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CAKETAK:

IIpBo camocTamHO OCTBapeme Oeuxor apxurekTe Koncrantmua A. JoBanosmha (1849-1923) y
beorpany, Kyha agsoxara Mapka Crojanosuha y Knes Muxaunosoj ymuiu 53-55 us 1885. ropuse,
cumbonusyje eBporensanujcku ysner npodanor Hemmapcrsa y Kpamesunn Cpbuju, xojum je
NedMHUTMBHO TOTHUCHYTA OpMjeHTa/Ha TpajuTe/bcka npakca. Ilomro je mpeko oma AHacTaca,
Y3 TOCTIOBHY, Pa3BMO ¥ IPUjaTe/bCKIM OJHOC C IbEHVMM HapyumoleM, JoBaHOBMD je y I/IaBHO]
TPajICKOj YIMIM Carpajyo penpeseHTaTMBHO NMPMBATHO 3Jambe, YMMe Ce Mpernopyuno mMyhHum
UHBeCTUTOpUMA. Y ucTOpyorpaduju decto fopobheHa y Besy ¢ JobaHOBINeBUM KYNTOM UTaIMjaHCKe
penecance, Crojanosmhesa kyha cagpxm u emeMeHTe MaHMpM3Ma U 6apoka, XapMOHIYHO
VKIOI/beHe Y eKIeKTM4Ky uemuuy. Ilpwmarobena 6eorpajickoj CpefyHM —jeHOCHPATHUM
KOHCTPYKTUBHIVIM CKJIOTIOM Ha BpXy CaBCKe IafiiHe, IPEJICTaB/ba NUPEKTHY MHTEPIIONALV)Y OeUKIX
eKIEKTUYKIX MCKYCTaBa.
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PBO CaMOCTA/THO OCTBApeHe OEUKOT apXUTEKTe

Koncrantuna A. Josanosuha (1849-1923)

y beorpany,' xyha agBokara Mapka Croja-
HoBrha y Kues MuxannoBoj ynuum 53-55 13 1885.
TOAVIHe, CMMOO0/M3Yje eBPONeN3aLMjCKY Y37IeT Ipo-
danor HenmapcTBa y Kpamesnnu Cpbuju, kojum je
fieMHNTMBHO IOTUCHYTA OpUjeHTa/THA TPaUTe/bCKa
npakca.” [Tomro je mpeko orja AHacTaca, y3 IIOCTIOBHU
Pa3BUO U IPUjaTe/bCKU OHOC C IeHNM Hapy4MoLIeM,
JoBaHOBMh je HAKOH MepMepHOT IIOCTaMeHTa MOHap-
xuctidkor CriomeHnka kHesy Muxanmy M. O6peHo-
Buhy Tpehem Ha [Tosopummnom Tpry (1874-1882),°
Ha I7TABHOM T'PafICKOM IIOTe3y Carpajivo penpeseHTa-
TUBHO IIPUBATHO 3[ambe (CI1. 1), 4rMe ce Ipernopyyno
umyhHuM nHBecTMTOpMUMA.*

Y ucropuorpaduju gyecto goBoheHa y Besy
¢ JoBaHOBMheBMM KYITOM MTaNMjaHCKe peHECAH-
ce, CrojanoBuhesa xyha cagpxu n enemeHTe Ma-
HupusMma u 6apoka, XapMOHUYHO YKJIOI/bEHE Y
C/I0jeBUTY €K/IEKTUUKY LennHy. To 3Ha4m fja ce y
IIPOjeKTOBalby HUje CTPUKTHO IPUAPKABAO CTUIIA
peHecaHce,” Yuji je IpUMAT OITYYHO 3aCTYIA0, Beh
je KOpMCTHO U perepToap KaCHIjX HOBOBEKOBHNX
ctunosa. ITo pasmepama, TPOLUIKOBMMA U3TPajjibe
u ypbaHucTuukoMm 3Havajy, CrojanoBuhesa kyha
cnajia y Hajpenpe3eHTaTuBHYje IPeCTOHMYKE I1a-
JIaTe IOAUTHYTe HakoH KameTan MummHor 3gama
(1863),° mok o pyHKUMjU IpUIajja MEIIOBUTOM pe-
3MJEHIMjaTHO-TIOC/IOBHOM THUITY IPMBATHUX 3Trpa-
na.” IIpema 061Ky IpocTOpHE OpraHusarje, CBp-
CTaBa ce y CIIpaTHe jeffHONOpopudHe Kyhe ofBojeHe
y oBe QDYHKIMOHA/IHE jeJUHNLIe, C YHYTPALIHBIM
[IBOPMIITEM ¥ TPrOBMHAMA Y NIPU3eM/bY,® a IO Ha-
YIHY ITO3UIMIOHMpama — Y 0bjekTe ycaheHe y yeTBO-
poyraonu ypbanu 6710K. Y morieay Marepujanmsa-
yje, CIajia y puMepe MacuBHe Ipajiibe, 3aCHOBaHe
Ha ynotpe6u oneke.’ [Topex Tora mro je yremespuia
JoBanoBuhes 6eorpafcku omyc, HOfCTAKIIA je 1 pas-
BOj CPIICKOT apXUTEKTOHCKOT aKafieMy3Ma, '’ ekjiek-
TUYKOT ITpaBIia npuxsaheHor n3 cpenmwe Espore.

Ca crarycom 3amTnheHor crioMeHnKa yHyTap
IIPOCTOPHE KY/ITYPHO-UCTOPUjCKE IieNIMHE TOAPYYja
Knes Muxannose ymnue," Crojanosuhesa kyha je
Y CPIICKOj MCTOpUOrpadujyu BuIlle IIyTa aHAIN3Y-
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paHa. YI/IaBHOM je ONMCKMBaHa MITYPO, Y HEKOJIN-
KO je3TpPOBUTHMX PEUEHUIIa, T7ie je M30CTa0 IoApo6-
HUjJ KpUTHYKY npuka3. HeouexkuBaHo 3ao6ubena
y IIPBOM UCTOPUOTPa(CKOM OCBPTY Ha IIPECTOHNY-
ko rpagute/bcTBO XIX Beka Hukone Hectoposuha
(1937)," pemoBHO je TOMMIbAHA Y IOC/IEPATHUM MO-
HOTpadCKUM CTyAMjaMa, WIAHIMMa ¥ KaTano3uma
U3JIOKOM 0 apXnUTeKTH JoBaHOBUNY; IpUPYYHUIIN-
Ma, IIPeIIefIHAM OI/Ie;UIMA, CTPYIHUM JIEKCMKOHM-
Ma I eHIMK/IoNearjaMa. JJparomena samaxama mbe-
HUX IIpBUX TyMaua — /by6ommpa Hukmha, /bumpane
Babuh, XKerpka IlIkanamepe, 3opana JakosmeBnha,
JoBana Cekymnha, Toppane Topauh u bormana He-
cropoBinha,’ 0 BeHOM CTITY, YHyTpallmbeM ypebemy
1 ypOaHUCTIYKOM IIOTI0XKajy — YIIOTIYHI/IE Cy TeHe-
panyje IOTOWBMX McToprorpada geTabHIjUM TUIIO-
JTIOMIKMM ¥ KOHTEKCTYa/THUM aHanu3ama.

Vnak, y nepuHMCamy apXUTEKTOHCKOT CTVIA
Crojanosuhese kyhe, of moyeTka B1ajjajy Kpurepn-
OJIOIIIKA HeC/Iarama, U3pakeHa pasnuIuTUM TepMU-
HIJMAa ¥ CMHTarMaMa, Kao ILITO Cy CIiul UThanujarcke
peHecarce, peHecaHcHU CHAUT, CUAUT peHecarca, pe-
Hecawca, HeopeHecancd, UCHOPU3Aam, UCTLOPULUIAM,
axkagemusam, aKkagemcka exneKimiuxa u eKnieKiiumyu-
3am. He camo mTO cBeloYe 0 TEPMMHOIOLIKO]j He-
ycknahenocTn ucropuorpadcknux rymadema Beh
yKasyjy 1 Ha Telikohe y noumamy JoBaHoBuhese
BMILIe3HaYHe apxuTekrype. IIpeycko BesuBame 3a
PEeHECaHCy, Kao IbeHY jeINHy MapafiurMmy, OCUM ca-
Mor JoBaHoBuha, y nctoprorpaduju je MHNIMpa-
na Jbumana ba6buh 1961. rogune, 3amakameM Ja
cy penecatce ¢pacage Ciiojanosuhese kyhe tipu-
mep CKAagHUx Upouopuuja u jegHociiasHe myuKo-
citiu Koje kapakitiepuuty uuiiasy Josanosuhesy apxu-
wextypy.” Y cnepgehoj xkapaktepusanuju, u3 1964.
ropuHe, JKepko Illkanamepa n 3opaH JakoBbeBuh
CY IPUMEHWIN CMHTATMY Clliusl HeopeHecaHca,'® Kojy
he 1966. xopucturu u Iopgana Topauh,'” na 6u je Jo-
BaH Cekymuh u lllkaamepa yIoTIyHU/IN CTaBOM Ja,
3ipaga upegciniasma jegan og peupe3eHiniamiuéHux
upumepa akagemusma XIX eexa.' CnencTBeHo ToMe,
JoBaHoBuheB omyc je o Kpaja IIe3feceTx rofuHa
yemrhe oBe3MBaH C ApXUTEKTYPOM aKafleMMn3Ma,"”
4JIMe HIje YMambJBaH 3Ha4aj IeTOBYX IICEyIOpEeHe-
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APXHUTEKTE KOHCTAHTHMHA JOBAHOBHWRA Y BEOI'PAILY

Cn. 1 / Ianatia Mapka Ciiojarosuha, Knes Muxaunosa 53-55, inasHo tipouermwe
(ussop: gotoiniexa 3as0ga 3a 3awiiuiily ciiomenuxa Kyniiype ipaga beoipaga)

CaHCHMX cr1ojeBa. Vako ce ¢ TMMe HaCTaBUJIO U Ka-
CHHje, TEPMUHOJIOIIKA HeYje[THAY€HOCT HIje MICKO-
pemeHa, 0 Y4eMy CBEIOYM IIOHOBHO MHCUCTUPAbe Ha
peHecancHoM ctuiny — Jbybomupa Hukuha (1976) n
Mmwunana ITheknha (1988).2°

Jlyro nmpousBo/bHO faTtoBaHa y 1889. rogm-
Hy, 3axsasbyjyhn [Jusau BHypnh 3amomno xyha ce ox
1981. Besyje 3a 1885. roguny.”! Opjexe IpOCTOPHOT
ckiomna ose rpabhesnne borman Hecroposuh je youno
Ha mmaiat Hukone Cnacuha, nsrpabenoj Ha gjomem
note3y Kues Muxannose ynnue 1889. rognne.
[Toromu TymMaun cy Takohe MOTIpTaIM yTeMesb-
Te/bCKM 3Hadaj npBe CrojaHoBuhese kyhe y popmy-
nanyju JopanosuheBor 6eorpackor omyca, y3 Ha-
IIOMEHY /Ia je PacKOUI Ie€HOT eHTepujepa HecTasa y
OpojauM mpeHameHaMa.” MebhyTum, oTBopeHa mu-
Tarba O MOPEKTy U KapaKTepy beHe apXUTEKTOHCKE
KOHIIenyje (AMpeKTHa MHTepHo/IaLuja OeYKIX VI
OyIMIMITEIITAHCKMX €K/IeKTUYKIX VICKYCTaBa, IIPON-
3BOJ/bHa IepudepujcKa MHTepIpeTalja MHOCTpa-
HIIX y30pa), jOII HICY OO Ipel3aH OfiTOBOpP.
ITocTaBpena mapTa 2019. roguHe Ha HaMOHAJI-

HOM Hay4HOM CKymy o 3rpaju PakynreTa TMKOBHUX
YMeTHOCTH, Ha KojeM je CTojanoBuheBa kyha cae-
CTPaHO aHa/MVM3VPaHa,** HUCY NOTIYHMje pa3MaTpaHa
360r CKPOMHOT Ofja3uBa eKcIepara 3a JoBaHoBuheBy
APXUTEKTYPY.

EcreTuka apxurekrype akajgeMusMa
— TeMeJLHO moJsiasuirre Jopanopmhesor
cTBapaJialmTBa

Kako 61 muckpenuToBam KOH3epBaTNBHE Me-
TOJie Koje Cy cMaTpany npesasubheHuM y BUCOKO-
LIKOJICKOj €lyKalMju apXuTeKara, KpUTU4apu cy
kpajem XIX Beka u3 punosoduje npeysenu TepMuH
akagemusam, IpeTBapajyhnu ra y mejopaTuBHu ax-
cnonouky KBammeukarus.” HeratuBHO 3Haveme je
3ap>Kao U Y UCTOpUOrpadcKUM TyMademyMa Koja
Cy KacHmje paBoOpM30BaTa yMETHNUKY aBaHTappy. C
IPOTUL[athbeM BPEMEHA 1 I10jaBOM ITIOCTMOJIEPHMU3MA
Y apXUTEKTOHCKOj KYITYPH, Taj TEPMUH je€ YMECTO
myckBanuguKkyjyhe cTekao OmMcHy TEXHUYKY YIIO-
ry. Y caBpeMeHoj uctopuorpadujy uMa JBojako 3Ha-
Jerbe: YHUBEP3aTHOT eCTeTCKOT 3aKOoHa (opme n
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npeosnabyjyher cTuia y IMKOBHOj YMETHOCTH 3pe-
nor uctopusma (1870-1914).% Vinak, mwerosy npume-
HY 1 Jlajbe Pa3BOJbaBajy CPOJAHM CYIICTUTYLIMOHAI-
HI TEPMUHU ¥ CUHOHVMMM, Ka0 LITO Cy UCTHOPU3AM,
UCTHOPULUZAM, eKTIEKIAULUZAM, HEOCIUNOBU, Heope-
Hecanca, HeOMAHUPU3am, HeobapoK N HEOKNACUUUIAM,
npy yemy ce npeBubajy mixoBe OjMOBHE pasyMKe.

Kao yHuBep3amHy yMeTHUYKY IPUHLINIIL, AKa-
gemu3am TOipasyMeBa IIOKOpaBame HOpMaMa Koje
jé YCTaHOBU/IA HeKa yTUllajHa YMETHMYKA LIKOIa,
IIPOMCTEK/IO M3 HEIOCTATKA MHBEHIIV]j€e VI/IA U3 Fbe-
HOT CBEeCHOT 00y3[jaBama. AKIfiu6HU aKafleMy3aM I10-
Y1Ba Ha [IPONATMPaIby KY/ITa 8e4HUX U HE3AMEHTbU-
61X APXUTEKTOHCKMX KaHOHA, IPMMEPEHNX CBAKOM
IIPOjEKTHOM 3aJaTKy U JIOKaLji, 3aCTYII/beHUX Y
TPaINTe/bCKOj IPAKCH, TIpeflaBambyIMa ex catedra nmm
TEOPUjCKUM TPAKTATUMA, [IOK HAct6HU O3HAYABA HbU-
XOBY JJOC/IEIHY 1 GecrioroBopHy mpumeny. I[Ipeyser
Ca CpefIlbOEeBPOIICKMX YMETHNYKIX aKafleMyja U TeX-
HIYKMX aKy/nTeTa Kao JOrMaTIYHA IIKOICKA TOK-
TPMHA, aKaJIleMI3aM Ce Pa3BMO Y CPIICKOj apXUTEKTY-
pu gpyre nonosuHe XIX Beka, mogctuayhu 06HOBY
HOBOBEKOBHIX CTUJIOBA.

