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3b0OPHUK 3A JIMKOBHE YMETHOCTHU MATHLE CPIICKE je nokpenyt 1963.
roauHe Kao HayyHu yaconuc Onesbema 3a JMKOBHE YMeTHOCTH Maruue cpricke y HoBom
Cany. Y meMy ce 00jaBJbyjy paJioBH U3 UCTOPH]E CPIICKE U JyTOCIOBEHCKE, aJTi ¥ CBETCKE YMET-
HOCTH CPEIH0BEKOBHOT, HOBOBEKOBHOT M MOJIEPHOT pa3n06sba. OTBOPEH je U 3a paciipaBe u3
MY3€0JI0rHje, XepUTOJIOTHje, CTYM]ja BU3YEJIHE KyIType U TeOpHje IMKOBHUX yMeTHOCTH. Me-
hyHaponHa penakiyja npuxsaTa caMo He00jaB/beHE YIaHKE KOJU Y HICTOBETHOM OOJIMKY HE MOT'Y
OuUTH MOHYheHH APYyroM u3/1aBady. 3a CBe Hay4HE pasioBe 00jaBJbEHE Y YACOMUCY peaaKInja U3
Kpyra yrieaHux qoMahux u cTpaHux HaydHHKa 00e30el)yje Hajmambe 1Be He3aBUCHE PEICH3H]E.

Unanuu, pactipaBe U MPUIIO3U UMajy CaXXeTKe, KIbyYHE PEeUH, pe3uMee Ha CTPAaHUM je3H-
1uma 1o u300py aytopa u YJIK 6poj no mehynaponroj bubmmoreuxoj kiacudukarmju. Yacommuc
U3J1a34 PEJOBHO jeAaHIyT FoAMIImbe y o0uMy 10 50 ayropckux Tabaka. CBaku Opoj canpiku
HMMEHCKH U Teorpadcku perucrap, a gocnena pasMeHoM y oko 100 cBeTckux Oubmnoreka.

N3naxeme yacomnuca puHaHCH]CKU TOMaXy MHUHUCTapCTBO MPOCBETE, HAYKE M TEXHOJIOII-
Kor pa3Boja Penyonuke CpoOuje u [TokpajuHCKH cekpeTapujaT 3a KyATypy U HHPOpMHUCAHE
AyTtonomue [Tokpajune Bojonune. Mnaekcupan je Ha EPUXITTIYC u ECLIU Knepusejt ana-
JUTHKC IUCTaMa Mel)yHapoIHHX HayYHUX YacoIHca.

becrutaran npuctyn nnTepHeT n3namy yaconuca y [1/1® hopmary omoryheH je Ha cajTy:
http://www.maticasrpska.org.rs/en/category/katalog-izdanja/naucni-casopisi/zbornik-matice-
-srpske-za-likovne-umetnosti/

MATICA SRPSKA JOURNAL FOR FINE ARTS was founded in 1963 as the journal of
the Department of Fine Arts of the Matica srpska in Novi Sad. It publishes papers related to
the history of Serbian and Yugoslav art, as well as art heritage from medieval, New Age and
modern periods from all parts of the world. It also welcomes discussions in the field of muse-
ology, heritology, studies of visual culture and theory of fine arts. The journal accepts only
previously unpublished papers which cannot be simultaneously offered in the same form to
another publisher. All articles will be subject to double-blind peer reviewing, given by prominent
Serbian or foreign scholars.

Articles, discussions and contributions should include abstracts, keywords, summaries
in a foreign language of choice of the respective authors, as well as a UDC by International
Library Classification. The journal is published annually in up to 50 sheets of copyright. Each
issue contains a name and geographic index and is distributed through exchange to close to
100 libraries worldwide.

The Journal is financialy supported by the Ministery of Education, Science and Techno-
logical Development of the Republic of Serbia and Provincial Secretariat of Culture and Infor-
mation of the Autonomous Province of Vojvodina. The publication of the journal is financially
supported by the Ministry of Education, Science and Technological Development of the Republic
of Serbia and the Provincial Secretariat for Culture and Public Information of the Autonomous
Province of Vojvodina. It is indexed in ERIHPLUS and ESCI Clarivate Analytics lists of inter-
national scientific journals.

Free access to the online edition of the journal in PDF format at the following website:
http://www.maticasrpska.org.rs/category/katalog-izdanja/naucni-casopisi/zbornik-matice-
-srpske-za-likovne-umetnosti/






CAAPXAJ — CONTENTS

YJIAHIIU, PACITPABE, ITPNJIO3U
ARTICLES, TREATISES, CONTRIBUTIONS

. bojana M. CreBanosuh, CPIICKO CPE/IlOBEKOBHO CJIMKAPCTBO KAO M3BOP 3A
JIVHVYJIACTE HAYHIHUIE

Bojana M. Stevanovi¢, SERBIAN MEDIEVAL PAINTING AS INSPIRATION FOR LUNULAR
EAR RINGS ..o

. Svetlana V. Maltseva, ON THE PROBLEM OF SOUTH SLAVIC INFLUENCES ON THE OLD-
-RUSSIAN ARCHITECTURE OF THE 12™-15™ CENTURIES

Cretnana B. Massnesa, O ITPOBJIEMY JYKHOCJIOBEHCKUX VTULIAJA HA CTAPOPYCKY
APXUTEKTYPY OAXII IO XV BEKA . . ... e

. Jby6uua 3. Bunysnosuh, UKOHE MAPUJE AHTEJIMHE AYKE [TAJIEOJIOTMHE
Ljubica Z. Vinulovi¢, ICONS OF MARIA ANGELINA DOUKAINA PALAILOLOGINA .. ..

