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ABSTRACT

The complicated political and cultural position of the Serbs who migrated to the
Habsburg Monarchy in the early eighteenth century caused the rise of popularity
of Russian rulers, who were recognized as protectors of the Orthodox against
religious persecution. Political ties were accompanied by a strong Russification of
Serbian culture, which was carried out through the mass procurement of Russian
liturgical books and the arrival of many Russian teachers to Serbian schools.
Ukrainian painters who came to the Metropolitanate of Karlovci brought new
forms of baroque religious painting and introduced changes in the structure of the
iconostasis. The cult of the Romanov dynasty among Orthodox Serbs in Hungary
was amplified by their numerous portraits and engravings.

KEYwoRDS: Russian-Serbian relations, eighteenth century, religious painting, portraits,
Romanov dynasty
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MOIYAAPHOCTH PYCKHX BAAAAPA, KOjU Cy OMAM MIPEMO3HATH KA0 3AIITUTHUIIU
IPABOCAAB&>A IIPOTHB BEPCKOT OMaAOBaXkaBama. [ToauTixke Bese cy nponpahene
jaKOM pycrHKaIjoM CPIICKe KYATYPe, KOja je CIpOBeAeHa KPO3 MACOBHe HabaBKe
PYCKUX AUTYPIHjCKUX KEBUTa K AOAA3aK MHOTOOPOjHUX PYCKUX YUHTE,d Y CPIICKE
IKOAe. YKPajUHCKH CAUKAPH KOju Cy Aoman y Kapaosauky MuTponoanjy, AooHeAn
cy HOBe GpOpMe 6APOKHOT CAKPAAHOT CAMKAPCTBA U YBEAH CY IIPOMEHE ¥ CTPYKTYpPH
uxonocraca. Kyar punacruje Pomanos melyy npasocaasaim Cpbuma y Mahapckoj
[I0jadyaH je BUXOBUM OPOjHIM MOPTPETHUMA U IPaBUpaMa.

Kay9HE PEYM: pycko-cpricku opHocH, XVIII Bek, cakpaAHO CAMKapCTBO, IIOPTPETH,
AuHacTuja Pomanos

INTRODUCTION: POLITICS AND ORTHODOXY

The spiritual ties between the Serbs and the Russians, dating back to the time of
the building of the first Serbian state, have been firm for centuries. The Orthodox
Church was the most important mediator in this relationship, which, from the time
of the Great Turkish War (1683-1699) and the reign of Emperor Peter the Great, also
acquired a political component. Patriarch Arsenije ITI Carnojevi¢, the leader of the
Serbs who migrated from the Ottoman Empire to the Habsburg Monarchy in 1690,
corresponded with the Russian emperor in search of spiritual support (Jovanovié
2012: 23-24; Dolgova and Ivanova 2009). Before the Petrine era, during the sixte-
enth and seventeenth centuries, this relationship was mostly based on raising aid for
Serbian monasteries in the Ottoman Empire which were in an awkward position. The
patriarchs of Pe¢ addressed Russian rulers asking for help to rebuild the damaged
temples, sending not only individual monks but also entire delegations to Russia
(Turilov 2009: 172-175; Radoji¢i¢ 1965: 261-309). The preserved archival sources
testify to numerous gifts donated by the Russian rulers, primarily liturgical books and
items (Veselinovic 1086: 23-24; Dimitrijevic 1922: 7578, 89, 122, 129, 140, 150, 160-161,
201, 223, 278). This expression of the ruler’s goodwill towards Orthodox peoples under
Ottoman rule was also a means of political representation of the Russian dynasty. In
doing so, they established their autocratic ideology and affirmed the idea of Moscow
as the Third Rome (Suboti¢ 2011: 167-192; Sinicina 1998: 174—220).

During the seventeenth and eighteenth centuries, Moscow was visited by nume-
rous Serbian monastery envoys, like those from Papra¢a, Gomirje, Lepavina, Semljug,
Studenica, Sigatovac, Hopovo, Velika Remeta, Krusedol, Rakovac, Kovilj, Grgeteg,
Lesnovo, Decani, Ravanica and Hilandar. As their numbers increased over time, rules
were introduced for the admission of petitioners by the Russian emperor (Dolgova
2013: 74—75; Jovanovi¢ 2012: 61-62). Thus, the monks of Mileseva, who used to
come most frequently, enjoyed the highest reputation; Hilandar had a special status
as the endowment of the Nemanji¢ dynasty, while others were often given alms at
the border crossing in Putyvl (Putivlje) (Dimitrijevi¢ 1948: 54-55; Petkovi¢ 199s:
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147-148; Turilov 2009: 174; Dolgova 2013: 55). The fraternity of the Krusedol Mona-
stery had always relied on the assistance from Russia, primarily in the form of books
and worship items (Dimitrijevi¢ 1948: 52).