IlojaBa akageMm3Ma ce IOK/IAIA Ca CTULIAIEM
Ip>KaBHE CaMOCTATHOCTY Yy BpeMe JIpyre BjlaJlaB/He
kHe3a Muxamna O6penosuha Tpeher (1860-1868).
KynrypHo ocnamame Ha AycTpoyrapcKy MOHapXujy,
Koje Cy IIOfIpKa/iul IeTOBY IMHACTUYKI HACTIefHUIIN,
IIOIpa3yMeBaslo je IpUXBaTambe aKaZeMu3Ma Kao CBe-
pemasajyher cTuia, 3aCHOBaHOT Ha IIPUHIUITY €BO-
KaTUBHOr exnekTunusma. Jlo novyerka [IpBor cBet-
CKOT paTa, CPIICKM Hapy4MOLM ¥ apXUTEKTU Cy ce
MacOBHO YIJIeflalii Ha TEKOBMHE CPE/IHO€BPOIICKOT
aKazeMn3Ma y OCMMIIbaBamy rpaheBuHa Hajpasim-
4NTUjUX HaMeHa. Iberosy nommnanujy auje yrposu-
JIa HY T10jaBa cellecuje, Yuju je MOJepHU3ALIN]CKI I10-
TEHIIMja/l 0CTA0 HEeJOBO/bHO MCKopuIIheH.

o 1865. rogyiHe CIIOHTaHO pa3BUjaHO, OXKUB/ba-
Barbe ICTOPUjCKMX CTU/IOBA Y CPIICKOj apXUTEKTYpU
je IMOTOM IOJBPrHYTO CTPOXKMM IIPaBUINMA KAaKO
6u ce 3ayCTaBMO Ta/jlaC HEKOHTPOIMCAHUX POMaH-
TUYAPCKMUX UMIpoBusannja. Behu pecriext mpema
aKafIeMCKMM HOpMaMa, TIpe CBera Ky/ITy LIeHTpajHe
OIJIeflajICKe CUMeTpHje ¥ TpofenHe dacajHe Ioferne
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C ICTAaKHYTUM IJIABHYM MOTVBOM, YBEJIN CY Ipajiu-
TeJbY IIKO/IOBAHM Y cpefboj EBponm.”” Vako To Hucy
CTpPOro 3anpTanu, Bofehu akajeMcKky ayTopure-
™ — Opuppux HImut [Friedrich Schmidt], Xajupux
¢don Depcren [Heinrich von Ferstel], Kapn ¢pon Xa-
senayep [Karl von Hasenauer], Tordpuy 3emmep
[Gottfried Semper], Teodnn pon Xausen [Theophil
von Hansen] u Josed dypm [Josef Durm], kpo3 Teo-
PUjCKU paf, MM IPEKO CBOjYUX YYEeHMKA — IOfICTAKIIN
CY pasBoj CPIICKOT aKajieMusMa. Vnax, aHannsa eBu-
[IeHTUPAHNX IIPUMepa, Ipeay3eTa C NUCTOPUjCKe -
CTaHIle, ITOKa3yje Ja ce CPIICKM aKaJjleMu3aM y jyro-
ucTo4Hoj EBponm passujao Hajcamocrannuje. fbero-
Ba Ilepuopy3anyja odyxsara Tpy pasBojHa pa3gobspa:
pano (1865-1900), y KojeM Cy cTpore KOMIIO3UIIVO-
He HOpMe JIOC/Ie[THO TIOIITOBaHe, 3pesio (1900-1914),
Kajia Cy Ioj yTUllajeM celjecuje MHTepIpeTupaHe
cnobonumje, n fo3Ho (1918-1941), nuspaxxeHo Mo-
HYMEHTA/THUM 00jeKTIMa C jyTOCIOBEHCKNM HJe0-
JIOLIKVM Tpef3HaKOM. AKaJieMI3aM ce KpaTKOTpaj-
HO OJIP>Ka0 1 y TIEPUOJY COLpeaMCTUIKe U3TPafHhe
(1945-1952).%

Crut K1acu1u3Ma, KOji je OCTaBMoO JYOOK Tpar
Y CPIICKOj YMeTHOCTH IpBe nonouHe XIX croneha,
0OHOBJBbEH je y pa3fo6/by paHOT akajieMu3Ma Kao
PaBHOIIpABaH CJI0j XeTEPOCTUICKNX KOMIIO3UIIMja.
Y3 peHecaHCy, MaHUpU3aM 1 6apoK, 00eIexmo je
eKIEKTUYKY apXUTEKTYPY Pelpe3eHTaTVBHIX jaBHIX
U IPUBATHIUX 3rpajia. TeKOBIMHE UCTOPUjCKUX CTHU/IO-
Ba, IOJBPTHYTe aKaJIeMCKVM IIPaBIIMIMA Ofabypama
U CTallama, OfroBapae Cy yKycCy BIacT! ¥ 60oraTor
rpabanctsa y Cp6uju, yxpydyjyhu u npocsehenor
Mapka CrojaHoBuha.

YBoheme mpommca y rpaguTe/bcKy mpakxcy (of
1865. To11.), KpO3 NpelV3Hy KaTeropusanyjy yammna
CXOJ{HO TUITy 00jeKTa, TIOTOI0BAJIO je 3aCTYIHUIN-
Ma pefa 1 ypOaHUCTUIKOT caracja. [Ipy usrpanmu
MOHYMEHTAJTHNX jaBHUX 3/jaiba, IIIX0BA JPYIITBE-
Ha QYHKIIUja je NCTUIIAHA MI3Y3€THOM ITOI0>KajHOM
BpefHOIINY, OfMMIIabeM Off 3aT€YeHOT ITOpeTKa
U IIpaBlia perynannone nuHuje. Tume je cTBapaHa
onpebena BpcTa 3aMeHe Tpra y o0/1mKy IpaBoyrao-
HOT IIpoCTopa mpefx 3namuMa. IlpuBaTae cmobog-
Hocrojehe n y 610k ysupmane kyhe, kao u Bue Ha
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nepudepuju, HUCY U3[IBajaHe HA MCTU HAYMH, Beh
Cy 3aysuMaJie IOJI0)Kaj Ha YITIOBYMA MM CPefVHN
cnobopuux napuena. OTyz je ipagoiieopHa KOMIIO-
HeHTa 00e/IeXX1Ia BeK CPIICKOT aKaJeMI3Ma, 3a IITa
ce 3asarao u npsu ypbaunct Emmmjan Jocumosuh
(1823-1897).%

[Topmsamwe Hapomnor nosopuiira (1867-1869)
y beorpapny, npema npojexty Anexcangpa byrapc-
Kor,”’ oMoryhuio je ycIioH akaieMusMa y apXuTeKTy-
p¥ MOHYMEHTa/IHUX jaBHMX objekara. /IHcnmpucan
npove/beM MumaHcKor Tearpa ama Ckana ¢ Kpaja
XVIII Beka, byrapcku je yBeo NpMHIIUII aHAJIOTHj-
CKOT eKJIeKTUIIM3Ma. MOHYMEHTaTHOCT U C/I0jeBU -
TOCT aKafleMCKy oOmKoBaHyx ¢acazma y sehoj mepu
je mcrakao Ha JIBopy kpasba Mumana (1881-1884, mo-
3HatHjeM Kao Crapu 1Bop),”! Koju je [yTo JOMUHMPAO
IPeCTOHNYKMM YIIpaBHUM IieHTpoM. Ca fipyre cTpa-
He, onryc KoHcTaHTNHa JoBaHOBMha OfINKY]jY jeHO-
CTMICKA (HeOpeHeCcaHCHa) Y BUIIECTIIICKA CYHTe3Ha
pelrema (CIojeBu HeOpeHecaHce, HEOMaHNMPHU3Ma U
Heobapoka),” Koja Cy 10 TI0jaBe cellecyje MofjjefHaKOo
KOHBeHMpaa mieMnhkoj apucrokparuju u rpaban-
CKO-TIpefly3eTHUYKOM c/10jy. IIpumar akagemMmnsma
nopp>xana je BehyHa HacTaBHMKA APXUTEKTOHCKOT
onceka Texumukor ¢axynrera Bemnke mkone y Be-
orpany, 1896-1898. ropuue ypebhenor mo ysopy Ha
CPe/BbOEBPOIICKE BUCOKOIIKO/ICKE YCTaHOBE.

Ca ecTeTHKOM akKaieM13Ma MIajy JoBaHOBuh
ce YIIO3HAo0 Ha CTyAujaMa apxuTekType (1867-1870)
Ha ITOJIMTeXHMYKO]j Ko y Lupuxy,” cnegehu npe-
HOpYKe Xapu3MaTu4IHOT MeHTopa [otdpupa 3emre-
pa (1803-1879), 0 06HOBU peHecaHCHe YMETHOCTH.>
O6unasehnu ¢ wuMm u crygenTnma Vramjy, Jopano-
Buh je pa3ByMO MyTONMCHO-MCTPA>KMBAYKY LIPTEXK,
Kao 1M3pa3 IepCcoHaIHe TepIeNTuBHe reorpaduje,
Ha KojeM npeoByabyjy peHecancHe rpahesune.”” Ha-
KJIOIbeH PEHECAHCH, U Y IIPOjeKTOBAbY ce yITIeNa0
Ha IbeHe TeKOBIHE, IIpUIaroheHe akajeMCKUM Me-
ToflaMa O>KMBJbaBamwa. OTyx je n Ha BehuHM ocTBa-
pema, crefiehy 3emmepoB npumep, pa3Buo YNCTY Ba-
PUjaHTy HeOpeHecaHCHe apXUTEeKType, He Melajyhu
je ¢ HaHOCMMa APYIUX CTUIoBa.* Y ToMe HUje 610
yCaM/beH, jep Cy UCTe Mpeasie 3aCTyIaay MHOr00poj-
HJ CBETCKM TPAJIUTE/bU U 110 LieHy a Oy KpUTHUKO-

BaHM 300T KoH3epBaTuBM3Ma. Ca Apyre cTpaHe, Ha
MameM Opojy Jiena IPOMOBMCAO je CHTe3y HOBOBe-
KOBHMX CTUJIOBA, IIITO j€ JOILIO O U3pakaja U Ha
IET0BOj IIPBOj 6€0rpaICKOj MajIaTH.

[Tpunarobasajyhm akameMnucTuuxy ecreTuky
BJIACTUTO] YMETHIYKOj MMarvHanuju, Josanosnh je
y beorpagy odopmimo npemnosHaT/buB ayTOPCKY U3-
pas,’’ Koju ¢y 671arOHaK/IOHO MPUXBATV/IV JIOKaTHN
Hapy4moun. [IMCKpeTHIM XpPOMAaTCKUM, CBET/IO-TaM-
HUM M IVTACTMYKUM KOHTPACTUMA, OKMB/bABAO je
CJI0jeBUTA ITpOYe/ba YHUKATHUX 3/[jamba. YOIaxaBao
jé BUXOBY PYCTUKY, YCIOXIbaBao €TaXKHE OCHOBE I
pacTBapao HajBuUIIe 30HE, He roMuajyhn gekopa-
TUBHe MOTVBe. [IpuMeHOM He06apoKHMX Kybera,
aTukKa, 6anycTpajia ¥ MaHCap/IHUX KPOBOBA, 3aBP-
IIHe MapTHuje eKIeKTUIKY yobmmueHnx rpahesuna
CUJTYeTHO je IMHAMI30Bao, HajaB/byjyhu cmobonHmjy
¢asy cprckor akagemusma nocie 1900. roguse. Ilox
yTuiajem 3eMiepa,” objekTe je OCMUIIBaBaO PyHK-
IIVIOHA/THMje Yy OIHOCY Ha BehnHy caBpeMeHnKa. 3a
pasmuKy of cnobogHocTojehux U yraoHux, srpaje
y3UJaHe y CpeVIITa IYCTO MOIyHheHNX 6/10KoBa Hitje
3HATHUje BU3YeTHO MCTULIAO.

[TpeHolIemEM aKTyeTHUX OEUKUX UCKYCTABA,
JoBaHoBMh je mpecToHmmy mmaage xpuimhaHcke
Kpamesune Cp6uje (ocHoBaHa 1882) usrpabusao
IO CPEIEbOEBPOIICKOM YKYCY, YEMY C€ TEXXMUJIO U Y
Hajpa3BUjeHNjUM PETMOHAIHUM LieHTpuMa. VMako
j€ U3jaB/bMBAO [ja UCK/bYYUBO PAgU Y peHecaHcHoM
citiuny,” onbujajyhm ja mpuxsaTu cenecujy u paHu
(bYyHKIMOHANMNM3aM, HIMje ce pa3lInKoBao off Behnu-
He TaJallbVX IPajjuTe/ba KOjU Cy ceOu JOmyIITan
UJIE0/IOLIKE HEIOC/IEFHOCTH, 1A ¥ KOPEHUTE KOHIIEII-
IVjCKe 3a0KpeTe, ITo noTBphyjy mpumepn Ota Bar-
Hepa [Otto Wagner], Xenppuka Ilerpyca bepnarea
[Hendrikus Petrus Berlage] u JIynca Canmusena [Louis
Sullivan]. /max, 3a pasimky o TUX yTHUIIAjHUX CTBA-
pasana, JopaHoBuha HeOC/IETHOCT HUje HaBea Ha
PaVIKaJIHO OCaBpeMebMBabe apXUTEKTOHCKIX ITPO-
rpama, Beh ra je jomr jage Besasa 3a IpOLUIOCT.

Apxutexktypa CrojanoBuheBe nanare

J3rpanmy gBOHAMEHCKe CTaMOeHO-TProBauke
IIajIaTe Ha 3aBPIIHOM JieNTy ropber nmoresa Knes Mu-
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Cn. 2 / Yiao Knes Muxaunose u Pajuhese ynuuye
(potmoipaguja A. Kagujesuha, mapizi 2019)

XauIoBe yiule y npasiy mapka Kamemergan,* mpe-
Iy3eo je yTuiajHu nHBecTUTOp Mapko CrojanoBuh
(1844-1923), xoju ce, mopep, yIIpaB/bayKIX OC/IOBA
y duHaHCHjcKoj cepn, 6aB1O afBOKATYpOM U ¢o-
torpadujom.”’ I[TpenmenoBana 1870. rofuHe mpunm-
KoM ypbOaHucTunykor npeypebhermwa mocropujenran-
He Bapomn,* Knes Muxannosa je mocrasia IriaBHa
yIMLa PYLITBEHOT LIeHTPa, MCIYbeHa TPrOBAYKMM,
HOCTIOBHMM, YTOCTUTE/bCKIM, 0OPa30BHO-HAYYHIM,
TPE3OPHUM U pe3yieHIjarHuM objekTuma.” Ha-
MereHa MBMYHOj U3rpajilby, CUCTEMOM IIpPaBOyTa-
OHMX 0JIOKOBA je ITOBe3VBaHa ca IPYIMM yIuIamMa y
OKpY>KelbY, Koje Cy TaHaC y CacTaBy eHOT 3amTuhe-
HOT IOfIpyyYja.