. Andela D. Gavrilovi¢, THE REPRESENTATIONS OF SUN AND MOON IN THE MONASTERY
OF ZAVALA AND THE REASONS OF THEIR DEPICTION

Amnbena b. I'aBpunosuh, I[IPEJJICTABE CYHIIA 1 MECELTA Y MAHACTHUPY 3ABAJIN 1
PA3JIO3U BBUXOBOI CJIMKAIDA . ... e

. Nikola P. Piperski, AN ASSUMED DEDICATION OF THE MEDIEVAL FRANCISCAN
MONASTERY IN BELGRADE TO THE ASSUMPTION OF MARY

Hukona I1. [Tnniepckn, IPETTIOCTABKA O [TOCBETH CPEJJHOBEKOBHOI" ®PAEBAY-
KOI' CAMOCTAHA YV BEOI'PALY Y3HECE®Y MAPUJVMHOM . ........ ... ... ......

. Angelina R. Milosavljevi¢, GIORGIO VASARI AND GIOVANNI PAOLO LOMAZZO ON
BALDASSARE PERUZZI. REFLECTIONS ON THE RECEPTION OF HIS WORKS IN THE
16™-CENTURY LITERATURE ON ART

Amnrenuna P. MunocasiseBuh, BOPHO BASAP 1 BOBAHU ITAOJIO JIOMAIIO O BAJIJTA-
3APY ITEPYIHUIY. JEJJAH OCBPT HA PELIEITLINTY BETI'OBOI" IEJIA YV JINTEPATYPU O
YMETHOCTU Y XVI BEKY . . e

. Mapuna H. I{etaesa, ,,TAUHCTBO VI B PYCCKOM IIOPTPETHOM XXAHPE XVIII BEKA
Mapuna H. I{Berajesa, ,,CAKPAMEHT JIYIIE” V PYCKOM XAHPY TTIOPTPETA XVIII
BEKA

Marina N. Tsvetaeva, “SACRAMENT OF THE SOUL” IN THE RUSSIAN PORTRAIT OF
THE 18™ CENTURY . ..ottt e e

13

35

47

57

69

81



10.

11.

12.

13.

14.

15.

16.

17.

18.

Axnekcangpa I1. Kyuexosuh, CJIUKAP TPUOOH 1 BEI'OB KPYT' V CJTABOHUJN Y IPYT'OJ
I[TOJIOBUHMU X VIII BEKA

Aleksandra P. Kucekovi¢, PAINTER TRIFON AND HIS CIRCLE IN SLAVONIA IN THE
SECOND HALF OF THE I8 CENTURY .. ... oottt e

Jasminka S. Najcer Sabljak, Silvija F. Luc¢evnjak, PITANJA TRANSFERA I PROVENIJENCIJE
UMIJETNINA NA PRIMJERU ZBIRKI OBITELJI ELTZ 1 ODESCALCHI

Jasminka S. Najcer Sabljak, Silvija F. Luc¢evnjak, TRANSFER AND PROVENANCE OF
ARTWORKS ON THE EXAMPLE OF THE COLLECTIONS OWNED BY THE FAMILIES
ELTZ AND ODESCALCHLI . . . ..o e

FOpuit P. Capenbes, HEOBU3AHTUIICKWI CTHJIb B POCCHUU ITOJ] [TIOKPOBUTEJILCTBOM
HUMITEPATOPA AJIEKCAHZIPA 1T 1 UMITEPATPUILIBI MAPUI AJTEKCAH/IPOBHBI. 18551881
Jypuj P. Casesses, HEOBU3AHTHUJCKU CTUJI ¥V PYCUJN 1104 IIOKPOBUTEJLCTBOM
HUMIIEPATOPA AJIEKCAH/IPA IT 11 UMITEPATOPKE MAPUJE AJIEKCAH/IPOBHE, 1855—-1881.
Yuri R. Savelyev. NEO-BYZANTINE STYLE IN RUSSIA UNDER THE AUSPICES OF EM-
PEROR ALEXANDER II AND EMPRESS MARIA ALEXANDROVNA, 18551881 . ... ...

Gordana M. Jaukovi¢, THE ROLE OF MIHAILO VALTROVIC AND DRAGUTIN S. MILU-
TINOVIC IN CREATION OF NATIONAL VISUAL IDENTITY ON KINGDOM OF SERBIA
BANKNOTES IN THE PERIOD 1884—-1900

Topnana M. Jaykosuh, YJIOTA MUXAWJIA BAJITPOBUHA 1 IPATYTUHA C. MUJTY TUHO-
BURA V CTBAPABY HAITMOHAJIHOT" BUSYEJIHOI' UAIEHTUTETA HA HOBYAHU-
IHAMA KPAJbEBUHE CPEMJE ¥V ITEPUOJY O/ 1884. 10 1900. TOAUHE . .............

Igor B. Borozan, ARNOLD BOCKLIN AND THE RECEPTION OF HIS ART IN THE NOVA
ISKRA JOURNAL IN THE LATE 19™ AND EARLY 20™ CENTURIES

Urop b. bopozan, APHOJIJI BEKJIMH 1 BbEI'OBA PEIEITIIIA ¥V JIUCTY HOBA HCKPA
KPAJEM XIX M ITIOUETKOM XX BEKA . . ...

