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Abstract: Science outreach has increasingly been recognised as a method of promoting
research institutions, areas, process, results, and of contributing to the awareness and edu-
cation of the public. This paper describes many different ways — some unconventional and
highly imaginative — in which the archaeologists working at the site of Vinca in Serbia
presented and promoted their work to the widest possible audience. The activities are pro-
visionally placed into categories: indirect, direct, interactive and hands-on, indicating the
route by which the information was conveyed to the public, but also reflecting the nature
of the public response. The likely most effective, and certainly most enriching, were the
outreach actions envisaged as a two-way process, enabling the flow of information be-
tween the presenters and the audience. Some new venues in publicising the research also
were tested, through joint work of archaeologists and non-archaeologists. That engaging
interested public in archaeology can bring practical benefits, which can be essential, was
demonstrated already in the early 20th century-excavations at Vinca, when funding for the
research was secured thanks to non-archaeologists on the team. Over the years, this prac-
tice has underpinned the efforts aimed at preserving and communicating the Vinca heritage.
1t might also be a domain in which a joint effort towards the site protection is possible of the
opposed specialist and non-specialist voices interpreting the archaeology of Vinca.
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Fig. 1. Map showing the location of the site of Vinc¢a in Serbia

Ca. 1. Kapra ca Ha3Hau€HOM ITO3UIIHjOM JOKanuTeTa Buaya — bemo 6pmo

Introduction

The archaeological site of Vinca comprises significant traces of human
life and activity, most prominently from the Early and Late Neolithic, but also
from the Copper, Bronze and Iron ages, and Late Medieval times. It is located
on the right bank of the Danube in Belgrade, southeast Europe (Fig. 1) and is
accessible both from the hinterland and the river. The location of Vinca near or,
nowadays, within Belgrade, which has continuously held the status of a capital
since the mid-19th century (ITomouh 1964),' contributes to the high interest in
the site expressed by both archaeologists and non-archaeologists. The proximity
to the large urban centre also makes the site attractive for travel and tourism, as
well as public events such as music festivals or sports meetings.?

! Prior to this, Belgrade held this status intermittently since 1405 when it was first declared the
capital of, at the time, medieval Serbia (ibidem).

2 e.g. http://www.vincaneolitskituristickipark.com/ or http://fb.com/egzoprostor
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Archaeological excavations at Vinc¢a started more than a hundred years
ago (Vasi¢ 1908). The discoveries have been described and discussed in numer-
ous scholarly works, and have been shown as part of many exhibitions. During
the most recent investigations (Tasi¢ 2005), considerable effort has been invested
into the public presentation and communication of both the research process and
its outcomes, as well as into engaging the wide and diverse community in the
archaeological discovery, analysis and interpretation. This aspect of archaeology
at Vinca has largely had voluntary basis and has been developed by the archaeo-
logical team-members, including the present authors. This paper looks back and
describes the various public outreach activities and actions, which can serve as
examples and models for similar projects. Prior to recounting the recent work, it
summarises some related work carried out during the early phases of archaeologi-
cal research at Vinca.

Vin¢a for the wide public in the 20th century

The early research at Vinca held a central place in the 20th century ar-
chaeological discipline in Serbia because of the spectacular findings that the site
yielded; the excavation of the site being one of the earliest such undertaking in
the region; the unusually large size and long life of the site; but also, and perhaps
most peculiarly — the controversy that surrounded interpretations of the site by
its first and most prominent investigator, archaeologist Miloje Vasi¢ (see Babi¢
2006; Palavestra 2012, 2013; Bori¢ 2016; Palavestra i Babi¢ 2016). From his ini-
tial, perceptive statement, that Vinca represents a long-lasting prehistoric (mainly
Neolithic) settlement, Vasi¢ shifted to an erroneous definition of Vinca as a Cy-
cladic or lonian colony. He was adamant on this point, and his idea received much
academic attention and criticism very early on — that is, soon after the volumes of
the Vin¢a monograph appeared in the 1930s (Bacuh 1932; 1936a; 1936b; 1936¢;
Bori¢ 2016). Vasi¢’s belief has been criticised more recently and, perhaps more
importantly, in a broader context; the subsequent effect on Serbian archaeology of
his mischaracterisation of Vinca has been thoroughly analysed (Palavestra 2012,
2013). However, the scientific interest in the evidence that Vasi¢ unearthed has
been higher than the interest in his views on it. This was fortunate both for Vasi¢
and for the later excavators of Vinca (in the 1970s and 1980s), since it contributed
to raising of funds for the investigations, and hence to producing more evidence
upon which a clearer and more accurate picture of the past life at the site could
be built. It cannot be excluded, though, that it was in fact the ‘false’ perception
of Vinca that attracted the sponsors. The funding came from sources in and out-
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Fig. 2. Photo of the team that conducted the earliest excavation at Vinca, in 1908;
the workers are wearing traditional costumes

Ca. 2. ®ororpaduja eknrre Koja je u3Bena npBa McKomaBama Ha Bunan, 1908. ronume;
PaIHULH CY Y TPAAULMOHAIHO] HOILIELH

side the country,® and the latter helped present the research at Vinca to academic
and non-academic public abroad. Thus, already in 1929, popular articles on the
discoveries at Vin¢a were published in The Birmingham Post (Nikoli¢ i Vukovi¢
2008, 56) and, in 1930, in the lllustrated London News (Bori¢ 2016, 13).* The
local press also reported on early excavations at Vinca, at least in the context of
the visit of one of Vasié¢’s funders, Sir Charles Hyde (ITorumuxa, 21 July 1930).°

The articles in newspapers were one means of communicating the re-
sults of Vasi¢’s investigations at Vinca to non-specialists. The direct contact of
the workforce (Fig. 2) with the site and the archaeological materials also, pre-

% For instance, Vasi¢’s early work at Vin¢a was partially supported by the Russian Archaeological
Institute of Constantinople (Nikoli¢ i Vukovi¢ 2008, 46-49). Later phases of his investigations were
mostly funded by the owner of The Birmingham Post and associated papers, Sir Charles Hyde (ibi-
dem, 51), who was also a benefactor of the University of Birmingham.

4 Upon subscription, accessible at: https://www.britishnewspaperarchive.co.uk/search/results/ 1930-
10-18 (pages 19-22); and at: https://www.britishnewspaperarchive.co.uk/search/results/1930-11-01

(page 8).
5 cited in Nikoli¢ i Vukovi¢ 2008, 56
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sumably, enabled some knowledge and impressions of Vinca to be conveyed
to lay audience. Local awareness of the site existed before the end of the 19th
century, which is when a geologist Jovan Zujovi¢ first presented archaeologi-
cal finds from Vinca to the scientific community in Serbia (Nikoli¢ i Vukovié
2008, 40). Indeed, reports by inhabitants of the Vinca village and the objects
they collected on and around the site, the significance of which they instantly
recognised, was what prompted Vasi¢ to initiate his investigations. In his first
descriptions of Vinca, prior to the excavations, Vasi¢ mentioned that part of the
site was threatened because the contemporary village extends over it (Nikoli¢ i
Vukovié¢ 2008, 44).°

