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Abstract: This paper presents the results of the investigations undertaken at the Middle Neolithic
sites in the regions of Central Balkans and Southern Pannonia, especially those related to the pot-
tery material. All sites in these areas are assigned to the classical and final period of the Starcevo
culture. Some different approaches to pottery studies are pointed out and the possibility for the revi-
sion of the existing chronological systems of the Starcevo culture, with recognition of only two
phases, is suggested.
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The studies of the Neolithic cultures in Serbia started more than a century
ago. Over this period more than a hundred sites associated with the Starcevo
culture, i.e. Middle Neolithic, have been investigated and surveyed. However, a
review of the excavated sites and published materials shows that there isnot a
single Starevo settlement that has been fully investigated, and that even today
there are no complex research projects underway that may enhance studies of
different aspects of this culture.

Most Staréevo settlements are single-layered. The small scale investiga-
tions undertaken so far do not offer enough elements to explain mechanisms
and causes for the mobility of Star¢evo communities or the character of the
farming economy that is likely to have been responsible for such a short-lived
occupation. Genuine multilayered sites are almost absent, while settlements
with two or more dwelling horizons are more the exception than the rule
across the Staréevo culture zone. Thus, the issue of the internal chronology
and periodization of the Starcevo culture has inevitably focused on the defini-
tion of not always reliable stylistic and typological criteria for pottery, and to a
much lesser degree on stratigraphic indicators. But, as far as chronology and
geography are concerned, Star¢evo pottery does not display any notable typo-
logical differences or changes, except perhaps in the final phase of the culture,
but even then only partially. This conservatism, visible in all aspects of this cul-
ture, seems to be reflected in the almost identical approach of scholars and re-
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searchers towards the issues of its periodization and relative chronological as-
sociations. However, a synchronization of the existing schemes is not always
possible due to the different criteria applied for the definition of the Stardevo
culture development phases, resulting in a different number of phases recog-
nized within the culture.

It appears today that these chronological systems interpret some phenom-
ena and specific features noted at specific sites as being relevant for the devel-
opment of the culture as a whole, thus viewing micro-regional characteristics as
significant chronological parameters valid for the whole area over which the
culture extended. When taken together, the existing periodization schemes
mostly agree on the definition of the initial phase (assigned to the Early Neo-
lithic) and the final phase in the Staréevo culture development. However, opin-
ions differ greatly when it comes to the so-called classical period of the
Starcevo culture. The periodizations disagree not only in the different numbers
of assumed phases that the Middle Neolithic in Serbia went through, but more
significantly over the basic characteristics of those phases. Conlflicting views
about the stratigraphic and chronological positions of some pottery features,
such as white and dark painting, linear and spiral motifs, and, as a conse-
quence, about the chronological positions of individual sites, make it necessary
to reconsider and possibly adjust the existing periodization schemes of the
Starcevo culture.

This seems inevitable, not only for formal reasons, but also because the in-
terpretations of the Middle Neolithic in the Central Balkans, and the wider
Balkan and Carpathian region, that appear without well-grounded arguments,
seem to derive from an almost dogmatic approach to the existing chronological
systems of the StarCevo culture. A remark by Ozdogan (1997: 27) may best il-
lustrate how limiting these system based on the authority of scholars rather
than on verifiable facts can be — he argues that when it comes to the Neolithic
in the Balkans, scientific discussions are still based on the data presented by V.
Milojci¢, M. GaraSanin and V. Georgiev as evidence for their theories decades
ago.

This is confirmed to a great extent by the current use of the Staréevo cul-
ture chronological systems created in the middle of the twentieth century
(Milojci¢ 1950; Arandelovié-Garaanin 1954). The continuing use should imply
that these systems, although based on the data collected from a few sites,
which were only partly investigated and published at the time, clearly define
not only the characteristics of the development phases but also the distinctive
regional features that must have been manifested across an area as large as the
one over which this culture spread. Furthermore, it can be understood that on
the basis of the contents of the four assumed phases defined by these schemes,
the relative chronological position of recently excavated sites can also be
clearly determined and easily brought into correlation with other contempo-
rary sites.
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In the seventies, new proposals for the periodization of the Star¢evo cul-
ture were put forward. Although they were based on the existing schemes, they
offered some adjustments and corrections. The most important one was redefi-
nition of the initial phase of the Staréevo culture, but this issue concerns the
Early Neolithic, which places it beyond the scope of this paper. The pe-
riodization proposed by Srejovi¢ (1971: 15) implies that after the Proto-
_Staréevo Early Neolithic culture (?), the StarCevo culture developed through
three phases that, based on their contents, can match the phases StarCevo
[Ta-I11, as defined by GaraSanin (1954), or phases 1I-IV B, defined by Milojéic
(1950). M. GaraSanin’s contribution has also to do with redefinition of the
Early Neolithic phase, which he named the Gura Baciului group, but whose
contents are in line with the definition of Proto-Starcevo (1979: 132). He does
not deny the existence of the Star¢evo I phase (ibid.: 142), which still remains
absolutely hypothetical and unidentifiable either culturally or chronologically
at any site (Huxomuh 2001: 14).

He further argues that the later development of the Starcevo culture was
characterized by three phases. The contents of the phases Star¢evo Ila and IIb
remain unchanged in relation to the definition proposed by D. GaraSanin.
However, as a result of the excavations carried out at many sites in the sixties
and seventies, the new contents are attributed to the Star¢evo III phase
(Capamanus 1979: 135). Although it is usually called “D. GaraSanin’s pe-
riodization”, the adjusted periodization scheme created by M. Garasanin is in
fact most commonly used today because of its clearer definition of the phase
Starcevo III.

New ideas about the Staréevo culture as a whole were actually brought
forward by the chronological system devised by Dimitrijevi¢ (1974). The con-
tents of the earliest phases (Monochrome and Linear A), as presented in his
periodization scheme, match the definition of Proto-Starcevo (ibid.: 69). How-
ever, he assumes that the cultural development that followed was notably more
dynamic, not only in the chronological but also in the regional sense, so that
the development of the Starcevo culture can be viewed as taking shape over
four, and in some areas five phases (ibid.: 82-90).

With the assumption of a long lived Neolithic culture taken for granted,
and with stratigraphic indicators and clearly recognizable changes in material
culture lacking, all suggested periodizations are primarily based on painted
pottery, which makes up only 1-2% of the total pottery material. It is not al-
ways possible to discuss the entire pottery production because a lot of conclu-
sions have been drawn from the data collected from sites with a small investi-
gated area or from sites that were only surveyed but not excavated, or those
that were excavated on a small or a large scale, but the results of which have
never been published. Taking into consideration a lack of multilayered sites
belonging to the Starevo culture, where the conclusions that are based on the
data collected from the one-layered sites are possible to confirm, as well as the

47



I'CAJI/ISAS 21 (2005) Research Papers and Treatises

lack of clear evidence in support of the unreliable assumptions of horizontal
stratigraphy, it becomes clearer why all periodizations suggested until now
mostly rest on often uncritical assessments of the value of painted pottery.
Since publication of archaeological material and results of excavations at
StarCevo sites most often do not include statistic analyses of all pottery mate-
rial or at least a representative selection, there are no quantitative indicators,
which in turn paves the way for an impressionistic approach towards painted
pottery, covering the information gap in all other elements of the culture.