Isidora S. Savi¢, FROM FEMME FRAGILE TO FEMME FATALE: THE MOTIF OF WOMAN
IN THE ITALIAN SYMBOLISM PAINTING

Ucunopa C. Casuh, Ol FEMME FRAGILE O FEMME FATALE: MOTUB XEHE Y CJIIMKAP-
CTBY UTAJIMJAHCKOI' CUMBOJIM3MA . ... ... e

Dunja D. Andri¢, INTERNATIONAL COURSE OF THE SERBIAN ARCHITECTURAL ART
NOUVEAU: BELGRADE AND CENTRAL SERBIA

Hywa D. Anppuh, UTHTEPHAIIMOHAJIHU TOK CPIICKOI' APXUTEKTOHCKOI' AP HYBOA:
BEOI'PAJI M LIEHTPAJIHA CPBUJA . . ...

Bojana B. Tlonosih, ®PAHIIYCKO APXUTEKTOHCKO UCKYCTBO IVIIAHA JAHKOBU'RA
Bojana V. Popovi¢, FRENCH ARCHITECTURAL EXPERIENCE OF DUSAN JANKOVIC . .

Vladana B. Putnik Prica, ABOUT THE DEVELOPMENT OF SMALL APARTMENT TYPOLOGY
IN BELGRADE INTERWAR ARCHITECTURE

Bnapana b. ITytHuk IIpuna, O PASBOJY TUIIOJIOT'MJE MAJIOI' CTAHA YV BEOT'PAZ1Y
U3MEDBY IBA CBETCKA PATA . . . e

Jenena JI. Taunh, [TPETJIE/L OITYCA APXUTEKTE JOBAHKE JEGTAHOBUR (1912-1994)
Jelena D. Ga¢ié, OVERVIEW OF THE ARCHITECTURAL OPUS OF JOVANKA JEFTANOVIC
(U9121994) . . .. e e

Munnna C. boxxuh Mapojesuh, Mapuja C. Craakosuh, ITMOHWPCKU I'PAJIOBU Y BEOT'PAIY
U 3AT'PEBY — Ol MECTA PAIOCTU O ITPOCTOPA AHTUYTOIIUJE

Milica S. Bozi¢ Marojevi¢, Marija S. Stankovi¢, PIONEER CITIES IN BELGRADE AND ZAGREB
FROM CREATION TO THE DISAPPEARANCE OF CHILDREN’S UTOPIA .. ...........

103

121

133

155

171

185

197

209

225

235



19. Jlymko P. Kysoenh, APXUTEKTYPA ITAPTEPA TPIA TIAPTU3AHA Y VXKULLY (1961)
Dugko R. Kuzovié, LANDSCAPE ARCHITECTURE OF THE PARTISAN SQUARE IN UZICE
RCT P

20. Jasmina D. Cubrilo, THE MUSEUM OF CONTEMPORARY ART IN BELGRADE AND POST-
REVOLUTIONARY DESIRE: PRODUCING THE ART HISTORY NARRATIVE OF YUGO-
SLAV MODERN ART
Jacmuna 'b. Uy6puno, MY3EJ CABPEMEHE YMETHOCTHU Y BEOI'PAZ1Y O/1 UAEOJIOIIKOI
IMTPOCTOPA J10 )XEJBEHOTI' MECTA: CTBAPAKBE HCTOPUJCKOYMETHHNYKOI' HAPATU-
BA O JYT'OCJIOBEHCKOJ MOJAEPHOJ YMETHOCTH . . ....... ... .. .. oo

21. Aleksandar . Kadijevi¢, Milan 1. Prosen CRITICAL REGIONALISM IN THE WORK OF
ARCHITECT BRANISLAV MITROVIC
Anekcangap b. Kagujesuh, Muan U. IIpocen KPUTUYKU PETMTIOHAJIN3AM APXUTEKTE
BPAHUCIIABA MUTPOBURA . . ..o e e

22.Becna JI. Kpyspan, EHOOPMEJI MUOJIPATA MWRE TTOIIOBUhA
Vesna L. Kruljac, ART INFORMEL OF MIODRAG MICA POPOVIC ....................

I[MTPUKA3U
REVIEWS

1. Hparana C. ITasnosuh: Tawjana Ciiapooyoyes, Ceeuiu nexapu. [lowiiosarse u peociuasbarbe
V UCTUOUHOXPUUAAHCKOM CBEULY CPEOFDESA BEKA . . .« o v ot ettt et ettt

2. Byxk @. Jlayrosuh: /. JKenapjy Pajosuhi, [[preena ymeiinociu XIX éexa y Pawro-ipuspenckoj
etapxuju (1839—1912) . . . o o

3. Cama M. bpajosuh: 2. boposan, Ciukapcii6o nemaukoe cumoOoausma u me2osu odjeyu y Kyaiypu
Kpamegune CpOUe . .. .. .. oo

4. Codwuja B. Mepenuk: Braxo Bykosay: iiapuwko pazooome 1877—-1893. . ...................
5. Munan W. lpocen: Mapuna Ilasnoeuh, Huxkona Heciiopoguh . .. ........................

6. Dubravka V. Bukanovi¢: Rudolf Klein, Metropolitan Jewish Cemeteries of the 19" and 20" Centuries
in Central and Eastern Europe. A Comparative Study . .. ...,

7. Biljana D. Puri¢: Iva Glisic, The Futurist Files: Avant-Garde, Politics, and Ideology in Russia,
1905—1930. . . o oo

8. Hejan M. Tyouh: Hznoocoa Mapro Yenebonosguh (1902—1986) . .. ...,

9. Aunekcannap b. Kagujesuh: Adolph Stiller, Bojan Kovacevi¢, Aleksej Brki¢ 1922—1999. Architekt
IMBelgrad . . ... ... ... .