3aysumajyhu o6onny cTpaHy 610ka omehenor
PajuheBowm, ITapuckom u Knes MuxannoBom ynm-
IIJOM Y TOKY IeroBor ¢popmupama (c1. 2),* npsa
CrojanoBuhesa kyha npumaza xopmycy pasyhennx
yraonux uHrepnonanuja.” [logurayTa je Ha Mecty
HeKaJjallmbe MeH3ynaHe, IpBe CPIICKe MOIITAHCKE
yCTaHOBE. YIPKOC C/I0’KE€HOT YHYTpallber pacio-
pena, YKIOMMIa ce Y HU3 CYCeJHUX jeJHOCIIPAaTHN -
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Cn. 3 / Ocnosa ciipainia
(useop: llxanamepa u Jaxosmwesuh 1964: 31)

I1a 00/IMKOBAHNX Y K/IaCHLIMCTIYKOM, POMaHTH4ap-
CKOM M HeOpeHeCaHCHOM cTuny (xoren ,Ipuka
kpaspuua“ u3 1835. y 6pojy 51, xoren ,,Cprcka Kpy-
Ha“ n3 1869-1870. y 6pojy 56 u craMbeHO-TproBayka
nasata Munana [Tasmosuha ns 1880-1885. y 6pojy
52),* He opcrymnajyhm op mocrojehe ynmuune pery-
nanyje. IIpocTopHo 06yXBaTHA U IPABMUIHO MO3M-
IVoHMpaHa Ha BpXy CaBcke majuse,” yrpKoc mamy
TepeHa U C/I0)KeHOj KOHQUTYpaLuji Iaplese, Hije
IpeTepaHO HaMeT/bJBA U IUIACTUYKY eKCIIaH3VBHa.
VI3BeneHa Kao 4eTBOPOYTAOHO 3/jatbe IIPaBUJI-
He OCHOBE, Koje o6je111/[}byje JiBe 3rpajie ca 3aceOHUM
ynasuma, Crojanonhesa kyha je 611a HeTunm4Ha
3a TaJallmby 6eorpajcKy, aay He 1 3a 6€4Ky apXu-
TeKTypy.* 3aceOHe QyHKIMOHAIHE jefUHMNILIE, TIpe-
KpMBeHe 3ajefHIYKNM dacaHIM IIALITOM, Cafip-
Ke TPOTPAKTHMU IIPOCTOPHM pacropen. Y Ipu3eM/by
IIOBEe3aHMX 3Tpajia, Ha IIPOYe/THOj CTpaHu Cy ypebe-
He TProBauke pajme ¥ MaHy(QaKTypHe paJjiOHNIIe
3a M3HAjM/bMBaIbE, KOje Cy YeCTO Metbajle HaMeHy U
3akymue (6akajncke paje, IpoJaBHUIE TeKCTUI-
HVIX U KO)KapCKIX IIPOU3BOJA, fiedje ollpeMe U Ha-
MeIITaja, KibIbKapa, reoxkhapa, jyBennpunia, a fja-
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Cn. 4 / Yiao Knes Muxaunose u Ilapucke ynuye
(gpotmoipaguja A. Kagujesuha, mapizi 2019)

Hac rajiepyja 11 IpOoJaBHUIIA CIMKAPCKOT Iprbopa).
CKpOMHO JIeKOpJCaHM yiIa3 y 3rpafy y 6pojy 53 n3
Pajuhese ynuie, Bopno je o mpocropuja 3a U3Haj-
M/bMBaIbe, JOK Ce Ha JIEBOj CTPaHM OfBaja XONHUK
IIpeMa CTelleHUIITY 3a crpat. Ha cpary cy ypebe-
He npocropuje 3a Bumeunany Crojanosuhesy
nopopuiy (. 3), Kok je srpaga y 6pojy 55 uspaBa-
Ha, IPpBO AyCTpoyrapckoM Konsynary 1900. rogu-
He.” OTyq je 1 WeH ynas gekoparuBHuje obpabes,
JIOK je y cBe4aHOM IipuseM/by ypeheH MajecteTnaHm
CTEeTIeHNIIHNU XOJL.

JemHOCIIpaTHM CKJIOI ITajIaTe y ITTaBHOj TPAZICKOj
YUY Y TO BpeMe HUje IIPECTaB/bao U3y3eTaK, jep
CY IBOCIIpaTHMIIe CMaTpaHe HencIyraTuByM.” Jmax,
eTa)KHe 30He Pa3[iBOjeHMX U HATETHYTO IIOBE3aHNX
cermenara CrojanoBuhese kyhe HuCy LeMHCKY Haj-
(dYHKIMOHAMHMje pelleHe 300T HePaBMJIHOT II0-
JI0Kaja Tapliesie, LITO CIIojba (13y3eB ca ABOPUIIHE
cTpaHe) Hije youbMBo.” 3rpasia je rpabhena y macus-
HOM CKeJIETHOM CUCTEMY,” ca 3UIOBUMA Off OIIeKe,
ApBeHOM MehycripaTHOM KOHCTPYKIIMjOM OjauaHOM
TBO3JIEHVM CBOJJHMM peOpyMa, ToK cy dacane obpa-
bene y kpeuHoM ManTepy. 3acTak/beHe MOBPIINHE CY

Cn. 5 / Yiao Knes Muxaunoee u Ilapucke ynuue (ussop: potiioitiexa

3aes0ga 3a sawiiuiily ciomenuxa Kynitiype ipaga Beoipaga)

Haj3acTyIUbEeHMje Y IPU3EMHO] 30HM ITIaBHOT IIPO-
qesba. PacagHy 3MOBYU MMajy NperpagHy u Hocehy
yJ/IOTY, ITO BaXKV U 3a yHyTpalwe. CTomapujy, 6pa-
Bapujy, IMMapujy U leKOpaTuBHe HeoOapOKHe Ky-
noste (c. 4-5) CrojanoBuhese nanare (Mehy npsum
y IJIaBHOj TPajICKOj Y/IUIN), U3BeJle cy beorpajucke
YMETHUYKE 3aHATINjE.

Y npusem/by 604HUX IIpOYeba, IPABOYTAOHN
IIpO30pH ca MmaMbpaHaMa 1 3aCTOpPMMa HaJBUIICHN
CY TPOZETTHUM HOYKPY>KHVUM, OOTMKOBaHVM Y CTH-
ny MmaHypusma (c1. 6-7). JIBOKpM/IHY IPaBOYTaOHM
IPO30pY CIIpaTa, HaJBUIIECHN HaJICBET/IOM, YByYeHU
CY Y paBaH dacaTHMX 3MI0BA VI OMBMYEHNU MajecTe-
TUYHVM IICEyTOPEHEeCAHCHUM efMKYy/IaMa.” YIndHa
TIOJJIOTa IIpef] [TTABHUM IIPOYe/beM je IIOIUIOYaHa Ipa-
HUTHUM Konkama 1886-1887. ropune.> CraHapu cy
ce cHabneBamy BoioM ca Jlenmjcke yecMe /10 yBohema
BOJOBOJIHE M KaHA/IM3ALMOHE MpeXKe Mo4eTKoM XX
BeKa, KaJja Cy Ipujoyare Tere(OHCKe U eJIeKTPUYHe
MHCTamanmje.>> 3a MICTOT MHBECTUTOPA, Ha CYCETHO]
napueny npu Bpxy Cascke naguHe (ITapucka 15), Jo-
BaHOB1H je TokoM 1899-1900. nsrpapmo n fpyry kyhy
IIOCTIOBHO-CTaMOeHe HaMeHe, Takohe OCMUIIUbeHY Ha
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Cn. 6 / Hetnarn tipusemma y Pajuhesoj ynuyu
(potmoipaguja A. Kagujesuha, mapizi 2019)

Haye/Ma aKafIeMI3Ma, C aIBOKaTCKIM KabMHETOM I
apXMBOM Y BYCOKOM IapTepy.”

WNaxo srpasie y Knes Muxannosoj ymunu 53-55
HOCeMlyjy Pas3IM4IUTO IPOCTOPHO pellierbe U Hejef-
HaKy KBaJparypy (#pyra je oOyXxBaTHUja ¥ U3MY-
JKEeHUja, ca 3a00/beHNM (HPPOHTOM IIpeMa OalITH, He
ocnmamajyhnm ce Ha cycemHy 3rpajy), objenumene cy
KOMITAaKTH/M CIIO/bHVM IUIALITOM C TPY MOP(OJIONI-
KU ycarjIalleHa (pOoHTa, /IMIIeHA JYICOHAHIIN Koje 611
yKasuBajie Ha YHYTPallliby IIPOTrPaMCKY IOf{BOjeHOCT.
Otyp cy u ynasu y o6e 3rpafie MoCTaB/beHN Ha 604-
Ha npouesba y Pajuhesoj u ITapuckoj ymumm. Kposan
HIOKPMBAY je BULIEC/TMBAH M HEUCTAKHYT y BU3YEJTHO]
Ipe3eHTALj ! Lie/IMHE.

dacagHe ppoHTOBE MajaTe IOBe3yje KOHTU-
HyaJIHV/ XOPU30HTA/IHNU 1I0jac yjeflHa4YeHOT PUTMA,
o6oraheH BepTHKa/THMM KPMTHUM HAI/TacIIMa KOju
YHOCe IIaCTVYKY iVHaMM3aM (HeobapoKHa KybeTa,
pu3amuT 1 yraoun 6ankoHn). YeTBpTa, ca yIuIHMX
CTpaHa HeyTa//buBa IBOPUIIHA (acaja, ofie/beHa je
Ha Mambe KpWwIo y 6pojy 53, ca CTAaHOM 3a ioMapa, I
Ha JICTYPeH HeOMaHVPUCTIYKI TPeM Y BULLY OTBOpe-
HOT II0/TyBa/bKa y Ipu3eM/by (JaHac je Ty paBaH 31J),

16‘

Cn. 7 / @acaga y Hapuckoj ynuyu (u3sop: oiwioitiexa
3asoga 3a sawitiuinly ciiomenuxa kyniiype ipaga beoipaga)

C HEOPEHeCAaHCHNUM PU3a/IMNTOM Ha/IBUIIEHUM JIBO-
BOJHMM KPOBOM Yy 6pojy 55.

[TayaTa ce o BepTUKAIN CACTOjU OF IOAPY-
Ma, IpMU3eM/ba U 0lfimMeHo] cripara (M 6e4YKor 1o-
belstock-a, mapadpase paHOpeHECaHCHOT CUCTeMa
piano nobile). CreTleHNITHY BeCTUON y IPU3EMIBY
arpaje 6p. 55, 06/IMKOBaH Y BUAY MajeCTeTUYHOT
OCMOYTAOHOT aHTpea C HeOPEHECAHCHVM HUIIIAMA, eH-
Tepujepy Offy3VIMa MHOTO KOPYCHOT IIPOCTOpa. Y J1BO-
PMIIHOM TPaKTy Ipusem/ba ypeheHa je mpocrpana
CBeyaHa caja, IoK Cy cobe 1 ImpopaBHule y obe
3rpajie IpuOIVDKHO yjefHadeHe pa3Mepe ca 1o 16
(4 m x 4 m) KBaipaTHUX MeTapa MoBpIInHe.”

PenpeseHTaTnBaH BIAaCHMKOB CTaH Ha CIIpaTy
arpafie y 6pojy 53 je umao cefjam coba pacriopehennx
Iy’ JIBa YIMYHA TPaKTa 1 Ka jesHoM 6oynoM. IIpo-
CTPaHO IPABOYTAOHO IIpefcolsbe je ca TPM CTpaHe
OKPYXeHO cobaMa, a ca YeTBPTe YCKUM ABOTPAKT-
HJM YHYTPAIIbUM IBOPUILITEM, KOje je MMao QyHK-
Iy OCBET/baBamba, IPOBETPAaBaba I KOMYHMKAIIje
usMeby ofBojeHux srpaga. IIperpagsu crakieHy ma-
paner yuBpinheH TaHKMM TBO3/IEHUM IIpOGUINMa 1
OBaJIHIM MeJJja/bOHIMA, IOCTaB/beH n3Mel)y Tpresa-
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pUje M OTBOPEHOT CBET/IAPHNKA, CPeAVIIHeM IIPOoC-
Topy 06e3behyje nsyserny ocser/beHoct. Ha cripary
cycenHe srpafie y Knes MuxannoBoj 55 nieHTpanau
IIPOCTOP je IBOfIETIaH, 1 [0 IheTa ce o/masy Kpo3 Tpo-
KPaKo CTENeHNIITe ¥ KBafipaTHO npezncobpe. llect
coba nopehaHMx y HU3Y, X0 OKPYXKY]jy ca TPy CTpa-
He, JIOK Ce Ca 4eTBpTe Hajase coba 1 CBeT/IapHUK.

O6jenumyjyhn TekoBMHE pa3IMINTIX HOBOBE-
KOBHUX cTII0Ba, CrojaHoBrheBa kyha je mpeBacxop-
HO MHCIIMPUCAHA ITaJlaTaMa PUMCKe 3pejie peHecaH-
ce (1500-1520), a memom u Mmanupuama (1520-1575),
IOK CY Yy paspajii TOpeT IIOCTPOjerba PUMeHheHN
6apoxHy MoTuBU. [Ipunarohena akageMckum Ha-
YMHMMA O)KMB/baBamba IPOITOCTH, CUHTe3a HOBO-
BEKOBHIIX CTIJ/IOBA je TeMe/bHO Offpelil/Ia IeH ap-
XUTeKTOHCKM ITporpaM. JopaHoBuhese npecTase
0 BJIXOBO]j TeHe3) 3acCHNBaJIe Cy Ce Ha IIpoyJYaBamby
rpabeBuHa in situ, ZOCTYIHOj UCTOPUOTPAdCKOj /N -
TepaTypu U 3eMIepOBMM TyMademlMa ex catedra.

BasxHo je ucrahn ga Crojanosuhesa kyha Huje
peIuMKa, a Hy c1obonHa mapadpasa HeKe UTalujaH-
CKe HOBOBeKOBHe rpahesune. Peu je o opurnnai-
HOM OCTBapemy, IpuIaroheHoM 6eorpasckom Tepe-
HY, 3aCHOBaHOM Ha IPMHLMINMA OedKe eK/IeKTIIKe
IIKOJIe KOje je JoBaHOBUh fmocmegHo cnenno. 3a pa-
3/IMKY Off HeKOMITAKTHE YHYTpalllibe Mofiefe, IpuMe-
HOM LIeHTpaJIHe OCHe CUMeTpHje Ty>K MKOHOrpadcku
yjenHaueHux dacaja, beHa CIO/bAIIBOCT je CKIIaj-
HO 3a0Kpy>XeHa. Brcokn papuHMaH y KOMOMHOBamYy
VICTOPVjCKMX MOTHMBA JIETUTUMMAIIIE je Kao rpabhan-
CKI OiliMeHy V1 CTaTyCHO IIPECTIDKHY TpaheBuHy, Koja
IUIEHN JOIa/bUBOM /bynKoiihy. OgMepeHnM cBeT-
JI0-TaMHUM, IUIACTUYKIM ¥ XPOMATCKUM KOHTpa-
CTMMa, PasBUjeHNM 110 BEPTUKA/IN M XOPU3OHTAIN,
BUIIECTPYKO Ce U3[[BOjI/IA Y TPaJiICKOM MIbey, 06e3-
6ebyjyhu ayropy Hose Hapyn6e. Kao npumep ypas-
HOTEeXXeHe eKIeKTUYKe KOHLIENIVje, IPUBIaYHIja je
Off y3Ap>KaHMje eKOPMCaHMX HeOpeHeCaHCHMX T1aJla-
Ta, JIOK je Off He0OapOKHIX Matbe ITPeTEeHIINO3Ha.