The disagreement over the number of the developing phases of the classic
Starcevo culture shows that the existing periodization schemes cannot be tully
synchronized, often due to the different criteria according to which these
phases are defined. The periodization suggested by D. GaraSanin emphasizes
the colour of painting as the principal criterion for the phase definition
(Arandelovi¢-GaraSanin 1954: 136). All sites where white and dark painting oc-
cur, regardless of the motifs executed in this way, are assigned to the phase Ila.
On the other hand, the sites where only dark-coloured painting was found are
assigned to the phase IIb (Tapawanun 1979: 136). The characteristics defining
the phase Star¢evo III are somewhat more diverse: along with the colour of
painting (still dark), motifs become important (spirals are noted to have been
executed more frequently than in the preceding phase), as well as new ele-
ments in pottery production — polychrome painting and biconical shapes of
vessels (ibid.: 135).

In contrast to this, Dimitrijevi¢ (1974) argues that motifs should be re-
garded as the criterion for the distinction of individual phases since both classic
and late phases of the Star¢evo culture are mainly characterized by dark paint-
ing. He maintains that the occurrence of new motifs in painting simultaneously
signifies a new phase in the development of the culture, with linear motifs
chronologically preceding curvilinear and spiral ones. In accordance with this,
the developing phases are marked as “Linear B”, “Garlandoid”, “Spiraloid A”
and “Spiraloid B” (Dimitrijevi¢ 1974: 69-70). It should be noted that only the
phase “Spiraliod B”, which is not defined by a new motif, but by the occurrence
of polychrome painting and biconical shapes, can be brought into correlation
with the periodization suggested by D. GaraSanin, since the criteria defining
the phase Starcevo III and “Spiraloid B” are almost identical.

These periodization schemes by Arandelovié-Garaganin (1954) and Di-
mitrijevi¢ (1974) are still used by most researchers into the Staréevo culture as
the basis for their work, thus illustrating today’s approach to the studies of this
culture, especially pottery. Pottery makes up 90% of all portable finds from all
Neolithic sites, so it comes as no surprise that the chronological systems are in-
evitably based on this kind of material, creating an ideal picture of the period
in question. The individual phases or development stages are defined on the
basis of “the collection of the most expressive indicators of one period’s hori-
zon” (Dimitrijevi¢ 1974: 79). However, when it comes to the pottery material
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of the Staréevo culture, the perspective seems to be greatly narrowed. This is
confirmed by all the suggested chronological systems which note, as the most
distinctive and almost unique feature, only changes in painted pottery although
this type of pottery either makes up only an insignificant part of the pottery
material or is totally lacking.

The authors of the mentioned schemes were undoubtedly well aware of
this. Arandelovi¢-GaraSanin (1954: 62), for example, points out that painted
pottery does not represent the main feature of the StarCevo culture, but a rela-
tively rare phenomenon, while coarse pottery makes up 70% of the whole ma-
terial. Although so called coarse pottery absolutely prevails at all the sites of
the Starevo culture, and also in the pits in Staréevo on which D. Garasanin
devised her chronological system, it has remained almost unknown and over-
shadowed by painted pottery.!

M. Garaganin’s contribution to the chronological system of D. GaraSanin
does not refer to coarse pottery either. On the basis of the number of the pot-
tery sherds classified as coarse, fine or painted in the pits of Starcevo, the con-
clusion is drawn that “coarse pottery absolutely dominates over fine pottery” in
the pits that supposedly represent the phase Star¢evo I (pits 3, 8 and the deep-
est layer of the pit 5A). “Barbotine, created by slapping or running of fingers,
prevails as ornament”, while “impresso is very rare” (I'aparnasus 1979: 134).
Coarse pottery also prevails in the pits representing the phase Starcevo Ila. Or-
namentation maintains the same barbotine-impresso ratio. However, coarse
pottery and its characteristics are not regarded as elements important for defi-
nition of the phase Staréevo IIb. An increase in the occurrence of fine pottery
in relation to coarse pottery is noted as one of the characteristics of the phase
Star¢evo III. The barbotine-impresso ratio does not indicate any important
changes in ornamentation ('apamanun 1979: 135).

Dimitrijevi¢ (1974: 68) notes that D. Garasanin and Milojci¢ regard coarse
pottery as a static category, arguing that this is one of the most serious defi-
ciencies in their periodization schemes. Although he points out that coarse
pottery must have changed and developed, he sees this kind of pottery in an al-
most identical way. He states that barbotine, which is almost unknown in the
early Neolithic phases (Monochrome and Linear A) of the Star¢evo culture,
appears on a significant number of vessels in the phase Linear B (genuine and
channeled barbotine), unlike impresso that appears less frequently. But he
does not consider coarse pottery to be of any serious significance for the chro-
nological system. Coarse pottery is noted as being represented in all kinds in
the phase Spiraloid A, but in the phase Spiraloid B channeled barbotine domi-
nates (Dimitrijevi¢ 1974: 70).

1 The terms coarse and fine pottery are not clearly defined, so that classification of pottery ma-
terial into one of these two categories is arbitrary — the matter of free choice. Consequently, the sta-
tistical indicators of their relation are unreliable.
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Apart from these general remarks, it remains unclear what pottery for ev-
ery-day use may have looked like. There is no typological presentation of pot-
tery, although a small number of shapes, without distinctive functional differ-
entiation, are likely to have been found. If the development of the Staréevo
culture can really be observed over three or four phases throughout the Middle
Neolithic, there is no doubt that pottery, which serves the social and economic
needs of its user, must have undergone change. Ethno-archaeological research
confirms that changes in shapes, dimensions, technological features and orna-
mentation of vessels can be induced by a number of factors conditioned by
changes in culture (Mills 1999: 99). Most frequently they concern changes in
economy, diet, food preparation and social organization (Braun 1983). How-
ever, according to the modest published material and conclusions drawn from
summarized descriptions, Starfevo coarse pottery seems not to have changed
at all throughout the Middle Neolithic. Such conclusions are prompted by the
quantitative data collected from the pits in Starevo (Arandelovi¢-Garasanin
1954: 86-103). D. Garasanin’s work, although not always precise enough to al-
low a more detailed statistical analysis, is the first and, unfortunately, one of
only a few attempts to deal with the issue of pottery material in this way.

Since there is no data about typological or other differences in the pottery
material from the pits, and bearing in mind that the material from Starcevo has
not been published yet, the only conclusion, if this data about the contents of
the pits is considered generally, is that there are no elements indicating possi-
ble chronological or functional difference between them. The ratio of coarse-
-fine-painted pottery as well as ornamented to non-ornamented pottery is al-
most the same in all the pits (table 1). In the groups of coarse pottery and or-

Table 1. Frequency of coarse, fine and painted pottery in the Staréevo pits (after Aran-
delovi¢-Garaganin 1954).