10. Bojana 3. Marejuh: /lejan Ehumosuh: Joxymeniua (yp. B. Cuuesarnoguh) . .. ................

11. Iva S. Glisi¢: Love & Desire: Pre-Raphaelite Masterpieces from the Tate (The Australian National
Gallery, Canberra) . . ...... ... ... .

UMEHCKU PETHICTAP . . .o e e e
TFEOI'PAOCKM PETHUCTAP . ... o e
VIIVTCTBO 3A AYTOPE . . .o e
PELEH3EHTHU PAZIOBA . . . . e e e

263

281

295

307

323

326

328
332
339

341

344
346

349
352






YJIAHIUA, PACITPABE, ITPUJIO3HU
ARTICLES, TREATISES, CONTRIBUTIONS



UDC 271.222(497.11)-523.6-9(497.6)

ANDELA D. GAVRILOVIC

University of Belgrade, Faculty of Philosophy — The Department of Art History”
Opurunanuu Haydnu pan / Original scientific paper

The Representations of Sun and Moon in
the Monastery of Zavala and the Reasons
of their Depiction”

ABSTRACT: The wall painting of the church of Presentation of the Mother of God in
the monastery of Zavala (1619) contains unusual, prominent representations of the two
heavenly luminaries — the Sun and the Moon.They are painted in the centers of the arches
which form thewestern, central and eastern bays of the church. What is also exeptional is
that the heavenly luminaries have been placed next to the figures of eight prophets de-
picted in the arches. Although several scholars briefly mentioned the representations of the
Sun and the Moon in previous bibliography, the representations of the heavenly luminaries
from Zavala monastery have notbeen given appropriate attention. Besides this, they are the
work of a respected “Athonite” painter, Georgije Mitrofanovi¢. The relationship between
the representations of the Sun and the Moon and the verses inscribed on the prophets’ scrolls
have also remained unexplained by scholars. Due to the mentioned reasons, these heavenly
bodies and their meaning will represent the subject of our paper.

KEY WORDS: Zavala monastery (1619), Sun, Moon, prophets, iconography, meaning,
Serbian art, Turkish period, painter Georgije Mitrofanovic.

In Serbian monumental painting, executed in the Byzantine tradition during the Ottoman
rule (1459—-1800), the two main heavenly bodies — the Sun and the Moon, continue to be painted
in accordance with the artistic tradition of displaying these two luminaries in Byzantine and
Serbian medieval art before the fall of Constantinople (1453) and before the fall of the Serbian
Despotate (1459; I'apriioBus 2019; CxoBran 1958: 37-62; KaimMakoBuh 1977: 87-92; Oxusb
2015: 94, 95, cn1. 34, 40, 41, 43, 46, 67). Apart from that, the Serbian art of this period also offers
some rare and sometimes even unique iconographic solutions, which by their meaning rely on

* andjelal 321@gmail.com

** This paper was written as a result of the research conducted within the project Serbian Medieval Art and Its
European Context no 177036 of the Ministry of Education, Science and Technological Development of the Republic
of Serbia. I express my gratitude to Tereza Bojkovi¢ who proofread this paper.
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ANDELA b. GAVRILOVIC *

the Byzantine tradition. The examples which we will discuss in the present paper belong to
the group of unique solutions.

Two greatest heavenly luminaries, the Sun and the Moon, are illustrated in the catholicon
of the Zavala monastery dedicated to the Presentation of the Virgin (1619), located in Popovo
polje in Bosnia and Herzegovina, as separated figures in the scope of thecomplex conceptual
unit (KaimaxoBus 1977: T. VII). They are depicted as counterparts and painted on prominent,
unusual places in the church — in the centers of the supporting arches, which form the western,
the central, andthe eastern bays of the church (ill. 3; KaimakoBun 1977: T. VII). The Sun is
depicted in the center of the eastern arch (ill. 1) and the Moon in the center of the western arch
(ill. 2). What is characteristic for these figures of the Sun and the Moon in Zavala is that both
representations take a prominent place in the painted program of the church, both in terms of
the position where they are placed and by the fact that the are presented as individual figures in
separate square fields. Apart from that, these heavenly bodies along with the adjacent figures
of Old-Testament prophets, represent a unique iconographic and programmatic unit within old
Serbian art (CkoBraH 1958: 42, 43, 48-50, 54, 56; KaimaxoBunr 1977: 98—104; Oxumb 2015: 94,

: e T ]
rilovi¢, 2018)

(T o v
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Fig. 1. The Sun, Monastery of Zavala; eastern supporting arch; painted in 1619. (photo: Andela Gav
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* THE REPRESENTATIONS OF SUN AND MOON IN THE MONASTERY OF ZAVALA AND THE REASONS...

Fig. 2. The Moon, Monastery of Zavala; western supporting arch; painted in 1619. (photo: Miodrag Markovic, 2012)

95, 97, 98). In the catholicon of the Zavala monastery two more figures of prophets have been
preserved — prophet Zephaniah and prophet Zacharias the Younger (CxoBpraH 1958: 49;
Kaimaxosun 1977: 100, 101, 103; Oxusb 2015: 92, 95.36, 95.37). However, their position in the
church and their context differs from the position of the eight prophets in the arches, so these
two figures will not be the subject of this paper.

The Sun is depicted on a dark background within the whitish medallion lined with a thin
golden ribbon (ill. 1). It is shown en face in the form of the fiery, red sphere with human
physiognomy that emits ten rays of light. Its gaze is directed towards the representations of
Ancient of Days of Days and Christ Pantocrator in the central vault of the Church (ill. 3). The
Moon is depicted on a dark blue background in ayellow medallion lined with a thin golden
ribbon, en face, in a similar way — in the form of the cold, whitish—blue sphere with human
physiognomy emitting lightin rays (ill. 2). The heavenly bodies are not marked with inscrip-
tions, but they do bear characteristic features.