Ha rnaBHOM npouepy Crojanosuhese kyhe,
IIPOKOM OKO 25 MeTapa, YeTHPY IIPaBOyraoHa Ipy-
3eMHa M3/I0Ta Cy HATKpMBEHa MapOBMMa CIIPaTHUX
Ipo3opa y eAuKy1aMa, a Ha KpYJIHUM pU3aTnTIMa
jemarM BehuM npo3opoM. YMecTo QyHKIVIOHATHUM

13/103VMa, Ipu3eM/ba 60YHMX (pacasia Cy pacTBOpeHa
JTY4HO 3aBPLIEHNM HEOMaHMPUCTUYKUM IIPO30PUMa
C UCTAaKHYTUM K/bYYHMM KaMeHOM. BofjopaBHe 1oja-
CeBe Ha IpoYe/bMMa 3jarba pasfiBaja IJINTaK I0Jeo-
HU BeHall, Ha KpMIHUM 0001Ma NCIpeKuiaH 6a-
KOHCKUM BpaTuMa. Ilo ysopy Ha panopeHnecaHcHe
najare, CTUICKM PeloBU IMIAacTapa ce CMebYjy 1o
BepTHKanu (TOCKAaHCKMU IOPCKM y NIPU3eMIbY U KO-
PMHTCKU Ha CIPaTy), IOK je ¢hacajHa pycTUKa BO-
mopaBHO M30pa3faHNX KaHeaypa HarlalleHuja y
IpU3eM/bY KpYWIHMX pusannTa. ODyHKIMOHATHE IHO-
Ballyje, Kao LITO CY IIMPOKY IIPaBOYTaOHU M3/I03U
TProBUHa, JoBaHoBuh BerTo ycabyje y XapMOHUYHY
Ie/IMHY, IITO BaXK! 1 32 JTAKy OAIKOHCKY OTpazny Of
KoBaHOT rBokbha.

Bounu xpumHyM prsanuTy, HagBUIIEHN aTUKA-
Ma ca 6anycTpafama U KynosaMa Ha IJIaBHOM IIpO-
4esby, IIOBE3aHN Cy KOHTMHYaTHUM BE3VBHUM II0/bM-
Ma, pUTMUYHO OfIE/bEHMM TEMATCKU YjeHAYEeHUM
TpaBejuMa. TpaBeju Be3MBHIX 110/ba Cy OfIe/bEHM jefI-
HUM, a KpMTHUX PU3aJIITa ca I10 Ba KOPMHTCKA N -
7acTpa. YraoHe KyIloje, Koje ce IIPeacKoM U3 KBa-
IpaTHE y OCMOYTaOHY OCHOBY IIJIACTUYKY Cy>KaBajy U
3aBpIIABajy IIV/BATUM JTAHTEPHAMA, OAIKOHY 1 aTN4-
Ke Base (kao 6apokusupajyhu npmnosn), npe gonpu-
HOCE 1JIea/THOj PaBHOTEXM Lie/IHE YMECTO HITO Ce
U3]IBajajy Kao CaMOJJOBO/bHE €KCTeH3Mje. Y TyxXy Ma-
HMPK3Ma, JoBaHOBMN HaI/IalIaBa 3TYCHYTY IIACTUKY
3aCeYeHMX YITIOBa, TOK OApOKHM AMHAMM3aM IIpe-
oByabyje y paspany 3aBpIIHUX HapTHja.

Ynpkoc npuMeHn pasHOPOJHMUX UCTOPUjCKUX
MOTUBA, IIpoYesba 3rpajie Cy II0Be3aHa y TEMATCKy I
PUTMIYKY LIE/IMHY, Off YeTra JOHEK/Ie OJCTYIIa eKCIIaH-
3MBHO ABOPUIIHO Kpuo. IIOTKpoBHM BeHal jaKor
VICTIa/la HYje IIpeHar/IalleH, ITO BaKM U 33 CBEJieHY
PYCTHKY IpUcCTynadyHor npusemsba. [Ipogyxosibe-
HOCT U OIMEPEHOCT U3Pasa, y3 OfICYCTBO CYBUIIHNIX
ieTasba, OIINKYjy JoBaHOBMhEBY ITPBY IPECTOHNYKY
Ia/IaTy, IPalOTBOPHO YK/IOIUbEHY Y NP aMOMjeHT.
Heckon ¢urypanHoj ¢pacafHOj CKYINTypu peTo-
PUYKO-CUMOOIIMYKOT cafjpKaja, JoBaHOBMA je Huje
amiypao Hu Ha 1pBoj CrojanoBuhesoj kyhun.

Ck/1alHO IpONOPIMOHNCaHa, IPOTKAHA ypaB-
HOTEXXEHVM PUTMOBMMA M KOHTPACTUMa apXUTEK-
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TOHCKMX Maca, I1ajIaTa je [yro JOMUHUpaa y yp-
6aHOM OKpYXXemwy, MHcnupuimyhu Hapyduoue u
IpojeKTaHTe MIpUBATHUX 3[ama. Of mofusama 10
JlaHac, 4ecTa je TeMa YMeTHINYKe, )KypHaIMCTUYKE,
tororpadcke u amatepcke ¢pororpaduje, Jok ce Ha
pasriefHuIaMa jaBba Beh ¢ BUXOBUM yBODhemeM y
cpricku Mepujcky mpoctop (1895). Hajsactyrbennja
je Ha Tororpa)ckuM pasregHNIIaMa Koje IIpUKasyjy
3HayajHe ypbaHe 1 IpupopiHe aMbujenTe.” Y Bou-
4yMa 3a Iy THMKE KPO3 IPECTOHMIY, IPBEHCTBEHO je
IpefiCcTaB/baHa Kao AyCTPOYTapcKyl KOH3Y/IaT, OfHOC-
HO KpYHa 3aBpIIHOT II0Te3a IJIaBHe yuiie.”

Kao TekoBUHY eBpoIen3annjckor cMepa CpIi-
cke npodane apxutexType ¢ Kpaja XIX Bexa, Croja-
HoBuheBy majary cy y pasgo6my usmeby cBeTckmux
paroBa 3aceHuna Beha u mpocTopHO 00yxBaTHUja
37ama NOUTHYyTa y 6/mpkoj okonnuay — Crnacuhesa
3agy>x6mna (1929-1930) y Knes MuxanioBoj ymu-
1y 47, apxurekTte Jocuda Hajmana, u JyrocmoBeHcka
yapy>keHa 6aHka (1929-1931), y Ymumu kpaspa Ie-
Tpa 21 (c mpoyebeM u y Pajuhesoj), Xyra Epnnxa,®
a gaHac TproBavyKo-IOC/TIOBHM U XOTE/ICKY KOMIUIEKC
»Pajuhesa beorpan” (2017), y Pajuhesoj 54, Muiana
u Bragummpa JlojaHuie, 4njy eKCTpeMHY ZOMMHA-
1yjy yonmaxkaBa IpocTpaHa IjaneTa.®!

3nauaj CrojanoBuhese nanare 3a
JoBanoBuheBy u cpricKy apXUTEKTYpy

YBakaBajyhm cBa mperxopHa TyMaderma Croja-
HoBuheBe IajaTe, MOYXEMO 3aK/bYUUTH JIa je eCTeTH-
Ka aKaJieM/3Ma TeMeJbHO OfIpefiV/Ia BeH apXUTEKTOH-
CKM IIPOTpaM, 3aCHOBAH Ha €BOKATMBHOj CHHTE3N
HOBOBEKOBHIVX CTII0Ba. [Ipnnarohena 6eorpanckoj
CPeAVIHY jeTHOCIIPATHUM KOHCTPYKTUBHUM CKJIONIOM
Ha Bpxy CaBcke IIaJiiiHe, IIPefiCTaB/ba JUPEKTHY NH-
TepPHOJIALV)jy O€UKIX eK/IeKTUYKIUX MCKycTaBa. Ibene
JIOMVHAHTHE PeHeCaHCHO-MaHUPUCTIYKE CTI0jeBe,
YIOTIIy®HaBajy HaHOCK (ppaHITycKor 6apoka (kybe-
Ta, aTVIKe U YKPacy TOpibe 30He), Takohe mpeseHTo-
BaHM y AyXy 6euke penenrtype. CIMyHy BapujaHTy
ex/eKTuIM3Ma y HefaiekoM Cpemy u baukoj pa-
3BUjanu cy apxutekTu Turyc Maukosuh (1851-
1919) u Bnagumup Hukonuh (1857-1922). Mauko-
Buh je Takobhe crynupao Ha ypumkoj [lomrexanim
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1869. ronuHe (HacTaB/bajyhn MIKomOBamwe y AXeHy U
Beuy), ma 61 moroM, Ha nanatama Camka MaHojo-
Buha (1881) u Jlazapa Mamysxuha (1892), y Cy6o-
TULN,® TIOHYAMO IIPOTPaM CpojaH JoBaHOBMheBOM.
TanenrtoBanm 6eukn hak, XaHseHoB cTypeHT Bragu-
mup Hukomnh je monjemgHako Harnmwao CMHTE3N HO-
BOBEKOBHMX CTU/IOBA, HaI/allaBajyhy Heo6apokHa
Ky6eTa Ha KpWIHVM PU3QJIUTVIMA Pelpe3eHTaTUBHIX
3pama (,[pany xoren” y Bykosapy 1896, Credane-
ym y Cpemckum Kapnosnyma 1903, manare — Jopnh
y beuejy 1904. u Kponuh y Comb6opy 1907).” ¥V Xp-
BAaTCKOj Cy CIMYHY METOZIONOTHjy puMembuBany Jla-
BocnmaB Xenursb6epr (Leo Honigsberg, 1861-1911) n
Jynuje Haju (Julio Deutsch, 1859-1922), Takobhe 6eu-
ku hany u gyroropguimmsy capagHuI.®

Ipapehn y npecronnim Cpbuje Ha 6euky Ha4dMH,
JoBaHoBuh je OTBOPMO HOBO TIOITIaB/bE Y HEHO] eKIIeK-
TIYKOj apXUTEKTYPH, KOjy Cy [0 Taja MpOopyICcaIn
OyayMITeITaHCKN CTyfieHTH Anlekcanaap byrapcku n
Anpipuja BykoBuh.® Yuiaje 6e4kor eKIeKTunmsma,
npuarohene 6eorpajickuM ycmoBuma, mpenocuhe u
XanseHoBu cpricku yuenuny Cserosap VBaukosuh,
Josau Vnxuh u dyman XKusanosuh.*

V3meby cBOjuX yHMKaTHUX 6eOTrpafCcKUX Maja-
Ta, JoBaHOBMN je pa3Byo AyO/bY YHYTPALIBY [IVjAJIOT,
Oynyhmu fa je cBaka y OZHOCY Ha IIPeTXOQHY IIpen-
CTaB/bajla KOHIIEMIMjCKY uckopak. Kako 6u, momyr
3emriepa, nsberao popmanucTUUKe 3aMKe MHOTO-
CTPYKOT eKJIeKTUINM3MA, Y3 CUHTe3Ha, IPUMEBIBAO
je M 4McTuja jegHOCTUICKA (HEeOpeHecaHCHa) pe-
mema. [Tocre mpse Crojanosnhese kyhe, cuHTe3HN
IPUCTYII je YCaBpLINMO Ha ABOCIIPATHOj 3ayKOMHY
Huxone Cnacuha (1889), y Knes Muxannosoj 33,
C KapaKTepUCTUYHUM MaHCAapIHMM KpoBoM,® Koja
IUIeHN CBET/IO-TaMHMM KOHTPACTUMa apXUTEeKTOH-
cke rmacTuke. CafipKyi ¥ KOMITAKTHUjY YHY TPAIIIbI
pacnopen op sBojue Crojanosuhese srpaje (demy
je moIpMHeTa 1 IpaBWIHMja KOHUTypanuja rpabe-
BIHCKe IIapIiene), ¢ paspaheHnjum cucremom apu-
uje caoHCKuX npocropuja.®® Kyha npenysernuka
IIparomupa Pagynosuha (1890), nsrpabhena na yrny
ynuua Byka Kapanmnha 12 n Henmjcke 1, mako Huxa
ox CrojanoBuhese manare, 1Ma MCTaKHYTUjI YTA0 U
607be MPONOPIMIOHIICAHE ITPOYeTHE KBafIpaTHE Tpa-
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APXUTEKTE KOHCTAHTHUHA JOBAHOBUWhA ¥V BEOIPAY

Beje, yMepeHIjy leKopaIjy U Iypa BesyBHA Mo/ba.”
Jolr 4NuCcTHju IpUMEP HOBe peHecaHce IIPpefCcTaB/ba
CK/IaJTHO MPOTIOPLMOHNCAHA y31/jaHa ManaTa Ko-
cte Murenkosnha (1900), y 3maj JoBuHOj 9, nHCIIN-
pucana 3emrneposuM penuma.’”” [Ipyra kyha Mapka
Crojanosuha (1899-1900), ypb6aHnucTYKYM OBe3aHa
C IIPBOM, Ca/IpKI Mare HaMeT/bUBe OapOKHe fIeTasbe
(Meqa/pOHM M3HAJ MTOPTAJIA U LIEHTPATHOT CIIPATHOT
npo3sopa), noppeheHe FOMUHAHTHUM HeOpeHeCaH-
CHUM cJ10jeBMMa. 360T CKpOMHMje KBafipaType, Io-
ceflyje jemHOCTaBHUje IIPOCTOPHO Pelleme, C pasBuje-
HMjUM OAIITEHCKVM IIPOCTOPOM.”!

Iako je Joanosuhy nocne npse Crojanosuhe-
Be Kyhe 1oIio 3a pykoMm fia 3rpajy TeK HeKOIMKO
Behyx npuBatHyx rpaheBuHa, n3BolhemeM MOHyMeH-
tanHe Haponne 6anke (1889), y Yiuun xpaspa ITerpa
12 (umjn he anekc go3uparyu HakoH IIpBor cBeTCKOr
para),”? rpaJJOTBOPHY ITOTEHIIMja/l HEOPEHEeCaHCHe
apxuTexType adpupmrcahe 10 KpajmbyxX IpaHNIIA, jep
je IpoIIMpeHo 3[abe 00yXBAaTUIO YNTAB OJIOK.