NUMBER OF FRAGMENTS FREQUENCY
coarse | fine |painted| total | coarse | fine | painted
pit 3 189 19 0 208 | 91,0% | 9.0% | 0.0%
pit 4 ' 497 453 12 962 | 51,7% | 471% | 1,3%
pit 5A (the deepest layer) 134 46 0 180 | 74,4% | 255% | 0,0%

pit 5A (the layer under an older floor) 552 236 11 799 | 69,0% | 29,5% | 1,3%
pit 5A (the layer between two floors) | 302 118 8 428 | 71,9% | 28,0% | 1,9%
pit 5A (the layer above the fater floor) | 202 145 6 353 | 577% | 41,4% | 1,7%

pit 6 5824 | 2095 127 8046 | 72,7% | 26,0% | 1,5%
pit 7 1932 | 498 22 2452 | 78,8% | 20,3% | 0,9%
pit 8 262 88 0 350 | 74,0% | 25,0% | 0,0%
pit 10 449 39 10 498 | 915% | 7,8% | 2,0%
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namented coarse pottery, the barbotine-impresso ratio is also very similar in all
pits (tables 2-3). The only inconsistency is noted in pit 4, where fine pottery is
more frequent than in any other pit. It should be pointed out that the pits 3, 8
and the deepest layer of the pit SA are included in the statistical tables, not as
representing the phase Starcevo I, the existence of which is denied by most au-
thors, but as illustrating and confirming the fact that the reliability of statistical
analyses depends on the size of the sample. By application of various statistic
methods, these very pits were taken as an example to prove that, given the
small quantity of pottery, painted pottery could not be expected there (Ko-

Table 2. Frequency of barbotine and impresso in coarse pottery of the Starevo pits (after
Arandelovi¢-Garasanin 1954).

NUMBER OF FRAGMENTS FREQUENCY
barbotine impresso barbotine impresso
pit 3 122 4 67,7% 2,2%
pit 4 183 20 37,7% 50%
pit 5A (the deepest layer) 75 5 57,6% 3,7%
pit 5A (the layer under an older floor) 413 5 75,0% 0,9%
pit 5A (the layer between two floors) 148 1 49,3% 3,6%
pit 5A (the layer above the later floor) 135 0 68,0% 0,0%
pit 6 3457 157 59,6% 27% |
pit 7 1030 16 53,0% 0,8% -
pit 8 114 7 43,0% 2,6%
pit 10 288 0 65,0% 0,0%

after Arandelovié-Gara$anin 1954).

Table 3. Frequency of barbotine and impresso in the group of ornamented coarse pottery

NUMBER OF FRAGMENTS FREQUENCY
barbotine impresso barbotine impresso
pit 3 122 4 93,8% 3,0%
pit 4 183 20 67,0% 7,4%
pit 5A (the deepest layer) 75 5 93,7% 4,0%
pit 5A (the layer under an older floor) 413 5 93,8% 1,1%
pit 5A (the layer between two floors) 148 11 92,5% 6.8%
pit 5A (the layer above the later floor) 135 0 97,0% 0,0%
pit 6 3457 157 90,9% 4,0%
pit 7 1030 16 88,0% 1,6%
pit 8 114 7 76,0% 4,6%
pit 10 288 0 87,0% 0,0%
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Table 4. Frequency of painted pottery in the pits at Star¢evo (after Arandelovi¢-Garasanin
1954).

WHITE DARK

linear | curvilinear | spiral | unknown total linear | curvilinear | spiral | unknown total

motifs | motifs | motifs | motifs ol | motifs motifs motifs | motifs
pit 4 7 7 4 1 5
pit 5A (the layer
under an older 1 2 3 4 2 2 8
floor)
pit 5A (the layer
between two 5 1 1 7
floors)
pit 5A (the layer
above the later 5 1 6
floor)
pit 6 34 3 1 23 63 46 8 3 5 62
pit 7 8 2 6 16 3 1 4
pit 10 4 6 10

roSec 1973). Furthermore, the conclusion was drawn that the pits in Starcevo,
containing no painted pottery, could not be considered older than the pits with
painted pottery and could not represent the earliest phase of the Starcevo cul-
ture (KoroSec 1973: 288; Dimitrijevi¢ 1974: 68).

In contrast to the most numerous group of finds from the Starcevo sites,
the studies of which have not progressed from the level of general remarks on
domination of coarse pottery and barbotine as the most commonly applied or-
namental technique, poorly represented painted pottery has been illustrated
and described in detail. Moreover, the relative chronological associations of in-
dividual sites with Star¢evo and from there with Neolithic cultures in South
and South-East Europe are established on the basis of painted pottery. The
contents of the pits at Starcevo served as a cornerstone of such comparisons
and conclusions.

The most important conclusion drawn from these numeric indicators is
summarized in the definitions of the phases Star¢evo Ila and IIb, and it is
founded on the often disputed stratigraphy of the pit SA. The doubts as to
whether a single pit could have been used continuously over several hundred
years and whether its contents, with a “reliable” stratigraphic relation, could
reflect the chronological sequence of three phases of the culture, have been
confirmed by the application of statistic methods. Accordingly, it seems sensi-
ble to conclude that all pits at Starevo, including those without painted pot-
tery, represent only one phase of the Staréevo culture (Korosec 1973: 287).

A short review of the characteristics of the pottery material from the
Starcevo sites supports this opinion to a great extent (table 5). However, it
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Table 5. Summary of some pottery elements and their chronological position (after Fapa-
wania 1973; idem 1979; Dimitrijevi¢ 1974; idem 1979).
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should be noted that material available from some sites is either taken from
surface finds only or is still unpublished, so that it cannot be taken into consid-
eration when the development and character of the StarCevo pottery are dis-
cussed.

Kosovo and the South Morava Valley

The regions of Kosovo and the South Morava Valley are regarded as a
distinctive reglonal variant of the Staréevo culture (GaraSanin 1979: 136).
Three sites in Kosovo have been investigated: Zitkovac, Gladnice and Rudnik.
The elements that could have shed light on the character and possible develop-
ment of the StarCevo culture in Kosovo remained within the limits of general
information, in spite of the existence of two multilayered sites. The excavations
were completed more than 30 years ago but the results were never publlshed

The small scale investigation (48 m2) at Zitkovac conducted in 1955 was
presented in a preliminary report (Tasi¢ 1958). The StarCevo material that
seems to have been poorly represented came from the earliest horizon above
which remains of a Vinc¢a settlement were found. The finds from a thin
StarCevo layer offered coarse barbotine pottery and a small number of frag-
ments with dark painted ornaments.

There are two different opinions about the chronological association of
Zitkovac. Some maintain that the site should be assigned to the Girlandoid
phase (Dimitrijevi¢ 1974: 86) because of the occurrence of dark painted motifs
(linear, garlands). At the same time, the assumption of the existence of two
discontinued phases at Zitkovac is also based on the same painted fragments.
The assumed earlier phase is assigned to the transition phase of the Middle
Neolithic (MNCB I/II), and the late phase is synchronized with the last period
of the Star¢evo culture (MNCB I1Ib) (Tasi¢ 1998: 42).

There are only two painted fragments from Zitkovac that have been pub-
lished so far (Tasi¢ 1958). The very thin Star¢evo stratum does not allow any
chronological distinctions so that it is quite difficult to make any definite con-
clusions about the chronological association of Zitkovac on the basis of such
modest published material.