The representations of the Sun and the Moon in the church of the Mother of God in Za-
vala were given equal space in terms of dimensions, which suggests that Georgije Mitrofanovic¢
did not rely on the biblical text which indicates that the Sun is greater light and the Moon is
smaller heavenly luminary (Genesis 1.16), but on the Byzantine art tradition.
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Fig. 3. Central vault with the representations of the Sun, the Moon and prophets in the arches, Monastery of Zavala;
painted in 1619. (photo: Andela Gavrilovi¢, 2018)

The heavenly properties of both luminaries in Zavala are first emphasized by their posi-
tion in the painted program of a church — in the vault as the highest zone of the church, sym-
bolizing the sky above the heavens (McVEY 1983: 99, pass. GavriLovic 2018: 49.259, 64), then
their spherical form (I'aBpusioBun 2019), as well as their depictionon the darkblue background
which symbolizes the sky. What is particularly important concerning Zavala is the wider
program whole to which, along with the Sun and the Moon, the figures of prophets belong.
They are depicted on the arches under the representations of the Sun and the Moon, two figures
next to each heavenly body on the north and two figures on the south (ill. 3). The usual place
for depicting prophets is the tambour, however their position on the arches is, in church in
Zavala, which has no dome, adapted to the space dictated by the architecture, and has the same
meaning. Each prophet is depicted en face. Their iconography is traditional and each of them
is holding an open scroll in his hand. Apart from the prophet Habakkuk, who is pointing to
his ear, all prophets are making the gesture of blessing with their right hands and holding the
scroll in their left hands.
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* THE REPRESENTATIONS OF SUN AND MOON IN THE MONASTERY OF ZAVALA AND THE REASONS...

Under the representation of the Sun, on the north side, prophet Solomon is painted with
a text on his scroll: “Wisdom has built her house” (Prov. 9.1). Across him, the figure of
prophet David is illustrated with the text on his scroll: “He shall come down like rain upon a
fleece, like a drop falling upon the earth” (Ps. 72.6). Below prophet Solomon is prophet Jonah,
with the text on his scroll: “I cried out to the Lord in my great trouble, and He answered me”
(Jon. 2.3). Below prophet David is prophet Daniel who is holding in his hands the scroll with
the text: “As I looked thrones were placed” (Dan. 7.9).

Next to the figure of the Moon, on the north side, prophet Isaiah is depicted, holding in
his hand the scroll with the following verses: “Behold, a virgin shall conceive, and bear a son,
and they shall call his name Emmanuel!” (Is. 7.14). Across him is prophet Jeremiah with the
scroll with the verse from the Book of Baruch: “This is our Lord and there shall none other be
accounted of in comparison of him” (Bar. 3.36). Below the figure of prophet Isaiah is a figure
of prophet Habakkuk, who holds a scroll with the verse: “O Lord, I have heard thy speech,
and was afraid” (Hab. 3.1). Below the prophet Jeremiah is prophet Ezekiel, holding the scroll
with the verse: “The hand of the Lord was upon me, and carried me out in the spirit of the
Lord, and sent me down in the midst of the valley which was full of bones” (Ez. 37.1).

The verse of prophet Solomon, “Wisdom has built her house” (Prov. 9.1), was interpreted
with nuances and in different ways. It was read on numerous feasts, including the Feast of Virgin’s
Birth (September 8"), Annunciation (March 25™) and the Feast of Dormition (August 15%;
RanLFs 1915: 138, 140, 143, 145, 152, 158; GrRavGAARD 1977: 83.170). The words of this verse
could refer to the Mother of God, to the Only-Begotten Son born of the Virgin, as well as to the
Holy Trinity (KokkiNoy 1979: 70—147; ITannamastopakHs 2001: 191). This is the verse which
according to the Apostolic institutions, along with the verses of Proverbs (Prov. 8.22; Prov. 9.1)
and the Book of Isaiah (Is. 11.1) represents one of the main prophecies about the Incarnation
of the Logos.

