH YMETHOCTH jecTe Koloca-
Ha ,,Bemuka Cdunra™ y ['m3m, xoja matupa w3 mepuona BiaJaBUHE
gyeTBpTor erunarckor gapaona Kag-Pal (2575-2465. n. 1. e). Ona je
3ampaBo Ouiia MOPTpeTHA CKYNTYpa Blagapa U c(hUHra je HacTaBHIa
Jla perpe3eHTyje OBaKaB THUIT BIAJapCKOT TPHKa3a TOKOM LENOKYITHE
ucropuje apesHor Erunra.

ToxoM BpeMeHa MUKEHCKE LUBHIM3alMje, a MOCPEICTBOM
®ennvana u Cupwujana, Tk chunre cy npeysenu [puu.2 Ctaporpuku
HEeCHUK Xecnos OUo je MPBHU KOjU je y CBOJUM CIIEBOBHMA OITHCA0 OBO
ctBopeme. [1o mpenamy, meHa Majka Exunna, nobuna jy je ca cBojuM
Ooparom OpTpom, ca KojuM je mmaia jomr jeaHo nere — Hemejckor
naBa. buna je cTpanrHo 4yJoBHUILTE, ONUCAHO Y XKEHCKOM POy, KOje je
nopes Tela jJaBa UMajlo M Kpuiia, a KaTkal, Y HEeKUM MpuKasuMa U
neBojauke rpyau. OuiKyje je y3BUIIIeHa MyIpOCT U MHTEJIUTCHITH]a
K0j0j j€ PeTKO KO Morao Ja 1ockouu. CBOjy JYKaBOCT je KOPUCTHIIA 32
OCMHIIUBABAKE 3arOHETKH, KOje je KOPUCTHIA Kako OM TecTHpaia
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BPEIHOCT MyIIKapara. JeqaH of Hajllo3HaTHjUX MHUTOBA BE3aHMX 3a
oBo Ouhe jecte npuya o Exuny u Counru. Kao ocety kpaspy qpeBHE
Tebe — Jlajy, rpuku OOroBU Cy OITYYMJIH Ja Ha OOpOHKE TUIAaHWHE
Crunruony, xpaj Tebe, nmomasmsy Chunry, koja he kaxmwapaTu cBe
MYIIKapIie Koju HUCY YMENH Ja OATOBOpPE Ha HEHY 3aTOHETKY KOjy Cy
joj moBepuiie My3e. MHOTH Cy TOKyIIaBaJIM Ja pelie Ty 3arOHETKY,
MmelyTum, Kako HUKO HUj€ yCIieBao, cBe BuIle TebaHala je Mopao aa
crpaga y CQUHTMHUM CMPTOHOCHHMM JaBJBMM KaH[iama.? XpaOpu
Enur, BuaeBmmm na cy Jbyau y HEBOJBH, OIUTy4HO je 1a one COuHTH u
nokyma Ja ux crnacu. IloctaBibeHa My je 3aroHeTka koja je Iacuia
KO j€ TO KO YjyTpy /e Ha UeTUpPH HOTe, alby Ha JIBE, a yBeue Ha TPH.
Kako je To mpopouancTBO mpenBuzieno, miaaun Equm je 6uo jennHu
KOju je 3Hao oaroBop — doBek. Cdunra, momro cy joj GoroBu ca
OnuMna Tako Mpesoapenuin, Oauna ce ca MOpCKe JIUTHIIE, palliu-
PUBIIK Kpwiia, MpaBo y cMpT, Teba je koHayHo Omma ociobohena, a
HOBU KpaJb TocTao je Exum.

boxanckom Ouhy u nemony cmptu, Chunrn, Hajuemthe je 6una
WCTHIIaHa eHa anoTpornejcka Mmoh. MucTn4Ha dyBapka TajHH, Koja je
MoOIJIa ]a BUAM Iylly MYUIKapla, YIJIaBHOM je y BUAY CKYINTYype
Oula mocTaBJbaHa Kao 3aLITUTHULIA UCIIPE]l CBETUIIMIITA U XPaMOBa.
Hbena ynora je Ouna ga youje cBaky HeOCTOjHY 0c00y Koja Ou MOKy-
mana a IpUCTyNH BUXOBOM Onary. Y aHTHYKO] I'pukoj HeH JuK je
Takole 610 MmpuKa3uBaH U Ha TPOOOBUMA U IITUTOBUMA PATHHUKA.

FEMME FATALE'Y YMETHOCTU KPAJA BEKA

On BpemeHa peHecaHCe W OOHOBE aHTUKE JOULIO j& O MOHOBHOT
OKMBJbaBama MpesicTaBa C(HUHTE Y BUCOKO] yMeTHOCTH. Kao jenan on
KJbYYHUX MOTHBA, C()UHTA je UMaJia yIoTy y YMETHOCTH KpajeM XIX
BEKa y KOHIIENTy (aranHe xeHe. Ha ymeTHuukoj cuenu EBporne, fin
de siecle je 6uo obenesxeH MHOTOOPOjHIM Pa3ITHYUTUM (EeHOMEHHMA.
U nox um je popmannu je3nk 610 pa3HOIMK, TITO je OWII0 U mapajur-
MaTckKa IojaBa Jpyre MOJIOBUHE BEKa, HCTOBPEMEHO OHMO je U KOMIIO-
3uTHu. CuMbonu3am W cerecuja,* aBa CTWICKAa U WJEjHA IMpaBIla
KojuMa je u MemtpoBuh 6no Onu3ak,> HEroBaJIM Cy He]y MpPUKa3u-
Bama femme fatale — nyiejHy KyITypOJIOLIKY U COLIUONIOLIKY TBOPEBH-
Hy Tor mepuoma. Tumcka durypa caranHe >xeHe H3pa)kaBaia je
JICKOHCTPYKIIM]y Te3e 0 6opOu monoBa.o