The excavations at Gladnice (98 m?) in 1956 and 1959 are presented in
two preliminary reports (Glisi¢ and Jovanovi¢ 1957; Gligi¢ 1959). In his unpub-
lished Ph.D. Dissertation Glisi¢ (1965) gives a short account of the archaeolog-
ical material found at Gladnice arguing that the existence of two phases, with
pottery material that does not display significant differences, can be assumed.
Coarse barbotine pottery prevails in both phases, while impresso and incision
are less frequent (ibid.: 25). Painting in the phase Gladnice Ia is executed in
dark colour, with mostly linear motifs (vertical bands filled with a reticular de-
sign, vertical or oblique lines; under the rim there are garlands or bordures
with bands in a reticular pattern). Spirals are rare. It is said that “white painted
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ornaments at this site represent an exceptional phenomenon. A few discovered
fragments are valuable only because they almost entirely belong to the earlier
layers and because of the motif with lines accompanied by circular dots on a
dark background (motif of olive branch) that is detected on one of them”
(Glisi¢ 1965: 27). Pottery types and ornamental techniques remain the same in
the phase Gladnice Ib, but spirals are more common in the group of painted
pottery. Spirals with a claw-shape at the end also appear. White painting is not
explicitly mentioned, but considering the remark (Gligi¢ 1965: 25) that this
kind of painting “almost entirely belongs to the early phase”, its occurrence in
the phase Gladnice Ib can be assumed, most probably in an insignificantly
small amount. The late phase at Gladnice is characterized by the presence of
more sharply profiled biconical bowls (ibid.: 1965: 25).

Since both dark and white painting occur in the early, and only (?7) dark
painting in the late phase, Gladnice Ia and Ib are assumed to represent the
phases Star¢evo Ila and IIb (T'apamrasus 1973: 39; idem 1979: 136). However,
the detection of two phases, with the earlier phase represented by a thin layer
under “the dwelling horizon, with already rare StarCevo material” (GIliSi¢
1959: 15), does not appear to be well grounded. According to the description
of the pottery material, one can draw the conclusion that Gladnice is a sin-
gle-layered settlement of the late phase of the Starevo culture. A fragment
decorated with white droplet-like painting, which in the central Balkans is
mostly associated with the Early Neolithic, does not have any chronological
significance in this case. Considering the fact that this mode of painting sur-
vived much longer in the neighbouring area — the territory of the Anza-
begovo-Vrinik group, so that it also appeared in the phase Anzabegovo III,
which is considered synchronous with the phase Starcevo IIb (Fapawmranns
1979: 95, 106), this motif may have appeared much later in the south of Serbia.

Unfortunately, the results of excavations at Rudnik, conducted between
1966 and 1984, have never been published, not even in a preliminary report.
We have only summarized information regarding the site stratigraphy and por-
table material. The two mutually exclusive opinions about Rudnik are based on
different interpretations of the stratigraphy.

Dimitrijevi¢ (1974: 74) argues that three horizons can be distinguished at
Rudnik: a) an earlier horizon corresponding to the Early Neolithic, i.e. mono-
chrome phase; b) a middle horizon corresponding to the phase Girlandoid,
which is characterized by dark painting with linear and garland-like motifs, and
a small percent of white painted vessels with curvilinear motifs; and c) the up-
per horizon corresponding to the phase Spiraloid A, which is characterized by
dark, spiral painting and the occurrence of biconical shapes. This reconstruc-
tion of the Rudnik stratigraphy is based on the unpublished information pro-
vided by J. Gli§i¢, who led the excavation (Dimitrijevic 1974: 111).

On the other hand, M. Gara$anin maintains that four phases can be dis-
tinguished at Rudnik. He, in common with S. Dimitrijevi¢, interprets the earli-
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est horizon as being characterized by domination of monochrome red pottery,
some impresso pottery and the sporadic occurrence of barbotine, and dates it
- to the Early Neolithic (I'apamwanun 1979: 104). The phase Rudnik II is con-
nected with StarCevo Ila because of white and dark painting. Curvilinear mo-
tifs are not unknown in this phase, but spiral does not appear yet. Barbotine
occurs more frequently. In the phase Rudnik III, considered to be synchronous
with Starcevo IIb, white painting disappears, while dark painted pottery dis-
plays both curvilinear and genuine spiral ornaments. The phase Rudnik IV,
brought into correlation with Starcevo III, represents the period when the spi-
ral motifs in different variants, including the spirals ending in the shape of
paws or claws, flourished. One polychrome painted fragment is noted. Orga-
nized barbotine prevails in barbotine ornamentation, and biconical forms ap-
pear among other pottery shapes (lapamanus 1979: 136).

Due to serious disagreement between the two interpretations of the stra-
tigraphy at Rudnik (they only agree on the earliest horizon that both authors
date to the Early Neolithic), this site, in spite of its possible significance, must
be discussed with reserve in the context of the StarCevo culture. If we accept
that painted spirals ending in the shape of claws are chronologically important,
then, on the basis of one published sample (Tacuh 1998: 430, fig. 13), we can
come to the conclusion that the late phase of the Star¢evo culture is also repre-
sented at Rudnik along with the Early Neolithic phase. Nevertheless, no defi-
nite conclusions regarding Rudnik should be drawn prior to publishing of the
material and other elements necessary for the creation of a picture that may
explain the development of this settlement throughout the Neolithic. Taken as
a whole, the different assumptions concerning the development of the Staréevo
culture in Kosovo, which are based on unpublished or poorly published mate-
rial, do not seem convincing, particularly so because they cannot be checked.

In the south of the Morava Valley excavations have been carried out at
Crnokalacka Bara, Bubanj, Pavlovac and Vrtiste.

Systematic excavations at Crnokalacka Bara revealed the material display-
ing features that are essentially included in the definition of the phase Staréevo
IIL, i.e. Spiraloid B (Tasi¢ and Tomié¢ 1969; Dimitrijevi¢ 1974: 88; F'apamanus
1979: 135). The pottery material is characterized by domination of barbotine in
the group of coarse pottery and a high percent of fine and painted pottery.
Painting is almost exclusively in dark colour. Along with linear motifs, spirals
also appear on a large number of vessels. There are only a few fragments with
painting in white colour. Polychrome painting and biconical shapes confirm the
final phase of the Staréevo culture.

As for the sites of Bubanj, Pavlovac and Vrtiste, the literature does not
provide much information about the excavations conducted there, which led to
their different chronological associations. The Staréevo layer at Bubanj is asso-
ciated with the Girlandoid phase, i.e. Staréevo IIb, because of dark painted lin-
ear motifs and garlands (Dimitrijevi¢ 1974: 76; Tapawanun 1983: 8).
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At Pavlovac, two Starcevo sites were excavated, but no results have ever
been published (apamanus 1 'apamianut 1958: 398). According to the avail-
able literature, the site of Cukar is assigned to the phase Starcevo Ib
(Capawanws 1973:39; idem 1979: 119) because of characteristic, exclusively
geometric dark painting (although a spiral appears on one fragment). Excava-
tion was also performed at the neighbouring site of Gumniste, which was sup-
posedly a peripheral part of Cukar. Although it was a small scale excavation
(36m?) a short preliminary report was published (Cranmo 1967). Spirals are
noted as the major phenomenon in painted decoration, prompting the associa-
tion of Gumniste with the phase Star¢evo III (['apamannu 1973: 40; idem
1979: 119). It is possible to claim that there is a chronological difference be-
tween them, or in other words that these sites represent a single site with hori-
zontal stratigraphy (Tapamanua 1968: 304). However, this cannot be con-
firmed on the basis of the occurrence of spirals as the only differentiating ele-
ment, since this motif, according to the periodization scheme by D. Garasanin,
was executed from the phase Starcevo Ila on.