ITo apXMTEeKTOHCKMM KBa/lUTETUMA, C IIPBOM
CrojanosnheBom kyhom 1 CriacheBoMm 3apgyx6m-
HOM MO>XKe Ce YHOPeAUTN Mamy 6poj IpUBaTHUX
nanara ¢ kpaja XIX Beka, 1o4eB Off y3UIaHUX BU-
IIeCIpaTHUIIA ¥ YITIOBHMIA AjeKcaHfipa byrapckor
y Knes Muxannosoj ynmunu (koje cy 6une Mame pa-
sybene u y 61oky ncrakuyTe),” npeko manara Kp-
cvanosuh (1889), Munopana Pysuauha y Ynmnun
kHe3a Cume Mapkosuha 2,7 o mabayke nmanare
Kpcmanosuh (1891), y Macapukosoj ynunu 2, Jo-
BaHa Vnknha.”” Ca gpyre crpaHe, JoBaHoB1hes
6eorpaficky IpBeHal] eBUJCHTHO 3a0CTaje 3a Ha-
MET/BYIBIjUM ¥ IIPOCTOPHO OOYXBAaTHU)jUM jaBHUM
o6jexTyMa TOT BpeMeHa, Kao LITo Cy nomeHyra Ha-
ponHa 6anka, Oduumpcku jom 1 MuUHUCTAPCTBO

BOjHO (1895), y Koje cy yno>keHa 3HaTHO Beha ap-
JKaBHa cpefcraBa.’® Vnak, mo 6pojy peannsanuja y
mpoj soun Kues Muxansose yuie, JoaHoBKh 1
Iasbe mpefmadn Mehy nomahyM 1 MHOCTpaHMM rpa-
IUTEbMMA KOjU CY je TPAJUIN Y TIOCIEbIUX CTO I1e-
Jecer ropguHa.”’

3ak/pyuak

CraTu4ky yrpoXeHoj HOBIjOM I'PaJiibOM y He-
IIOCPETHOM CYCEeICTBY, PYHKIIMIOHATHO Hea/leKBaTHO]
3a aIMUHUCTpUpambe 1 IpefcTaB/bambe CBe pasrpa-
HaTHjux cappkaja Paxynrera NMKOBHUX YMETHOCTH,
npsoj CrojaHoBrheBoj xyhu je HeonxopmHa XUTHA
TeXHMYKA 3aIITUTA, aJIU ¥ BUIIY CTATYC Y XMjepap-
XMju KynITypHEX fobapa.”® C 063upom Ha TO fia je
OYyBajIa ayTeHTUYHY IPOCTOPHY CTPYKTYPY, YCer
IpeHaMeHa 1 yTuIlaja aTMocdepunnja, y3 eHre-
pUjepHy, HajBUILIE je CTpafiajia IbeHa CII0/bHA leKopa-
nyja (6amkoHn u acajHa IIACTUKA). YK/bYUMBabe
Y KYITypHa f06pa off BeJIMKOT 3Ha4aja, uim 6apemM
y U3/IBOjeHa Ky/ITypHa fobpa Ha nogpyyjy Onmmru-
He Crapu rpafi, 3ac/yyje He caMo Kao IIpBa JoBaHO-
BuheBa mpecToHnyka rpaheBnHa Koja je Bullle ImyTa
Memajia HaMeHy (cTaMOeHO-TproBauky objexar, Ayc-
TPOYTapcKy KOH3y/aT, Tprosauku mysej, axynreT
JIMKOBHUX YMeTHOCTH),” Beh u kao aHTONOTMjCKM
IpyIMep PaHOT aKaJeMy3Ma y CpIICKOj apXUTeKTyp.*
Tume 61 ce, y3 apXUTEKTOHCKO-YpOaHUCTUYKIY, TIOT-
LPTA0 U heH BENVKIN SPYLITBEHN 3Ha4Yaj Y HOBM]jOj
VICTOPUjU CPIICKe IIPEeCTOHMIIE.

IIpod. np Anexcanpap b. Kagujesuh,
VICTOpUYAP YMETHOCTH

®unosodckn paxynrer YHuBepsurera y beorpamy
aleksandarkadije@sbb.rs
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Koncrantus A. Joanosuh je pohen y beuy 13. 1. 1849. ropuse,
y mopoauiy ymeTHu4kor ¢otorpada u mrorpada AHacTaca
JoBanosuha (1817-1899). HakoH 3aBplieTKa OCHOBHE U Cpefithe
LIKOJIE Y POJHOM Ipajy, of 1867. crymupa Ha IlomurexHmdkoj
mwkomu y Lnpuxy, xoja je umama panr yHusepsurera. Hakon
putomupasa 1870. rogune, y beuy orBapa npuBaTHM Ipojek-
TaHTCKY O6Mpo (0 KojeM ce Bp/Io Majo 3Ha), rpafehy Ha mypo-
KOM IPOCTOPY MOHapxumje 1 6a/KaHCKMX 3eMajba. BaBuo ce u
Iy TONMCHUM LIPTEXXOM, TEOPHjOM, UCTOPUOrpadujoM, FTHEBHOM
KPUTHMKOM 1 MeMoapckoM mmybmuiyctuxom. Y beorpany je 3a-
Gene>xio BIILe peannsalyja U HeM3BE[EHUX IpojeKaTa. Buo
je 1 BenmukM cprcky matpuota. [Ipemunyo je y Hupuxy 25. 11.
1923. ropuue (Babi¢ 1960; 1961; Mauesuh 2008; Kneyt 2009;
Josanosuh 2012; Banymmuh 2013). Ipabha o JoBanouhesoMm peny
je HajIIoTIyHuje cucTeMaTn3oBaHa y Mysejy rpaga beorpapa, y
cxony Ponpa apxurekte Koncrantuna Jopanosnha 36upke 3a
apxuTeKTypy u ypbanusam (Banyunth 2013: 89-106).

Roter Blagojevi¢ 2012; Maxymesuh 2015; Kapgujesuh 2017;
Mitrovi¢ 2018.

Tumotujesnh 2002; Becxosuh 2010; Banymuh 2013: 69-70;
Manesuh 2008: 179; bankosuh n Margypa 2019: 24-35.
Karge 2001; Brucculeri i Frommel 2015.

O mojmy u tumonoruju mamara Bugetn: Curl 1999: 474;
Maldini 2004: 98-99; Bogunovi¢ 2005: 1393-1934. O ucro-
puju 1 apxutektypu Kaneran MummHor spama sujgetu: Mu-
mth 2008; MlymyT 2015 (ca cTapujoM 1uTepaTypom).

Muneruh A6pamosuh 2002.

Porep Brnarojesuh 2006: 98-99.

Hykanosuh 2017.

Kanujesuh 2005.

Kateropmsauujy mogpydja U pellerma O HberoBOM IIPOI/Ia-
IIeHY 3a Ky/ITYPHO-MCTOPUjCKY LIeNMHY, BUAETU Ha cajTy 3a-
BOJIa 33 3alITUTY CIIOMEHNMKA KynType rpaja beorpaga:
http://beogradskonasledje.rs/kulturna-dobra/gradske-opstine/
nepokretna-kulturna-dobra-na-teritoriji-opstine-stari-grad-2;

http://beogradskonasledje.rs/kd/zavod/stari_grad/knez_
mihajlova_ulica.html.

Buperu u: lllkanamepa n Jakosmesuh 1964: 31-35.
Hecroposuh H. 1937.

Huxwh 1957: 348; 1976: 138; Babi¢ 1961: 26; Illkanamepa u
JakopeBuh 1964: 30-31; Cexymnh u llkanamepa 1966: 28—
29; Topnuh 1966: 38; Hectoposuh B. 1974: 156; 2006: 323.

Séekié 1988a: 9; 1988b: 9, 13, 23, 93; Maksi¢ 1992: 66-68; Top-
muh u IMaBnosuh Jlonyapckm 2001: 20-21; Munetnh A6pa-
mosuh 2002: 68-69; Byjosuh 2003: 128; hoposuh 2004: 368;
Bogunovi¢ 2005: 839-840; Kapujesuh 2005: 316; Porep bra-
rojesuh 2006: 269-272; Kneyt 2006: 233-234; Manesuh 2008:
179; Bypuh 3amomno 2009: 179, 181-183; Bosxosuh 2009: 95-96;
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23]
24]

25]
26)

27]

28]
29]

30]
31]
32]

Banymnh 2013: 65; Huxomh 2017: 19-20; LBetnh 2018;
bankosuh n Marypa 2019: 33.

Babi¢ 1962: 26.

IITkaamepa u JakosbeBuh 1964: 30.
Topnuh 1966: 38.

Cekynuh n lllkanamepa 1966: 29.

Mawuesuh 1969: 61; 1972: 11-13; Hecroposuh Bb. 1974: 156;
2006: 323-325 (pykomuc mpupeheH moyeTkoM cefaMpeceTnx
TOJIYHA U IIOTOM IOCTXYMHO 00jaB/beH).

Iopenehu CrojanosuheBy xyhy ¢ Josanosuhesom manatom
Ha yrny Byxa Kapaynha 12 u [lenujcke 1, Jbybomup Hukwuh je
1976. saxpyuno ga cy obe iipojexifiosare y peHecaHcHom ciiu-
sy (Hukuh 1976: 138), nok je Muman IThexnh 1988. kopucrtio
CUHTATMY ciliun uifianujarcke perecarce (Séeki¢ 1988b: 9).

Ha ¢otorpaduju y anbymy Beoipaga Jb. Bemuikor us 1886,
3rpajia ce BU/Y Ha Iaplie/y, IITO 3Ha4y Ja je carpabeHa paHuje
(Bypuh 3amorno 2009: 181). PeBusnuja garoBarma objasibeHa je y
IPBOM u3faty Te MoHorpaduje 1981. rop.

Babi¢ 1961: 27; Topauh 1966: 28-29; Toppuh n ITanosuh
Jlonwapcku 2001: 18-19; Banyumh 2013: 65; Hukomuh 2017:
14-16.

Jlonwapcku u Topauh 2001: 20.

AHanm3upana je ca KyITypHO-VICTOPHjCKOT, apXUTEKTOHCKO-YP-
6aHMCTIIKOT, IIPABHOT, KOH3€PBATOPCKOT VI XEPUTOJIOLIKOT CTa-
Hosumta. To je y Hac 610 IPBU Hay4YHY CUMIIO3UjyM rocBehen
HEKOM 3HaMEeHUTOM HOBHMjeM 37iamy. Bupetn: ITerph 2019.

Kanujesuh 2005: 7-102.
JoBanosuh 1988.

Behuna admpmmcanux apxaBHUX apxmuTekara Kpameune
Cpbuje, ka0 ¥ NPOAYKTUBHYUX IPUBATHUX, CTEK/IA je BUCOKO
CTpy4HO obpasoBame y bynummnemru, beay, Munxeny, bep-
nuny, Kapncpyey, Axeny unn Lupuxy.

Kanujesuh 2005: 291-417.

Makcumosuh  1967; JImmurtpujesuh  Mapxosuh  2017;
Vuksanovi¢ Macura 2018.

Kanujesuh 2005: 301; IToxpajar; 2013: 80-86.
ITokpajarg 2013: 93-99; Mumh 2013.

JoBaHoBMheBa BUIIECTHM/ICKA pelllea KOHIIENIMjCKU M Xpo-
HOJIOIIKY KOPECTIOHJMPAjy Ca CMHTE3HUM EKTEeKTUIKUM OCT-
BapemMa Tor 106a, Ha Koja je 1994. ykasao ncropuyap I[Ton
Mumo. JudepeHunpao je fBa cMepa y Tafallliboj eKIeKTUIKOj
apXUTEKYPU: THUHONOWKY eKneKiiuyu3am, Koju npeosnabyje
Yy apXMTeKTYpM jaBHUX oOjekaTa, 3aCHOBAaH Ha yBepemwy ja
onpeben THm srpasie MOpa fa ce M3pasy je3MKOM jeJHOT IpH-
MepEeHOT MICTOPMjCKOT CTUIA, M CUHITe3HU, CBOjCTBEH jABHUM 1
IPUBATHUM 3TpajlaMa, y KOjeM Cy PaBHOIPABHO 3acTYIUbeHU
elIeMeHTH pasu4uTHX cTitoBa (Mignot 1994: 100-101).
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33]

34]

35]

36]
37]

38]
39]

40]

41]

42]

Opn 1863. mo 1873. roanHe, y3 pepaHO MPeMUHYIOT AeKcaH-
npa Karannha, KoHcranTtiH JoBaHoBuh je 610 jenuHM CPIICKU
mumnomaHT Oficeka 3a apxmrTekTypy IlommrexHmdke mkome
y Llupuxy, sacHOBaHe Ha YHMBEP3UTETCKOM IpUHUuUIY. Bu-
metn: Tprosuesuh 2003: 177-178. O ycTpOjCTBY U MHTepHA-
L[MOHATHOM KapaKTepy LIKOJe, YMjy je HOBY 3Tpajy 3emIep
npojekroBao 1869-1870, ommmpuuje Bupgetu y: Wolanski
2002; Tshanz 2015.

Jbuwwana babuh je HanoMeHya 1a je 3emmep O [JOMACKY Y TY
YCTaHOBY YCIIOCTaBMO KaTeJapPCKY aKaleMI3aM Y apXUTeKTY-
pu, yobrmmdaBajyhu cBoje upeje y akagemcky pormy (Babié
1960: 8). O 1weroBoj HaCTaBHUYKOj, ICTPAXKMBAYKO], IIPOjeK-
TaHTCKOj U TEOPUjCKOj JienaTHoCTH Bupietn: Has. geno: 8-10;
Dobrovi¢ 1965: 95-102; Herrman 1984; Mallgrave 1996; Kruft
1997; 229-233; Serman 2000; Preloviek 2002; Damljanovi¢
2002; Hvattum 2004; Brucculeri i Frommel 2015: 203-216;
Von Orelli-Messerli 2016.

KneyT 2007: 138-139; Bamymh 2013: 22-27; Kadijevi¢ 2019:
9,13.

Damljanovi¢ 2002; Banyumh 2013.

borpan Hecroposuh je Hamomenyo #a cy cBa JoBaHoBuhesa
Iena uspas jaxe u inaneniiosane uxgueugyantocimiu (1969:
51).

Kruft 1997: 229-233; Serman 2000.

Buperu: ITucmo K. A. Josanosuha Cpiickoj Kpamesckoj Axa-
gemuju (5. X. 1910), Apxus CAHY, [lokymeHTalja 0 13-
rpagu [loma, 6p. 672.

Skalamera 1963; IlIxaamepa u JakossbeBuh 1964; [BospeHoO-
Buh 1975; Maksi¢ 1992; Bogunovic¢ 2005: 499-513.

Poben je y Ilamy 4. anpura 1844. roguue. Hakon 3aBpiuer-
Ka OCHOBHe Iikose moxaba mpaBHu ofcex 6eorpagckor JIu-
Iieja, u3ApKaBajyhn ce MOCTy)XMBambeM I HOLICHEM HOpLuja.
Cryxno je xopn BojBofie Y3yH Mupka, a kacuHuje xop, Kocre
IIpornha, kpapeBckor HamecHuka. On 1870. ce 6aBu anBo-
KaTypoM, IIpaBHOM TeopujoM U mybmuuuctukom. OcHuBay
npxaBHe Hapopse 6anke mocraje 1884, a ox 1895. u mweH Bu-
LeTyBepHep, IMTaBHNU capafHuk Hopha Bajdepra. Ha Tom mo-
NoKajy ce 3aapxao mo 1902. roguue. JIpyrm MaHJAT BuIle-
rysepHepa samnounutbe 1912, a 3appimasa 1923. buo je u wian
Momnononcke u beorpasicke 3appyre u Beorpajckor kpepur-
HOT 3aBOJja, Ka0 ¥ YWIaH U OCHMBAY HEKOMVKO 331y KOMHCKIX
ozbopa. Ca Bajdeprom 1913. ocuusa Vusamuacku ¢poup Cs.
Bopba. VInuimpao je u obpasnoxuo (1904) nmopusame 3ajex-
HIYKOT crioMeHuKa Boxay Kapabopby u xuesy Musoy, mo-
CTaB/bEHOT Heaneko of mwerose nanare (Cveti¢ 2018: 83-85).
Vmao je cynpyry u yetupu xhepu. Ilpemnnyo je 21. 9. 1923.
ropyie. Mapko CrojanoBuh je dororpadujom modeo fa ce
6aBu oyetkoM 90-ux ropuna XIX Beka. HajopojHuju cy mwe-
TOBU IOPTPETH YINIEHUX CaBPeMEeHNUKa U3 [PYIITBEHOT I
KY/ITYPHOT )KMBOTa, KOji Cy CaMO JIeTMMUYHO cadyBaHu. [la-
Hac Ce Hajase y IpUBaTHUM 30upkama u Apxusy Haponne
6auke Cpbuje.