VY oBoM mepuony, Tudepaan3aluja JKeHCKUX paBa JI0Beia je 10
y3HEMHUpaBama A0 TajJa, JPYIITBEHO HOPMUPAHOT OJJHOCA Mel)y moJto-
BUMa ¥ TIOCIEUYHO, 0 TOApUBamka POIHOT uaeHTuTeTa. Hayka je
jomr o Bpemena Yapnca [lapsuna (Charles Darwin) yremesbuna mo-
CTynate AUCTUHKIIU]E J[Ba 110JIa U KEeHY WAECHTU(HKOBAIA Kao claduju
1O0JI, YMje Cy IYXOBHE M HHTEJEKTyaJHE CIIOCOOHOCTH Ha HUKEM
CTYIIEbY O] MYULIKOT [I0JIa. Y €BOJYTUBHOM CMUCIY, GyHKIIHMja )KEHE Y
OPUPOAHOM OAabMpamy jecTe UCKJbYYMBO TI'€HEpaTHBHA U Hajmpe
CIY’)KM TPAHCMHUCHjU MYIIKHX MOJHUX KapaKTepHCTHKa, Koje ce
yHanpelyjy.” Y JlapBUHOBOM CBETY CEKCyalHE CeJeKIHUje YIore
nosioBa OWje Cy HEOCIOpHE aHApOIeHTpH4HEe. JKEHCKy Apyroct
J01aTHO je yctpojuo ayctpujcku ¢unozod Oto Bajumnrep (Otto
Weininger) y cBoM kaHOHCKOM neny [lon u kapaxivep® 1903. roqune.
HberoBa kmura, koja je 10)KUBeJIa OTPOMHH yCIIeX Y NIPBUM JieKaaama
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XX Beka, mouMana je jkKeHy Kao aHMMajgHO Ouhe 0e3 HyIleBHe,
MOpajHe WIH YMHE CYIITHHE U 0e3 ClOCOOHOCTH 3a MHAWBHUIYaTHH
pa3Boj. TakBa MH30THWHA COIMOJNOIIKA CTAHOBWINTA HAKHAIHO CY
mmpeHa nonynapusanujoM Ppojrosux (Sigmund Freud) xunoresa o
KacTpaloHoM Komiuiekcy.? IIpema Toj Teopuju jkeHe, CBECHE CBOT
HEJ0CTaTKa MYIIKOT MOJHOT OpraHa, KOju UM j€ C BpDEMEHOM MpUpoza
ofy3ena, 1 THME CBOje MH(EPHOPHOCTH, Pa3BHjajy (paHaTHUHY OrICe-
CHjy 3a MyIIKOM KacTpauujoM. [Tox mpeTnocTaBKkoM KeHCKe TeHUTa-
HE aHOMaJlije, OHa rmoctaje Ouhe Boh)eHO HEMTPEKMIHOM WHCTUHKTHUB-
HOM eJhOM KOja IMMOTUCKY]je PaIio U TUME CE TUPEKTHO Mpeodpaxkana
y J€KaIeHTHY ¥ I€BUjaHTHY femme fatale.

CynboHocHa (haTtaiHa KEeHa TOocTana je JOMUHAHTaH MOTHB y
eBporicKoj yMeTHOCTH U nuTeparypu XIX Beka. Ocnamajyhu ce Ha
PEJIUTHjCKH U MUTOJIOIIKY HAapaTUB, YMETHHULIU U KIbIDKEBHHLIH Cy Ce
cBe Bulle (HoKycupanu Ha GUrype KeHe OMO3UTHE MaTpHjapXaTHuM
dopmMama cyBepeHHTETa, KOja je TOCTala CMPTOHOCHA 32 HEHE
MyIIKe npoTuBHUKE.!0 Femme fatale, anTnxeponHa MojiepHOT 100a,
NPKOCHJIA je TPAAUIIMOHAIHO] CIUIIN KEHE Kao YelHe JyyBapKe JoMa
— femme fragile. OHa je MoJBOjeHa MPOjEKIMja MYIIKAX CTPaxoBa U
CKPMBEHHX MOXyZa. Y YMETHOCTH, Ociamajyhu ce Ha MHTONIOIIKE
MoTHBe, (urypa chuHre je mMana nmocebaH 3Hauaj. 3a pa3IuKy Off
MO3UTHBHE KOHOTAIMje, KOjy jé OHAa MMaja y CTapOErnnarckoj KyiuTy-
pH, KoHLIENT (atanHe xeHe je kpajeM XIX Beka mpey3eo mbeHy CHM-
O0JINKY W3 TPYKE MHUTOJIOTH]E — OHA j& CUMOOIM30BaIa KEHCKO 9yJI0-
BUILTE TIOBE3UBAHO Ca OKPYTHOIINY U YHHUIITEHEM.

Apxeruncka ¢urypa omnake sxene, Cdunra, 6una je uaeanHo
oaroBapajyha 3a yMeTHHYKO yoOnudaBame QeHOMEHa femme fatale,
HajIpe 300T cBOje ABOjHE MPUPOJE. 3arOHETHO U MUCTEPUO3HO CTBO-
peme CauMibeHO O] IVIaBe XKEHE Ca JIAaBJbUM TEJIOM M JIeBOjauKuM
TpyArMa, CaBpILICHO je CTUIATIO0 HeHY aHUMAITHY, He0Oy3IHBY MPH-
poxy, Koja je IIaliIa Mykapie Jpyre nojoB1He Beka.!! @paHirycku
ymeTHUK ['ucraB Mopo (Gustave Moreau) npocnasuo je Chunry Ha
CBOJUM CHMOOJIMCTHYKHM IIJIATHUMA, a jeTHa O] HAjTIO3HATH]UX HEero-
Bux mpenctasa jecte ,,Equn u Cdunra“ uz 1864. romune (ciu. 1).
Cnuxa npukasyje miuanor Exuna Ha myTy xa Tebu, mpea KojuM cToju
3nokoOHa Cdunara. OBze ce caja BUIM jacHA pas3siKa y OIHOCY Ha
panuje penpesentanyje muta o Enuny u Counrn y XIX Beky, nomyt
npencrase JKana Orucra Jlomunuka Enrpa (Jean Auguste Dominique
Ingres).12 Ha MopooBowm aeny, ChuHrrHe jJaBibe KaHIle 3apUBEHE Cy
Ha Enunose rpyaun, a BeHO MiIedHO Oeno suie 0e3 MKakBe MUMUKE,
HallMK Macky, Bpebajyhm mocmarpa CBOjy MOTEHILUjaJHYy >KPTBY.
VYmecto Enuma, oHa je Ta koja MMa JOMHHAHTHY YJIOTY, IITO Ha
EHrpoBoj panujoj npencTaBu HUje ciry4aj. 370CIyTHOj aTMochepH Ha
neny u3 1864. rogune qoMpuHOCE KOCTU U YIOBH EnnunoBHX mpeTxo-
HUKa KOju HUCY ycnenu fa pernie COUHrHHY 3aroHeTky. Mopo je 0Bo
MUTCKO Ouhe 4ecTo M MpHuKa3uBao Ha TOMHUJIM MPTBHX Tella Kako Ou
aKIIEHTOBAO eHY cymnepuopHocT. CBe TO JONPHHOCUIIO j€ M3paXka-
Bamby JIBa OTIO3WTHA apXETHUIICKA MIPUHIIUIA, HE caMo 100pa u 31a Beh
u 6opOe mosoBa.