The results of the excavations at the site of Velika Cesma at Vrtiste were
presented in 1961, but have never been published. Judging by several painted
fragments that were presented; the motifs appear to be linear and mainly exe-
cuted in dark colour (Tapamrannn 1971: 83). However, the presence of one
fragment with painting in white (garlands with hatching in a reticular pattern)
led to a different chronological association of the site at Vrtiste. Namely, it is
assumed that on the basis of stratigraphy (?) “the layer with white painted or-
naments” can be distinguished from “the layer with motifs painted in dark col-
our” (T'apamanus 1971: 12), or in other words that the fragment painted in
white colour is evidence that VrtiSte represents the phase Girlandoid (Di-
mitrijevi¢ 1974: 76).

The site of Dubrava I, near Knjazevac, may be included in the group of
the sites in the South Morava Valley. The material was excavated during con-
struction works, which explains why fragments of pottery with painting in dark
colour and linear and spiral motifs are most frequent (Cnapuh n JoBanoBuh
1997). There is only one fragment with painting executed in white colour.
Other finds are mainly fragments decorated with barbotine and incision. The
site is associated with the phase Spiraloid B, i.e. Staréevo III (ibid.: 170).

Considering the character of the finds in the South Morava Valley and the
amount of published material, only the chronological position of Crnokalacka
bara seems to be certain. The other sites, with a few published finds, for the
time being only confirm that the chronological association of a site cannot be
based on a few painted fragments. If they are set apart from the whole of the
pottery material, they allow the possibility to connect them with each phase
suggested by D. Garasanin and S. Dimitrijevi¢ in their periodization schemes.
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Central Serbia

After field surveys a considerable number of Staréevo sites have been
noted. Excavations, varying in scale, have been carried out, but not much prop-
erly published material is available. The authors of the excavations connect al-
most all excavated sites, except Tecié, with the final period of the culture, i.c.
Starcevo IIL

At Tecic¢ coarse pottery prevails with more than 80% of the total material.
Barbotine appears on 70% of ornamented pottery and impresso on only 2%
(I'anosuh 1962). Painted pottery is not common (it makes less than 1% of pot-
tery material); it is most often painted in dark colour — with mostly linear and
less frequent spiral motifs. Several white painted fragments were also found at
Tecic¢. Polychrome painting is also represented. White colour is not of second-
ary importance and does not represent a bordure of dark painted motifs.
Broad vertical bands with hatching in reticular pattern are executed in white
colour and trimmed with dark lines (Canosuh 1962: T. 1/3). If these character-
istics are taken into consideration, Te¢i¢ appears to be older than Crnokalacka
bara. It is associated with the phase Starcevo IIb, but also with the Spiraloid A
(Fapaanmn 1979: 135; Dimitrijevié¢ 1974: 87).

The pottery found at the sites associated with the phase Staréevo III
(Bunar, Supska, Kusovac) displays very similar characteristics. However, the
painted pottery differs quite a lot both in quantity and style. These differences
are likely to come out as a result of the limited extent to which some sites have
been investigated. For example, only one pit was excavated at the site of Bunar
(Betnnh 1987). The contents of this pit and the layer above it consist mainly of
coarse pottery (89% of all pottery material) decorated with barbotine, or very
rarely with impresso. Only one fragment with a dark painted linear motif is
noted to have been found. Based on the presence of biconical shapes, the site
is associated with the phase Star¢evo III (Betruh 1987).

A not much larger area (45 m2) was excavated at Supska. A thin and poor
Star€evo layer was assigned to the phase Staréevo IIb, and also to the closing
stage of StarCevo culture (Vetni¢ 1974: 140; 1990: 93). According to a short re-
port, it appears that painting was executed mainly in dark colour, occasionally
in white colour, and the motifs were linear and spiral. Slightly biconical shapes
are noted to have been present too (Vetni¢ 1988).

Kusovac belongs to the group of rare Staréevo sites where painted pottery
is represented by a large number of fragments. The presence of more than 200
fragments at Kusovac (Bogdanovi¢ 2001: 118) may be explained by the bigger
area that was excavated (226 m2). Barbotine prevails in coarse pottery. Paint-
ing is executed in dark, less frequently white colour, with spiral motifs being
more frequent than linear ones (Bogdanovié¢ 1988: 71).
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Vojvodina

More sites have been investigated in the northern regions of the Starcevo
culture (Vojvodina, northern Croatia and south-western Hungary) than in the
southern regions of Central Serbia, Kosovo and the South Morava Valley. The
situation in the north is interesting because the inadequacy of the perio-
dization proposed by S. Dimitrijevi¢ becomes more obvious here, although the
author himself states that his scheme refers mainly to the northern region of
the Staréevo culture, i.e. sites in southern Pannonia (Dimitrijevi¢ 1974: 73).

In the region of Banat three sites have been excavated: Starcevo, Ki-
sticeva humka and At-Vi$ac. We have added the site of Vin¢a on the right
bank of the Danube to this group.

Pottery material found at Star¢evo has never been published, but it is
partly known from the descriptions of painted pottery in the catalogue and the
quantitative data about coarse and fine pottery (Arandelovi¢-GaraSanin
1954: 86-102). The pits 4, 6, 7 and SA (the layer under an older floor), where
fragments painted in white and dark colour were found, are associated with the
phase Staréevo Ila. On the other hand, the pit 10 and the layer between two
floors of the pit SA are associated with the phase Starcevo IIb, based on the
presence of only dark motifs on the fragments of painted pottery (Aran-
delovié-GaraSanin 1954: 136)

The chronological system of S. Dimitrijevi¢ sees the Stardevo pits some-
what differently: the pits 7 and SA (the layer under the older floor, but also the
deepest layer) are associated with the phase Girlandoid, the pits 6 and 5A (the
layer between two floors) with the phase Spiraloid A, and the layer above the
chronologically later floor of the pit 5A with the phase Spiraloid B (Di-
mitrijevi¢ 1974). This layer above the chronologically later floor of the pit SA is
left out of the chronological system of D. Garasanin, probably because “a num-
ber of pottery fragments with a typical Vinca character” (Arandelovi¢-Ga-
radanin 1954: 93) were found there.

The pit SA is very important in both chronological systems, because it is
regarded as a closed unit with a reliable vertical stratigraphy. Furthermore, the
position of all other pits in Starcevo and a number of single-layered sites is de-
termined through their comparison with the pit 5A. The periodization scheme
of S. Dimitrijevi¢ takes the motifs represented in the layers of SA as a compar-
ative element, while in the scheme devised by D. Garasanin the comparison is
made on the basis of presence/absence of white painting.

The groundlessness of the criterion presence/absence of one kind of
painting in the Staréevo pits, and accordingly recognized phases, has been con-
firmed by a series of statistic methods as well as through the inspection of the
material from Staréevo, kept in the National Museum in Belgrade (Korosec
1973: 283-291). As the most obvious example, a vessel was reconstructed with
fragments coming from different layers of the pit SA (four fragments were
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found in the “well”, two in the lowest layer, one in the layer above the chrono-
logically later floor) (KoroSec 1973: 295, Pls. I/1, II). The conclusion that may
be drawn from all this is that only one phase of the Startevo culture is repre-
sented in the pits at Starcevo (including those without painted pottery).