There are no records of how non-specialists at the time perceived the
archaeological research and discoveries (and Vasi¢’s interpretations of the dis-
coveries), nor if/lhow they were involved other than providing manual labour,
which is evident from Vasi¢’s photos documenting the work in the field.” It is,
however, known from Vasi¢’s field notes and private letters that British non-
archaeologists, Alec and Katherine Brown, directly participated in the inves-
tigations at Vinc¢a (Nikoli¢ i Vukovi¢ 2008, 51-54; Vujovi¢ 1 Vukovi¢ 2016).
Alec Brown was a novelist and a translator who, for a while, worked at the
Faculty of Philology in Belgrade. He keenly took part in the fieldwork at Vinca
and, according to his written correspondence with Vasi¢, intended to write a
book about his Vinca experience (Vujovi¢ i Vukovi¢ 2016, §18). Brown may
have been one of the first people who questioned Vasi¢’s very late chronologi-
cal determination of Vinca (Vujovi¢ i Vukovi¢ 2016, 819). His wife, Katherine,
was an officer in the British consulate in Belgrade and highly interested in the
work at Vinca, as well as the folk traditions and customs in the Kingdom of
Yugoslavia, of which Serbia was then a part. It is thanks to her efforts that gen-
erous funding for Vasi¢’s excavations by Sir Charles Hyde was arranged. She
also translated summaries of some of Vasi¢’s Vinca-related papers® and thus
contributed to the wider recognition of the site and its significance. In the case
of Vasi¢ and Vinca, the involvement and support of non-archaeologists turned
out to be instrumental in securing the financial basis of the research, and in the
wider promotion of the site. On the other hand, it appears that there were no ef-

® More than a century later, this is still the case. The present-day village of Vinca extends over a
large part of the site and the damage that this causes to the archaeological layers is considerable.

7 Thanks to the project “Documentation Rescue Transfer 1-11” carried out by the Centre for Digital
Archaeology, University of Belgrade (see further in text).

8 As pointed out in Vujovié i Vukovi¢ 2016, 822, these were summaries of some of Vasi¢’s papers,
such as Vasi¢ 1938a and 1938b.
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forts, such as, for instance, introduction of a relevant legislation, to protect the
site (neither its wider area nor its excavated portion) from being claimed by the
growing contemporary Vinéa village.’

Excavations between 1978 and 1984 at Vinc¢a were of a much different
character. This was the time when modern methods were gradually developed
and introduced in Serbian archaeology; it was also the time after the spectacular
discoveries at Lepenski Vir and other sites in the Iron Gates/Danube Gorges,
which boosted the importance of archaeology within the country and led to its
recognition beyond the profession. The new work at Vinca, already a well-known
site locally and internationally, was thus a continuation of this trend, more so
given that it was organised by the top scientific institution — the Serbian Acad-
emy of Sciences and Arts — and funded by the government of Serbia (at the time
a federal republic of Yugoslavia).?? Thus, the investigations received significant
publicity; besides the regular updates of the excavations offered by the then avail-
able media, documentaries dedicated to archaeological discoveries (characterised
as ‘sensational’) at Lepenski Vir and Vinc¢a were produced by the state broadcast-
ing television.™ The excavators, professors Nikola Tasi¢ and Dragoslav Srejovic,
were two of Serbia’s most prominent archacologists. They were well aware of
the importance of bringing the site and the science closer to a wide range of audi-
ences. They first reached out to the ‘semi-professionals’ or archaeologists-to-be;
that is — students of archaeology in their first years of studies. An archaeological
summer field school was initiated at Vin¢a and it offered practical training for stu-
dents in many different aspects of field research. The school was quite a success
and was also attended by students from outside Serbia. Hence, it was renewed as
an important element of the most recent investigations at Vinca (from 2001 on-
wards). Moreover, the site continues to be used by the Department of Archaeol-
ogy in Belgrade as a student ‘training ground’ for some aspects of archaeological
fieldwork.

Probably the first real opportunity for the wider public to learn (more)
about the discoveries at Vinc¢a, and to observe the numerous unearthed arte-
facts, was the large exhibition in the Gallery of the Serbian Academy of Sci-
ences and Arts in Belgrade entitled “Vinca in prehistory and the Middle Ages”

9 As regards the physical protection, there also were no attempts at finding a solution for securing
the site from the Danube flooding, or from erosion and landslide that accelerated following the
large-scale excavations and the increase in the use of the site as a residential area.

10 Several other reputable institutions were involved — Belgrade City Museum, Faculty of Philoso-
phy in Belgrade, Institute for Balkan Studies of the Serbian Academy of Sciences and Arts.

1 Such as the one available for viewing at https://youtu.be/knKwHSefXW8
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Fig. 3. View of the profile of the Vin¢a mound before (upper row) and
after (lower photo) the construction of the levee along the bank of the Danube

Ca. 3. ITornen Ha npodui nokanurera y Bunun npe (rope) n
nocJie (J1one) usrpajme odanoyTepae ayx JlyHasa

mounted in 1984 (September-December). The exhibition was seen by thou-
sands of visitors and was a fitting closure of the second series of excavation
campaigns at Vinca.

Another important outcome of the 1970s/80s investigations and efforts
of the archaeologists was that the area of the site and its archaeological remains
were declared a protected area (i.e. a monument of culture of highest national
importance);? this act was meant to secure adequate protection of the site. In-
deed, soon after, the part of the Danube bank along which stretches the preserved
portion of the site mound was reinforced and the embankments constructed (Fig.
3). Furthermore, the archaeologists developed an idea about establishing the
Vinca Archaeological Park that would encompass the site and adjacent part of the
Danube bank (Tasi¢ et al. 1990). A detailed architectural design was created that
envisaged the erection of the Museum of the Neolithic of the Middle Danube, the
International Centre for the Study of the Neolithic of the Middle Danube, a block
of buildings to accommaodate conservation and analytical work (workshops, labo-
ratories, as well as store rooms and libraries), and a large, open green area for out-
door activities and open-air exhibitions (Stojanovi¢ 1990). The project idea was
highly advanced and elaborate and, thanks to the joint work of archaeologists and

12 Cnyx6enn rnacauk CPC 6p. 14/79; Ref. AN5 in the Register of the immovable cultural proper-
ties of exceptional importance of the Republic Institute for the Protection of Cultural Monuments
of Serbia.
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Fig. 4. Photos showing the wooden building that housed the first permanent
display at the Vinca site, and a segment of the display

Ca. 4. ®ororpaduja qpBeHe dapake y K0joj je Ouia CMEIITeHa IpBa CTaaHa
n3nox0OeHa nmocraBka Ha BuH4M, 1 TIOTIIeN Ha TTOCTAaBKY

an urban architect, it incorporated many different perspectives and potentials of
the site, as well as aspects of archaeological investigations and findings that were
suitable for public presentation and promotion.*® Had it not been for the civil wars
that broke out across Yugoslavia in the 1990s, the idea might have been realised.
Instead, a small collection of random artefacts discovered at Vinca was put on
permanent display at the site, in an old wooden barrack donated by the Yugoslav
National Army (Fig. 4).