@pann ¢pon Htyk (Franz von Stuck) jom jenan je yMeTHUK Koju
je mopudukoBao CouaruHy Hagmoh Ha cimiy u3 1895. rogune —
,lomyban Chunre (ci. 2).13 [IpoMHHEHTHH HEMaukd YMETHUK,
Yyja je YMETHOCT OfipakaBasla TOKOBE KYITYPHUX U COLIMOJIOLIKHX
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1. I'ucitias Mopo, ,, Eouit u Cpunea* (1864) 2. ®pany ¢gpon LIiyx, ,, Howybay Cohunze* (1895)
1. Gustave Moreau, “Oedipus and the 2. Franz von Stuck, “The Kiss of the Sphinx” (1895)

Sphinx” (1864)

CTpyjama C Kpaja BEKa, HEPETKO j& UCTPAKUBAO HICJHE KOHIICTITE,
Mel)y kojuma u peHoMeH (haTaiHe jKeHe, Kpo3 TpaJAullMOHATHE MUTO-
Be ctape ['puke. Ha [lITykoBOM IpociaB/beHOM IUIATHY, MPEICTABIbEH
j€ MyIKapal] Ha KOJICHUMa, y TOTIyHOCTH 00y3eT yapuma Cdunre,
KOja My Tpyka moJpyOan cmptu. McroBpemeHo OuBajyhu u sxeHa u
HEyMOJbMBA 3BEp, OHA JIEMOHCTPHUPA MOXYAY U CBOjJY JOMHUHALH]Y.
OTBOpEHA CEKCYATHOCT, KOja je OB/Ie MPHKa3aHa, Ha CaMoj j€ TPaHHIN
ca arpecrjoM u cMmphy. KoMmo3uTHa JIMYHOCT KOja Cjeluibyje JKeH-
CTBEHOCT ca 3acTpairyjyhom mpupo oM HOCHIIAIL j€, 3alpaBo, aHKCH-
03HOCTH O KOjUMa je OWJIO pacmpaBlbaHO y APYroj mosoBuHH XIX
BEKa Yy TICUXOJIOTHUjU ¥ MEAUIMHU.

[TOYELIM YMETHHNYKOI" OBJINKOBABA NBAHA
MELITPOBURA Y KOHTEKCTY EBPOIICKE YMETHOCTU

[Tpencray counre (cin. 3) UBan MemrTpoBuh je mpBuU MmyT U3paano 3a
notpebe ,,KocoBckor nukinyca®. buna je npenBuleHa kao jeJMHCTBE-
HU ¥ MHTETPAJHU JICO YMETHUYKOT TpOjeKTa ,,BUI0BIaHCKH XpaM*
(cm. 4). OH je mpeacTaBibao CKYINTOPCKO-apXUTEKTOHCKO JIEJI0 U CBe-
00yXBaTHY HapaTUBHY IIEJIMHY, KOja je caapskajia BUIIIE Ol 0CaMIEeCeT
npeaMeTa HacTalnux y mpse nBe jenenuje XX Beka. OBO MOHYMEH-
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3. HUean Mewinposuh, Cunea sa
,, Buoosoarncku xpam* (1909)

3. Ivan Mestrovi¢, The Sphinx for
“Vidovdanski hram” (1909)

4. Hean Mewiuposuh, Makeina 3a
,, Buoosoarncku xpam *

4. Ivan Mestrovi¢, The model for
“Vidovdanski hram”




1 45 Onea J]. XKaxuh

14 Yrmaroswh 2018: 77.

15 Strajni¢ 1919: 10-11.

16 Curgin 1919: 23, 84.

17 Kragevac 2017: 175-176.
18 Weidinger 2012: 138.

19 Kiacuunoapxajcky NpuUHLIUI O
JUXOTOMHJH aIOJIOHCKO-JHOHHCKOT Hadesa
paszpagmo je @punpux Huve y 3HAMEHUTOM
neny Pohemwe iipaceduje uz oyxa mysuke (Die
geburt der tragodie aus dem geiste der musik)
u3 1872. ronune.

20 Curein 1919: 83.

MOTHB COUHI'E Y YMETHNYKOM CTBAPAJIAILITBY UBAHA MEILITPOBUHA

TaJIHO JIeJI0 jé HAcTalo Ha TeMeJbUMa TPaAUIHje eBPOINCKOr cuMOo-
nM3Ma ¥ cerecuje. !4