On the other hand, Dimitrijevi¢ (1974: 68) has a completely different
opinion about the stratigraphy of the pit 5A; he notes that the pit SA could not
have been used from the phase Staréevo I to IIb, or in other words as long as
the settlement at StarCevo is assumed to have existed. However, he seems to
have overlooked this remark completely when he was creating his chronologi-
cal system. The stratigraphy of the pit 5A is actually quoted as evidence for the
chronological sequence Girlandoid — Spiraloid A — Spiraloid B. Thus, what is
contested on one page is then “confirmed” on the other — that the pit SA was
used over three phases of the Staréevo culture (Dimitrijevi¢ 1974: 74).

The only conclusion that inevitably has to be made is that none of the di-
lemmas concerning the eponym site of the Starcevo culture can be resolved
without a detailed publication.

A small area (12m?) was excavated at Krsti¢eva humka. The pottery mate-
rial, which the author associates with the phase Starcevo ITb, displays recogniz-
able features of the final phase of the Starcevo culture: domination of
barbotine in coarse pottery, dark colour painting, linear and spiral motifs, oc-
currence of polychromy and presence of biconical shapes (Pagumh 1968).
The site is associated with the phase Starcevo III, i.e. Spiraloid B (I'aparmasus
1979: 135; Dimitrijevi¢ 1974: 77).

Some data about the site of At VrSac is available — painting is noted to
have been scarce and represented by dark linear motifs, perhaps also garlands
(Joanovic¢ 1986).

StarCevo material from Vin¢a is only partially known (Letica 1968), and is,
presumably on the basis of dark painted linear motifs and garlands, associated
with the phase Staréevo IIb (Iapawanun 1984: 21). However, on the basis of
the finds from the so-called tomb with dromos, it is associated with the very
late degenerate phase of the Staréevo group, which corresponds to the final
phase in the periodization by S. Dimitrijevi¢ (I'apamanns 1979: 123).

In Srem, five sites have been investigated. They showed fully recognizable
features of the final phase of the Stardevo culture. At the sites of Golokut,
Obrez-Bastine, Sasinci and Grabovac (on the right bank of the Sava river)
coarse pottery with barbotine in sharp relief and so called decorative barbotine
prevails (Ilerposuh 1985; Bpykuep 1960; Lekovié 1988; Todorovié 1969).
Painting is executed in dark colour; spirals, along with linear motifs, are very
common, and biconical shapes are found. One kind of polychromy occurs at
Golokut only. The site of Zlatara appears to vary in some characteristics from
all other sites. Painted pottery is scarce and characterized by linear motifs in
dark colour, which led the author of the excavation to association of this site
with the phase Star¢evo IIb (Lekovi¢ 1995). However, if we take into consider-
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ation that the existing periodizations assume that such modes of decoration oc-
cur in all phases of the Starcevo culture, and that biconical shapes were noted
at Zlatara, this site is likely to represent the final phase of the Starcevo culture.

As for the region of Backa, the only available data is that about the site of
Ribnjak, which is dated to the phase Starcevo IIb/III (Ba6osuh 1994). Judging
from the characteristics of the pottery material, it is possible to associate this
site with the final phase of the StarCevo culture. Barbotine prevails in coarse
pottery, biconical shapes are present, although in a small number, and painting
in dark colour (vertical bands with hatching in a reticular pattern) appears on
only one bowl on a hollow base. Nevertheless, the simple fact that a Vinca
fragment decorated with incision and stabbing was found at the bottom of the
pit-dwelling, from where the painted bowl came, indicates the possibility that
the phase Star¢evo III, which is the final phase of the culture and synchronous
with the beginning of the Vinca culture, may be represented at Ribnjak.

Northern Croatia

There are 10 sites associated with the classical and final period of the
Star¢evo culture in northern Croatia (Minichreiter 1992). Pottery material
from these sites is said to confirm the correctness of the periodization sug-
gested by S. Dimitrijevic. It is also believed that the development of the
Starcevo culture in this region through the Middle Neolithic can be followed
over four phases (Minichreiter 1992: 41). However, the published material in-
dicates that the situation in northern Croatia is very similar to the situation in
Serbia — at present, only two phases (Linear B and Spiraloid B), out of the four
phases suggested by S. Dimitrijevi¢’s scheme, can be distinguished and con-
firmed.

Two sites are associated with the phase Linear B. A modest collection of
Staréevo material from the excavation at Vucedol in 1938 is associated with
this phase because of the presence of fragments with dark painted linear motifs
(Dimitrijevi¢ 1974: 75). Another site associated with this phase actually con-
sists of two adjoining sites in Vinkovci, and represents a part of a large
Staréevo settlement (Dimitrijevi¢ 1979: 238). After large-scale excavations in
the town of Vinkovci (the excavated area covered 8000 m?) two StarCevo
phases were noted (Linear B and Spiraloid B) in the vertical stratigraphy of the
sites of Trenica-Hotel and Zvijezda (Dimitrijevi¢ 1979: 243). The site Trzni-
ca-Hotel is believed to be the best representative of the phase Linear B in the
Staréevo culture territory. However, it comes as a surprise that painted pottery
prevails there, making 45% of all the material. Painting is linear, in dark col-
our. In addition to the unusual quantity of painted pottery, there is another un-
usual phenomenon in this horizon appearing on one fragment — the motif of an
olive branch, also painted in dark colour (Dimitrijevi¢ 1979: T. XLI/1). Bar-
botine prevails in coarse pottery and impresso is very rare. At the site of
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Zvijezda the pottery material from one of the pits is associated with the phase
Linear B. This pit also offered fragments with more complex linear composi-
tions painted in dark colour and five white painted fragments (Dimitrijevi¢
1979: 245).

It appears today that the modest material published so far allows the as-
sociation of another two sites NaSice-ciglana and DuZine near Zadubravlje
with the phase Linear B. The chronological determination of the site in Nasice
seems quite odd since it is associated with “the phase Girlandoid, and condi-
tionally with the phase Linear A” (Minichreiter 1992: 16, T. 4). But linear dark
painted motifs, and bowls on a hollow base may well indicate the phase Linear B.

The site near Zadubravlje also seems to be incorrectly attributed. It is as-
sociated with the Early Neolithic phase Linear A, with a remark that white
painting, typical of that phase, is not present, while dark linear painting is. This
led to the assumption that in northern Croatia there may be another phase
marked as Linear ‘A2 (Minichreiter 1992: 35, 41). But the published material
indicates the phase Linear B: vessels decorated with barbotine, rarely with
impresso, linear dark painted motifs, absence of biconical shapes (Minichreiter
1990: T. 38-44).

The existence of the phase Girlandoid in northern Croatia remains un-
proved until today. Although the contents of the Girlandoid phase is defined
with linear dark painting, which starts in the phase Linear B and appears until
the end of the Star¢evo culture, and arched (garland-shaped) motifs, Girlan-
doid is also noted to have been an era of regional diversity with “the northern
region where white painting was preferred or at least equally common as dark
painting, and the southern region where dark painting was almost exclusively
applied” (Dimitrijevi¢ 1974: 87). Apparently, this may be the ground for the as-
sumption that the pit at the site of Zvijezda in Vinkovci could be associated
with the phase Girlandoid, or with the transition from the phase Linear B to
the phase Girlandoid (Dimitrijevi¢ 1979: 246). The same argumentation is ap-
plied for the material from Sarvas, which is also associated with the phase
Garlandoid, although only five fragments with painted linear motifs were
found there — one of them with painting in white colour and none with painted
garlands (Dimitrijevié¢ 1979: 246).