Vin¢a for the wide public in the 21st century

The first set of the 21st century-excavations of Vinca actually started in
1998, but could not continue into 1999 due to the NATO air attack on Serbia.
The work at the site resumed in 2001 and lasted until 2015. The new project was
conducted under the auspices of the Serbian Academy of Sciences and Arts but,
compared to the investigations of the 1970s/80s, received modest financial sup-

13 One of the elements of the Vin¢a Archaeological Park would have been a solid shelter over the
exposed section of the mound, which would have been included in the permanent on-site archaeo-
logical exhibition, allowing the visitors to closely observe archaeological layers (Stojanovi¢ 1990).
Itis, however, questionable whether the shelter would prevent erosion and landslips that have inten-
sified recently and are largely a result of the construction and use of modern habitation on top of the
site-mound, including digging of septic tanks and release of wastewater into archaeological layers.
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port, certainly so in its early years, as the country slowly recovered from the wars
marking the dissolution of Yugoslavia and was trying to re-establish itself after
years of dictatorial rule and economic embargo. Even though funding could not
be secured on a long term (rather, it had to be sought campaign-wise), the work
was structured in a way so as to, as much as possible, take account of the new
developments in archaeology.*

Public presentation, promotion and popularisation of the research and
research results held a key place in this new strategy. Whilst advantage was taken
of conventional routes of publicising the work at the site — via printed and broad-
casting media — it was clear from the start that storytelling® and conveying of in-
formation should be done by archaeologists/specialists, and that, whenever pos-
sible, the public should be actively involved. The underlying aim was to educate
the general public on: the nature of archaeological remains at Vinc¢a and the sto-
ries archaeologists can tell; the existing and potential results of scientific research
at the site; the importance of cultural heritage and its protection; and the ‘business
potential’ of Vinca in the sphere of archaeological/cultural tourism.

In order to reach out to the widest possible audience, various methods of
presentation and popularisation of the Vinca site and research were employed.
On the basis of the presence/absence, and the nature of, interaction with the audi-
ences they could be crudely classified in the following way:'

e indirect approach (photo/poster-exhibitions in real and virtual space);

e direct approach (conventional gallery exhibitions, public lectures);

e interactive approach (involving person-to-person or person-to-object
contact); and

¢ hands-on approach (activities and workshops for children).

In a number of cases, these methods were combined in order to meet the
overarching goal of this aspect of the project, which was to enable the ‘public use’

14 For instance, field documentation was created and kept in both paper and electronic form and the
research was multidisciplinary (e.qg. it included archaeobotany; zooarchaeology; provenance stud-
ies of materials such as clay, ochre and cinnabar; residue analysis; geoarchaeology; experimental
work; geophysics; 3D reconstructions). Perhaps the most far-reaching and influential was the in-
troduction of single context excavation and recording, and the use of Harris matrix (instead of the
previously employed grid excavations of loci and arbitrary layers) — a move inspired by the team
members who took part in excavations of the Neolithic site of Catalhdyik, Turkey. Following the
example of Vinca, this methodology has been applied at a number of sites in Serbia.

15 Storytelling is seen as an effective method of presenting and popularizing archaeological research
as it offers more than simple interpretation of the results — it creates narratives using archaeological
information (Gibb 2000; Praetzellis 2014).

16 See Copeland 2004 for a fine-grained classification of the main types of presentation of archaeo-
logical sites.
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Fig. 5. Photos of the temporary open-air display of large posters showing

Vinca figurines ‘on the streets of Belgrade’
(the exhibition “Portraits of Our Neighbours from 5200 BC”)

Ca. 5. @ororpaduje npuBpeMeHe U3ITOKOE Ha OTBOPEHOM TOCTEPa KOjH MPHUKA3Yjy
BHHYAHCKE (UTYPHHE ,,Ha OCOTPaICKUM yaHuIama’
(mmoxoda ,,IToprpern cyrpahana u3 5200 mpe H.€.”)

of archaeological knowledge of the site. That is, not only to share the scientific
information, but to encourage non-specialists to engage with archaeological materi-
als and reflect upon archaeological discoveries. Here we describe the multiple and
diverse ways in which the Vinca site and research, and the knowledge acquired
through decades of intensive work, were communicated to diverse groups of people.

Presenting the Vinca site

Indirect approach

As part of the European Heritage Days 2008, large canvas prints (12 x 4
m) of photos of the best examples of the Neolithic clay figurines from Vinca were
put on display on the facade of the Faculty of Philosophy in Belgrade (Fig. 5).
This unconventional open-air exhibition!” was organised by the Centre for Digital
Archaeology, Faculty of Philosophy in Belgrade. The posters presented the figu-
rines against the background of some everyday scenes (e.g. streets of Belgrade)
and included short textual descriptions. The poster exhibition went under the title
,»Portraits of Our Neighbours from 5200 BC” and its aim was to draw attention of
the citizens of, and visitors to, Belgrade to the site of Vinca, located in a Belgrade
suburb (the ‘neighbourhood’), by displaying strikingly large images of the most
famous finds from the site.

The figurines were also an inspiration to an artist Natalija Stojanovi¢,
whose doctoral thesis focused on creating 3D reconstructions of this type of finds
recovered in the most recent excavations, and on presenting the finds and the

" For which the idea came from Nenad Tasi¢.
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Fig. 6. Intro-page of the Internet site “Virtuelna Vin¢a” (“Virtual Vin¢a”)
designed by the artist Natalija Stojanovié¢

Ca1. 6. YBoznHa cTpanuna BeO-cajra ,,Bupryenna Bunua” kojy je
kpeupana ymernuna Haramja Crojanosuh

reconstructions in virtual space — on the Internet site ,, Virtuelna Vin¢a” (“Virtual
Vin¢a”, 2012).28 The 3D images of the figurines in their ‘original’ (i.e. as found
in the archaeological deposits) and reconstructed forms enabled non- and profes-
sional audiences to observe and study these objects ‘from a distance’ (as in an
e-museum), whilst enjoying the uniquely designed website (Fig. 6).

The Belgrade City Museum, in collaboration with members of the ar-
chaeology team at Vinca, prepared an open-air poster exhibition entitled “Diet
of the Neolithic Vinca inhabitants” (Fig. 7). The posters have been installed at
Vinca and are available for viewing at any time to anybody visiting the site. The
sizeable posters combine photographs and texts (in Serbian and English) show-
ing and describing Neolithic features (e.g. ovens) and objects (pottery, tools) en-
countered at Vinca that reflect activities related to food procurement/production
and consumption. They also present the evidence of food (remains of plants and
animals) and the likely food sources. The creators?® envisaged the exhibition as
a convenient way of emphasising the importance of more-or-less unknown and
less-attractive types of archaeological materials (indistinguishable plant remains
and bones), and their unique contribution to the reconstruction of past lifestyles.

18 More details on this work are available at https://natalijastojanovic.weebly.com/phd-project.html

¥ Dragan Jankovi¢, Dragana Filipovi¢ and Damir Vlajni¢.
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Fig. 7. Introductory poster for the permanent open-air poster exhibition
at the site of Vinca

Ca. 7. YBOAHU ITOCTED 3a CTAJHY ITOCTEP-M3JI0K0y Ha OTBOPEHOM Ha JIOKAINTETy BuHua

Another on-site open-air exhibition designed by the Belgrade City Mu-
seum? marks the most prominent features that can be observed at the site of
Vinca: the several meters-high archaeological profile showing successive occu-
pation layers, the excavation area (archaeological trench) and the bust-sculpture
of Miloje Vasi¢ flanking the path leading to the site’s indoor exhibition area. The
posters placed next to the three features introduce and describe them to the site’s
visitors.