Russian Emperor Alexei Mikhailovich (1629-1676), father of Peter the Great,
donated priestly robes to the Sigatovac Monastery, and the Vrdnik Monastery received
some privileges too (Leskovac 1977: 42—43). It is also known that in 1721 two monks
of the Velika Remeta Monastery went to Russia to seek help with books, clothing, and
other liturgical items destroyed during the Turkish reprisals of 1717 and 1718 (Dimi-
trijevic 1922: 189-194, 221-223; Ruvarac 1906: 340-343; Denic 2010: 219—-220; Vasic¢
1971, 30-31; Kovacevié 200s: 52) (Fig. 1). They carried with them valuable icons and
relics that encouraged the Russian Orthodox people to help. Archival sources speak
about the gifts given to the Russian rulers: in 1652, the monks of the Mile$eva Mona-
stery presented the Russian emperor with an icon of Saint Sava, Simeon, and Stefan

Fig. 1. Anonymous
painter (after Louis
Caravaque), Peter the
Great, oil on canvas,
formerly in Velika
Remeta monastery,
middle of 18th C.
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the First-Crowned (Prvovencani); the monks from Hilandar gave him a wood-carved
encolpion and icons representing Saint Sava and Simeon; in 1662, the deputation
from the Studenica Monastery gave an icon of the Second Coming of Christ; and
in 1692, the monks from Ravanica icons of the Ascension of Christ and the Holy
Prince Lazar (Dimitrijevic’ 1922: 159, 124, 141, 164, 218; Dolgova 2013: 56-58; Radoj¢i¢
1948: 246-248, 251-254; Petkovic 1961: 91-94 ). However, by the end of the eighteenth
century, this model of raising funds was criticized by the enlightened public, which
saw it as an inappropriate form of begging around Russia and Europe (Pis¢evic 1998:
204; Pavic 1976: 119).

In 1689, Patriarch Arsenije III sent Archimandrite Isaiah of the Athonite mona-
stery of St. Paul’s as an envoy to the emperor. He brought a petition that contained
an appeal to the emperor to use his troops to expel the Turks from the Balkans and
to liberate the enslaved Orthodox people. He offered the help of 300,000 Serbs and
Bulgarians ready to step in under his command, promising that other Balkan Chri-
stians would join as well. Unfortunately, no answer from the emperor ever came,
because the Austrian authorities arrested Archimandrite Isaiah on his return and
confiscated his imperial diplomas. Despite the failure of the plan, the patriarch conti-
nued to publicly maintain good relations with Kozma Nefimonov (Kosma Hukuriy
Hepumonos), the Russian ambassador in Vienna, who in 1697 submitted an official
petition to the Austrian authorities against the pressure on the Serb population (Jova-
novic¢ 2012: 81-83; Dolgova 2013: 62—64, 346—349). During Emperor Peter’s journey
through Western Europe from March 1697 to July 1698, the patriarch also took the
opportunity to meet him in Vienna and to ask for protection for the Orthodox people
in Hungary (Kosti¢ 2010: 80-83; Radoji¢i¢ 1960: 288291, 365). Many Serbs migrated
to Russia with the desire to place themselves in the service of the Russian emperor.
For that purpose, they would usually first send a capable and reliable officer on a
secret mission to Moscow, like colonel Pana Bozi¢, cavalry officer Hristifor Stefanovi¢
Tutrinovi¢, or captain Bogdan Isaijev Popovi¢ (Kosti¢ 2010: 84-87).

The introduction of Serbian culture into the sphere of Russian influence was
further intensified by metropolitans Mojsije Petrovi¢ and Vikentije Jovanovi¢ in
the first half of the eighteenth century. Pinned between hostile Catholics in the
Habsburg Monarchy and the Muslim government in the Ottoman Empire, Serbs in
Hungary turned to Orthodox authorities in Russia. This was further facilitated by
Russia’s military successes and its transformation into a European power. The anti-
Turkish and anti-Catholic policies of the Russian court were significant elements
in nurturing Russophilia among the Serbian people (Jovanovi¢ 2012: 67-68; Vese-
linovi¢ 1986: 25-26). They hoped that Russia would carry out a liberation mission
in the Balkans and reclaim their lost homeland, a possibility that was hinted at in
1710 when Peter the Great issued a manifesto proclaiming himself the protector
of all Christians in the Balkans (Mokuter 1965: 348—349). All this aroused general
enthusiasm for the Russian emperor so that songs and legends about him soon
began to emerge. Unfavorable religious policies of the Habsburgs in the middle of
the century led Serbs to several waves of migration to Russia. Those events sought
to prevent the actions of both the court of Vienna and Pavle Nenadovi¢, the Metro-
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politan of Karlovci. On the other side, Russian rulers sent secret emissaries to the
Serbs, encouraged migration and promised autonomy to the settlers intending to
inhabit the desolate areas of southwestern Russia (Kosti¢ 2001: 45-58; Lali¢ 2005).
Even during the reign of Catherine II, such relations were maintained. She was
also addressed by the Serbs in 1770, with a plea to protect them from Ottoman
rule, which she partially did by concluding the peace treaty in Kuchuk-Kainarji in
1774 (Jovanovi¢ 2012: 84-85s; Samardzi¢ 1986: 351-355). After the beginning of the
Serbian uprising in 1804, Metropolitan Stefan Stratimirovi¢ and Bishop of Backa
Jovan Jovanovi¢ also appealed to the Russian emperor Alexander I, asking that
Russia establish a kind of protectorate over Serbia (Dimitrijevi¢ 1926: 47-51, 55;
Slijepeevié 1936: 171-185).