"Roposuh 2004: 367-369.

43]
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[ITkanamepa u JakoBpesuh 1964; [Bosgenosnh 1975; Maksi¢
1992; Bogunovi¢ 2005: 499-513.

Ha IInany Beoipaga u3 1886. roguue (06jaBuo ra Cerosap
Jb. Benuuku y an6ymy Beoipaga ca kpaitikum ofiucom u ina-
Hom), 3amaxa ce fa je 6ok gepuHnTNBHO popmupan (He-
nuh 1976: 176).

Kadijevi¢ 2015a; Hukomuh 2017.

[ITxanamepa u Jakosbeuh 1964: 22-23, 29-30; Hypuh 3amo-
10 1988: 30-31, 86-90.

Roter Blagojevi¢ 1998; Daj¢ 2019.

Kriftner and Riha 1983; Sorske 1998; Samitz 1998; Plasmayer
2018.

Y6upameM peHTe Off Tprosalja 1 KOH3y/IaTa, BITACHMK je yCIeo
fla IIOBpATK JI€0 CPefiCTaBa YIOKEHNX Y U3TPa/iiby U OfpKa-
Barbe 3rpaje.

Oryp ux je o Kpaja ocampaeceTux roguHa XIX Beka 6m1o Beo-
Ma Majio - y 6pojy 18 u 40. Bugetu: Roter Blagojevi¢ 2012: 51.

Hecroposuh B. 2006: 323.

Hyxanosuh 2017.

Stankovi¢ 1995: 169-171; Bogunovi¢ 2005: 1242.
Crojanosuh 2008: 53-61.

Has. geno: 117-169.

3aTo ce y uctopuorpaduju merosa npsa kyha Hajuernhe Ha-
suBa Kyha agsoxamia Mapxa Citiojanosuha, a fpyra Kyha
Mapxka Citiojanosuha. Bunetn: boxxosuh 2009.

Cveti¢ 2018: 30-31.

ITepah 2009: 95, 119.

Koctuh 2009: 105-106.

Kadijevi¢ 1990: 102; 2015b; Mapkosuh 2006.
Munamnsaosuh Mapuh 2017.

]ax—by].ueBMh 2011: 108-109, 112-113.

Cranunh 1999: 168-174, 104-109, 185-191, 198-204; Jamy-
mesnh 2011: 126-133.

Jlummommpamu cy Ha 6edkoj Builoj TeXHMYKOj IIKOMM KO
pod. Xajuprxa Oepcrena. Bugern: KneZzevi¢ i Laslo 2011: 176.

O apxutextypu HeopeHecaHce y Byanmmerntn Buperu: Csaki,
Hidvégi and Ritodk 2009. O Byrapckom u Bykosuhy xao yte-
MeJpMBaYMMa CPIICKOT akazeMusma, Buaetn: Kagujesuh 2005:
300-304.

Bypuh 3amorno 2009: 120-124, 134-166.

Bopuh 2002; KneyT 2006: 236-239.

C BpemenoM he gobuty manpgaH y mamatu Joue JoaHoBuha
[Tarryanuna us 1902. roguue. Bugern: Topauh n ITaBnosuh
Jlondapckn 2001: 44-45.

Huxuh 1976: 138; Kneyr 2006: 234-236; Banyuh 2013: 66.
Muneruh-A6pamosuh 2002: 48, 72— 73; Hecroposuh B. 2006:
260; KieyT 2006: 241; Bamymmh 2013: 65-66.

Kreyt 2006: 241-243; Boxosuh 2009; Bamymuh 2013: 67;
Huxkonuh 2017: 20-21.
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72] Babic¢ 1961: 13-15; Manesuh 1969: 72; Topauh 1999; Topanh n
ITaBnosuh Jlonwapckn 2001: 12-17; Kam/[jeBMh 2005: 314-315;
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THE HOUSE OF MARKO STOJANOVIC (1885) -
THE FIRST INDEPENDENT WORK OF ARCHITECT
KONSTANTIN JOVANOVIC IN BELGRADE

ALEKSANDAR KADIJEVIC

ABSTRACT:

The first independent work of the Viennese architect Konstantin A. Jovanovi¢ (1849-1923) in
Belgrade, the house of solicitor Marko Stojanovi¢ at 53-55 Knez Mihailova Street, built in 1885,
signifies the Europeanising surge of the secular architecture in the Kingdom of Serbia, which
conclusively suppressed the Oriental architectural practices. Jovanovi¢s father Anastas helped
him develop friendship alongside the business relationship with the patron of the house. This
allowed Jovanovi¢ to construct a notable privately-owned building in the city thoroughfare,
thus recommending himself to the favour of wealthy investors. Often linked in historiography
to Jovanovils cult of the Italian Renaissance, Stojanovi¢’s house also contains elements of
Mannerism and Baroque, harmoniously combined into an eclectic whole. Adapted to the
Belgrade setting as a two-storey structure built at the top of the Sava River Slope, the house is a
direct interpolation of the Viennese eclectic experiences.

KEYWORDS: architecture, Konstantin A. Jovanovié, Marko Stojanovi¢, Europeanisation, Viennese
Eclecticism
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architect Konstantin Jovanovi¢ (1849-1923)

in Belgrade,' the house of solicitor Marko
Stojanovi¢ at 53-55 Knez Mihailova Street, built in
1885, signifies the Europeanising surge of secular
architecture in the Kingdom of Serbia which con-
clusively suppressed the oriental construction prac-
tice.? JovanoviCs father Anastas helped him develop
a friendship alongside the business relationship with
the patron of the house. This allowed Jovanovi¢ to
construct a notable privately-owned building (Figure
1) in the city thoroughfare, after finishing the marble
pedestal of the monarchist monument to Prince Mi-
hailo M. Obrenovi¢ III in the Theatre Square (1874-
1882),’ recommending himself thus to the favour of
wealthy investors.*

Often linked in historiography to Jovanovic’s
cult of the Italian Renaissance, Stojanovi¢’s house also
contains elements of Mannerism and Baroque, har-
moniously combined into a multi-layered eclectic
whole. This means that in designing it he did not ad-
here strictly to the Renaissance style’, whose prima-
cy he resolutely defended; rather, he used a wide ar-
ray of later modern-period styles. In terms of size, the
construction expenses, and its significance in urban
planning, Stojanovi¢s house is one of the most notable
palaces in the capital built after the Mansion of Misa
Anastasijevi¢ (1863).° Functionally, it is a mixed-use
type of privately-owned building, including both com-
mercial and residential space.” In terms of the spatial
layout, it is classed as a storeyed single-family home,
divided into two functional units, with a courtyard,
and shops on the ground floor.? Lastly, in terms of
its positioning, it is classed as a structure embedded
in a quadrilateral urban block. As regards the gener-
al construction features, it is an example of a massive
brick structure.’ In addition to laying the foundation
to Jovanovic’s Belgrade oeuvre, it also spurred on the
development of the Serbian architectural Academi-
cism,'® an eclectic school of thought accepted from
central Europe.

With a status of a protected monument located in
the cultural and historical spatial unit of Knez Mihailo-
va Street," Stojanovi¢’s house has been analysed a num-

T he first independent creation of the Viennese
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ber of times in the Serbian historiography. For the most
part, it is discussed briefly, in a few succinct sentences,
without more detailed critical assessment. Unexpect-
edly omitted from the first historiographic overview of
the 19th-century architecture of the capital, authored
by Nikola Nestorovi¢ (1937),'* it was brought up reg-
ularly in post-WWII monographs, articles, exhibition
catalogues on Jovanovi¢ as an architect, as well as in
handbooks, overview essays, reference books, and en-
cyclopaedias. Its first interpreters, Ljubomir Nikic¢, Ljil-
jana Babi¢, Zeljko Skalamera, Zoran Jakovljevié, Jovan
Sekuli¢, Gordana Gordi¢, and Bogdan Nestorovic,
made important observations regarding its style, lay-
out, and its position in the urban setting.”’ Generations
of later historiographers expanded on these observa-
tions by detailed typological and contextual analyses.'*

Nonetheless, criterial disagreements regarding
the architectural style of Stojanovi¢s house have per-
sisted, and are manifest in different terms and phras-
es used, such as the style of the Italian Renaissance, a
Renaissance style, the style of the Renaissance, the Re-
naissance, Neo-Renaissance, Historism, Historicism,
Academicism, Academicist eclecticism, and Eclecti-
cism. In addition to testifying to a lack of termino-
logical agreement, the historiographic interpretations
in question also point to the difficulties in the con-
strual of Jovanovi¢s polysemous architecture. Along-
side Jovanovi¢ himself, an overly narrow focus on the
Renaissance as its sole paradigm was initiated in his-
toriography in 1961 by Ljiljana Babi¢, who observed
that the “Renaissance fagades of Stojanovi¢’s house
are an example of harmonious proportions and sim-
ple charm characterising all of Jovanovic¢’s architec-
ture””’s In the descriptions that followed, Zeljko Skal-
amera and Zoran Jakovljevi¢ used the phrase “the
Neo-Renaissance style” in 1964, also utilised by Gor-
dana Gordi¢ in 1966." This phrase was expanded by
Jovan Sekuli¢ and Skalamera to include a view that
“the building is one of the most notable examples of
the 19th-century Academicism.”*® As a result, Jovano-
vi¢’s oeuvre has more often been linked to the archi-
tecture of Academicism since the late 1960s,'” while
not detracting anything from the importance of his
pseudo-Renaissance layers. Although this trend con-
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Fig. 1 / The House of Marko Stojanovi¢, 53-55 Knez Mihailova Street, the main frontage
(from the photo library of the Cultural Heritage Preservation Institute of Belgrade)

tinued, the lack of terminological agreement was not
removed, as testified by the renewed insistence on
the Renaissance style on the part of Ljubomir Niki¢
(1976) and Milan Scekic (1988).*

Arbitrarily dated to 1889 for a long time, the
house has been associated with 1885 from 1981 on-
wards owing to Divna Duri¢ Zamolo.! Echoes of its
spatial layout have been identified by Bogdan Nestor-
ovi¢ in Nikola Spasi¢’s building, erected near the far
end of Knez Mihailova Street in 1889.* Subsequent
interpreters also emphasised the foundational impor-
tance of the first Stojanovi¢’s house in articulating Jova-
novics Belgrade oeuvre, noting that the richness of its
interior has disappeared in the numerous changes of its
use.”” However, the open questions on the origin and
character of its architectural conception (the direct in-
terpolation of Viennese or Budapest eclectic experi-
ences; the arbitrary peripheral interpretation of foreign
models), have still not been precisely answered. Posed
in March 2019 at the national academic conference ex-
amining the Faculty of Fine Arts building, at which
Stojanovic¢s house was given a comprehensive analyti-

cal treatment, they were not considered in greater de-
tail as a result of the small turnout of experts in the area
of Jovanovics architecture.

The aesthetic of the Academicist architecture
— the foundation of Jovanovié’s oeuvre

In order to discredit the conservative higher
education methods of the architects they thought
of as obsolete, critics in the late 19th century took
the term Academicism from the field of philosophy,
and turned it into a pejorative axiological qualifi-
cation.” The negative meaning was kept in the his-
toriographical interpretations which subsequently
favoured avant-garde art. As time went on and Post-
modernism entered the stage of the architectural cul-
ture, the term went from being a tool for expressing
disapproval to acquiring a descriptive technical role.
In modern historiography, it has a double meaning:
the universal aesthetic law of form; and the preva-
lent style in the visual art of high Historicism (1870-
1914).2¢ However, its application is still diluted by
the related terminological substitutes and synonyms,
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such as Historism, Historicism, Eclecticism, neo-styles,
Neo-Renaissance, Neo-Mannerism, Neo-Baroque, and
Neo-Classicism, resulting in the conflation of concep-
tual differences between them.

As a universal artistic principle, Academicism
implies adherence to the norms established by an in-
fluential school of art, stemming from a lack of inno-
vation or its deliberate suppression. Active Academi-
cism rests on advocating the cult of the “eternal” and
“irreplaceable” architectural canons, suitable for any
and all designing projects and locations, and can be
seen in architectural practices, ex catedra lectures,
and theoretical treatises. On the other hand, passive
Academicism refers to the consistent and unques-
tioning application of these canons. Taken from cen-
tral-European art academies and polytechnic schools
as a dogmatic academic doctrine, Academicism de-
veloped in the Serbian architecture of the second half
of the 19th century, spurring on a revival of the mod-
ern-period styles.

The appearance of Academicism coincides with
gaining state sovereignty during the second reign of
Prince Mihailo Obrenovi¢ IIT (1860-1868). The cul-
tural ties with the Austro-Hungarian Monarchy, sup-
ported by its dynastic successors, meant an accept-
ance of Academicism as a be-all and end-all style,
based on the principle of evocative eclecticism. Until
the onset of the First World War, Serbian patrons and
architects followed the traditions of central-European
Academicism on a mass scale in designing buildings
of diverse uses. Its prevalence was not dented even by
the appearance of Viennese Secession, whose mod-
ernising potential was underused.

Developing spontaneously until 1865, the re-
vival of historical styles in the Serbian architecture
began to be subjected to stricter rules with the aim
of stopping the wave of uncontrolled Romanticist
improvisations. A greater respect for Academicist
norms, above all the cult of the central mirror sym-
metry and the division of the fagade into three parts,
with a prominent main motif, was introduced by the
architects educated in central Europe.” Although it
did not have the form of a strict policy, the leading
Academicist authorities Friedrich Schmidt, Hein-
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rich von Verstel, Karl von Hasenauer, Gottfried Sem-
per, Theophil von Hansen and Josef Durm prompt-
ed the development of the Serbian Academicism in
their theoretical work or via their students. Howev-
er, the analysis of the known examples, conducted
from a historical distance, reveals that the Serbian
Academicism had the most independent develop-
ment in south-eastern Europe. It is divided into three
developmental stages: early Academicism (1865-
1900), with a full adherence to the strict composi-
tion norms; high Academicism (1900-1914), when
these norms were given a more liberal interpretation
under the influence of Viennese Secession; and late
Academicism (1918-1941), with monumental struc-
tures bearing the mark of the Yugoslav ideology. Aca-
demicism had a short-lived existence in the period of
Social Realist development (1945-1952).%

The Classicist style, which left a deep mark in
the Serbian art of the first half of the 19th century,
was revived in the period of early Academicism as
an equally important layer of hetero-stylistic compo-
sitions. Alongside the Renaissance, Mannerism, and
Baroque, it left an imprint on the architecture of no-
table public and privately-owned buildings. The tra-
ditional features of the historical styles, subjected to
Academicist rules of selection and merging, suited
the taste of the authorities and the rich citizens in
Serbia, including the enlightened Marko Stojanovi¢.