It is almost the same when the phase Spiraloid A is discussed. This phase,
which is considered the culmination of the Stardevo culture development, is
defined by the occurrence of spirals as new motifs in painting, with other char-
acteristics remaining almost unchanged. There is no site in northern Croatia
where this phase is represented (Dimitrijevi¢ 1974: 87; idem 1979: 247).2

2 The site KneZevi vinogradi which is for the time being the only Staréevo site in Baranja, and
which is associated with the phase Spiraloid A (Minichreiter 1992: 15) is most probably incorrectly
attributed.
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The final phase of the StarCevo culture (Spiraloid B, i.e. Starcevo III) is,
very much like in Serbia, clearly defined and confirmed at several sites. First of
all, these are the sites in the town of Vinkovci (Dimitrijevi¢ 1979: 250). There,
coarse pottery decorated with barbotine (organized and so-called decorative)
prevails. Painting is executed in dark colour, and, along with common linear
motifs and quite frequent spirals, meandered motifs also appear. White colour
is present only as a bordure of dark painted motifs. Biconical shapes are very
frequent, especially at the site of TrZnica — south zone, where they make 5% of
all finds.

The phase Spiraloid B is also associated with four other sites (Zdralovi,
Podgoraé-Breska, Vrpolje and Cernicka Sagovina) where no fragment deco-
rated with painting was found (Minichreiter 1992: 52). All other characteristics
of the pottery from these sites (domination of barbotine in the group of coarse
pottery, almost absolute absence of impresso, biconical shapes) confirm their
association with the final phase of the Staréevo culture. By attributing these
sites to the phase Spiraloid B, the assumption of the existence of a separate,
degenerate manifestation of the StarCevo culture, which in its late phase pres-
ents itself in the peripheral regions at the sites like Zdralovi (Dimitrijevi¢
1979: 252), is rejected.

Speaking about the final phase of the Staréevo culture in northern
Croatia, it seems that the site of Pepelane should also be associated with the
phase Spiraloid B. The characteristics of the late phase of the Starcevo culture
can be clearly observed at this site. So-called decorative barbotine prevails in
the group of coarse pottery, painted pottery, although almost exclusively with
linear motifs, is present in a relatively large quantities, as well as biconical
shapes (Minichreiter 1992: 19). As in Zdralovi, a kind of applied sticking ele-
ment with spiral or angular fluting, typical of the latest phase of the Starcevo
culture across the sites in south-western Hungary (Minichreiter 1992:T.
5/8-11, 7/13-21; Kalicz, Virag and Biro 1990: fig. 9a/1-4) occurs here at
Pepelane.

Due to her rigid interpretation of S. Dimitrijevic’s periodization scheme,
which takes the selection of motifs as the basic and decisive criterion for chro-
nological assessment of the site, K. Minichreiter could not associate Pepelane
with any of the many suggested phases. Painted spirals are lacking in Pepelane
(although a few fragments with big painted spirals were found over the surface
of the site), which led her to the introduction of a new term — Linear C, desig-
nating the phase represented in western Croatia (Minichreiter 1992: 20). The
phase Linear C, represented by the finds in Pepelane, is believed to have been
synchronous with the phase Spiraloid A in Baranja and eastern Slavonia (al-
though there are no sites representing this phase in these regions). But this
opinion overlooks the remarks made by the author herself that at Pepelane,
along with painted pottery, “all kinds of pottery of Zdralovi type” are present,
or in other words that the pottery from Zdralovi and the pottery from
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Pepelane are related (Minichreiter 1992: 36). The lack of painted pottery at
Zdralovi presumably resulted from the limited excavation (Minichreiter
1992: 58). Since the sites of Zdralovi type, without painted pottery, are associ-
ated with the final phase of the StarCevo culture, there is no reason why
Pepelane should not be associated with the same phase.

Southwestern Hungary

In southwestern Hungary the Middle Neolithic is clearest. Accepting the
periodization proposed by Dimitrijevi¢, Hungarian archaeologists have noted
that only two phases of the Starcevo culture — Linear B and Spiraloid B are
represented in Transdanubia. This is also confirmed by the published material
(Kalicz 1990).

Sites with coarse pottery decorated with barbotine, linear motifs painted
in dark colour and biconical shapes absent (which is noted as an important
characteristic) are associated with the phase Linear B (Kalicz 1993: 88). The
sites of Lanycsok, Barcs and Medina belong to this group (Kalicz 1990: 92).

The phase Spiraloid B is associated with the sites where barbotine prevails
in coarse pottery, and impresso is almost wholly lacking. Plenty of biconical
shapes, often with a concave upper cone, are found there, while painted pot-
tery is scarce or completely lacking. This phase is represented at the sites of
Becshely, Dombovar, Harc-Nyanypuszta, Gelenhaza, Vors, Babarc (Kalicz
1990; Simon 1996; Kalicz, Virag and Biro 1998; Banffy 2000).

CONCLUSION

After the results of the excavations of the Stardevo sites have been sum-
marized, one may note that only three multilayered sites have been found:
Rudnik and Gladnice in the south and Zvijezda and Hotel in the town of
Vinkovci in the north. Since we do not have any published papers dealing with
the results of the excavations at Rudnik and Gladnice (we only have two differ-
ent interpretations of stratigraphy that cannot be checked or confirmed), the
site in Vinkovci seems the only one where we can check and possibly confirm
the chronological systems of the Staréevo culture.

The older layer at the sites of Zvijezda and Hotel is associated with the
phase Linear B, while the chronologically later layer corresponds to the phase
Spiraloid B, according to the periodization by Dimitrijevié¢. But in the chrono-
logical system of Dimitrijevi¢ these two phases are not regarded as being con-
tinuous. The assumption that the situation in Vinkovci, interpreted as a break
in continuity, can be explained by the existence of horizontal stratigraphy, is
based on the conviction that a Girlandoid, and probably Spiraloid A horizon
can be expected with certainty in the Vinkovci complex (Dimitrijevié 1979: 246).
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But this expectation is unrealistic as much as it is unrealistic to expect that the
chronological systems of D. Garasanin and Dimitrijevi¢ can be confirmed in
vertical stratigraphy, considering that the number of multilayered sites is not
likely to exceed very much the number of sites already known. On the contrary,
the stratigraphic relation Linear B — Spiraloid B in Vinkovci and the situation
at the sites in south western Hungary allows us to see the development of the
Starcevo culture from a more realistic perspective in only two phases.

As we have already pointed out, the phase StarCevo I1I, i.e. Spiraloid B, is
not defined only by colour of painting, or the new motif in painted ornamenta-
tion, but is determined by several characteristics, which most often enables us
to recognize the pottery material from the final phase of the StarCevo culture
quite easily.

As for the other phases of the chronological systems of D. GaraSanin and
Dimitrijevié, it has to be noted that, except for the authors of the systems
themselves, no other researchers of the Staréevo culture have ever connected
any site with the phase Starcevo Ila, i.e. the phases Girlandoid and Spiraloid A.
In other words, the sites representing so-called classical period of the StarcCevo
culture are associated with the phase Staréevo IIb, i.e. Linear B. Painting found
at these sites is executed mostly, but not exclusively, in dark colour. Motifs are
most frequently, although not exclusively, linear, since the spiral seems to have
played a secondary role in painted ornamentation at these sites. White paint-
ing, in spite of the chronological importance that both chronological systems
attach to it, appears not to be important in terms of chronology.