Church reforms implemented by Peter the Great also became a template for
implementing similar reforms by the Serbs in Hungary. The most important docu-
ment of his time was the Spiritual Regulation, drafted and published by Theophan
Prokopovich in 1721 (Florovski 1997: 102—125; Cracraft 1971: 49-62; Kosti¢ 2010:
100-101). Soon after it was published, copies of that document reached the Serbs
in Hungary, affecting the reforms implemented in the Metropolitanate (Ward 2001:
155-163; Dickson 1993: 89—-94; Puzovi¢ 2014: 37—-41). Although the majority of the
clergy rejected it, it is known that some monks possessed copies and that it was part
of the libraries in some Episcopal courts (Deni¢ 2010: 153; Staji¢ 1947: 87). Vikentije
Popovi¢, the archimandrite of the Sigatovac Monastery, also had in his private library
a book by Stefan Yavorsky — 3namenus npumecrsus Autuxpucrosa (The Signs of
the Advent of Antichrist). It was published as a response to numerous prints made
by Grigory Talicki around 1700, in which he attacked the reforms of Peter the Great,
claiming that the emperor was possessed by the Antichrist (Ostoji¢ 2002: 353; Riasa-
novsky 1985:76-79). Some biographical elements from the life of a famous Russian
monarch were used by Jovan Musgkatirovi¢ to propagate Enlightenment ideas and
reforms introduced by Joseph II. In his work Kparkoe pasmumiserue o nmpaspHunu
(A brief reflection on the feasts) (1786) he justified the abolition of some religious
feasts by the state authorities, referring to the same measures implemented in 1723 by
Emperor Peter in Russia (Mugkatirovi¢ 1786: 22-24).

Books, LANGUAGE AND RUSSIFICATION OF CULTURE

A large number of Russian school textbooks and religious books eventually became
a hallmark of this period. Significant mediators in the process of Russification of the
Serbian language and culture in the first half of the eighteenth century were trave-
ling book dealers called “Moskoviti’, who sold books printed in Russia throughout
Hungary. For Orthodox Serbs the place of publication meant a confirmation of reli-
gious rightness, which was crucial for maintaining a genuine liturgical life (Kosti¢
2010: 129, 135; Kosti¢ 1932: 14-30). That was the most obvious way of promoting and
preserving the distinctive Serbian identity in multiethnic and multi-confessional
Hungary. Not much time passed before Russian liturgical books replaced old Serbian
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manuscripts. That caused a kind of confusion because those books were meant for
use in domestic churches and not abroad, and as such they commemorated only
Russian emperors (Simi¢ 2018: 34-37). Since the names of the emperors and the royal
family were printed routinely in the Service Book, they were also mentioned in litur-
gies at the Metropolitanate of Karlovci without any change (Dimitrijevi¢ 1922: 248).
That had an extremely political character, and the Habsburg court policy was firmly
against this kind of liturgical practice. Because of the loyalty issue, which was the core
of this problem, the Metropolitan had to give a justification, and so, in the end, the
Austrian empress was liturgically commemorated as a ruler of all the Orthodox in the
Habsburg Monarchy. However, that did not exclude Russian emperors from being
mentioned in the liturgy at all. Dionisije Novakovi¢, a professor of the Petrovaradin
school and the future bishop of Buda, was permanently banned from preaching by
the Holy Synod’s decision from 1744, because of mentioning the Russian emperor
instead of the Habsburg monarch (Marinkovi¢ 1968: 226). So, hand-written correc-
tions were made in Russian liturgical books, where the names of Russian saints were
replaced with Serbian ones, and names of the Russian emperors were replaced with
the names of the Habsburg monarchs. On the first empty page of the Moscow Service
Book from the Krusedol Monastery, the names of Joseph II and Maria Theresa were
written instead of the names of Russian emperors. Something similar happened to
the Book of Hours printed in Kyiv in 1729, which was used very often in the Metropo-
litanate of Karlovci. In part concerning the liturgical act of the elevation of Panagia,
there are extensive instructions on how a priest should say a litany at the end of this
act, where the emperor was commemorated explicitly (Timotijevi¢ 2008: 65).