The introduction of regulations in architectural
practices (since 1865), by precisely categorising the
streets in terms of building types, suited the cham-
pions of order and urban harmony. In the construc-
tion of monumental public buildings, their social
function was foregrounded by means of exceptional
positional value and deviations from the original or-
der and direction of the regulation line. This created
a sort of urban square replacement in the form of a
rectangular space in front of the buildings. Private-
ly-owned freestanding houses and houses embedded
in the block structure, as well as villas on the out-
skirts, were not set apart in the same way, occupying
the corners or central portions of the available land
lots. Therefore, the city-building component marked
a century of the Serbian Academicism, advocated as
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well by the first urban planning specialist Emilijan
Josimovi¢ (1823-1897).%

The construction of the National Theatre (1867-
1869) in Belgrade according to the design of Aleksan-
dar Bugarski, brought about the rise of Academicism
in the architecture of monumental public buildings.
Inspired by the frontage of the late 18th-century Te-
atro alla Scala in Milan, Bugarski introduced the prin-
ciple of analogical eclecticism. He foregrounded more
extensively the monumentality and the many layers
of the Academicist-style fagades of the Palace of King
Milan (1881-1884; better known as The Old Court
Palace),” which dominated the administrative cen-
tre of the capital for a long time. On the other hand,
Konstantin Jovanovi¢’s oeuvre is characterised by a
single-style (Neo-Renaissance) and multiple-style
synthetic solutions (the combinations of Neo-Renais-
sance, Neo-Mannerism, and Neo-Baroque),” which
suited the aristocracy and the citizen entrepreneurs
alike until the appearance of Art Nouveau. The pri-
macy of Academicism was supported by the majority
of the lecturers in the Department of Architecture at
Belgrade University’s Polytechnic Faculty, modelled
between 1896 and 1898 after the central-European
higher education institutions.

The young Jovanovi¢ was introduced to the aes-
thetic of Academicism as a student of architecture
(1867-1870) at the Polytechnic Institute in Zurich,*
following the recommendations of his charismatic
mentor Gottfried Semper (1803-1879) on the revival
of the Renaissance art.** Travelling around Italy with
Semper and other students, Jovanovi¢ developed the
travel book-investigative drawing as an expression of
the personal perceptual geography, featuring mostly
Renaissance buildings.” Personally inclined towards
the Renaissance, he adhered to its traditions in de-
signing as well, adapting them to the Academicist
revival methods. This is why, following Semper’s ex-
ample, he developed in the majority of his creations
a purer variety of the Neo-Renaissance architecture,
never adding the layers of other styles.** He was not
alone in this, as many architects around the world
championed the same ideals at the risk of being crit-
icised for their conservatism. On the other hand, he

promoted in a smaller number of his works a syn-
thesis of modern-period styles, which was especially
prominent in his first Belgrade palace.

Adapting the Academicist aesthetic to his own
artistic imagination, Jovanovi¢ created in Belgrade
a recognisable authorial expression,’”” welcomed by
the local patrons. Using discreet chromatic, light and
dark, and plastic contrasts, he brought to life the lay-
ered frontages of unique buildings. He toned down
their rustic elements, made the floor bases more
complex, and spread out the highest zones, never pil-
ing up ornamental motifs. By applying Neo-Baroque
cupolas, attics, balusters, and mansard roofs, he en-
hanced the silhouette dynamics of the finishing ele-
ments of eclectically designed buildings, announcing
a more liberal, post-1900 phase of the Serbian Ac-
ademicism. Influenced by Semper,*® he conceptual-
ised buildings in more functional terms than most
of his contemporaries. Unlike freestanding and cor-
ner buildings, he did not considerably visually fore-
ground the buildings embedded in the centre of
densely packed blocks.

By embracing the Viennese experiences of the
day, Jovanovi¢ constructed the capital of a young
Christian Kingdom of Serbia (founded in 1882) af-
ter a central-European fashion - a style aspired to
by the other regional centres as well. Although he
would publicly state that he exclusively “worked in
the style of the Renaissance”,* rejecting Secession
and early Functionalism, he did not differ from most
of the architects of the day, who allowed themselves
ideological inconsistencies, even radical conceptual
reversals, as exemplified by Otto Wagner, Hendrik-
us Petrus Berlage, and Louis Sullivan. Nonetheless,
unlike these influential artisans, Jovanovi¢’s incon-
sistency did not result in a radical modernization of
architectural programmes; instead, it held him even
tighter to the past.

The architecture of Stojanovi¢’s house

The influential investor Marko Stojanovi¢
(1844-1923), who was a solicitor and photographer
in addition to his work in financial management,
embarked on the construction of a dual-purpose,
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Fig. 2 / 'The corner of Knez Mihailova and Rajiceva streets
(photograph by A. Kadijevié, March 2019)

commercial and residential stately house at the far
end of the upper portion of Knez Mihailova Street,
in the direction of the Kalemegdan park.* Renamed
in 1870 during urban layout alterations of a post-ori-
ental town,*” Knez Mihailova Street became the main
street in the social centre, full of commercial, busi-
ness, hospitality, educational, treasury, and residen-
tial facilities.”’ Intended for marginal construction, it
was linked up via a system of rectangular blocks to
the adjoining streets, which are now part of its pro-
tected zone.

Located along the perimeter of the emerging
block defined by Raji¢eva, Pariska, and Knez Mi-
hailova streets* (Figure 2), the first Stojanovi¢’s ho-
use belongs to the corpus of dispersed corner inter-
polations.* It was built in the place of Menzulana
(Coaching Inn), the first Serbian postal service. Its
complex internal layout notwithstanding, it fit in well
with the array of adjoining two-storey houses erect-
ed in the Classicist, Romanticist, and Neo-Renais-
sance style (the hotel Greek Queen from 1835 at street
number 51; the hotel Serbian Crown from 1869-1870
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Fig. 3 / Floor plans, taken from the publication: Skalamera, Z i
Jakovljevic, Z. (1964), Knez Mihailova ulica, Saopstenja Zavoda za
zastitu spomenika kulture grada Beograda 3 (Beograd): 31.

at street number 56; and the mixed commercial and
residential building of Milan Pavlovi¢ from 1880-
1885 at street number 52),* without deviating from
the existing street regulation. Spacious, with a regu-
lar positioning at the top of the Sava River Slope,*”
despite the falling terrain and the complex configu-
ration of the land lot, it does not stand out, nor is it
plastically expansive.

Constructed as a four-cornered building with an
irregular basis combining two structures with sepa-
rate entrances, Stojanovi¢’s house was atypical of the
Belgrade, but not of the Viennese, architecture of the
day.*® Separate functional units, covered by a shared
facade mantle, have a three-tract spatial layout. The
ground floor of the connected buildings at the front-
age side had general shops and craft shops for rent,
which were often repurposed and changed lessees
(grocery shops, textile and leather goods shops, shops
selling furniture or products for children, bookstores,
hardware shops, jewellery shops; today, there are gal-
leries and art supply shops). The modestly decorated
entrance into the building at 53 Raji¢eva Street used
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Fig. 4 / The corner of Knez Mihailova and Pariska streets
(photograph by A. Kadijevi¢, March 2019)

to lead to the renting spaces, with a hallway fork-
ing off on the left-hand side to the staircase leading
to the upstairs area. Upstairs, rooms were set up for
Stojanovi¢’s family members (Figure 3), while the
building at street number 55 was rented out, with the
Austria-Hungary consular office as the first tenant in
1900.* This is why its entrance had more ornaments,
and the ground floor designated for formal occasions
contained a majestic stairway hall.

A two-storey set-up of the building in the main
city street was no exception at the time, as three-sto-
rey buildings were considered unprofitable.”® Howev-
er, the floor areas of the separate and forcibly connect-
ed segments of Stojanovi¢’s house do not represent the
most functional solution as a unit, due to the irregu-
lar positioning of the land lot, which is not noticeable
from the outside (except from the courtyard).” The
building was constructed in a massive skeletal sys-
tem??, with brick walls, a wooden inter-storey struc-
ture strengthened by means of vault ribs, while the
fagades were treated with lime mortar. Glassed sur-
faces are most numerous in the ground floor area of

Fig. 5 / The corner of Knez Mihailova and Pariska streets
(from the photo library of the Cultural Heritage
Preservation Institute of Belgrade)

the main frontage. The fagade walls are used for both
load-bearing and partitioning, as are the interior
walls. The carpentry, locksmithing, and sheet metal
works, as well as the ornamental Neo-Baroque domes
of Stojanovi¢’s building (among the first on the main
city street) (Figures 4-5), were completed by the Bel-
grade artisans.

At the foot of the lateral frontages, the rectan-
gular windows with chambranles and drapes are lo-
cated below three-part semi-circular Mannerism-
-style windows (Figures 6-7). The double-wing
rectangular windows on the first floor, with a roof-
light above them, are embedded in the facade wall
plane and framed by the majestic pseudo-Renais-
sance aediculae.” The street base under the main
frontage was paved with granite cubes between
1886 and 1887.>* The tenants obtained water from
the Delijska drinking fountain until the water supply
and sewerage networks were installed at the begin-
ning of the 20th century, followed by the telephone
and electricity supply infrastructure.” Jovanovi¢
built another house for the same investor between
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Fig. 6 / A detail of the ground floor facing Rajiceva Street
(photograph by A. Kadijevi¢, March 2019)

1899 and 1900, located in the adjoining land lot at
the top of the Sava River Slope (15 Pariska Street).
The house was also modelled on the principles of
Academicism, with a solicitor’s office and an archive
on the mezzanine.*

Although the buildings at 53-55 Knez Mihailo-
va Street have different spatial solutions and total
surface areas (the second one is more expansive and
elongated, with a rounded front in the direction of
the garden, and does not lean against the adjoining
building), they are brought together via a compact
outer mantle with three morphologically harmoni-
ous fronts, void of dissonant tones which would indi-
cate an interior programmatic duality. This is why the
entrances to both buildings are placed on the later-
al frontages in Rajiceva and Pariska streets. The roof
cover has multiple outlets and does not stand out in
the overall visual presentation.

The facade fronts of the house are connect-
ed by a continuous horizontal strip with a balanced
rhythm, enriched with vertical flank accents intro-
ducing a plastic dynamism (the Neo-Baroque-style
cupolas, avant-corps, and corner balconies). The
fourth facade, facing the courtyard and not notice-
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Fig. 7 / 'The fagade facing Pariska Street (from the photo
library of theCultural Heritage Preservation Institute of Belgrade)

able from the street, is divided into a smaller wing at
street number 53, with a flat used by the building jan-
itor, and a projecting Neo-Mannerism-style porch in
the shape of a semi-cylinder on the ground floor (to-
day, there is a flat wall in its place), with the Neo-Re-
naissance-style avant-corps below a gable roof at
street number 55.

Along its vertical axis, the building has a base-
ment, ground floor, and the ‘noble’ floor (i.e. the Vi-
ennese nobelstock — a paraphrase of the early Renais-
sance system of piano nobile). The stairway vestibule
on the ground floor of the building at street num-
ber 55 is shaped as a majestic eight-cornered entry-
way with Neo-Renaissance niches, which takes away
a great deal of useful space from the interior. The
courtyard tract on the ground floor contains a spa-
cious reception hall, while the rooms and shops in
both buildings are approximately the same size, each
at 16 (4 x 4) square metres of surface area.”

The noteworthy owner’s flat, located on the first
floor of the building at street number 55, used to have
seven rooms placed along two street tracts and in the
direction of a lateral tract. The spacious rectangular
lobby is surrounded by rooms on three sides, with the
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narrow double-tract courtyard on the fourth, used
for illumination, airing, and communication between
the separate buildings. The glass partition parapet,
secured by thin angle irons and oval medallions, is
located between the dining room and an open sky-
light, providing exceptional illumination for the cen-
tral area. The central area on the first floor of the ad-
joining building at 55 Knez Mihailova Street has two
parts and is reached via a three-flight stairway and a
square-shaped lobby. The hall is surrounded on three
sides by six successive rooms, and the fourth side has
aroom and a skylight.

Combining the traditions of different mod-
ern-period styles, Stojanovi¢’s house is primarily in-
spired by the palaces of the Roman High Renaissance
(1500-1520), but also to an extent by the palaces of
Mannerism (1520-1575). Baroque motifs were ap-
plied in developing the upper section. Adapted to the
Academicist methods of reviving the past, the syn-
thesis of modern-period styles was a fundamental
determinant of its architectural programme. Jovano-
vi¢’s views on their synthesis were based on studying
structures in situ, the available historiographic litera-
ture, and Semper’s ex catedra interpretations.

It is important to note that Stojanovi¢’s house
is not a replica, nor is it a paraphrase of an Italian
modern-period building. It is an original creation
by Jovanovi¢, adapted to the Belgrade environment
and based on the principles of the Viennese eclec-
tic school, which he belonged to by vocation. Unlike
the non-compact interior layout, its exterior is har-
moniously rounded by the application of the central
axial symmetry along the iconographically balanced
facades. The highly refined combination of historical
motifs classes it as a civically ‘noble’ and prestigious
building, which captures the eye with its charm. It
stands apart in multiple ways in the city milieu, with
its cautious light and dark, plastic, and chromatic
contrasts, developed both vertically and horizontal-
ly, securing new commercial orders for its creator. As
an example of a balanced eclectic concept, it is more
attractive than the more austerely decorated Neo-Re-
naissance palaces, as well as less pretentious than the
Neo-Baroque ones.

On the main frontage of Stojanovi¢’s house,
which is about 25 meters wide, four rectangular
ground floor shop windows are located below pairs
of floor windows in the aediculae; on the wing avant-
corps, however, they are found below a single larger
window. Instead of using functional shop windows,
the ground floor areas of lateral facades are spread
out by means of Neo-Mannerist-style windows with
an arch finish and a prominent keystone. The hori-
zontal strips on the building frontages are separated
by a shallow parting cornice, interrupted by balco-
ny doors on the flank edges. Modelled after the ear-
ly Renaissance palaces, pilasters made in different
styles are placed in a succession along the vertical
axis (Tuscan Doric on the ground floor, and Corin-
thian on the first floor), while the rustic facade ele-
ments of the horizontally grooved fluting are more
prominent on the wing avant-corps ground floor sec-
tion. Jovanovi¢ masterfully embeds functional inno-
vations, such as the wide rectangular shop windows,
within the harmonious whole, as is the case with the
light wrought-iron balcony railing.

The lateral wing avant-corps, located below the
attics with balusters and domes on the main frontage,
are connected by means of continuous linking sec-
tions, rhythmically separated by thematically congru-
ent traves. The linking section traves are separated by
means of one Corinthian pilaster, while those of the
wing avant-corps are separated by two each. The cor-
ner domes, which narrow down plastically and end in
pointed lanterns as they transition from a square basis
to an octagonal one, together with the balconies and
attic vases (as Baroque-style-enhancing additions),
contribute to an ideal balance of the unit, rather than
standing out as self-sufficient extensions. In the spirit
of Mannerism, Jovanovi¢ underscores a compact plas-
tic of cut angles, while a Baroque dynamism domi-
nates the treatment of the finishing sections.

