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Abstract: The orientalization of the interiors was a phenomenon present in
European art and culture throughout the XIX century. The first known examples of
such a design approach in Belgrade architecture appeared in the 1860s, in the roy-
al interiors of the Obrenovi¢ dynasty. However, the presence of investors’ “exotic
taste” reached its peak in Belgrade during the Interwar period. The fascination with
the Orient manifested itself in private spaces of houses and apartments even in
cases where their owners had never travelled to the countries of the East. The pri-
vate space also became an exhibition area for its owner to present their collection,
refined taste and themselves to others though various exotic and oriental objects.
During the 1920s and 1930s, interior design journals advised their readers to dec-
orate their homes in an oriental manner. Many Belgrade architects designed luxu-
rious houses, villas and mansions that included Turkish, Bosnian or Arab salon. On
the other hand, there were also examples of the use of interior design for political
purposes in representing a specific identity of a minority within the newly formed
Yugoslav nation. Since there are few authentic interiors preserved to this day, the
main focus of this article will be on the remaining and available sources that testify
to the scale of this phenomenon. In this article, an attempt is made to analyse the
manner in which Oriental furniture and interior decoration was produced, and how
it served the purpose of exoticizing the private space.
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As a European construct, the Orient was perceived as an imaginary, romantic and often idealized space.
The process of orientalising interiors for the purpose of representing the “exotic” taste of the owner
was present in many European countries, especially Western colonialist states, such as Great Britain
and France, starting from the XVII and throughout the entire XVIII century, with objects being collected
from India, and especially porcelain from China.’ Phenomena such as Egyptomania emerged throughout
Western Europe at the beginning of the XIX century.? As a result of this fascination, Eastern countries

1 A. Lasc, “Interior Decorating in the Age of Historicism: Popular Advice Manuals and the Pattern Books
of Edouard Bajot”, Journal of Design History 26 (Oxford), 2013, 9.

2 A. MpognaHosuh bojosuh, ,0n Ervnta no Cpbuije: kpeupatbe cTapoernnatckux 3dupku”, y: Mog nytom:
Cwapoetutiaticke 36upke y My3ejuma y Cpduju, yp. M. Anekcuh, Beorpag, 2019, 16-17.
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such as Japan designed furniture with motifs including dragons and samurais in order to please Western
tastes.? Additionally, pseudo-Oriental furniture was also produced by slave labour in French colonies.*
From this time, the Orient became a place of pilgrimage for numerous Europeans. As a phenomenon,
Orientalism survived during the Interwar period, but as a more modernized concept, which included the
treatment of a wider area as oriental and exotic. With the discovery of Tutankhamen’s tomb in 1922, the
Interwar period was marked by a new wave of Orientalism in various aspects of visual culture.®
Furniture, drawings, postcards and photographs all served to reflect the cosmopolitan spirit of the
“frequent traveller”. The reasons for this particular phenomenon in the Yugoslav cultural area can be
found in the economic rise of the bourgeoisie after the First World War, allowing them to travel both to
Western and Eastern countries, thus increasing the general awareness of, exposure to, and populariza-
tion of Oriental-style applied art. Such exotic art was no longer reserved exclusively for the aristocracy,
but instead became available to the bourgeoisie as well. The members of the intellectual elite carved
their taste through education and travel to the European cultural centres such as Paris, Berlin, Vienna,
etc. Like their peers from the Western countries, many citizens from Belgrade travelled to Turkey, Egypt,
Palestine and even India and the Far East. Upon returning from their travels, they brought souvenirs as
mementos of their experiences. Travelling to distant lands became a great desire for many, even if it was
only to be experienced through images hanging on the walls of their homes. Those who had the oppor-
tunity to travel would often return with souvenirs such as objects of Ancient Egyptian art,® folk or applied
art from the Middle East, and some even published their impressions of these foreign countries. Among
the earliest travelogues were Milorad Rajéevi¢’s From Torrid Africa (1927) and At the Far East (1930),” and
Jelena Dimitrijevi¢’s The Letters from India (1928), The Letters from Egypt (1929) and Seven Seas and Three
Oceans: A Travel Around the World (1940).2 What made the Orient so appealing was the idea of creating

3 J. Miller, Le Mobilier Ancien et Contemporain, Paris, 2006, 299.

4 A. Lasc, “Interior Decorating in the Age of Historicism: Popular Advice Manuals and the Pattern Books
of Edouard Bajot”, Journal of Design History 26 (Oxford), 2013, 9.