Even under the metropolitan Pavle Nenadovi¢, the issue of the liturgical comme-
moration of Russian rulers was not solved. To avoid problems with the Austrian
government, he had to send a circular letter to the monasteries in Fruska Gora in
1768, in which he established the rules for mentioning the Catholic Austrian emperor
at the liturgy and for his place in the church during his announced visit (Ruvarac
1905: 682). When the emperor was entering the church, a priest had to cense him,
and during the service, the Gospel was brought to him for veneration. He was to sit
on a prepared throne placed on the ambo and, at his express wish, was to be intro-
duced into the sanctuary (Timotijevi¢ 1994: 291-292). A discussion about the ruler’s
invocation was led at the church council in Sremski Karlovci in 1769. The plenipo-
tentiary of the empress at the council publicly stated that Maria Theresa was aware
of the fact that images of the Russian empress Elizabeth were kept in Orthodox chur-
ches and that, instead of Maria Theresa herself, Elizabeth was being commemorated
in the liturgy. Representatives at the council, of course, denied that claim (Rajkovi¢
1872: 170—171).

The figure of the Russian emperor as a symbol of paternal grandeur and protec-
tion was constantly present in the public consciousness of the Serbs, therefore it
was also a frequent topic in literature (Mokuter 1965: 345). Heroic poems about the
emperor as a great and successful commander-in-chief were recorded in different
variants throughout Southeastern Europe. Count Sava Vladislavi¢, a diplomat at the
court of Emperor Peter the Great, translated and published at his request the work of
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the Ragusan historian Mavro Orbini Il Regno degli Slavi (The Kingdom of the Slavs)
from 1601. Zacharia Orfelin composed and printed JKuruje u caaBuuja Aeaa rocypapja
umneparopa Ilerpa Beankaro (Life and glorious affairs of the Emperor Peter the
Great) (1772), which he dedicated to Empress Catherine II (Fig. 2). In this book
Orfelin also included a poem commemorating the Tsar’s declaration of war against the
Ottoman Empire of March 3, 1711 (Boskov 1986: 215-218; Marinkovi¢ 1966: 420-421).
Similar patriotic feelings can be recognized in the panegyric written by Partenije
Pavlovi¢ titled ITecen caasnaro opaa pocujckaro (The Song of the Glorious Russian
Eagle) in which he celebrates the symbols of the Romanov dynasty (Grdini¢ 200s: 8,
204). Another example is provided by Stefan Novakovi¢, the publisher of the impor-
tant book Vcropuja pasHux cAOBeHCKUX HapoAQ, ocebune Byrapa, Xpsaitia u Cpba
(The History of various Slove-
nian nations, especially Bulga-
rians, Croats and Serbs) written
by Jovan Raji¢, who gave a copy
of this work to Catherine II. He
inscribed in it an eloquent dedi-
cation praising the universal glory
of the Russian empress and the
immortal Slavic-Russian nation
(Cali¢ 2010: 270-277; Dolgova and
Ivanova 2009: 443-444; Ducié
1999: 132-134).

In the 1720s, Russian and Ukra-
inian teachers came to the Metro-
politanate of Karlovci, where they
introduced Russian educational
elements and methodology into
the local schools. In addition to the
most famous among them, Maxim
Suvorov and Emanuil Kozachinsky,
Jelisej Pletinecki, Piotr Padunovski,
Sinesij Zalucki, and Timofey
Levandowsk also worked in
Serbian schools, further contribu-
ting to the Russification of Serbian
culture (Curic’ 1974: 103-118; Vuka-
$§inovi¢ 2008: 205-209). On the
other hand, a growing number of

Anonymous Ukrainian painter, Resurrection
of Christ, iconostasis,
Church of the Transfiguration of Christ,