Despite the application of diverse historical mo-
tifs, the building frontages are linked into a thematic
and rhythmic whole, with the courtyard wing devi-
ating from this to an extent. The strongly projecting
loft cornice is not overly prominent, which is true of
the toned-down rustic elements of easily accessible
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ground floor as well. The spiritual quality and mod-
eration of the architectural expression, without any
superfluous details, characterise Jovanovics first cap-
ital edifice, embedded in the wider environment in
a city-building fashion. Averse to figurative fagade
sculpture with a rhetorical-symbolic content, Jovano-
vi¢ did not use it for the first Stojanovi¢’s house either.

With harmonious proportions, balanced
rhythms, and architectural mass contrasts, the palace
dominated the urban environment for a long time,
inspiring patrons and designers of privately-owned
buildings. Since its erection to the present day, it has
often been the object of artistic, journalistic, topo-
graphical, and amateur photography, and made its
appearance on postcards as soon as they were intro-
duced into the Serbian media sphere (1895). It ap-
pears most frequently in topographical postcards
which present important urban and natural set-
tings.”® In Belgrade travel guides, it is presented pri-
marily as an Austria-Hungary consular office and as
a crowning achievement in the final section of the
city thoroughfare.”

As a product of a European tendency in the
Serbian secular architecture of the late 19th century,
Stojanovi¢’s house was overshadowed by larger and
more spacious buildings erected in the vicinity be-
tween the two world wars, i.e. the Spasi¢ Foundation
(1929-1930) at 47 Knez Mihailova Street, designed
by architect Josif Najman; and the Yugoslav Unit-
ed Bank (1929-1931) at 21 Kralja Petra Street, de-
signed by Hugo Ehrlich;® in the present day, there
is also the business and hotel complex Raji¢eva Be-
ograd (2017) at 54 Rajic¢eva Street, designed by Milan
and Vladimir Lojanica, whose radical domination is
toned down by a spacious piazzetta.®!

The place of Stojanovié’s house in
Jovanovié’s oeuvre and the Serbian
architecture

Acknowledging all previous interpretations of
Stojanovics house, it can be concluded that its archi-
tectural programme is defined by the Academicist
aesthetic, based on an evocative synthesis of the mod-
ern-period styles. Adapted to the Belgrade environ-
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ment by means of a two-storey structure at the top of
the Sava River Slope, the building is a direct interpo-
lation of the Viennese eclectic experiences. Its domi-
nant Renaissance-Mannerist layers are complement-
ed by elements of the French Baroque (cupolas, attics,
and upper section ornaments), reflecting the spirit of
the Viennese approach as well. The architects Titus
Mackovi¢ (1851-1919) and Vladimir Nikoli¢ (1857~
1922) developed in the near-by Srem and Backa a
similar variety of eclecticism. Mackovi¢ also studied
at the Polytechnic Institute in Zurich in 1869 (contin-
uing his education in Aachen and Vienna), and went
on to present a programme similar to Jovanovi¢’s on
the stately houses of Samko Manojlovi¢ (1881) and
Lazar Mamuzi¢ (1892) in Subotica.®* As a talent-
ed Viennese student of Hansen’s, Vladimir Nikoli¢
was equally inclined towards a synthesis of the mod-
ern-period styles, emphasising the Neo-Baroque cu-
polas on wing avant-corps of notable buildings (the
Grand Hotel in Vukovar, erected in 1896; Stefaneum
in Sremski Karlovci, erected in 1903; the 1904 Jovié
stately house in Becej and the 1907 Kroni¢ stately
house in Sombor).®* A similar methodology was ap-
plied in Croatia by Leo Honigsberg (1861-1911) and
Julio Deutsch (1859-1922), themselves also Viennese
students and long-standing collaborators.*

By designing Viennese-style buildings in the
Serbian capital, Jovanovi¢ opened a new chapter in
its eclectic architecture, profiled until then by the
Budapest-educated students Aleksandar Bugarski
and Andrija Vukovi¢.®® The echoes of the Viennese
Eclecticism, adapted to the Belgrade environment,
would also be carried further afield by Hansen’s Ser-
bian students - Svetozar Ivackovi¢, Jovan Ilkié, and
Dusan Zivanovié.®

Jovanovi¢ developed a more profound internal
dialogue between his unique Belgrade palaces, as each
one was a conceptual break-through with respect to its
predecessor. In order to follow in Semper’s footsteps
and avoid the formalist traps of manifold eclecticism,
he applied purer, single-style (Neo-Renaissance) solu-
tions in addition to the synthesising ones. After the
first Stojanovi¢s house, he perfected the synthetic ap-
proach on the three-storey Spasi¢ Foundation (1889)
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at 33 Knez Mihailova Street, with the characteristic
mansard roof,”capturing the eye with its light and
dark contrasts of the architectural plastic elements.
It also contains a more compact interior layout than
the dual Stojanovi¢’s building (a feature contributed
to by a more regular land lot configuration as well),
with a more developed system of salon room addi-
tion.®® Although lower than Stojanovics stately home,
the house of the entrepreneur Dragomir Radulovi¢
(1890), erected at the corner of 12 Vuka Karadziéa
Street and 1 Delijska Street, has a more prominent an-
gle and better-proportioned square-shaped frontage
traves, a more moderate decoration, and wider linking
sections.” An even purer example of the ‘new Renais-
sance’ is a harmoniously proportioned in-built house
of Kosta Milenkovi¢ (1900), located at 9 Zmaj-Jovina
Street and inspired by Semper’s ideals.”” The second
house of Marko Stojanovi¢ (1899-1900), connected
to the first one in terms of the urban layout, contains
less garish Baroque details (the medallions above the
portal and the central floor window), subordinated to
the dominant Neo-Renaissance layers. Due to a small-
er surface area, it has a simpler spatial solution, with a
more developed garden space.”

Although Jovanovi¢ managed to erect no more
than a few larger privately-owned buildings after the
tirst Stojanovi¢’s house, designing the monumen-
tal National Bank building (1889) at 12 Kralja Pet-
ra Street (with the annex added after the First World
War)” would provide an ultimate affirmation of the
city-building potential of Neo-Renaissance architec-
ture, as the addition covered the entire block.

A small number of privately-owned late 19th
century stately houses can be compared to the first
Stojanovi¢’s house and the Spasi¢ Foundation build-
ing in terms of their architectural qualities. These in-
clude the in-built multi-storey structures and corner
buildings by Aleksandar Bugarski in Knez Mihailo-
va Street (which were less spread out and less promi-
nent in the block),” the Krsmanovi¢ buildings (1889)
designed by Milorad Ruvidi¢ at 2 Kneza Sime Mark-
ovica Street,” and the Krsmanovi¢ building in Sabac

(1891), located at 2 Masarikova Street, designed by
Jovan Ilki¢.”> On the other hand, Jovanovics first Bel-
grade work evidently lags behind the more dominant
and spatially spread-out public buildings of the day,
e.g. the above-mentioned National Bank, the Officers’
Club, and the Ministry of Defence (1895) build-
ings, which received considerably more state funds.”
Nonetheless, in terms of the number of implemented
construction projects in the wider area of Knez Mi-
hailova Street, Jovanovi¢ is still ahead of the other lo-
cal and foreign architects who contributed to its de-
velopment in the last 150 years.”

Conclusion

As it is statically jeopardised by the more recent
construction projects in the immediate vicinity, and
functionally inadequate for administering and pre-
senting increasingly diverse activities of the Faculty
of Fine Arts, the first Stojanovi¢’s house needs urgent
technical protection as well as a higher status in the
hierarchy of cultural property.” Given that it has pre-
served its authentic spatial structure, its exterior dec-
oration (the balconies and the fagade ornamentation)
was damaged most by repurposing and weathering.
It earns its place on the list of cultural property of
great importance, or at least being regarded as prom-
inent cultural property in the Belgrade municipality
of Stari Grad, not only as the first Jovanovi¢’s build-
ing in the capital, which changed its purpose many
times (a mixed commercial and residential purpose
building, the consular office of Austria-Hungary, the
Museum of Trade, the Faculty of Fine Arts),” but
also as an anthological example of the early Academ-
icism in the Serbian architecture.*® In addition to its
architectural and urban planning significance, this
would highlight its social significance in the recent
history of the Serbian capital.

Prof. Aleksandar . Kadijevi¢, PhD

Art Historian

Faculty of Philosophy, University of Belgrade
aleksandarkadije@sbb.rs
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Konstantin A. Jovanovi¢ was born in Vienna on 13th January
1849 to a family of art photographer and lithographer Anastas
Jovanovi¢ (1817-1899). After completing his primary and sec-
ondary education in his hometown, in 1867 he became a stu-
dent of the Zurich Polytechnic Institute, which had the status
of a university. Upon graduation in 1870, he opened a private
architectural design office (about which very little is known to-
day), erecting buildings throughout the Monarchy and the Bal-
kan countries. He concerned himself with travel-book drawing,
theory, historiography, daily criticism, and memoir writing. In
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vember 1923. (Babi¢ 1960; Babi¢ 1961; Manesuh 2008; Kneyr
2009; Josanosuh 2012; Banymh 2013). The material on Jova-
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Kanujesuh 2005.

For the categorisation of areas and the decisions on designat-
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1966: 38; Hecrtoposuh 1974: 156; Huxmh 1976: 138;
Hecroposuh 2006: 323.

Sceki¢ 1988: 9; Sceki¢ 1988a: 9, 13, 23, 93; Maksic¢ 1992: 66-
68; Toppuh u ITaBnosuh Jlonwapcku 2001: 20-21; Munetuh
A6pamosuh 2002: 68-69; Byjosuh 2003: 128; Rhoposuh 2004:

368; Bogunovi¢ 2005: 839-840; Kagujesuh 2005: 316;Porep
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36

=
wn

N
O, » N

=
N

20]

21]

22]

23]
24]

25]
26)

28]
29]

30]
31]
32]

2008: 179; Bypuh 3amono 2009: 179, 181-183; Boxosuh
2009: 95-96; Bamymmh 2013: 65; Huxommh 2017:19-20;
LIBetnh 2018; Bankosuh n Marypa 2019: 33.

Babi¢ 1962: 26.

IITkamamepa u JakosbeBuh 1964: 30
Topauh 1966: 38

Cexymuh u llIxanamepa 1966: 29.

Manesuh 1969: 61; Manevi¢ 1972: 11-13; Hectoposuh 1974:
156; Hectoposuh 2006: 323-325 (the manuscript was pre-
pared in the early 1970s and then published posthumously).

Comparing Stojanovi¢’s house with Jovanovi¢’s palace at the
corner of 12 Vuka KaradZi¢a Street and 1 Delijska street,
Ljubomir Niki¢ concluded in 1976 that both “were designed
in the Renaissance style” (Huxuh 1976: 138), while in 1988
Milan Séeki¢ used the phrase “the Italian Renaissance style”
(Sceki¢ 1988a: 9).

The photograph in the Belgrade Album by Lj. Velicki from
1886 shows the building in the land lot, which means that it
had been built before (Bypuh 3amomno 2009: 181). The dating
was revised in the first edition of the monograph in 1981.

Babi¢ 1961:27; Toppuh 1966: 28-29; Topauh u Ilanosuh
Jlonwapcku 2001: 18-19; Banyumh 2013: 65; Hukomuh 2017:
14-16.

Jlonwapcku u Topauh 2001: 20.

It was analysed from a cultural-historical, architectural and
urban planning-related, legal, conservation-related, and heri-
tological standpoint. This was the first academic convention
dedicated to a well-known recent edifice in our country. See:
IMeunh 2019.

Kagujesuh 2005: 7-102.
JoBanosuh 1988.

The majority of the established state architects of the King-
dom of Serbia, as well as the productive private ones, received
their university education in Budapest, Vienna, Munich, Ber-
lin, Karlsruhe, Aachen, or Zurich.

Kanujesuh 2005: 291-417.

Maxcumosuh 1967; Iuvutpujesuh Mapxosuh 2017; Vuksa-
novi¢ Macura 2018.

Kanujesuh 2005: 301; IToxpajar; 2013: 80-86.
ITokpajar; 2013: 93-99; Mumh 2013.

Jovanovi¢’s multi-style solutions correspond conceptually and
chronologically to the synthesising eclectic creations of the
day, as pointed out by the historian Paul Mignot. He distin-
guished between two schools of thought in the eclectic archi-
tecture at the time: the typological eclecticism which was prev-
alent in the public building architecture, and is based on a
view that a certain type of building must be expressed using
the language of one appropriate historical style; and the syn-
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ski, Milan Antonovi¢, Andra Stevanovi¢, Dragutin Pordevic,
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133; Kanujesuh 2005: 333. at the convention examining the Faculty of Fine Arts building
Kajujesuh 2005: 308; Tpuuh 2009: 67, 73. in March 2019. See: Ieuth 2019: 18.

They were designed by the renowned state architects of the 79] The Faculty of Fine Arts moved into the building in 1937,
Kingdom of Serbia, also former students at Viennese higher while the decision on full nationalisation was made in 1958.
education institutions. See: Bypuh 3amono 2009: 47-49. 80] I extend my sincere thanks to my colleagues Dr Dragan Da-

In addition to Jovanovi¢, the following people left a mark on
the architecture of Knez Mihailova Street: Aleksandar Bugar-

mjanovi¢ and Dr Tanja Damljanovi¢ Conley, who provided
useful advice and help in collecting the material for this article.

Summary: ALEKSANDAR KADIJEVIC

THE HOUSE OF MARKO STOJANOVIC (1885) - THE FIRST INDEPENDENT WORK
OF ARCHITECT KONSTANTIN JOVANOVIC IN BELGRADE

The first independent work of the Viennese architect Konstantin A. Jovanovi¢ (1849-1923) in
Belgrade, the house of solicitor Marko Stojanovi¢ at 53-55 Knez Mihailova Street, built in 1885, signifies
the Europeanising surge of the secular architecture in the Kingdom of Serbia which conclusively suppressed
the Oriental architectural practices. Jovanovics father Anastas helped him develop friendship alongside the
business relationship with the patron of the house. This allowed Jovanovi¢ to construct a notable privately-
owned building in the city thoroughfare, recommending himself thus to the favour of wealthy investors. Often
linked in historiography to Jovanovi¢'s cult of the Italian Renaissance, Stojanovic’s house also contains elements
of Mannerism and Baroque, harmoniously combined into an eclectic whole. Adapted to the Belgrade setting
as a two-storey structure at the top of the Sava River Slope, the house is a direct interpolation of the Viennese
eclectic experiences.

As it is statically jeopardised by the more recent development projects in the immediate vicinity, and
functionally inadequate for administering and presenting increasingly diverse activities of the Faculty of
Fine Arts, the first Stojanovi¢’s house needs urgent technical protection and deserves a higher status in the
hierarchy of cultural property. Given that it has preserved its authentic spatial structure, its exterior decoration
(the balconies and the fagade ornaments) was damaged most by repurposing and weathering. It merits being
listed as cultural property of great importance, or at least as prominent cultural property in the Belgrade
municipality of Stari Grad, not only as the first Jovanovi¢’s building in the capital, which changed its purpose
many times (a mixed commercial and residential building, the consular office of Austria-Hungary, the
Museum of Trade, the Faculty of Fine Arts), but also as an anthological example of synthetic Academicism in
the more recent Serbian architecture.

Prof. Aleksandar D. Kadijevi¢, PhD

Art Historian

Faculty of Philosophy, University of Belgrade
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