An additional route of presenting and promoting the site and the research
at Vinca included documentary films, such as those made by local and foreign
broadcasting companies, but also the non-professional ones — for instance those
created by archaeologists. The latter were less concerned with the eye-catching
discoveries and, instead, focused on demonstrating and highlighting the contribu-
tion of the investigators and evolving archaeological methods in unravelling the
history of the Neolithic settlement. Their aim was not only to present the site, but
also to educate the public on the role and many aspects of the research. One of
the non-professional documentaries (the title of which is “A Century of Investiga-
tions at Vinca”, created by Nenad Tasi¢) was included in the programme of the

2 Authored by Milorad Ignjatovic.
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Fig. 8. Front cover of the popular-science book about the prehistoric settlement in Vinca

Ca. 8. HacoBHa cTpanuna HayqHO-TIOITYIapHOT M3/amka O MPanCTOPH]jCKOM
Hacesby y Bunun

Archaeological International Film Festival held in 2008 at the National Museum
in Belgrade and is currently shown within the permanent archaeological display
at the Vinca site.

The advantage was taken of the opportunity to present the work in arti-
cles written for popular-science magazines (e.g. Serbian edition of National Geo-
graphic), whereas Tasi¢’s richly-illustrated book offered a vision of some aspects
of the Neolithic life at Vinca (Tasi¢ 2008, “The Settlement of Early Farmers at
Vinc¢a”; Fig. 8). The official, bilingual (Serbian-English) and highly-detailed ar-
chaeological guide of the Vinca site was prepared by Nenad Tasi¢ and Milorad
Ignjatovi¢ under the title “Vinca: the Neolithic Metropolis on the River Danube™?
and can be purchased at the site.

Direct approach

A more direct way of presenting the archaeology of and at Vinca, and of
reaching out to the groups interested in this topic or archaeological research in
general, was through public archaeological displays. Unlike the ‘indirect’ out-
reach activities, these gave the public the opportunity to see many of the artefacts

21 Tasi¢ and Ignjatovi¢ 2014,
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‘live’ and, indeed, have a close-up view of them. The displays were, in most
cases, organised in the form of temporary gallery exhibitions addressing a cer-
tain theme (i.e. an aspect of work at Vin¢a). What was common to all, however,
was the concept of using archaeological finds from Vinca not simply to illustrate
the activities and lifestyle in the ancient settlement, but more as a medium for
bringing the research process closer to the public — by revealing the steps and
challenges in archaeological investigations and in reconstructing life in the past.
Every exhibition was accompanied by an exhibition catalogue in which descrip-
tions and photographs of selected archaeological finds were provided, as well as
popular or semi-scientific texts presenting and discussing the topic.

Perhaps the most unconventional was the exhibition of results of the pro-
ject that aimed to create a bridge between the 20th- and the 21st-century research
at Vinca. This was the “Documentation Rescue Transfer I and II” (DRT I-II) pro-
ject, carried out in 2001-2003 by the Centre for Digital Archaeology, Faculty of
Philosophy in Belgrade and directed by Nenad Tasi¢.? The project acquired all
of the preserved forms of field documentation produced before the 21st-century
excavations of the site (journals, notes, plans, drawings, photos — e.g. over 800
glass slides from Vasi¢’s field seasons) and converted them into digital form. The
‘transfer’ from paper to electronic records involved creating digital images of the
documentation but also, and more importantly, designing a relational database
into which all the information (from field journals) was entered and linked with
the respective drawings and photos. Additionally, databases for different types
of archaeological materials were developed (e.g. ground stone, pottery, bones)
that were then used for storing data from the new excavations. Thus, whilst digi-
tal field documentation became a norm for the Vinca investigations in the 21st
century, it was applied retrospectively to the work done in the pre-digital age.
The exhibition “Prehistoric Vinca in the Archaeological Documentation” (Fig.
9) organised in 2002 by the Centre for Digital Archaeology? combined ‘old” and
‘new’ by showing selected artefacts and their digital record and, at the same time,
suggesting a smart solution for storing and managing of the data collected in
the previous and new excavations. A 3D digital reconstruction of a Vinc¢a house
was also presented. The exhibition may have been more attractive to professional
archaeologists than to non-specialists, but it also served to ‘announce’ the intro-
duction of new technologies in archaeological research in Serbia and to showcase
their practical use.

22 DRT 1 was funded by the UK Foreign and Commonwealth Office, Cultural Relations Depart-
ment. DRT II was financially supported by the Belgrade City Assembly, Secretariat for Culture.

2 In the Gallery of Science and Technology in Belgrade; http://www.muzejnt.rs/st/163
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Fig. 9. Poster announcing, and some segments of, the exhibition
“Prehistoric Vinca in the Archaeological Documentation”

Ca. 9. IToctep-HajaBa u pHU30PH ca H3II0XKOE
I IpancTopujcka BuH4Ya Kpo3 apXeooniKy JJOKyMeHTaIujy”

Probably the most glamorous exhibition, and certainly the most visited,
was one that marked one hundred years since the first excavations in Vin¢a.? It
was organised in 2008 by the Centre for Archaeological Research, Faculty of Phi-
losophy in Belgrade under the title “Vin¢a — Prehistoric Metropolis”.?® In order to
appeal to the wide and diverse public and, specifically, to introduce the site and
its spectacular finds to invited foreign officials and diplomats (given the ‘inter-
national’ character of the early investigations of the site), the exhibition included
the most exceptional of the objects, i.e. the famous figurines, finest pots and am-
phorae with prosopomorphic lids, exquisite pieces of jewellery made of a range
of materials, and perfect examples of different tools (Fig. 10). Dim lighting in the
display cases augmented the visual experience and was complemented by low-
volume ambient music meant to generate the sense of calm waters of the Danube
flowing past Vinca. But this was only one area of the exhibition, and was the first
one the visitors walked through. The following section provided an overview of
the history of excavations at Vinca and the development of archacological meth-
ods employed in the research. This was achieved by displaying old documents
and photographs, examples of field journals and pieces of equipment used at the
time. A documentary on the excavations in the 1970s/1980s was also played, as
an illustration of the research process. The final segment of the exhibition was
devoted to the research results, that is — the reconstruction of life in the Neolithic
settlement. Artefacts were exhibited in the context in which they may have been
used in the past and a large, walk-in reconstruction of a typical Vinca house was
installed. The visitors also had an opportunity to see short animated videos cre-

24 It had more than 60,000 visitors — http://www.sanu.ac.rs/English/GalerijaSANU/GalerijaSANU.
aspx?arg=412

% The exhibition was on display in the spacious, centrally located Gallery of the Serbian Academy
of Sciences and Arts in Belgrade.
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Fig. 10. Photo-collage from the exhibition “Vinca — Prehistoric Metropolis”

Ca. 10. ororpaduje uznoxode ,,BuHua — nparcropujcka merpornosa’”

ated especially for the exhibition, in which some of the activities that likely took
place in the prehistoric settlement were reconstructed (e.g. grinding wheat grain
on guern-stone). As an accompaniment to the exhibition, there was an interactive
CD “Vinc¢a’s Eighth Millennium” that contained all the digital material created
within the above-described DRT I-11 project, as well as a selection of photographs
and illustrations made during the recent investigations at the site.