Szentendre, 1745/46.
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Serbian students went to study at the Kyiv Theological Academy, increasingly disse-
minating its theological and artistic influences. Leading Serbian intellectuals and pain-
ters of the period, such as Dionisije Novakovi¢, later the bishop of Buda, and Stefan
Tenecki, who left a notable oeuvre in religious painting, had been educated in Kyiv. That
university remained the center of the spread of the Russophile sentiment among Serbs
until the 1760s (Deni¢ 1986: 239—259; Medakovi¢ 1954: 291-293; Puzovi¢ 2017: 15-57).
Some individuals made great careers after moving to Russia, such as Sava Vladislavi¢
who became a diplomat, Petar Smeli¢ who became the archimandrite of the Alexander
Nevsky Monastery in St. Petersburg (later Archbishop of Belgorod and Oboiansk), or
Teodor Jankovi¢ Mirijevski who became a reformer of the Russian educational system
and a distinguished nobleman. Atanasije Stojkovi¢, Gligorije Trlaji¢, Pavle Julinac, and
Petar Tekelija were also linked to Russia in different ways (Jovanovi¢ 2012: 101-108,
110-111). Some of them were even introduced to the reigning emperor or empress, e.g.,
Jovan Popovi¢ Tekelija to Peter the Great, Simeon Pis¢evi¢ to Elizabeth Petrovna, and
Sava Tekelija and Gerasim Zeli¢ to Catherine II (Simi¢ 2018: 138-140).

ARTS

Ukrainian painters who began
to arrive to southern Hungary
from the 1720s onwards, namely
Jov Vasilijevi¢, Vasilije Roma-
novi¢ and Grigorij Gerasimov,
had a significant influence on
Serbian baroque art (Kuéekovi¢
2014: 335—340; Kucekovié 2016:
177-200; Davidov 1969: 121-138;
Timotijevi¢ 1987: 109-126;
Timotijevi¢ 1994: 63—90) (Fig.
3). Also, many icons were
brought from painting centers
such as Mstera, Suja, Holuj, and
Paleh, where they were mass-
produced for the Russian and
foreign markets (Jovanovi¢
1963: 396—398; Krasilin 2007:
211-230). Along with these
craftworks, high-quality reli-
gious art pieces were brought
to the Metropolitanate. That is

Fig. 3. Jov Vasilievi¢, Jesus Christ, iconostasis,

throne icon, Monastery of Krusedol, 1745.
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very well illustrated by the example of the abbot Grigorije who brought icons by
Russian court painters to the Rakovica Monastery in 1701. These icons by Leontije
Stefanov, Jovan Maksimov, Spiridon Grigorijev, and Tihon Ivanov marked the new
style, which had begun to take shape already in the second half of the seventeenth
century. It emphasized the realities of saintly figures, which became a model for the
development of Serbian icon-painting in the following decades (Raki¢ 1986: 128-144).

The painting coming from the Kyiv-Pechersk Lavra had some characteristics
somewhat different from Russian art, primarily because of its strong links with the
Catholic Baroque culture of Central Europe. The influence of Polish painting from the
end of the sixteenth century heightened interest in portrait and landscape painting,
which subsequently led to changes in the iconography of Orthodox icon-painting.
After significant parts of Ukraine were incorporated into Russia in the mid-sevente-
enth century, the Kyiv Spiritual Academy began to occupy an increasingly important
place in the Christian topography of Eastern Europe (Davidov 2004: 171-173; Puzovi¢
2015: 209-215; Jovanovié 1926: 3) which, in turn, caused iconographic and thematic
novelties to gradually make their way into Serbian religious painting (Fig. 4). The
structure of the iconostasis changed, growing in height, and over the following few
decades, this new type of iconostasis became dominant all over the Metropolitanate
(Vuksan 2016: 13—37; Timotijevi¢ 1996: 51—58). At the same time, under the auspices
of the Russian emperors, the
Lavra began a delicate cultural
transmission of the Romanov
imperial ideology to the peoples
of Southeastern Europe. Some
Russian engravers, like Alexei

A&lOJ,EPHiABHleIIEl’I HETO () | Zubov, produced images for
B LUMBITIE Y those Slavic markets. Among
LR other things, he made an engra-

UMIIEPATPHILD ving with a portrait of Peter

the Great on horseback, which
served as a portrait model for
engravings made by the Serbian

AAEKCBEBHD printer Hristofor Dzefarovic.

AN BTOPOIN 7 (1 Russian prints also influenced
AFLCAMOLEPKNIE  BCEPOCCTICKON \/ 54 Serbian icon-painters, like
T A Teodor Stefanovi¢ Gologlavac,
Kiprijan Rac¢anin and Gavril
BCEHHKANIIE E i Stefanovié¢ Venclovié, who used
o' Coumnumenn N Toaxosas ncaatup (Tolkovaya
NPHHOWMEHIE
. ; Fig. 4. Zaharija Orfelin, Dedication
to Empress Catherine Il, from the
book History of Peter the Great,

engraving,1772.
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psaltir) published in Kyiv in 1697 (Jovanovi¢ 1963: 387-389; Lebedianski 1973: kar. 6p.
36). The image of Saint Simeon Nemanja published in the book Cp6max (Srbljak),
printed in Rymnik in 1761, was modeled after an illustration from the ITatepuk
(Paterik) made in Kyiv in 1702. Similarly, the book 360puuk MoauTasa (Collection
of Prayers) published in 1770 by Joseph Kurtzbek in Vienna repeated the graphic
elements of the book of the same name published in Moscow between 1741 and 1762
(Stosi¢ 1960: 256-263).