5 B. Bacumeswh, CeHka Etutitta, beorpan, 2016, 209.
6 A. Mpoparosuh bojosuh, ibid., 35.
7 M. Rajcevi¢, Iz Zarke Afrike, Beograd, 1927; Idem., Ha [lanexom Hciioky, Beorpag, 1930.

8 ). OumuTpujesuh, Mucma 13 Uuauje, beorpan, 1928; Eadem., Mucma 13 Mucupa, beorpag, 1929;
Eadem., Cenam mopa u Tpu okeaa. [ytem oko cseTa, beorpag, 1940. Cf.: B. Bypuh, ,Ciuka Hcitioka y
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an image of the private life as a means of escaping the negative aspects of modern civilization. Oriental
rooms represented a specific embodiment of personal fantasies and visions of the exotic.? In XIX century
France, it was common to decorate a room in Moorish style.” In Belgrade’s cultural sphere, the social
elite of the Interwar period had a tendency towards pseudo-Oriental spaces, which by no means differed
from trends throughout the rest of Europe.

Orientalism was first introduced to Belgrade interiors in the 1860s, when Duchess Julia Obrenovi¢
commissioned her study to be decorated in an Eastern manner."" King Milan Obrenovi¢ had a Persian
room (or Arabian salon) in his old palace, which was covered with painted panels from Damascus. The
room contained his collection, acquired on his travels throughout the Middle East, alongside Japanese
vases, a collection of weapons and a smoking kit. It was said that this salon was King Milan’s favourite
place to host guests.’ In the later constructed palace there was a circular Turkish room - which naturally
doubled as a smoking room - adjoining the grand salon.™

9 A. Urwatosuh, ,[1se deorpaacke kyhe apxutexre [parvwe bpawosaHa”, Hacnehe V (Beorpap), 2004,
125,127.
10 P-A. TepaH, ,[MprBaTtHK npoctopu®, in: Mcttiopuja tipusaiHoi xxusolia 4, npup. ®. Apujec, XK. [1ndu,
Beorpapg, 2003, 275.

11 . Bykenuh, ). Mepah, B. Tomuh, Ciliapu koHak: 3abopaseHu Seolpagcku gsop, kawmanol usnoxde,
Beorpapn, 2019, 11.

12 Ibid., 14,22, 40, 45.

13 AHoH., ,KparbeBcku nsopall y beorpaay”, MnyctpoBanu nuct 22 (beorpan), 1922, 4; C. Heauh, M3
uctopuje Crapor ngopa”, Hacnehe Il (beorpag), 1999, 18.
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After WWI, the first examples of Oriental interiors were designed for the purpose of state politics of
the new Kingdom of Serbs, Croats and Slovenes. The New Palace within the royal complex became the
residence of King Aleksandar | and Queen Marija Karadordevi¢. The Bézier firm from Lyon was in charge
of interior design and decoration.™ In this new palace was a Japanese salon decorated with wall paint-
ings depicting scenes of everyday life in Japan, as well as vases and sculptures (Fig. 1).™® There was also
a Bosnian room, also known as the smoking room, with wooden furniture carved with Oriental motifs
and carpets."® For their new palace in Dedinje, in 1929 the Karadordevi¢ dynasty commissioned Nikolaj
Krasnov to design parts of the interior, where one of the rooms was the Persian — or Asian - salon. The
central motif of the salon was the Bakhchysarai fountain, while the remainder of the area was filled with
Oriental furniture, a Persian carpet, pillows and chandeliers. The walls were covered with frescoes de-
picting flowers, birds of paradise, the sun, but also the national coat of arms. The salon was naturally
intended for leisure purposes.” During the 1920s, Nikolaj Krasnov also designed a luxurious apartment
for the Minister of Industry and Commerce, Mehmed Spaho. The central salon was intended to resemble
a traditional Ottoman divanhana, with a view over the inner courtyard. The interior was created as a ‘step
away’ from the present reality, a recreated scenery intended to represent the image of the “other” within
the complex Yugoslav identity."® Bosnian rooms were also a frequent component of Yugoslav pavilions at
the Expos held during the 1920s. The “Oriental authenticity” of these interiors helped visualize the rich

14 ). Topoposwh, b. Lipserkosuh, ,CTBapatbe npoctopa mohw: beyka ymeTHHuKa pagroHuLa beprxaps,
JNynsur v ypehetse asoposa y PymyHuju 1 beorpaay”, Caotiwiiteroa XLV (beorpan) 2013, 269.