A more ‘specialised’ exhibition, prepared in 2010 by the Belgrade City
Museum,?® provided an insight into the challenging conservation and restoration
work at Vinc¢a that, over the years, went along with the excavations. “Vinca —
Fragments for the Reconstruction of the Past” was designed as a travelling ex-
hibit. It was first shown in Belgrade? and, from there, it travelled to Serbian
towns of Ni$ and VrSac (within the manifestations of European Heritage Days
2011 and the Museum Night 2012 respectively), and was also put on display in
the town of Kosice in Slovakia (as part of the European Heritage Days 2014).2

26 Designed and curated by Milorad Ignjatovi¢.
2" In the gallery of the former Residence of Princess Ljubica, itself a monument of culture.
28 Brief video summary available at https://bit.ly/2keG5Ib
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Fig. 11. Photo-collage from the exhibition
“Vinca — Fragments for the Reconstruction of the Past”

Ca. 11. ®otorpaduje ca uznoxode
,,BUHYA — ()parMeHTH 32 PEKOHCTPYKIIH]y MPOILIOCTH”

The exhibited objects included a selection of archaeological finds that underwent
conservation and/or restoration (such as pottery and figurines); and photographs
illustrating in situ conservation of immovable structures (e.g. remains of house
walls and floors) and consolidation of structures in the field and their relocation to
laboratory for ensuing restoration (for example, a whole oven was removed from
the excavation area, restored and thus preserved). Within the exhibition, some
reconstructions, such as replicas of an oven and a composite grinding stone, were
displayed next to the original finds, in order to allow the observers to make their
own conclusions on the precision and credibility of the reconstructions (Fig. 11).

Another Vinc¢a-themed exhibition was organised in 2011 by the Gallery
of Science and Technology in Belgrade.? It focused on a specific field of research
at the site — the study of dietary habits of the Neolithic Vinca residents. Entitled

2 Authored by Nenad Tasi¢ and Dragana Filipovié.
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Fig. 12. Photo-collage from the exhibition “Diet in the Neolithic Vinca:
evidence and reconstruction”

Ca. 12. ®otorpaduje ca nznoxode ,,Micxpana y HeonuTckoj Buran:
W3BOPH M PEKOHCTPYKIIHja”

“Diet in the Neolithic Vinc¢a: evidence and reconstruction”,*® the exhibition showed
the evidence of food consumption (plant remains in the form of charred seeds and
fruit; animal remains — bones, antlers, teeth, shell), but it went beyond a mere
display of archaeological materials and presented also the processes of recovery
of food indicators, especially the minute and fragile ones, such as the remains of
microfauna and plants. The methods of retrieving these delicate materials from ar-
chaeological layers at Vinca (e.g. flotation) were illustrated on the posters, where-
as some elements of archaeobotanical fieldwork were also shown in a display
case and around it (Fig. 12). The visitors could observe the plant remains under a
microscope. In addition to presenting the foodstuffs, some ideas on how the ingre-
dients could have been combined in meals (‘Neolithic recipes’) were also offered
as part of the display and the catalogue. The exhibition succeeded in expanding
the public interest beyond the impressive Vinca figurines and fine pots to the much
less imposing and often elusive materials such as burnt seeds and splintered bones.

30 http:/lwww.sanu.ac.rs/English/GalerijaNT/Izlozbe.aspx?arg=144,
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Fig. 13. View of the exhibition on permanent display at the site of Vin¢a

Ca. 13. Iloren Ha cTamHy M3I0KOEHY MOCTAaBKY Ha HaNA3uIITy y Buaun

Most recently, an exhibition marking twenty years since the start (in
1998) of the renewed research at Vinca was prepared in the Gallery of Science and
Technology in Belgrade.®! Under the title “Forensics of ancient past — 20 years of
the new archaeological investigations of Vin¢a”, the exhibition® included posters
summarising the aspects of the long-term research and the glass cases displaying
some of the best preserved objects unearthed during the recent excavations. This
was complemented by documentaries recorded in the field and illustrating vari-
ous stages of the work. What is particularly noteworthy is that the exhibition en-
compassed two additional, interactive and hands-on forms of outreach. One was
a set of public lectures given by the specialists involved in the research at Vinca.
The other was a series of weekend workshops for primary school children® dur-
ing which they engaged in various practical activities.

A selection of archaeological objects and the accompanying materials
from all these exhibitions were assembled into a permanent display at the site of
Vinca. The above-mentioned wooden barrack was, in the meantime, completely
refurbished and adapted to serve as a gallery (Fig. 13). This is where now, through-
out the year, many archaeological finds and reconstructions can be seen up close
and where, thanks to the highly inspirational and enthusiastic guided tour by the
site curator, praised by many visitors, the objects are put in the context and the
story is told of the long and dynamic life of the prehistoric settlement in Vinca.

31 https://www.facebook.com/pg/Vincalzlozba20godina/posts/
32 Authored by Nenad Tasi¢ and Kristina Penezi¢.

33 Organised by the Kids Club of the Belgrade City Museum and led by, among others, Mi-
lorad Ignjatovi¢ and Kristina Penezi¢; https://www.facebook.com/MuzejGradaBeograda/
posts/10155728551793131/
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Interactive approach

The visitors of the Vinc¢a-themed public displays in galleries very often
benefited from guided tours provided by archaeologists involved in the Vinca
investigations. For instance, students from the Belgrade School for Tourism and
Hospitality could learn about potential food ingredients in prehistoric Vinc¢a and
discuss their nutritional value with the authors of the exhibition “Diet in the Neo-
lithic Vinca: evidence and reconstruction”. Their organised visit was meant to
reveal to them the long history of some food ingredients that are still in use today.

Many public lectures on various aspects of the Vinc¢a site and research
were given by archaeologists, in some cases as part of the exhibitions (see above),
or targeting a particular group that could benefit from the information offered by
the lecturers. For example, the presentation for students of the College of Tour-
ism was part of their practicum, in which they were supposed to select aspects of
the site suitable for inclusion in the Vinca information sheets offered to tourists
in Belgrade and/or visitors of the site.** The lecture at the Department of Land-
scape Architecture in Belgrade showed the evidence of environment and land use
at Neolithic Vinca, which they used to generate ideas for their landscape design
projects.® Such interactions benefited both the lecturers and their audiences; cer-
tainly, queries and comments coming from non-archaeologists, including profes-
sionals in other scientific disciplines, can serve as a sort of control or ‘reality
check’ for archaeological notions and interpretations.

Interaction and exchange of information were at the core of some Vinca
presentations that targeted specific audiences and were tailored to meet their inter-
ests. Perhaps the most innovative was the demonstration of use of state-of-the-art
computer technology in the research at Vinca, organised*® at the international music
festival EXIT in Novi Sad (Vojvodina) in 2004, with the title “A Touch of the Past”.
The festivalgoers were able to ‘walk through’ a 3D animated reconstruction of a
Vinca house, and to see computer-animated 3D models of tools and pots. The idea
of bringing the past closer to the present using digital reconstructions, computer
graphics and animation proved appealing to the, mainly young, audience (Fig. 14).
Over 2000 EXIT visitors ¥ took part in this unusual component of the music festival
and were keen on learning more about Vinca, and local cultural heritage in general,
from the team of Vinca researchers who prepared and presented the programme.