The appearance of baroque imperial portraits was connected with the changes
brought about by the reign of Peter the Great. Historiography has recognized the icon,
the reforms, and the establishment of the Academy of Fine Arts as crucial elements
for the emergence of this new type of portrait (Cracraft 1997: 149-231; Cracraft 2004:
219-276). Earlier researchers assumed that it possibly developed in the older Russian
tradition of imperial portraits — known as mapcyna (parsuna). These early portraits,
in stylistic and morphological terms, were close to icons and derived from traditional
images of saints. Their name came from the Latin word persona because they referred
to the peculiar connection between an individual personality and its visual image,
which became its double. The term parsuna covered many phenomena with different
meanings, most often referring to Russian, Belarussian and Ukrainian portraits from
the sixteenth to the eighteenth centuries. In stylistic terms, a parsuna is close to the
icon, because it depicts hieratic and idealized figures, whose body posture is accentu-
ated by the costume, with a pronounced ornamentalization (Vasser 2015: 91-92). The
iconic foundation of the parsuna is well illustrated by the image of Emperor Fyodor
I11, depicted in the presence of Christ in the form of the Veil of Veronica. With its
four cartouches with emblematic inscriptions the portrait symbolically confirms the
divine origin of the emperor’s power (Uspenskij and Zhivov 2012: 3-37; Napp 2010:
31-32; Vdovin 2005).

Based on the image of a ruler created in the literary panegyrics of Simeon Polocki,
painter Josif Vladimirov recreated it in the visual arts. He founded it on the iconic
character of the earthly monarch as a representation of Christ as the ruler of the world.
However, he criticized the dark incarnate of the face, and in the theological sense, the
idea of the prototype followed by Russian icon-painters (Timotijevi¢ 2003: 214-218).
He emphasized that, unlike in Russia, painters in Western Europe represented their
rulers as faithfully and “life-like” as possible. The aspect of memorializing the ruler’s
character through the image contained the elements of reverence that his subjects
were expected to feel towards his real personality. That inevitably conveyed his image
as his effigy (Kidmpfer 1978: 205; Ov¢innikova 1964: 41, 45). Vladimirov expressed
not only his attitude, but also the opinion of an influential group of painters, inclu-
ding the court master Simon Usakov (Kimpfer 1978: 206).

In addition to money, books, and ecclesiastics, Serbian monks also brought to
Hungary images of Russian rulers. Most often, these were engravings made to illu-
strate books, while in other cases they were copies of official portraits intended to
spread and strengthen the cult of the Russian monarch. Sometimes they also brought
large-format oil portraits, though this was not a typical case, as the Austrian border
and customs controls were rigorous, and the possession of such paintings could cause



89

VLADIMIR SIMIC
POLITICS, ORTHODOXY AND ARTS: SERBIAN-RUSSIAN CULTURAL RELATIONS IN THE 18TH
CENTURY

problems to the owner. Serbs held the Romanov dynasty in high regard, secretly
procuring and treasuring their portraits, mentioning them at liturgies, and thereby
leading the Habsburgs authorities to question their loyalty (Simi¢ 2012: 29-32; Kosti¢
2014: 148—155).

A portrait of a Russian ruler had iconic power, and that was one of the reasons
why it was increasingly encountered in private homes of the Serbs. Prints, and some-
times medals, were most often an integral part of the interior of civic houses. Getting
aportrait of a ruler became a vital means of political communication and the highest
expression of his grace toward loyal subjects (Simi¢ 2012: 32-33). That was aptly illu-
strated by the example of Bogdan Isaijev Popovi¢, who returned in 1710 from a secret
mission to the Russian court and brought with him the gifts of Peter the Great: four
portraits mounted with precious stones for Serbian officers, and fifty-three gold
ducats with his figure for the lower ranks (Dimitrijevi¢ 1922: 51; Kosti¢ 2010: 86).
Later on, wills and inventories often mentioned various figures: a portrait of Peter the
Great is found in the legacy of Ana Savi¢, née de Mosko (Staji¢ 2003: 243; Staji¢ 2002:
292). It also appears in the inventory of the Metropolitan Court in Sremski Karlovci
from 1731, which records that in the Great Room, besides paintings of earlier metro-
politans, there is also a portrait of “Peter I, the Emperor of Moscow” (Deni¢ 2010:
97). In the inventory of the bishop’s court in Novi Sad, compiled on August 7, 1757,
it was noted that in the middle room there were portraits of Peter the Great, Eliza-
beth Petrovna and her heir, right next to the portraits of Empress Maria Theresa and
Prince Joseph (Staji¢ 1947: 111).