Ca TokoBHMa CpelOEBPOIICKe YMeTHOCTH MemTpoBuh je mMao
NpUIMKe Ja ce yrno3Ha Hajiupe y beuy. V xa030ypIuKy mpecTOHUILY
YMETHHK C€ OTHCHYO BEOMa MJIajl, Kao JeTe y KOMe je Mpeno3HaT u3y-
3eTaH Bajapcku noteHnyjan. Ty je 3aBpmmo JIMKOBHY akajaemujy, Ha
k0joj je 6opasuo oxn 1901. mo 1905. romune. Panehu Ha akagemuju,
HCTOBPEMEHO je mocehrnBao TaMolmke My3eje u n3okoe. Tamo je 6uo
co0o/IaH Aa mpoMaTpa 3a \bera HOBY, APYTradynjy YMETHOCT, T€ j& TaKo
CBOj€ y30pe HaJla3Mo Y YMETHUIIMA KOjH CY, C jeIHe CTpaHe, Omyaapa-
JIM OfI CTPOTOCTH aKaZeMH3Ma, a ¢ Apyre, IOUrpaBalli Cy ce ca MaHHU-
pHMa celrecrje W OCTaIIMM MPaBIMMa MOMYJapHUM Ha pa3io0Jby JBa
Beka.!> Ox 1905. mo 1910. romure MemtpoBuh je m3narao y 6eukoj
,Celecuju™, a u mopes HeroBe U3pa3uTe CTUICKE WHIUBUAYATHOCTH
Y OPUTHHAJHOCTH, KOjy je rommHaMa Haarpahusao, 4ecTto ce merora
YMETHOCT IIOCMarpasa y OKBUpMMa OBOT yMETHHYKOT IpaBia. Y beuy
je 6uo ymyheH y paa TaMOLIBUX CIUKapa U Bajapa, Kao U APYTHX,
ONMUCKNX HETOBOM YMETHHYKOM CeH3uOmnmurery. Munman RypuwnH,
JYTOCTIOBEHCKH KIbMKEBHHMK U ITyOJIULMCTA, KOJU j€ )KMBEO U PAUo0 Yy
beuy u ca xojum je MemtpoBuh capajuBao TOKOM >KHBOTA, TIOCEOHO
UCTHYE JIa je Ha TyIIy MIIAJIOT Bajapa YMETHOCT aHTHYKe [puke ocra-
Buia moceOHy mMmnpecHjy.'® bopaBak y beuy 3a ckynmropa je 6uo
Ba)KaH U 300T capajme ca boratuM Oeukum uHaycTpujanieM Kapmom
Butrenmrajaom (Karl Wittgenstein), jeanum on Bomehux wmereHa
CELIECHjCKOT YIpYKea YMETHHKA. 3axBajbyjyhu ycriecuma Ha H3J10XK-
Oama oBor apymTBa, 1 MemTpoBuh je 3a100M0 BuTrenmrajHoBY
HakIoHOCT. OH je 0CTao HEeroB MeleHa, mpyxkajyhn My MoapIiKy o
1908. no 1910. ronune.!” BepoBatHo 1a je y TOM MEpHOLY OH MOTa0
na ce 3auHTepecyje 3a MuTonomku Mot Chunre. Haname, y ymer-
HOCTH cerecHje To je 6uo Beh mo3Har u oOpahuBan MoTuB. Jeman of
cnaBHUX npuMmepa jecte KmumroBo (Gustav Klimt) yibe Ha miatHy
»Mysuka“ n3 1897. roqune.!8 Ha meMy je aycTpHjCcKu cIuMKap MpuKa-
320 aJeropujy My3WKe — Y BHJIY MJIaJie JIEBOjKE KOj€ CBHpa aHTHUKY
KUTapy U cUMOOJHIIE aroJOHCKO HA4yesIo U ca HEeHE JIeBEe CTpaHe —
IPOTECKHY MacKy ca jukoM Cunena, /[MOHHCOBOT yuHTesba, pernpe-
3eHTyjyhu quonucku npuau.!® Jlecan man cnuke 3ay3uma Cunra
Ka0 CIOMEHWK MHCTHHKTHBHO] CHa3W, alld M aMOMBaJIeHTHa (urypa
Koja OaJlaHCHpa aroJIOHCKO-THOHUCKY AUXOTOMH]Y.

Tomuae 1908. MBan Memrposuh ce npecenmo y Iapus. Ty on
ocraje 10 Hapeane, 1909. rogune. YmeTHukoBa Onorpaduja Oenexu
TaMOIIBKM OOpaBak Kao HAPOYHMTO IIOJOTBOPAH IMEPHOA y HETOBO]
kapujepu. [IpeBacxomHo 300r Tora mTO j€ yrpaBo TaMo HacTao HajBehu
Opoj BEroBuX CKyanrypa 3a ,,Bunosnancku xpam™. [Totom 360r uzpa-
3UTO 3HAYAJHOT 32 HEIOBO YMETHUYKO OOJIMKOBAIbE, ApYXKerma ca Taaa
HE TOJIMKO TIOMyJIapHUM, aJii 0e3 0031pa Ha To, BeoMa BaXHUM (hpaH-
yckuM ckynnropom, Oructom PoneHom (Auguste Rodin). Onu cy ce
NpBU MyT YHO3HAIHN y bedy, anu je BUXOBO MPHjaTesbCTBO 3BAHMYHO
3armoyenno HakoH 1908. rogmue, kama je PomeH mpucycTBOBao
MermrposuheBoj ¢paniyckoj n3noxomu.20 Yecto je Miau jyrocioBeH-
CKHU Bajap OOpaBHO y aTesbey CBOT MpHjaTesba, a Ha IErOBY YMETHOCT
TO je umaJso aocta yrumaja. C jenHe ctpaHe, TO ra je HHCIIUPUCATIO Ha
CTBapambe MOHYMEHTAJTHE KOMITO3HIIH]€, CAYNEbEHE Ol HHIBUTYaTHUX
U WJIGJHO CIMYHHX CKYINTYpa, Koje Ou Ouiie moBe3aHe y jenHy apxu-
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TEKTOHCKY IeJTHY, KakaB je Tpebao na Oyae npojexar ,,Bunosnanckor
xpama“.2l C gpyre, HUX je MOBe3MBala 3ajelHUYKA JbyOaB mpema
aQHTUYKOM Hacliel)y, CHMOOIMCTHYKY HapaTuB, Kao 1 ocehaj 3a cuxo-
JOIIKYy W TeJNeCHy eKcmpecwjy W paspaay neraba. On Pomena je
MermTpoBuh npeys3eo 1 IPUHIUIT HAMEPHOT H30CTaBJbaba aTpudyTa y
TPaIUIMOHATTHO] MKOHOTpaduju, o0aIMBake yCTAaHOBJHEHUX aHa-
TOMCKHX MEpWJIa U MPOTMOPIIHja, K0 M HAMNIAIIABAKE JICTIOTE U y3BH-
IIEHOCTH AYIIE KPO3 MUMHKY U TE€CTHUKYIAIH]y.22

[Tocne Ilapuza, Ban MemtpoBuh ommasu y Pum, rae je Ha
BeJNKOj ,,MehyHnaponnoj nznox6u* 1911. roqune (ci. 5) npeacraBuo
MakeTy ,,BHIOBIaHCKOT Xpama“ ca CKYJINTOpaTHUM (parMeHTHMA Yy
CpIICKOM TaBWJbOHY. Ty je, mehy ocranum menmmuma, myOiauka mMorsa
BUJIETU U JIOMUHAHTHY Qurypy CouHre, a HenokynHa n3noxoa noo-
pojana je ommuHe Kputrhke.23 OBne je MemTpoBuh cTekao HHTEpHA-
[IMOHATHO TIPU3Hamke, Te je mocie TpujyMmba y Pumy cBoj yMeTHUUKH
JONPUHOC JTaBao U Y IyTUM €BPOIICKUM MeTporonama. tberosa maxe-
Ta ,,BunoBnanckor xpama“ ca ¢pparMmeHTHMa u3narasa je u Ha ,,I1pBoj
nanMaTtuHcko] u3nokom y Crmmry 1908. rommue. MemrpoBuh je
M3JIOKUO CeJaM CKYINTypa Koje Cy TEeMarCKd TpHIajaie OBOM
mukiycy.24 3atum y 3arpeOy 1910. rogmHe ydyecTByje Ha BaXKHO]
n3n0k0m ,,MemtpoBuh—Pa4uku‘, Ha k0joj he myOnuiym npeacTaBuTh 1
cBojy ,,Cunry*.2> ¥ HapenHom nepuony usnarahe je u'y JbyOspanu,
beuy, [lapusy, Beneuuju, JlJongony u MHOTUM Jpyrum rpajgosuma. O
3Hauajy KOjH je JIMYHO 32 BajapeBO CXBATamhe YMETHOCTH MMAO OBaj
MOTHB, TOBOPH 1 TO Jia he HakoH ,,BunoBaanckor xpama“ Memtposuh
noHoBo u3pahusatu purypy cohusre.