Aswehavesaid, the verse of the prophet David is the following: “He shall come down like
rain upon a fleece, like a drop falling upon the earth” (Ps. 72.6). Motifs described in this verse,
and as a subject present in Serbian medieval painting, have been elaborated in detail in terms
of meaning (PajioBanoBus 1988: 83—88). The mentioned verse was not read during a liturgical
year. However, its motifs and allusions in the feast services in church poetry are very common.
In these verses Blessed Theodoret of Cyr symbolically recognizes the Birth of Christ. According
to him, this verse reveals “the birth in human flesh, which was silent, calm and secret” (MIGNE
1860: 1433A). Besides, concerningtherain which is from heaven, Blessed Theodoret says that
“the angel announced that this tokos (birth, offspring) was divine, and not human” (MIGNE
1860: 1433A). Along the same lines, Euthymios Zigabenos says that this verse teaches how the
incarnation of the Word of God was secret, and that it truly descended into the virgin’s womb
silently as rain, in such a manner thatwas undetectable (MIGNE 1864a: 725C—D). Byzantine
patriarch Photios in his homily dedicated to the Annunciation attributes the following words
to Archangel Gabriel: “I cry out, ‘Hail, much-graced one,” and I praise the miracle in song, and
worship the birth, but I am at loss to tell the manner of the conception. But if Thou wishest to
accept credence of my tidings by means of examples, inferring great things from small ones,
and confirming the things to come by things past, — Thou shalt conceive in Thy womb and
bring forth a son in the same manner as Aaron’s rod was budded without cultivation, acting
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like a rooted plant (Num. 17.23). As the rain borne down from heaven on the fleece watered
that alone but did not refresh the earth (Jud. 6.37), thus Thou too shalt conceive in Thy womb
and bring forth the Lord. This Thy ancestor also, David, announces in advance, inspired by
God of Thy pregnancy: ‘He shall come down like rain upon a fleece, like a drop falling upon
the earth’ (Ps. 71.6). As the bush received the fire, and feeding the flames was not consumed
(Exod. 3.2), thus shalt Thou conceive a son, lending Him Thy flesh, providing nourishment
to the immaterial fire, and drawing incorruptibility in return. These things prefigured Thy
conception, announced in advance Thy delivery, represented from afar Thy pregnancy. Those
strange things have been wrought that they might confirm Thy child’s ineffable birth. They
happened beforehand that they might delineate the incomprehensibility of the mystery: for the
flaming bush, and the bedewed fleece, and the rod bearing leaves would not have contributed
anything useful to life, nor would they have incited man to praise the Wonder-worker, nay the
miracle would have fallen to no purpose, unless they had been set down as prefiguration of Thy
giving birth, and been, as it were, the advance proclamations of the Lord’s coming” (MANGO
2017: 119—120). The church poets have also interpreted the rain as a symbol of Christ — Messiah
(PanoBanoBuh 1989: 85).

The verse of prophet Jonah: “I cried out to the Lord in my great trouble, and he answered
me” (Jon. 2.3) was read twice in a year: on the Feast of Epiphany and on Easter (RanLFs 1915:
40, 61-62, 65, 89; GRAVGAARD 1977: 70.139), while in the Coptic church it was read on the
other days as well (RaHLFs 1915: 68, 89). It is interesting that Alfred Rahlfs mentions that next
to this verse in Syro-palestinian lectionary lies the remark: “atvespersof Epiphany and Easter”
(RAHLFs 1915: 61-62). This verse was interpreted as s rule in the context of Resurrection (cf.
e.g2. MIGNE 1864c: 617D—620A; 1864b: 1729-D). However, it was also linked to the Feast of
Epiphany, being read at Vespers of that day. The irmos of the 6™ song read atthe Forefeast of
Nativity of the Lord (December 24) has the same meaning: “Jonah was caught in the belly of the
whale, but not kept, bearing the image of Your birth as a child in manger, O Saviour...” (DECANI
37, £. 197r).

The verse of prophet Daniel “As I looked thrones were placed” (Dan. 7.9) was not read
during the liturgical year, however, it was interpreted in different ways. These words alluded
to the Virgin, who is in church poetry and exegesis designated as a throne (Decani 36, f. 10r).
Prominent church poet and homilist, St. John of Damascus, interpreted the mentioned Daniel’s
verse in the same manner (MIGNE 1864: 469C—D). This verse at the same time refers to Christ’s
incarnation, to His superiority and eternal dimension (ITamasTtorakHs 2001: 217-218). Well-
known theologian, Gregory Palamas, in his homily on Annunciation refers through this verse
to Christ’s incarnation and His human nature (MIGNE 1865: 712B—C). Saint Ephrem of Syria
is saying that the thrones represent the mystery of the Son, Who will judge the living and the
dead, he names the Son Ancient of the Days, “referring by this to His eternal birth from the
Father” (CBetu JEoPEM Cupun 2016: 414). Having in mind the above-said, as well as the meaning
of the Sun and the Moon and the verses of other prophets in Zavala and the painted program
associated to with the representations of the Sun and the Moon in Zavala, the verse of prophet
Daniel should be understood as an allusion to Christ’s incarnation.