34 The presentation was given by Kristina Penezi¢.

35 The lecture was held by Dragana Filipovi¢.

3 |dea and organisation — Centre for Digital Archaeology, Faculty of Philosophy in Belgrade.
87 According to the number of returned survey forms handed out to the visitors.
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Fig. 14. Photos from the interactive presentation “A Touch of the Past”
shown at the music festival EXIT

Ca. 14. ®otorpaduje nHTEpaKTUBHE TIpe3eHTanrje Burye ,,Jlognp npomnmiocti”™
nprKazaHe Ha My3udkoM (ectuBary EXIT

Presentations of the Vinca site at festivals generally received an excel-
lent and encouraging response from the public, and often they offered a chance
to address topics that are of much broader, sometimes paramount relevance. One
such venue was the SUPERNATURAL family festival, held annually in Belgrade,
which celebrates sustainable living and protection of the natural environment. At
the event held in 2014, direct evidence of the use of natural resources in the pre-
historic settlement at Vinca was displayed — botanical and faunal remains, and ob-
jects made of clay, plants, animal parts; the visitors had a chance to closely observe
them, touch and handle them. Further, some definite examples of recycling and re-
use in the distant past were shown and described to the public, such as fragments
of Neolithic house walls showing by-products of crop harvest mixed with clay,
and pieces of broken pots used as tools. For both the public and the presenters,*®
this was an exciting new perspective from which archaeological materials can be
observed and was an opportunity to think about and discuss the sustainable use
and management of natural resources — a universal aspect of human life.

Another highly relevant topic, that of human diet and lifestyle, was given
prominence in the presentation of food-related activities and foodstuffs in prehis-
toric Vinca, prepared for the Belgrade Festival of Science in 2014, with the title
»Vecera na Vinci” (“Dinner at Vinca”). The presentation was organised by the

38 https://bit.ly/210cuj1

% The presenters were Dragana Filipovi¢, Kristina Penezi¢ and Nenad Tasi¢.
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Fig. 15. Photos from the interactive presentation organised at the
Belgrade Festival of Science

Ca. 15. ®ororpaduje mHTEpaKTUBHE Npe3eHTanje Burue oprann3oBane Ha
Oeorpajckom Decmusany Hayke

Centre for Digital Archaeology, the Belgrade City Museum and the Institute for
Balkan Studies.” It included a reconstruction of the food preparation and storage
area in a Vinca house; a display of food remains — archaeological finds of animal
bones and plant remains (and some fresh examples of plant food); and an activity
area where the visitors could ‘sort archaeobotanical samples’ and prepare wheat
flour ‘the prehistoric way’ (Fig. 15). Festivals of science in Belgrade typically
are well-visited, and this one was no exception. Over the four-day long festival,
the number of visitors of the Vinca presentation far exceeded the expectations, to
the pleasure of the archaeologists involved in designing and presenting the dis-
play; the whole event was also widely announced and thoroughly covered by the
media. What was especially rewarding was the opportunity to directly exchange
information, ideas and experience with the highly diverse public; to respond to a
host of queries, ranging from the straightforward ones, to some challenging ones,

40 https://bit.ly/2kK4KhF
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such as those wondering if/how the knowledge of past dietary habits can inform
present-day food choices and diet. The two-way process of exchange between
archaeologists and the public can certainly generate relevant research questions.

The prehistoric art in Vinca found its way into modern art within the
project ,,KUD Vincanci” (“Vinca art and culture society”). Inspired by the ar-
chaeological finds at Vinca, especially objects of art such as figurines as well as
marks and patterns incised or painted on Vinca pottery and figurines, but also
the prominent location of Vinca by the impressive Danube, a group of music and
dance artists teamed up with Nenad Tasi¢ and prepared an “artistic reconstruction
of art, dance and customs of Neolithic Vin¢a”.** The group of musicians created
compositions that combined ambient and environmental music with elements of
jazz, classical and modern styles, to which dance artists choreographed move-
ments; the costume designer created outfits that showed shapes and patterns seen
on Vinca figurines and pottery. This unique multimedia act reflected the modern
artists’ individual perception of art and art expressions at Vinca, i.e. their interac-
tion with the archaeological material, whilst it also tried to evoke senses and emo-
tions that inspired artists and designers in the prehistoric community. The wider
public was able to see the performance on a number of occasions, in theatres, gal-
leries and museums (in Serbia, Romania and Hungary). The ‘theatrical scenery’
included replicas of the finest pieces of art from Vinca, whereas photographs and
short films shown before the performance, and a short address by the archaeolo-
gists, introduced the site and the discoveries. This was an entirely new vision and
experience of an archaeological site, which, moreover, brought to the fore aspects
of prehistoric life that often are neglected in research due to the lack of explicit
evidence. In practical terms, the project pointed at a new, promising direction in
publicising the Vinca site and archaeology in general — to enable and encourage
non-archaeologists, with a little help from professionals, to present their experi-
ence and impression of the site to other non-archaeological audiences.

The internet-based social networks were also, to some extent, used as a
platform for informal interaction with the public, and for communicating infor-
mation and updates on the archaeological research and other activities at Vinca
(such as the site’s Facebook page).*

Hands-on approach

Children of varied age and abilities represented the audience targeted
for hands-on activities, which took form of practical workshops organised at the
site of Vinca, or in galleries in which Vinca exhibitions were displayed, or in

41 http://www.beograd.rs/index.php?lang=cir&kat=beoinfo&sub=1428639%3f
“2 https://www.facebook.com/Archaeological-site-Vinca-Belo-Brdo-32772795405/
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Fig. 16. Photos showing Vinéa-themed activities conducted with and for children

Ca. 16. ®otorpaduje akTHBHOCTH Ha TeMy BHHYE opraHn30BaHNX 3a JCIy U ca JETIOM

schools. Following a short introduction on prehistoric settlement in Vinca, chil-
dren were shown some of the objects found at the site and their likely purpose was
briefly described. The replicas of these objects or their photos/illustrations were
handed out and the children were invited to, depending on their age, recreate them
in clay (e.g. figurines and pots) or using other materials, draw them, or colour-in
the printouts. In some of the workshops, children used replicas of grinding stones
and slabs to grind cereals and ‘make flour’.** Some of the exhibitions engaged
children in quizzes and treasure hunts (Fig. 16). Importantly, many of the hands-
on archaeology sessions were organised in collaboration with, and were aimed for,
the local community in order to raise awareness locally of the importance of the
Vinca site and the archaeological research. For example, a series of workshops
entitled ,,U potrazi za Ceprkalom” (“Searching for an Explorer”’)* were organised
at the site (within the on-site exhibition space) and in the outdoor premises of
an art society in Vin¢a (ExoSpace).”® The workshops offered children from Vinca

% https://bit.ly/2mdtOck

4 Initiated and designed by Milorad Ignjatovi¢ — http://www.grocka.rs/izvidjaci-otkrili-vincu-u-
egzoprostoru/

5 ExoSpace centre in Vinca, https://www.facebook.com/egzoprostor
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Fig. 17. Views of mock excavations organised for children at the Vinca site

Ca. 17. Ilpuzopu u3 ,,aedje coHae’” Ha JIOKaTUTeTy Bunda

first-hand experience of the site and asked them to identify what makes a place
good for living, in the past and nowadays, and to discover whether prehistoric
Vinca was one such place. Tasks like this stimulated enquiry and promoted the
value of archaeological sites and investigations. The title of this workshop series
was inspired by the name of a Vinca resident, known by the nickname uncle-Panta
Ceprkalo,* who, according to the local legend, discovered the site and reported his
find to the National Museum in Belgrade. Thus, as part of the activities, children
learned that they themselves can also come across archaeological objects in their
neighbourhood, how to recognise them and who to inform about them.