OUT'YPA COUHIE 3A ,,BUAOBAAHCKU XPAM*

Jla 61 ce ucmpaBHO pasymelna yJiora MHUTOJIOIIKOT MOTHMBa C(uUHre,
Kao JieJa Koju je Tpebano 1a YMHU LenuHy ,,KocoBcKor mukiyca‘,
OIHOCHO ,,BupoBmaHckor xpama“ Bajbajio OM paCIpaBUTH HICJHY
[1033/IMHY OBOTI' BEJINKOT YMETHHUYKOT IpojekTa. MiBan Meurrposuh je
3alo4yeo CBOja pa3MHUILbama 0 ,,KocoBckoMm mukiycy™ Beh Tokom
CBOT' LIKoJoBama y beuy. Jlo permHBeHIMje KOCOBCKOT MHTA JI0Ja3H
1889. ronune y Kpymesny, rpagy kuesa Jlazapa, y kome Cy Te€ ronuHe,
Ha TMETCTOroAWIIKBUIly Outke Ha KocoBy, oapkaHe BeluKe
BunoBnancke cBewanoctu. BumoBnaH je Taza KOHCTUTYHCAH Kao
HallMOHAJIHU MIPa3HHUK, a TO j€ YjeITHO 03HauaBajIo U U3rpajimby jeanH-
CTBEHOT cHucTeMa cehama Ha XepojCcTBO jyHaKa MajuX 3a oTayouHy.26
Kocoscku mut je mely HapomoM moHOBHO OkuBJbeH 1904. romune,
Kaja ce ompxano kpynucamwe Kpama Ilerpa I Kapahophesuha, 21.
centeMOpa y beorpaay. To ce ucToBpeMeHO HOIyzapaino ca CTOro-
TMIITHBUIIOM o7 tofu3ama [IpBor cprickor ycranka 1804. roqune, Koju
j€ 0TImoveo kao modyHa MPOTHB JIaXuja, a MOCIEANIHO J0BEO 0 OCIO-
oohema Cpouje on Typaka.2’ BusbrBa HallMOHATHA TIOJIUTHKA HOBOT
Kpajba yTHIIaJa je Ha PSUHTEPIIPETAIN]y KOCOBCKOT MHTa.28

Toxom BajapeBor O6opaBka y [lapusy momuo je u 10 aHEKCHOHE
kpuze (1908-1909), kama je Ayctpoyrapcka OKymupajiga MpocTope
bocue u Xeprerosune. 3a muiagor Memrposuha oBo cy Ouie Tparu-
yne Bectu. [Ipex mouerax [IpBor cBeTckor para pexao je jaa je 3amod-
eo u3pany ,,KocoBckor mukiyca® Tek oHAA ,,Kaaa je U3IIeaano a je
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Hallla HapojHa KaracTpoda moTmyHa u 1a je cyn0rHa Hallle pace 3are-
yaheHa, Ha BpXyHILy Hallle HAPOIHE HEBOJbE U Yy TPO3HHIIM KOja Hac je
cBe Tpecna“.2? KocoBCKM MHT Taja je MoCcTao CBOJEBPCTaH CHMOOI
CTpajiama jy>KHOCIOBEHCKHX Hapoja, ajli M HEroBe UCTPajHOCTH U
6opOe 3a cnoboay. OH je MOCIYKHO Kao UACATHU CUMOOI Cliajamba
Pa3NMYHUTHX, a1 OJMCKHUX CIIOBEHCKUX HAapoJa.

,»BHUIOBIaHCKH Xpam“MemTpoBuh je 3aMHUCIHO Kao CKYJITO-
pajHy, CIMKapCKy M apXMTEKTOHCKY LIENUHY, Koja je o0jenumaBaia
nBa muKiryca — ,,KocoBcku mukinyc™ u , [ luxiryc Kpasmesuha Mapka®.
Tpebamo je nma o3HayaBa >KPTBOBAIE [Y)KHOCIOBEHCKHX HapoOAa,
OopOe 3a ocioboheme 1 Takohe 1a CUMOOIHUIIE KOHAYHO YjeIUbCHE
Jyxxuux Crnoena. OcMuIbeH Kao gesamtkunstwerk, ,,BuI0BIaHCKH
xpam™ je Tpebano ma Benruua KOCOBCKE OMTKE M jyHaKe Koju cy 0oje-
BaJIM TIpe MHOTO BEKOBa. YHYTpalllibha MOJIUTHYKA Oopba y Tagaumoj
Kpassesunu CpOuju, kao U CBE HEMOBOJbHH]A CUTYaIlH]ja Ha CIIOJbHO-
MOJIMTUYKO] MalK M OMACHOCT KO0ja je MPeTuIa TOKOM IIpBe JIBE Jelie-
Huje XX Beka, HEyMUTHO j& BOAMJIA Ka CTBapamy UIECje JyrOCIOBECH-
CTBa, KOjy je u cam MemTpoBuh npuxsaruo. buo je mpenoapehen na
(GYHKIMOHMIE KA0 HAIMOHATHHU CIIOMEH-XpaM, JYrOCIOBEHCKA
Banxana, koja yuecTByje y mpolecy cakpaiusaiyje Hanuje.30 lberos
,,BUJIOBIaHCKU XpaM'* y KOHAYHUITK OWO je 01a OTaOMHU | MPeCcTa-
BJbAO j€ CIIOMEHUK HOBE UJICONOTH]E.