At the auction of the personal belongings of Metropolitan Vikentije Jovanovi¢ Vidak,
after his death in 1780, one quality and expensive oil portrait of Peter the Great was sold,
at least according to the documents (Corovic 1934: 195-196 ). Portraits of Russian empe-
rors were famous long after their death. One such example is preserved in the Savina
Monastery, where it is believed to have come from either the collection of Count Sava
Vladislavi¢ or some other Serbian nobleman in the service of the Russian emperor. A
similar portrait was also made by the painter Stefan Tenecki during his studies at the
academy in Russia in the 1730s. According to legend, it was created when the painter
was only twenty years old, which is the reason for the rather lackluster execution: crude
drawing, rigidity of the torso, small and hard-drawn hands. However, when one looks
at the model he copied, one immediately notices the high fidelity of the face Tenecki
achieved. This portrait belongs to a group of works designed for the Russian court by
the famous French painter Louis Caravaque (1684-1754) (Vasser 2015: 115-127; Sobko
1882: 139-142). The same circle of Caravaque’s works also includes the famous portrait of
Peter the Great from the Srem monastery of Velika Remeta, whose tumultuous history
has been described before. At the end of the nineteenth century, the portrait was tran-
sferred from the monastery to St. Petersburg, where, at the personal request of Emperor
Alexander I11, it was purchased for the Imperial Hermitage, where it is still kept (Stasov
1882: 214; Simic 2014: 619—624).

The end of the eighteenth century was marked by the appearance of the Russian
Princess Alexandra Pavlovna in Hungary and the intense cult that developed around
her tragic fate. In 1799, she married the Hungarian palatine Joseph in order to form
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a political alliance between the houses of Habsburg and Romanov. The arrival of
the princess caused an outburst of joy among the Serbs in Hungary, as they finally
received what they had hoped for throughout the eighteenth century — an Orthodox
ruler. She was a symbol of a long-lasting connection with the Russian emperors
and a guarantee of Serbian rights in the Habsburg Monarchy. Many poems were
published in her honor, like the one written by Grigorije Trlaji¢ in which he cele-
brated her ideal young character. Thanks to Princess Alexandra, the court in Buda
became open to Serbian intellectuals and artists for the first time. After her sudden
and tragic death in 1801, her confessor, priest Andrei Samborski, commissioned an
engraving showing her on her deathbed. He printed it in several thousand copies and
distributed it to all leading figures in the country. Many similar images and poems
testified about the popularity of Alexandra Pavlovna and the public sorrow after her
death, which together became one of the means for the religious and political unifi-
cation of Orthodox subjects in Hungary.

The image of the Russian rulers in the eighteenth century was idealized, and
as such, the Serbs wholeheartedly accepted it. In whatever way it came, publicly or
secretly, it was respected to such an extent that it was worth every risk, even the accu-
sation of treason. It was translated into various mediums, verbal and visual, but it
always carried the same message — the liberation of the Serbs from the enemy and
unification under one Orthodox ruler.
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Baapumupr CUMUE

ITTOAUTUKA, TIPABOCAABASE M YMETHOCT:
CPIICKO-PYCKE KYATYPHE BE3E Yy XVIII BEKY

(PE3UME)

Oa Bpemena [Terpa Beankor u Beanxor Typcxor para (1683-1699) cpricko-pycku
OAHOCH cBe Bullle A06OMjajy moanTnyku Kapaxrep. [Tehku narpujapx Apcenuje
II1 YapHojesuh, mpepBopnuk Cpba usberanx 1690. 3 OTOMaHCKOT LIapCTBa,
OAP’KaBa IPEIHCKY C PyCKUM BAaAapUMa Tpaxkehu 3amTuTy oA pUMOKaTOAMKA.
Pycku BAApApH HACTYTIAjy KAO 3AIITHTHHUIIM IPABOCAABHUX Ha BaAkany, Texxehn
Ka OCTBapemy CBOjUX NOAUTHUYKUX HHTepeca. TakBY OAHOCH Cy 3aApKaHM U Y
Apyroj moaosunu X VIII Beka, 3a Bpeme Baapasute Karapure I, kojoj cy ce Cpbu
o6paTHAH 1770. c MOAOOM A UX 3AIUTHTHU OA OCMAHCKE BAACTH, IITO je oHa u
YYMHHUAQA IPHAMKOM CKAAIaEkha MEPOBHOT yroBopa y Kyuyx-Kajuapyujy 1774.