White painting, where found, is represented by an insignificantly small
number of fragments and is not considered to be an important feature of the
site. The presence of white painted motifs at Crnokalacka bara and in Vinkovci
confirms this, questioning at the same time the conclusion drawn only from the
situation in the pit 5A in Staréevo that the sites with the motifs painted only in
dark colour are of a later date than the sites where white painting is also pres-
ent.

Finally, it should be repeated that in the whole territory of the StarCevo
culture with semi-sedentary communities, long-lived settlements, with more
dwelling horizons and dynamic development of pottery production that could
manifest itself in notable typological and stylistic changes, could not be ex-
pected. Accordingly, the existing periodization schemes may be modified to in-
clude two phases only: the classical phase that can be named Staréevo II, and
the final phase Starcevo IIL '

Taking all of this into account, studies of the Staréevo culture inevitably
need to take a new course and test the possibilities opened by statistic, techno-
logical, functional, ethno-archaeological and other analyses. The first step in
that direction has already been made. Analyses of the technological character-
istics of pottery have shown that in the course of time the average thickness of
the walls of a vessel is reduced and the ratio between organic and non-organic
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admixtures changes with an increase of the thermal coefficient of a vessel cor-
relating to these characteristics (Manson 1990: 250). There have been some at-
tempts to connect the noted changes with the economy of Staréevo communi-
ties. These communities were not sedentary in a strict sense because animal
breeding played a more important role than growing crops. On one hand, given
the correlation between the quantity of organic admixtures and community
mobility, established on the bases of the results of ethnologic research, the re-
duction of these admixtures has been interpreted as a tendency towards estab-
lishing of more stable and longer-lived settlements. On the other hand, the rise
of the thermal coefficient is brought into correlation with changes in the diet of
Star¢evo communities, and the increased importance of cooked food — cereals
above all- in the final phase of the culture. This may indicate a gradual advance
towards a crop-growing economy (Manson 1995).

The initial results of such analyses have made it clear that the studies of
Starcevo pottery and culture, as a whole, have to progress beyond the limits of
descriptive analyses of painted pottery. The studies of so-called common or
coarse pottery may offer some of the complex answers to the still insufficiently
studied and unexplained issues regarding the Staréevo culture.
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IIYBPABKA HUKOJIWR

PA3BOJ KEPAMUKE Y CPEJlLEM HEOJIUTY
N XPOHOJIOWKHU CUCTEMU CTAPYEBAUKE KYJITYPE

Pesume

IIpoyuyaBame HEOMMTCKUX KynTypa Ha Tepuropuju CpOuje Tpaje fyxe off
JenHor Bexa. TOKOM TOr mepuofa MCTPAaXkKUBAHO j€ U PEKOTHOCIMPAHO BUILE Off
CTOTHHY JIOKAJIUTETa KOJH Cy NPUIIUCAHY CTAapUEBAUKO] KYITYPH, OJHOCHO CPEJl-
HeM Heosury (raGene 1-5). Ilpernmen MCTpaskMBaHUX JIOKanuTeTa W myGiH-
KOBaHMX pe3yJTaTa MCTPAXKUBaa IOKa3syje fa HUJeJIHO CTAapueBadKO HACEIhe
HHje MCTPA)KEHO y UEJHMHW, KAaO M TO jJa HU [[aHAC HEMa KOMIUIEKCHUX HCTpa-
JKMBAYKHX [IPOjeKaTa KOju 64 OMOTYhHIIN IPOyUaBathe pasmmuuTHX acCIEeKaTa OB
KynType. Pesynrarti ucrpaxuBama cTapueBauKuX JOKAJIUTETA [IOKA3yjy a Cy Ha
TEPUTOPH]H LeNe KyNType MI03HATa CaMO TPH BUIIECIOjHA JIOKaIUTeTa: PYIHIK 1
['mapanne Ha jyry, a Ha ceBepy nokanuje 3Bujesna u Xoren y BuakosmuMa. Kako
O pe3ynTaTiMa HCTpaXkuBamba Pymamka u I'majHUIa He HOCTOJU HUjENaH IIy-
OnukoBaHM pajt, Beh camo fiBe pasnuumTe MHTEpIpEeTauMje crpaTUrpaduje Koje
HUje Moryhe npoBepuTy u MOTBPAMTH, NTOKaMUTET y BUHKOBUMMA NpyXa jemHy
MOT'YhHOCT 32 IpOBepy U MOTBPJY XPOHONOLIKUX CHCTEMa CTapueBayuKe KyaType.

Crapuju crnoj Ha nokanujama 3Bujesna u XoTen npunucan je (asu muHEap
b, nok miabu oxrosapa casu cmponaonn b npema nepuopusamuju C. Tumu-
TpujeBnha. Yunu ce fpa crparurpacdeku ogHoc muHeap B — crmpamoun By
BrHKOBIMMA, allu ¥ CATYyalHja Ha JOKaTHTeTHMa jyro3anaane Mabapcke, npyska
MOTYRHOCT fla ce peasinmje, Kpo3 caMo fBe (hase carsiejla pa3Boj CTapueBavuke
KyJATYype.

Hanwme, dasza Crapueso IIl y nepmopusamuju 1. TapamauuH, OgHOCHO
ciupanouyy b y neprnopusanmju C. Jlumurpujepuha, Huje gedpunucana camo 60jom
KOJOM CE CIIMKA, OJHOCHO HOBMM MOTHMBOM y CIMKAaHO] OpHAMEHTHIH, Bch je
ofpebyje HEKONMKO KapaKTepUCTHKA, 360r Yera ce KepaMHUKH MaTepHjan 3a-
BpIHe chase crapueBauke KynType Hajueinhe jako npenosHaje.

Kapa cy y muramy ocrane dase xporonowkux cucrema JI, Tapauanus u C.
HumurpujeBuha, yo4wbHBO je 1a, OCHM CAMHX ayTOpa THX CUCTEMa, HCTPAKHBATH
cTapyeBayke KynType HUjejjaH JOKaIMTET HUCY JIOBEIN y Be3y ca casom Crap-
deso Ila, ogHocHO ca cdazama rupnanmoumn u crmpanony A. JIpyrum pewumma,
JIOKANUTETH KOJU PETPE3EHTYjy T3B. KIACHYHM IIEPUOJ CTapueBauKe KyNType
npunucanu ¢y ¢asu Crapueso 116, ogrocHo nmuaeap B. Kako ce Ha Tepuropuju
CTapueBavKe KyJIType, ca CEMHUCE[EHTapHUM 3ajefIHULaMa, He MOIY OYeKHBATU
NYroTpajHAja Hacelba Ca BHUINE CTAMGECHHX XOPH30HATA M JUHAMIUHHM Pa3BOjeM
KepaMUUKe MPOAYKIMje KOju OU ce MCKA3MBAO 3HATHUM THUIIOJNOMIKAM M CTHII-
CKUM IpOMEHaMa, Nocrojehe mepuopusanuje Morie 61 ce KOPUrOBaTH U CBECTH
Ha B¢ (hase: KacHuHy hasy Koja G ce Morna o3Haumtu kKao Crapueso 1I, u
saspuiny a3y Crapueso III.
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