Komnozunuje 3a ,,BumoBmancku xpam®, koje je MemrpoBuh
HapIiyjasHo M3Jlara0 TOKOM rojauHa, cBe 1o I[IpBor cBerckor para
1918. ronuHe, penpe3eHToBaie Cy UCTOPH]CKE U XePOje U3 eTCKe moe-
suje, nomyt Mapka Kpamesuha, Cphe 3momornehe, Mwuoma
Oo6wnnha, Ynosuue, Majke JyroBuha, KocoBke neBojke, I'ycnmapa u
np. HajummoszaHTHUMje 3aMUIUBEH je caM yla3 y Xpam, y KOMe Cy
burype xapujaTuaa BoAWIE 10 BEJIUKE CPUHTE, CMEIITECHE HA y3/IHr-
HYTOM KaMEeHOM 1ocToJby (ci1. 6). Cunra je Oria KOMIIOHOBaHA TaKO
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J1a CTOjJU Ha Kpajy KOJOHAJE, KOjy je YUMHUIIO ABaHAECT MOHYMEHTAJI-
HUX KapHjaTua, ofakie O ce yaa3mio y Xpam, 10K O y iemy Ouin
CMEITEeHH BUI0BIAHCKH ()parMeHTH, OMHOCHO (urype u3,,Kocosckor
mukiryca® u ,, Iukmyca Kpassesuha Mapka“. Cdunra, kao u kapujaTu-
ne, uzpahene cy y Ilapusy m mpencraBibeHe Ha ,,MelyHapoaHoj
U3NI0KO0N y Pumy, y cprickoM nmaBuibOHY, TJ€ Cy ToOpajaie olInyHe
kputuke.3! YV xaranory u3nox0Oe HaBOAM ce 1a je unaeja Oua nmpukas-
aTH CHHTE3y BEJIUKEe UCTOpHje CPIICKOr Hapopa.3? [7aBHM 1uJb OBOT
uznarama 0uo je ucrahu Kpasmesuny Cpoujy kao cTy0 jyrocioBeH-
CKOT' TMOJMUTHYKOT IporpamMa ¥ TPHKa3aTH 3Hauaj jyrocliOBEHCKE
uneje.33 Kmmxesnuk VBo BojHoBuh je MemtpoBuhese kapujatuzie
OIKCAO0 Kao ,,MYKIJIE€ 1 TOPJIC HOCUTEJBUIIE CBUX TEpPETA U CBUX yzeca™,
TIOK je cuHTy OoKapakTepucao cieachum peunma:

»lIpy’KeHa y HeBul)eHO] 031 HecTallnx, HecayheHnx OoxaHcTa-
Ba, OHA Ce TPYKUIa Kao OpJo Ha IJI0YH, KOja 3aTBapa Imporaia nap-
cTBa W Hecrana Omha. A Ha y3IUTHYTOME, YKOYCHOME JIUILy — UCTH
npous MIaHWHA C KOjUjeX CUiia3e KapHjaTHae HOCHUTEJbUIE TepeTa
KMBOTA. 34

VY moerckom 3anocy BojHoBuh je y cBojum ,,Axopauma‘‘
MemtpoBuheBy cunry Hazpao u ,,Counrom Kocosa“.3S ¥V moj je
BHUJICO HEYCTpAIINBY, NCKOHCKY UyBapKy Xpama OallTHHE jyKHOCIO-
BeHCKHX Hapona. Omnmcao jy je kao y3Hemupyjyhe MupHo 00xKaHCTBO
ca JIEMOHCKOM CHAaroMm 3BepH, y YMjUM OYMMa CE€ MOIVIa HACIyTUTU
HEyCTpalmBOCT. tbeHo nuIile, momyT KakBe apxajcke Macke, Koje je
CKpHBAJIO TIpacTape TajHe, u TpujyMdyjyhe aHumMaiHo TeIo oxaBain
Cy yTHCaK HEemoOeJUBOCTH U XPaOPOCTH.

N3pahena je y Gemom Mmepmepy, kKao U GUrype IBaHaecT JeBojaka
— Kapujarujaa, 6e3 HanMoHATHUX oOenexja.’¢ KomocamHy cKymnTypy
cunre MemtpoBuh je 06paaro y CBOM MPENO3HAT/LUBOM T€OMETPHU-
30BaHOM apxajckoM MaHupy. Ta cBenmeHa ¢opma TpaHICHIHpaia je
HEeKa JlaBHa, MpUMoparjaiHa BpeMeHa. Kpo3 my, YMETHHK je Takohe
MO03MBAa0 Ha MMAarkHapHE MparovyeTKe jYrocjoBEHCKE 3ajeanuie.3’
MerTpoBrheBy MOHYMEHTATHOCT y CKYJIITYpPH M HEOTIPUMUTHBH3AM,
KOJH C€ YHTa Y MaHUPY OOJHKOBAMa JIMKOBA, MOXKE CE YIOPESIHUTH Ca
nemuma Opanna Mennepa (Franz Metzner), Takohe jeqHor o mpuna-
JHUKA CEIIeCHOHUCTHYKOT MOKpeTa. MeIHepoBe paioBe KapaKTeprca-
Jla je T3B. BapBapcka MOJCPHOCT M BH3YellHA CTHIIM3AIAja, Koja je
uMana Jia pu30Be JaBHa, npexpuinrhancka Bpemena. Hajoossu mpu-
Mep 3a TO jeCTe HEroBO KJbYYHO JIEN0 — CKYINType 3a ,,CIOMEHHK
ourtn kox Jlajmmmra“ (Volkerschlachtdenkmal), pahene om 1907. mo
1913. romune (cn. 7).38 buo je to, monyT ,,BumoBnanckor xpama®,
CKYJIIITOPCKO-apXUTEKTOHCKH MOy XBAT, HAYMEHEH /]a OBEKOBEUH OUTKY
kox JIajmmura 1813. rongune, y kojoj je Hamoneon (Napoléon Bonaparte)
KOHayHO nopaxeH.?? CIOMEHHK je 3aBpIlIeH, CUMOOIMYHO, HA CTOTY
roquimkuily 6oja. MenHep je cBakako Morao na 6yae u Memrposuhes
y30p KaJia je y MuTamy MOTHB c(hUHTE, KOjH j€ OH YIOTpeOHo y CBOjO]
kommo3unuju ,,Counra xkusota“ (1898).40 Cdunra je 3a Memrposuha
npeJcTaBbalia 3alITHTHUIYY HAIIMOHATHOT CBETHWIIUILTA, KOj€ je Hero-
BAJIO U YyBaJIO KOCOBCKY UCTOPH]Y 1 Tpaauimjy. OHa je nCTOBpeMeHO
JeNoBasia Kao HaJUCTOPUJCKU PEMpPEe3eHT HCTPAjHOCTH U yjeAUbEba
JYTOCTIOBEHCKOT Hapoaa — ,,4djU jé WAEHTUTET HaJAWIa3Ho eTHHUYKE,
je3uuke, KOH(eCHOHAIHE U UCTOPHjCKe mofene u3mely 3ajeqauma‘.4!
VroTpeOuBIIHM aHTHYKH MHTOJIOIIKYA MOTHB Y YMETHOCTH, MemTpoBuh
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j€ M3pa3uo M CBOj jacaH MOJUTHUYKU CTaB O MHUTamy jyrOCIOBEHCKOT
auckypca. OH je TocTaBJbeH M3BaH OMIIO0 KOjuX KOH(ecHja U 3arosa-
pao je peNurujy Kpajier HallMOHATHOT TOXKPTBOBAaba, Kao 3ajeAHUYKU
MMEHUTEJb CBUX JY)KHOCIIOBEHCKUX Hapona. CuHra je Ty aenoBaja
Kao CBEIITSHUITAa U CUMOOJ OBE KPTBE 3a MHTETPAIlNjy HOBOOOpa3oBa-
HE JYTOCIIOBEHCKE KYJITYpE, & FheH BU3YESIIHU HICHTUTET Tpebaro je na
U3paXkaBa JUTHUTET HaIHje.