As part of the European Heritage Days 2007, a special programme for
children was prepared*’ at the site of Vinca, which included mock excavations
within two 5x5 m areas (‘trenches’) located in the previously fully investigated
part of the site (Fig. 17). The ‘artefacts’ (replicas of potsherds, bones, stone ob-
jects) were placed in the soil, to be discovered by the children. Over several
days, groups of children from the local primary school took part in the workshop,

4 Where Ceprkalo derived from ceprkati — dig, pick, scrape, explore.

47 By the members of the archaeology team at Vinca, including Kristina Penezi¢ and Jovana
Tripkovié.
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which enabled them to see and learn more about the important cultural heritage
in their neighbourhood and to get them into an ‘archaeological mindset’. They
were first given a brief introduction to archacological practice and the Neolithic
Vinca, followed by a practicum, within which the entire fieldwork process was
recreated: excavation, documenting and processing the finds, and a discussion
of the results. The children immersed themselves in the activities and showed
incredible interest and curiosity, to the satisfaction of the archaeologists who
designed and led the workshop. Thus, learning about research procedures and
developing awareness of the existence and significance of cultural heritage were
seamlessly integrated into entertaining and creative activities that fully captured
children’s attention. The children also experienced working in a team, tested their
problem-solving skills and put their imagination into practice. For the archaeolo-
gists, perhaps the greatest challenge was ‘translating’ archaeological terminology
into a ‘language’ understandable to children and choosing familiar and every-day
examples to illustrate the life of a prehistoric community. It was a learning expe-
rience for the both groups involved.

More workshops with a similar concept were subsequently organised at
the Vinca site, and some included an additional activity — collecting and pro-
cessing of archaeobotanical samples and seed identification.*® The children were
shown this, to them previously unknown, type of archaeological remains, and the
elaborate recovery procedure was demonstrated, which they then practiced them-
selves. After dumping a bucket of soil into the flotation tank, they were surprised
to find out that the black floating specks are actually ‘old seeds’. To their even
greater surprise, the seeds mainly belonged to plants that they knew or regularly
consumed. Kids’ workshops have now become a standard element of archaeolog-
ical (and other) exhibitions and presentations in Serbia, and the topics frequently
bear on the Vinca site and research results.

In lieu of a conclusion

In his talk at the annual meeting of the Astronomical Society of the Pa-
cific in 1912, J.D. Galloway said: “Popular interest in astronomy, while adding
nothing to the increase in knowledge, either technical or general, has its value in
the encouragement and help which it gives to those engaged in the actual work
of study and investigation. That the necessary financial assistance be given by
which facilities be provided for work of astronomers, it is required that popular
interest be fostered and maintained” (Galloway 1912, 97). His observation ap-
plies to archaeology. Indeed, in presenting the Vinca site to the public, it was

“8 These activities were organised by Dragan Jankovié¢ and Dragana Perovanovi¢.
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the interest and responsiveness of the public that encouraged, inspired and ful-
filled the archaeologists involved. However, in contrast to Galloway’s statement
— that popular interest adds nothing to building knowledge — it is the curiosity of
non-specialist audiences and their seemingly redundant/out-of-place queries that
sometimes lead to the fully confident professional answers to be revisited and
refined, and new research questions asked.

With or without Vinca archaeologists, a number of non-archaeologists
and so-called ‘amateur archaeologists’ have already taken part in the interpre-
tation and public presentation of the site and the site’s discoveries, mostly via
the internet and broadcasting media, public talks and presentations, and popular
publications (Vukovi¢ 2018). The activity of some has progressively included
purposefully false picture and mischaracterisation of the Vinca site that draw
upon groundless and misleading interpretations of the archaeological findings.
The pseudoscience not only trivialises the work of archaeologists but, at the same
time, underestimates and disrespects the public. In this context, reaching out to
and engaging a variety of audiences in archaeological research and activities can
be seen as a fundamental educational endeavour, inherent to scientific work and,
ultimately, a duty and responsibility of archaeologists (Copeland 2004).

This paper described the myriad different ways — some unconventional
and highly imaginative — in which the archaeologists working at the site of Vinca
in Serbia presented and promoted their work to the public. Their aim was to reach
wide and diverse audiences, and the aim has been fulfilled. The gained experience
offers a good basis and guidance for designing and realising outreach projects
in the upcoming years. Publicising the site and the research are seen as highly
relevant also in the new series of 21st century-excavations at Vinc¢a, which have
recently begun (in September 2019). The excavations are sure to yield many finds
that, along with the renewed research, can incite or increase public interest in the
site and the archaeological investigations. This is something Vinca archaeologists
can capitalise on in their continued efforts at expanding science literacy of the pub-
lic and furthering the recognition of significance of the Vinca site and archaeology.

What would, however, benefit and inform planning for the future is the
analysis of the impact that the activities described in this paper had, and some
measure of their effectiveness. Whereas the overall conclusion is the one already
stated in the literature — that presenting archaeology to the public needs to be a
two-way traffic of ideas, a ‘dialogue’ (Copeland 2004) — it would be useful to find
out how successful each individual type of Vinca-related activities and presenta-
tions was in bringing the site and its archaeology closer to non-specialist audi-
ences. Which messages did the public take home? And how much and what did

313



T'CAJI/JSAS 35 (2019) Pa3no

the archaeologists learn from the public? The answers to these and similar ques-
tions can help design future activities and ensure (greater) public engagement.

What emerges from the present overview is that, working with various
groups and, in particular, with the local community should be a way forward, in
order to encourage the non-specialist public to become actively and directly in-
volved in interpreting, presenting and protecting the Vinca site. As demonstrated
by the described collaboration between Vinca archaeologists and a Vinca-inspired
artistic group, non-archaeologists could have an equal say in the interpretation of
archaeological evidence.

In fact, the various pseudoarchaeology groups and individuals already
have their say; furthermore, their voices are pervasive and are reaching (much)
farther than the ‘legitimate’ archaeology voice (e.g. Palavestra i Milosavljevi¢
2017; Vukovi¢ 2018). In the case of Vinca, the ‘abusers’ of archaeological knowl-
edge also invest considerable energy into presenting and promoting the site, and
informing and engaging both the local community and the wider public. Although
opposed and irreconcilable, archaeologists and pseudoarchaeologists could coor-
dinate their actions and direct them towards pressing the policymakers to take
urgent measures for full and permanent protection of the heritage site that has suf-
fered considerably due to years of neglect and eyes shut to the devastation caused
by natural processes and human action.

The necessity in Serbia for the experts/specialists to communicate the ar-
chaeological knowledge to a range of audiences and, equally important — to en-
gage the public — has already been emphasised and a long-term strategy outlined
(Vukovi¢ i Vujovic 2014; Vukovi¢ 2018). It is hoped that the different methods and
actions reported on here can serve as a pool of ideas for implementing this strategy.
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Aparana @uiaunosuh
WHcTuTyT 32 pauctopujy U pany uctopujy, Yausepsuret y Kuiy, Hemauka
bankanonomku nactutytr CAHY, Beorpan

Kpuctuna Ilene3nh
buoCenc nncrutyrt, Yausepsuret y Hosom Cany
dunozodeku hakynret, YauBep3utet y beorpamy

Muuiopag Urmarosuh

My3ej rpaga beorpana

Henapg Tacuh

dunozodeku pakynret, Yausep3urer y beorpany

APXEOJIOTHJA 3A CBAKOT': IIPEIVIEJ AKTUBHOCTHU
»BUHYA ITPOJEKTA” Y OKBUPY IIPESEHTALIUJE U
INPOMOLMJE UCTPAKUBAYKOI" PAJIA