The text of prophet Isaiah “Behold, a virgin shall conceive, and bear a son, and they shall call
his name Emmanuel!” (Is. 7.14) was read on the eve before the Nativity of the Lord (December
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24), on Friday of the second week of the Lent, and in Armenian church on the Feast of Dormi-
tion of the Virgin as well (RaHLFs 1915: 32, 36, 54, 67, 68, 77, 123; GRAVGAARD 1977: 52.91).
It stands in line with the verse from Matthew (Mt 1.23), since Matthew directly transmits it,
as a proof of Mother of God’s virginal birth. The miraculousness of the miraculous sign given
by God lies in the fact that Mary is a virgin who isreally going to give birth. Theophilactus of
Ochrid interpreted this verse by saying: “It is not said ‘You will name him, but ‘they will name
him’. This means that His very works will show that He is God (who lives) with us, because
in the Holy Scripture the names are given according to deeds, e.g.: ‘quick to the plunder’ (Is.
8.1).” Since, at the same time, with the birth of the Lord the deceit is plundered and defeated,
therefore it is said that He was so named because He was named after the works He did”” (MIGNE
1864d: 157D-160B). Euthymios Zigabenos states that the sign that God will give will be special,
due to the fact that “the virgin will give birth” (MiGNE 1864e¢: 133A). It is interesting in which
way Theodoret of Cyr explains this verse. He says that by it the special sign that God will give
will be explained, and it represents the birth (the offspring) — the true sign “in depths and in
heights”, since Emanuel “descended into Hell and ascended to the heights”. In fact, according
to the same writer, “Emmanuel has risen Adam who was laying in Hell. He named the child
Emmanuel, which means God with us, God who became man, Who received human nature,
the Only-Begotten God, Who has both the Divine form and the form of servant” (MIGNE 1864b:
276 D-277A). Byzantine patriarch Photios in the mentioned homily on Annunciation attributes
the following words to Archangel Gabriel: “For it was about Thee that the Prophet also cried
out, saying, ‘Behold, a virgin shall conceive in the womb, and bring forth a son, and they shall
call his name Emmanuel, which being interpreted is, God with us.” He is mighty God, the
Prince of peace, and the Father of the future age. The prophecies made concerning Thee I too
announce to Thee today, and I am not come to offer my own words, but to bring commands
of Him who has sent me. It is He that inspired the prophet Isaiah to prophesy concerning Thee;
it is He again who entrusted me also to announce today the outcome of that prophecy which
is soon to be fulfilled: ‘And behold, thou shalt conceive in thy womb and bring forth a son,
and they shall call his name Emmanuel, which being interpreted is, God with us.” And because
through Him they will enjoy salvation, they shall call Him Jesus who has delivered them of
their sins: His title comes from His bounty, His style from His function, His fair name from
His deeds. They shall call Him Jesus, through whom the inexhaustible wealth of salvation
flows to them; through whom the stings of the death are broken (I Cor. 15.56), while the grace
of immortality flourishes, and the might of sin collapses...” (ManGo 2017: 117). “For He of
whom the Son was ineffably and timelessly begotten, possesses also the unerring apprehension
of Him; and He who has the true knowledge of the offspring, may be trusted also to apply an
appropriate name. Whereforesaith the God of all and Father of our Lord Jesus Christ: “This is
my beloved Son, in whom I am very pleased; hear ye him’... For this reason, it says, ‘He shall
be named,” not ‘He shall become’: for before all time He had been enthroned together with His
substantial Father. Him Thou wilt conceive in Thy womb, and His mother Thou wilt be pro-
claimed; Him Thy virginal womb receives. Whom the heavenly vault could not contain, in the
hollow of whose hand everything is held, the work of whose providence is the maintenance
and continuance of existent things, Him Thou shalt conceive in Thy womb” (MaNGo 2017: 118).
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The verse of prophet Jeremiah “This is our Lord and there shall none other be accounted
of in comparison of him” (Bar. 3.36) was read twice in a year: on the day before the feast of
Nativity and on the feast of Nativity (RAHLFs 1915: 32, 54, 136; GRAVGAARD 1977: 64.124). This
text refers to Christ’s first coming, as thecondition of salvation and eternal life and indicates
the primacy of true, Christian God over pagan gods (I'aBpunioBus 2018: 73). According to
Theodoret of Cyr, this verse refers to Christ Pantocrator, Who is the supreme governor, the
Creator, the ruler of everything and the head of everything (MIGNE 1864b: 773A).

The verse of prophet Habakkuk, “O Lord, I have heard thy speech, and was afraid” (Hab.
3.1) was not read during the liturgical year (GRAVGAARD 1977: 44.72; Basun 1987: 73). Accord-
ing to Saint Cyril of Alexandria, “the Word of God” signifies the word said about the Father’s
Son and His incarnation that is the power of the Fathers’ deeds. Saint Cyril of Alexandria is
explaining the meaning of these words in name of the prophet addressing the Lord: “O Lord
and Ruler of all, even if You actually made flesh, I am stuck with fear on hearing the report
of You, or news and revelation. I am astounded...at the magnitude of the event, knowing that,
though You share form and equality in everything with the one who begot You, You would
willingly empty yourself, become human being like us from a woman, endure the form of
slavery, entitle Your own father as God with us, and become obedient, even to death, death on
a cross. Accordingly, I heard of You, and I was afraid; I comprehended Your works, and was
astonished” (MIGNE 1864c: 896B—897A).

The verse of prophet Ezekiel “The hand of the Lord was upon me, and carried me out in
the spirit of the Lord, and sent me down in the midst of the valley which was full of bones” (Ez.
37.1) was read on Holy Saturday (RaHLFs 1915: 40, 62, 65, 72, 73, 99; GRAVGAARD 1977: 40.62).
According to that, Blessed Theodoret of Cyr states that “the hand of God signifies divine power”
and asserts that theprophet “did not observe what was revealed to him with his bodily eyes,
but that he saw the revelation of the Holy Spirit”. The same writer is then saying that prophet
meant by these words “the resurrection of dead bodies, teaching, thus, all people, that everything
is easy for Him if He wants to do it” (MIGNE 1864b: 1189A—B). In this sense, Saint Cyril of
Jerusalem interpreted this verse in one of his catechetical lectures, stating that the root of all
good deeds is the hope for resurrection (MIGNE 1857: 1017A pass.). Saint Ephrem of Syria also
explains this verse in the same manner: “Spirit of God gives the prophet Ezekiel a revelation
of the resurrection of dead” (CBeTu JEopEM Cupun 2016: 398; on this verse see also: NEuss 1912:
180—-188). We can assume that Ezekiel’s verse could be interpreted in both the context of
Epiphany and in the context of Easter, in the same manner as the verses of prophet Jonah and
Habakkukin Virgin’s church in Zavala, which could be explained in both ways.