15 AHoH., ,Kpamescku nsopal y beorpaay”, Mnycrposanu nuct 22 (beorpan), 1922, 4; C. Hepuh, ,O He-
KMM NMWUTakKMa M3BopHe apxuTekType Hosor nopa”, Hacnehe Ill (beorpag), 2001, 60.

16 AHoH., ,Kpasescku aBopally beorpany”, Unyctpoanu nuct 22 (beorpag), 1922, 4; C. Henuh, op. cit.,
59; A. Ignjatovi¢, op. cit., 128; C. Muxajnos, b. Muwwuh, ,[lBopcku Komnnekc Ha Tepasujama: o Bna-
[lapcKor JoMa [0 pernpesaHTaTHBHOT jaBHor npoctopa”, Kyniiypa 154 (beorpan), 2017, 66.

17 AY, Royal Palace fund, f-74-313; B. LipseHkosuh, ,baxuncapajcka doHTaHa y KpasbeBckom ABopy Ha
Hennmwy”, Apxus 1-2 (beorpap), 2011, 103-111.

18 A. Ignjatovi¢, Jugoslovenstvo u arhitekturi 1904-1941, Beograd, 2007, 128-130.
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complexity of Yugoslav visual culture.™® An ideal representation of a Bosnian room was presented at the
Exposition des arts décoratifs in Paris in 1925, designed by Helen Baltazar and Dugan Smiljani¢.?°

As well as the Muslims, the Sephardic Jewish community in Belgrade expressed their dual identity of
Serbs of Moses’ faith in the Jewish Church-School Community Hall designed by Samuel Sumbulin1929. The
exterior of the Community Hall has elements of neo-Byzantine style, while the interior was embellished in a
neo-Moorish manner (Fig. 2), which is considered a typical representation of the Sephardic Jewish identity.
However, the decorative motifs Sumbul used in the interior design tended to resemble Arabic - as opposed
to Moorish — ornamental tradition. Elements of the interior were featured on many synagogues and were
based on well-known examples of Arabic and Moorish architecture, such as the Great Mosque in Cordoba.?!

In private interiors, the Oriental room was often referred to as the Turkish, Bosnian, Arabian or even
Pirot room. Such a room most often served as an area for enjoyment and leisure, for activities including
drinking coffee, smoking and living the presumably unique exotic experience that stood at a contrast
to everyday life. Unfortunately, the majority of Oriental interiors designed during this period have not
been preserved, and there is little evidence or information as to their concept and general appearance.
Based on archival research, it can be determined that a significant number of villas and mansions de-
signed during this period had an Oriental salon, consisting of a set of representative rooms intended for
entertaining guests. One of the most well-known examples of an Oriental interior in Interwar Belgrade
was the Bosnian hall in the house of Krista and Dorde (or Durica) Dordevi¢ designed by Milan Zlokovi¢ in
1927 (Fig. 3). The walls were covered in wood, with 36 wooden reliefs by Sreten Stojanovié.?? The scenes
Stojanovi¢ depicted were not exclusively ‘Oriental’ according to the definition of the exotic and the other;
for some were quite the opposite. A number of scenes represented the life of Serbs under Ottoman rule,
which included violence, the selling of female slaves, but also the dances of Bosnian young men and a
group smoking.?® The complex meaning of these images offered various forms of interpretation; howev-
er, the critical attitude toward the history of Oriental rule and influence in the Balkans stands out as one
of the dominant narratives. Paradoxically, at the same time, some of the scenes represented the Orient as
a Western construct, which perfectly reflected the duality of the Serbian intellectual elite’s identity. The
presence of a Pirot carpet, a coffee table, a smoking set and traditional wooden benches as opposed to
chairs referred to an idea of reconstructing an authentic look of a divanhana.?*

Many members of the intellectual elite chose to express their taste for the Oriental in their homes. In the
house of the famous writer Branislav Nusi¢ there was an authentic Bosnian salon with low benches (sofra),
golden coffee service (fildZan) and furniture with wood carvings, all brought from Sarajevo (Fig. 4).%° In192s,
geographer Jovan Cviji¢ commissioned Du3an Jankovi¢ to redecorate one of his rooms, eventually opting for

19 A. Ignjatovi¢, op. cit., 130-131.
20 B. Popovi¢, Primenjena umetnost i Beograd 1918-1941, Beograd, 2011, 96-97.

21V. Dautovi¢, V. Putnik, “The Construction of the House of the Jewish Church-School Community in
Belgrade and the Process of Jewish Emancipation”, Serbian Studies 28 (Bloomington), 2017, 204-209.