Pycuduxanuju cprcke kyarype y npBoj morosunu XVIII Bexa Hajsume
cy pompuHOCcHAM InyTyjyhu Tprosuu, HasuBanu ,MockoBuMa’, Koju cy
IMKUPOM Yrapcke MPOAABaAK Kibure mTammnane y Pycuju. MecTo uspama je 3a
npaBocaaBHe Cpbe 03HAYABAAO IOTBPAY BepCKe HCIPABHOCTH, II1a je TaKaB
HAYMH HA0aBKe PEAUTHO3HE AUTEPATYPe OIICTA0 CBE AO TePe3HjaHCKHUX peGopMu
cepampecetux ropuHa X VIII Bexa. Tokom pBapecerux roanna XVIII seka, Ha
MTO3UB KAPAOBAYKUX MUTPOIIOAUTA, AOAA3E PYCKU M YKPAjUHCKU YYUTE,H, KOjU
IIpeHOoCe KOHIJeITe TAMOIIeT MKOACKOT cucteMa y KapAoBauky MuTpomnoanjy.
Cpricku cTypeHTH 0pAa3e Ha cTyauje Ha KujeBcky AyXOBHY akapeMH]y, OpaKAe
MIPUCTIKY 60roCAOBCKH, aAH U yMeTHHUYKH yTunaju. IlojeanHIm xoju oprase y
Pycujy ycrieBajy Aa Harpase BeAnke kapujepe, momyT Case Baaaucaasuha, ITerpa
Cwmeanha nan Teopopa Jarkosuha MupujeBckor.

Ha 6apoxusariujy cpricke yMeTHOCTH BEAUKH YTHIIAj Cy UMAAM PYCKH CAUKAPU
Koju cy oa aBapeceTnx ropuHa X VIII Beka mogean aa ce mojasayjy y Kapaosaukoj
MHTPOIOAUjH, mocebHO JoB Bacuaujesuy, Bacuaunje Pomanosuy u I'puropuje
TI'epacumos. Takole, youena je 1 crieruUIHOCT yTHUIAja YKPAJHHCKE YMETHOCTH
Ha CPIICKY, IPeBacXOAHO oHe HacTase y Kujepo-nmeuepckoj aaspu. Mema ce
apXUTeKTOHMKA HKOHOCTACA, KOjH CBe BUIIE PAacTe y BUCHHY, a HKOHOTpadCKe
U TeMaTCKe HOBUMHE IIOCTEIIeHO MPOHAAa3e MECTO y pelepToapy CPICKOT
PEAMTHO3HOT CAMKAPCTBA. Taj pasBHjeHH THII HKOHOCTAaca OCTaje AOMUHAHTAH
cBe A0 ApyTe moaosuHe XIX Bexa. MlcToBpeMeHO, oA ITOKPOBUTEACTBOM PYCKUX
1apeBa /AaBpa 3aI0YUEE C ACAUKATHOM KyATYPHOM TPaHCMICHjOM HAEOAOTHje



98

MY3UKOAOTHJA / MUSICOLOGY 28-2020

PomaHOBHX Ka HapoauMa jyroucroure Esporre. ITopea Apyrux AapoBa, Cpricku
MOHacH cy u3 Pycuje AooHOCHAM U cAMKe PycKuX BAasapa. Hajuenthe cy To 6uan
rpadpuyKu AMCTOBH pal)eHn 3a moTpebe HAYCTPOBAbA KIBUIA, AOK C€ Y II0jEAHIUM
CAy4ajeBHMa PAAMAO O CAMOCTAAHUM YAAHUM IMOPTPeTHMA BeAukor popmata. To
HHUje 61O YeCT CAyYaj, jep Cy 'PaHHYHe U LJAPHHCKe KOHTPOAE OrAe PUrOpO3He,
a II0CeAOBAbe TAKBUX CAUKA MOTAO j€ A2 H3a30Be CyMIby ayCTPHjCKHUX BAACTH.
ITpaBocaasuu Cp6u Cy rajuAM BeAUKO IIONITOBAMbE IPeMA PYCKOj BAAAAPCKO]
AMHACTHjH, KPUIIOM HA0aBAAAM U YyBAAU HUXOBE [IOPTPeTe, IOMHUEbAAN HX HA
AMTYPIHjH, YMMe Cy Y O4UMA BAACTH AOBOAHAH y IIUTAkbe CBOjY AOjAAHOCT IIpeMa
Xab30yprosuuma.

KAY9HE PEYM: pycko-cprcke Be3e, XVIII Bex, peAUTHO3HO CAMKAPCTBO, HOPTPETH,
AuHactHja Pomanos