AHTUYKA 3AIITUTHULA JYTOCIIOBEHCKE HALIMJE

lTonune 1909, xama je nHacrama MemTpoBuheBa cdunra 3a
,,BUIIOBIAHCKH XpaM‘, YMETHUK jeé HAYMHUO U jOII jelaH MOZIEN
cunre, mamux aumensuja (100,3 x 40,8 x 80 cm). Uzpahena je y
Opon3u, npema runcanoM moxeny (101,5 x 40,5 x 79 cm), koju ce
takohe uyBa y Haponnom my3ejy y beorpany, y 30upiiu jyrocioBeH-
cke ckynmnType.*? [lo HaunHy Ha KOju je OoHa OOJMKOBaHA, MOXKE Ce
3aKJbYYHTH JIa je 0Ba C(hUHTA MambKX JUMEH3H]a HacTaja Mpe BEJTUKE
cunre u3 ,,Kocosckor nukmyca“. Ha manoj counry, dnja je gpopma
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nocra ympoirhenuja, Memrposuh je 00paaro rpyau U u3pas Juiia Ha
HAuMH KOju he MOHOBUTH y KaCHHM]Oj BEp3HjH. 3aapikKao je Takohe u
NPETo3HAT/FUBY CTWIIN3ANN]Y KOoce, MOAurHyTe y myHhy. ,,KocoBcka
chunra® 3a ,,BumoBmancku xpam® je mak qo0usia reoMeTpU30BaHa
KBaJjpaTacta Kpuia, 0K Cy joj yIOBU OOJIMKOBAHHU Y J€IHO] BOTYMHU-
HO3HM]jO] popMu. 3a pa3nuKy oA Mane cUHTe, OHAa UMa U TOTIOPHO
noctosbe u3Mely HBeHuX TpyIu W Iiama, MITO JOAATHO JOIPUHOCH
reoMEeTpHU3alUju caMe CKYINTYpe.

ITocne ckopo ABe M MO AELEHHje, caja y jeIHOM JApyradujem
HOJIMTUYKOM OKpykewy, Ban Memmtposuh nonoso uspalyje purypy
chunre (ci. 8). buno je To 3a morpede mexopaumje bemor nBopa
BberoBor kpasseBckor BenuuyaHcTBa Kpasba Anekcangpa | Kapa-
hophesuha na Hdenumwy y beorpamy 1933. roamue. JyrocnoBencku
MOHapX j€ Taza, 3a moTpede ypehema HOBe pe3uIeHIIjaIHe Majare,
Mel)y MHOTOOPOJHUM CKYJINTypama, Hapyduo U jeIHy peruiuky chuH-
re 3a ,,BunoBnancku xpam* u3 1909. ronune. buio je npensuheno ga
oHa OyJie mocTaBjbeHa y Onu3uHu cKyantype Munoma O6unuha, Ha
KacKaJHO CIyLITEHO] Tepacu, UcIlpen Oa3eHa, Koja je W Ha3BaHa
,Tepaca ca chunkcom* (ci. 9).43

MonymenTanHa cunra u3z benor nBopa Ouna je m3pahena ox
BPXYyHCKOT Oestor Mepmepa yBeseHor u3 ['puke.*4 Mmana je numensuje
307,5x95x 216 cm. bai kao 1 beHa MPETXOAHMIIA U3 ,,BUI0BAaHCKOT
Xpama‘‘, Ipe/ICTaBIbEHa je ca JIaBJbHM TEJIOM, JIMIIEM U IPYIUMa JKeHE,
u kpuwnMa. Okyje je poOycHa u3paza u TeOMEeTPU30BaHU OOIHUK.
[TocTaBibameM U3BECHOT MOCTOJbA HCIOJ HEHUX TPYIH MOHOBJHEHO
je€ 3aTBapame y jenHy Tpoyriacty Gopmy, Te je Tako U OBJIE J00ujeHa
cTuian3oBaHa M ymporrhena ¢opma, TunmuuHa 3a MemTpoBuheBy
CKYJITYpY. JOII jeiHOM, Bajap je mocTurao aa cama opma U CTUIICKa
u3paja, Koja ce MOo3uBa Ha apXajcKy aHTHUKY CKYJNTYpy, eMaHHpa
CHpPOBY U MIPUMHUTUBHY PACHY CHAry. YIpaBo je To U Ouiia keHa CUM-
OosMKa M Ha TOME je TIOYMBaJla CEMUOTHKA ,,BHI0BIaHCKOT Xpama“, a
CIMYHYy (YHKLH]y UMajia je U cajga, JBe M IO JCleHHje KacHHuje.*>
Cynbuna cxynntype u3 bemor nqBopa Ouia je Taksa 11a je oHa omrehe-
Ha TOKOM J[pyror cBeTCKOr paTa M HaKkoH Tora mpexara HapomHom
Mmy3ejy y beorpany Ha penapanujy. Chunra y Mmepmepy je Taaa mpe-
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OadeHa Ha pecTaypaiujy y Bajapcky paauoHuily BeHuadkor majaaHa
y OmusuHM ApanbernoBna, e je 10 JaHac M ocTala — Y MapKy
bykoBuuke Game. ['ogune 1957. 3a morpebe benor meopa, oHa je
3aMereHa OPOH3aHUM OJUIMBKOM U MOCTAaBJbEHA HA HCTO MECTO MOPE
0aseHa y manar.