Having in mind the above-said, we can conclude that holy fathers perceive in the Sun and
the Moon the mystery of Christ and the Virgin, more precisely the mystery of Christ’s incar-
nation. Such a conclusion is also supported by the works of the church writers. Thus, in one
encomium, crucial for defining the symbolism of the Sun and the Moon in Zavala, which
describes the Dormition of the Mother of God,we find an interpretation of prophet Habakkuk’s
words concerning the Sun and the Moon. When mentioning different allusions relating to the
Virgin, as well as Christ’s appearance on Earth in flesh — the rain descending on the earth,
the closed gate on the East, holy mountain of which the stone was separated, Teoteknos of
Livia, bishop in Palestina (6™ century), also states: “the other prophet compared You with the
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Moon saying: ‘The Sun has risen and the Moon has remained in its place’ (Hab. 3:1), which
means that Christ has descended from You and that Your virginity has remained in its place”
(WENGER 1955: 286-287; for the Moon as prefiguration of the Virgin see also I'ABrriIOBUR
2019). The motif of a Virgin giving birth to Christ-the Sun is present in church poetry, where
Christ is glorified as a Sun. We will mention several examples. In the service for December
5% we read: “He passed from Your womb, o Most Pure, as through a closed, impenetrable
gate, Christ as Sun of Justice, has shone the world, because he was glorified” (Decant 37, f.
27r). “The Lord revealed himself to Isaiah as a burning coal and shone to those led astray in
darkness as the Sun from the Virgin womb, and gave them divine reason and enlightment”
(DEecant 37, f. 29v-30r). ,,O Merciful One, You have shone from the Virgin, as the Sun from
the clouds.. . (DEcaNI 37, 59r; December 8). ,,You have shone from corruptible loins, o Virgin,
in the corruptible body You have carried the Sun of Glory, who became like us...” (DECANI 37,
f. 62r; December 9).

The representations of the Sun and the Moon in the catholicon of the Zavala monastery
bear these meanings. They show the erudition of their painter, Georgije Mitrofanovi¢, who
came from Holy Mount Athos and who apart from Zavala worked in other important Serbian
monasteries — the centers of Serbian culture and spirituality, whose works leave space for
further investigations.
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Anhena B. I'aBpunosuh

IMMPEJACTABE CYHIIA 1 MECELIA Y MAHACTUPY 3ABAJIN U
PA3JIO3U1 BUXOBOI" CIINKABA

Pesume

JKusonuc L{pkse BaBenema boropoauie y xepueroBaukom maHactupy 3aBanu (1619) canpxu
HCTaKHyTe mpencrase Hebeckux Buaena Cynmna u Mecena (ci. 1-3). One, mTO je KapaKTEPUCTUIHO, 3ay3HU-
Majy 3ama)eHO MECTO y CIIMKaHOM Iporpamy boroponn4ute 1pkBe, Kako MoJI0kKajeM ClIHKamba y PKBH,
TaKO M YMHCHHULIOM JIa Cy NPEACTaBJbeHEe Kao nHANBHAyanHe purype omehene 3aceOHUM, KBaJpaTHUM
nojbuMa. M3Benene cy y TeMeHMMa JIyKOBa KOjH JIejie IIPOCTOp IPKBE Ha 3alla{HH, CPEANIIHE U HCTOUHU
Tpasej. OHO MITO je 0COOCHOCT OBUX INpEJICTaBa jecTe U OKOJIHOCT Ja cy y3 ¢purype CyHnna u Mecena y
JTYKOBHMa IIPUKA3aHH U JINKOBU OCMOPHILIE TPOPOKa. M3y3eB cyMapHOT IOMEHA Y JINTEPATyPH, 0 JaHAIIHbET
JaHa TIpeJcTaBaMa OBHX HEOCCKMX CBETHJIA HHje yKa3zaHa maxma. OcuM Tora, oBa HeOecKa CBETHIIA Cy
JICJI0 YBa)KEHOT CIIMKapa ,,ca Atona”, ['eopruja Mutpodanosuha. Hu 3HaueHy TEKCTOBA HAa CBUIIMMA IIPO-
pOKa y KOHTEKCTY MpejcTaBa HeOeCKMX CBETHIIA y HayllM HUje nocBeheHa naxkma. 113 HaBeneHux pasiora,
nKoHOTrpaduja 1 3HaYCHE OBUX HEOSCKUX CBETHJIA MTPEICTaBIbajy peamet oBor paaa. M Cynue (ci. 1) u
Mecer (ci. 2) cy nmpukazaHu y BUIy chepa JbyIcKkux (pu3noHOMHja Ha TAMHOILIABOM ()OHY Y CBETIIHM Me-
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MaJhOHMMA. Y paxy cy TeKcToBU Ha ceunmma popoka (IIpC 9.1; Ie. 72.6; Ju. 2.3; Bap. 3.36; Han. 9:7; Uc.
7:14; AB. 3:1; Jes. 37.1) Ha OCHOBY 00jalImhekha BU3AHTH]CKUX IIPKBEHUX MTUCAIIAa TPOTYMAUeHH! y KOHTEKCTY
Boropoauue u Xpucrosor opariohema, rpu yemy CyHiue cuMOoIMYHO 03HauaBa Xpucta, a Mecen
Boroponuiy, mro jecre cMucao MprUKa3uBamka OBUX HEOECKUX cBeTHIIA y boropoanunHoj pkBu y 3aBaiu.
Ha taj HauMH OHM Cy JOBOAEHU M y Be3y ca XPUCTOBHM IIpeJCTaBaMa y 3aIraJHOM U IIEHTPAJIHOM CBOILY
Xpama.

Kspyune peun: Cynue, Mecer, mpoponn, HKOHOTpaduja, 3HaUCHE, CPIICKa YMETHOCT, TYPCKH TIEPHO],
MaHactup 3aBaina, 1619, ['eopruje Murpodanosuh.

" Vpenuumrso je mpumuio paj 24. X1 2018. u ogobpwio ra 3a mrramiy 19. 1T 2019.
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