Kibyune peun: Bunua, apxeonozuja, npomoyuja u
npesenmayuja Hayke, UHMepaKmueHoCm, peiesaHmHoCm

Apxeoorniko Hanazumre bemo Opmo y Bunum nckomaBaHo je y HEKOJIHKO
cepuja TePeHCKUX KaMIlama. [Ipe MHUINjaTHuX UCTpaKHBamba, TOKATUTET, OJTHO-
CHO FbETOB apXCOJIOLIKH CaAPiKaj OWIIN cy Mambe-BHILE [TO3HATH CaMO KUTEJbUMa
cena, omHOocHO ipearpaha Bunyga. [IpBa nctpaknBama onurpaia cy ce o4eTKOM
20. BeKa U IpociaBuiIa Cy JOKAUTeT. TH HajpaHHju paJlOBH Ha TEPEHY U CIIEKTa-
KyJlapHa OTKpulia MPUBYKIIM CY MaXKy JIOKAJTHUX U HHOCTPAHUX YaCOIKCa OHOT
BpeMeHa U 3axBaJbyjyhu ToMe mupoka myosrKa je Morvia Ja JoOuje IPBU YBU Y
apxeoJorujy BuHue Te mpenosHa 3Hayaj OBOT HaJa3HMIITA. APXCOJOLUIKOM TUMY
Cy ce Taja NPUKIbYUYHIHU T0jeIMHIIN M3BaH CTPYKE, a HHXOB aHT'aKMaH OHO je
KJbYy4aH 3a 00e30ehBame GPMHAHCH]CKHUX CpeNiCTaBa 3a UCTPAXKHUBAKE, IPE CBEra
OHUX M3 MHOCTPAHUX HM3BOpA. YIPKOC TOME ILITO je, C jeAHE CTpaHe, BaKHOCT
JIOKaJMTETa UCTUIAHA Y JABHOCTH, a C JIpyre — yOuUeHa IITeTa KOjy Cy HaJla3uIlTy
HaHOCWIIM peka JlyHaB W mIMpeme caBpeMEHOT HaceJba Ha apea JIOKaJINUTeTa,
HUKaKaB TPy HUje YIOKEH Y (DU3MUKy ¥ MPaBHY 3aIITUTY OBOT apXEOJIOUIKOT
Hacneha.

UctpaxxuBama y apyroj momoBuau 20. Beka oJlBHjaja cy ce Y yCIOBUMa
M0jauaHOT MHTEPECOBaba 3a apXeoNoTHjy, Te Cy UMaia NpuMeTHo Behu myOnu-
nuteT. To je Omta T1aBHA MPETHOCT, KOja je oMOoTryhmiia 1a ce Iipa jJaBHOCT eay-
Kyje y Moriiefly KapakTepUCTHKA W HaYWHA )KUBOTA Y MPANCTOPH)jCKOM Hacesby y
BuH4HM, a ICTOBPEMEHO 1 J1a C€ UCTAKHY YJIOTa M PEJIEBAHTHOCT apXCOJIOIIKOT HC-
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TpaXUBAYKOT paaa. Tamammby HeTpakuBadnd BuHde Ommm ¢y cBecHH moTpede (1
MIPEAHOCTH) NPUOIMKaBamka JOKAIUTETa U HAYYHOT paja Pa3IMyuTo] IyOIHLH.
3axBasbyjyhn IHXOBOM 3ajlaramy Ha OBOM IIJIaHy, HAJIA3UINTE je TPOITIaIleHO 3a
KyATYpPHO 100pO Ofi HALIMOHATHOT MHTEPECca U CTaBJbEHO MO MPABHY 3aIITHUTY.

V¥ 21. Bexy, apXeono3u-UcTpaxuBaul BuH4ue cy yia0KHUIU 3HAaTHY KOJHU-
YHHY €HEprHje y jaBHY NPE3CHTAIN]y U TIPOMOILIMjY HAJIA3UIITA U HAyYHOT pajia.
OcHOBHU IIMJb OMO je Aa ce ompoOajy HOBE METOJE TOIyJapu3allije apXxeoo-
LIKUX HaJIA3WIITA U PE3y/Tara, a la ce MPUTOM JaBHOCT YKJbYUH Y apXEOJOTH]jy
NPEKO HEerocpeHe KOMyHHKaIUje ca apXeojo3uMa U Kpo3 3ajeIHIUKE aKTHBHO-
ctu. Ha ocHOBY mpucycTBa Wiu OICYCTBa MHTEpAKLHje ca MyOJINKOM, U HEHOT
o0nuKa, MPUMEHCHN MPUCTYIH MIPE3CHTAMjU HAyYHOT paja Ha BuHum mory ce
CBPCTATH Y HEKOJIMKO KaTeropuja: HHAUPEKTaH NMpucTyn (u3nnoxoe ¢ororpaduja
y peasHOM M BHPTYEITHOM OKPYXKEHY), IUpEKTaH (yoOudajeHe rajJepHjcKe u3Jo-
xO0e, peaBama 3a MWUpy MyOJIMKY), HHTEpaKTHBaH (IoApa3yMeBa HerocpenaH
KOHTaKT u3Mel)y myOnrke W apxeojora WiH IyOJMKe W apXeoJONIKHX Hallaza)
1 MpaKkTHYaH (aKTUBHOCTH M pajuoHuIE 3a feimy). Jobap neo oBUX MOAyXBa-
Ta U3UCKHUBAO je BEJMKY €HEPTHUjy U YIIOPHOCT, i Cy Pe3yATaTd OWiIn Hajacse
oxpabpyjyhu 1 HHCTIMpHUCAIN CY AaJbU TPYA. 3aMHUIIJbEHE aKTUBHOCTH U3Yy3€THO
00po je mpuxBaTuia HeHay4YHa IyOnKa, Koja je Omira BeoMa pa3HOBpPCHA Y T10-
ey CTapoCHOT 00a, HHTEepecoBama, npodecuje, GUHAHCH]CKOT U APYIITBE-
HOT cTaryca.

AKo ce UMajy y BUIy cBe yemihe MorpenHe 1 3JI0HaMepHe HHTepIpeTa-
yje Hanasumra y BuHun, KJby4HH CYy U Kpaji-e pelieBaHTHU HAIIOPH apxeoJiora
Jla ToTpy 10 Hajmmpe Moryhe myOmuke, Te a je yKJbyde y IpOMOTHBHE aKTHBHO-
CTH M Ha Taj HAUMH eyKyjy. OBaj acreKT cxBaTaMo Kao HEONXOJaH 1 HHTErpajlaH
JIe0 apXeoNOIIKOT pajia Ha BUHYM U cMaTpaMo /1a yIipaBo apXeojio3u HOce OATo-
BOPHOCT 3a U3rpajilby 0Arosapajyhe u HayqHO 3aCHOBAHE CIIMKE O apXEOJIOLIKUM
orkpuhnMa 1 BUXOBOM 3Ha4ajy. Dokyc y OyayhHocTu Tpeda na Oyne Ha yapy-
JKUBaly CHara ca JIOKaJHOM 3ajeTHHIIOM Y TOIVIey IUIaHUupama U peannsaluje
IIPOMOTHUBHUX aKTMBHOCTH, Ka0 U HA yCIIOCTaBJbakby MMAPTHEPCTBA U Capalbe ca
JPYTHM 3aUHTEPECOBAHUM CTpaHaMa.
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