HNaxo ce kpaby AlleKcaHIpy OBO JIeJI0 U3y3€THO J0Majo0, O YeMy
CBEIOYM M YMILCHUIIA J1a CE jOIII je[JHa, MUHUjaTypHa Bep3uja cUHre
y OpOH3HM HalllIa y leroBOM KaOMHETY, Y CBOj€ BpeMe Cy CHHUHTY U3y-
3€THO OCTOpaBain.4¢ Y KpUTHKamMa je MOXIa Haj)KycTpuju OHO
Mupocnas Kpnexa xoju je 3anucao:

,,OHO MEpBEP3HO FEOMETPU3UPALE JbYICKUX 00NHMKa, OHA CHUH-
rOWIHA )KEHa NICETO ca CTONANINMa MPUJbYObEHIM Y3 pyKe, OHO YIIpO-
namraBamke GopMme IO TOTHYHOT OpHcama >KUBOTA, CTHIIM3ALHja
pamu crunmsanuje, Erunar 6e3 Bjepe y O3upuca, cBe TO y3 J0rMe
HAIMOHAHOT CTWJIA U TIOMITO3HY aruTainujy jajenyje oryhyjyhe. <47

W3 oBuX peun Ja ce pa3yMeTH jaCHO MpEro3HaBame HaAIMOHA-
JMCTUYKOT KOHTEKCTa y KOMe je Hactana MemrpoBuheBa cKyInTypa.
Ho IlpBor cBeTcKor para u MOTomwET npornamema Kpamesune Cpda
Xpsara u CnoseHaua 1. nenem6pa 1918. ronune, y ymernoctu lBana
MemrtpoBuha TeXHUIO ce Ka MHCUCTUPAIY HAa €THUYKOM jETHHCTBY
KpO3 YCIIOCTaBJbalhe PETOPUKE jYTOCIOBEHCTBA, KOja j€ 3aroBapala
3ajeIHUIITBO CBUX ]Y’KHOCJIOBEHCKUX Hapoya. tberosa ckynmnropanto
apXUTEKTOHCKA JieJia UMaa ¢y (QyHKIH]y penpe3eHTaIlH]e Heann30-
BaHOT pacCHOI HJEHTHTETa jyrocjoBeHCKe Hamuje.*8 Tpumecernx
roguHa y KpasseBunu JyrocnaBuju de facto nonasu 10 BEIUKe MOJH-
THYKE KpH3e, KOja je MpeTwia Ja ypyIId BE3WBHO TKUBO JAp)KaBe —
ueas 0 HalOHAIHOM jeJUHCTBY PaBHOIIPABHE jYTOCIOBEHCKE 3aje/I-
Hue. ETHMYKa pacTakama Cy CBe BHINE JONa3uia J0 M3paxaja.
Texma 1a ce Kpo3 YMETHOCT MpUKake HAI[MOHAIHA CTAOWIIHOCT U
YUBpPCTE TE€MEJbH AP’KaBHOCTH, jOII jelaH je O]l CUMIITOMA HeHM3Bec-
HUX MOJMTUYKUAX 30MBamba M HAIIMOHAIHOT Pa3jenibaBama TOT Bpe-
MmeHa. 13 pasroBopa MemTposuha u kpajba AjieKcaHjpa HEOCPEAHO
nocJse JoHoLIeka BuaoBraHCKor ycraBa U cIpoBohema JUKTaType
BUJIE CE 3a0pMHYTOCTH IOBOAOM MOJUTHYKUX [ellaBama, Kao U
TEXHba Ka OflpXKamby U OOHOBU MHTETPATHOT jJyrOCIOBeHCTBA. 4 BaH
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MemtpoBuh, TBOPCKH YMETHUK M MUJBEHUK Kpasba, KpPO3 CBOja je
Jena TOJACTHIA0 OOHOBY HJeala O HEOIBOJUBOCTH PA3THMYMTUX
€THHja Koje je Tpebasio Ja MmoBe3yje 3ajeTHIYKa jyrOCI0OBEHCKa Pellu-
ruja. Ckynntypa chuHre cumOosmcana je CTOXKEpP CUTYPHOCTH H
u3npxsbuBOCTH. OHA je OTeNIOBIbHBAIA IMArHHAPHY, [IPACTapy MajKy
3alITUTHUIYY — MajKy cBux JyrocioBena. Hekanma uyBajyhu Tajue
AaHTHYKHUX My3a, cajia je IUTUTHIAa U OpaHWiIa TajHe JyroCIOBEHCTBA.
Kpo3 cBoje mononuTHe ¢urype chunru Memtposuh je roBopHo o
HEYMHUTHOCTH HAIIMOHAIHOT UACHTUTETA KOjH je TMOYMBA0 Ha JKPTBH,
BUIIIEBEKOBHUM OopOama H yjeHO UCTPaJHOCTH.
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Olga D. Zaki¢

THE MOTIF OF THE SPHINX IN THE ARTISTIC
OPUS OF IVAN MESTROVIC

During his fruitful artistic career, [van Mestrovi¢ made several fig-
ures of the Sphinx in the first three decades of the 20t century. The
representation of this motif has a long tradition, spanning back to
the culture of Ancient Egypt, Assyria and Ancient Greece. This
motif will reach its culmination in the second half of the 19th cen-
tury, in the concept of the femme fatale of the end of the century, so
popular in the European arts. The first Sphinx by Mestrovi¢ was
made as a sculpture for the composition of “Vidovdanski hram”
(Vidovdan Temple) in 1909. The sculptor intended it to have the
apotropaic function — it was supposed to represent the protector of
the national mausoleum dedicated to the heroes of the Battle of
Kosovo and the fighters for the fatherland. It also symbolised the
racial, primordial force of all south Slavic nations. Through the
figure of the Sphinx for “Vidovdanski hram,” the artist articulated
his national stance, by supporting the policy of H.R.H. Petar I
Karadordevi¢ that advocated the unification of different south-
Slavic entities. In the same year, 1909, Mestrovi¢ made two more
small decorative figures of the Sphinx, kept at the National Museum
in Belgrade. The sculptor also made a replica of the Sphinx for
“Vidovdanski hram”, commissioned by H.R.H. Aleksandar I
Karadordevié, for the needs of the decoration of the cascade terrace
of the new residential palace in Dedinje. It was stylised in the geom-
etricized and archaic manner, while also exhibiting monumentality
and the closed nature of the form. As opposed to the sculptures from
1909, the Sphinx from the Court was created in the politically
changed times, which had to have an impact on its concept. The
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third decade of the 20t century was marked by political fights and
tense relations among the nations in the then Kingdom of Yugoslavia.
King Aleksandar advocated the idea of integral Yugoslavism, how-
ever, the policy of the times led more and more to the disturbing of
the inter-national relations. The Sphinx for the terrace of the royal
residence now had another rhetoric. It symbolised the guardian of
the Yugoslavism and the mother of a nation whose identity did not
rest on religious, ethnic, linguistic or historical differences. The
colossal Sphinx by Mestrovi¢ emanated the super-historic power
and invincibility of Yugoslavs and it symbolised their victims and
perseverance throughout history.