22 Lj. Blagojevi¢, Modernism in Serbia: the Elusive Margins of Belgrade Architecture 1919-1941, Cambridge,
2003, 44-45, 48-49.

23 M. MMpoceH, ,Penedn CpeteHa CrojaHoBWha y peLienumju cTHNa ap AEKO Y CPrCKOj apXHUTEKTYpH”,
36opHuk HapogHot myseja XXIll/2 (beorpag), 2018, 221.

24 B. Popovi¢, Primenjena umetnost i Beograd 1918-1941, Beograd, 2011, 95-96; B. MyTHuk Mpuua, ,Y ne-
nom ctaHy cpeha craHyje: deorpaacki eHTepHjepH Kao BHA, jaBHHX Npoctopa y mehypatHom nepuoay”,
Hacnehe XVIII (beorpapn), 2017, 82.

25 Mup-Jam, ,locnoha Hywmrh nprua o ceom myxy..”, HegerHe unyciipauuje 14 (beorpan), 1929, 4-6; B.
Popovi¢, Primenjena umetnost i Beograd 1918-1941, Beograd, 2011, 95.
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Jankovi¢’s proposal inspired by traditional divanhanas. Unfortunately, this project was never realized due
to the fact that Cviji¢ died in 1927.2% The study of the composer Josip Slavenski had Pirot carpets, a hookah
set and a statue of Buddha.?” Aleksandar Dordevi¢ designed a Turkish room in the villa of NadeZda DPoki¢
in Tolstojeva Street in 1928.2 In the villa of Nikola Dordevi¢ designed by Branislav Koji¢ and Jan Dubovy in
1930 in the manner of Folklorism, Danica Koji¢ was in charge of the interior design: The dining room was
connected to a semicircular area called the Turkish salon. It was not by chance that it was placed in this space,
since it clearly resembles the divanhana, with a 180-degree view over the garden.?® In the interior of the villa
of Dugan Lazi¢ designed by Dragiga Bradovan in 1932 there was also a Turkish room.3° In 1933, Dura Borogi¢
designed an urban palace for Velimir Popovi¢ in Krunska Street. Alongside the study, the dining room, a win-

26 B. Popovi¢, op. cit., 94-95.

27 B. Popovi¢, op. cit., 95.

28 HAB, BM, TD, f-XV-11-1928; M. MMpoceH, ,lpaauTesscku onyc apxutekte AnekcaHapa hophesuha”,
Hacnehe VI (beorpan), 2006, 174-175.

29 C. Towesa, bpatucnas Kojuh, beorpaa, 1998, 36; B. MyTHHK, ,,Ponknopusam y apxutektypu beo-
rpapa (1918-1950)", foguwrak ipaga beoipaga LVII (Beorpan), 2011, 184; Eadem., “Influence of the
Ottoman Architecture on the Aesthetics of Folklorism in Serbian Architecture”, El Prezente 7/Menorah
3 (Beer-Sheva), 2013, 267-268.

30 Lj. Blagojevi¢, Moderna kuéa u Beogradu (1920-1941), Beograd, 2000, 69.
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ter garden and a salon, the piano nobile also had a Turkish room.3' In the villa Milutin Borisavljevi¢ designed
for Milan Dojcinovié in 1938, the Turkish room was also placed adjacent to the salon.3?

Another example which represented a different form of Orientalism was the Japanese salon in the
villa of politician Milan Stojadinovi¢ in Milovana Glisi¢a Street from 1926 (Fig. 5). The salon was designed
by the firm Bote & Erman, which specialized in interior design. The door was decorated with motifs re-
sembling Japanese landscapes, and elements such as fans and painted silk drapes were situated on the
walls. However, the rest of the furniture was not Oriental.>® This was a common feature of interior design
throughout the second half of the XIX century: exotic objects were often placed in eclectic interiors with
no conceptual or meaningful correlations with one another.34

Besides the mansions and villas, Oriental areas were also present in certain luxurious apartments as a
component of the interior design. In the residential building of Dragoljub Stablovi¢ in Biréaninova Street
from 1936, the author Mihailo Radovanovi¢ designed the owner’s apartment which occupied the entire
first floor (Fig. 6). Alongside the dining room and the red salon, the Arabian salon was placed next to the
study, probably to serve as a herrenzimmer or a gentlemen’s smoking room.3> Most of these particularly
designed areas were in fact bureaux-fumoir, or smoking rooms, thus hinting at smoking as being consid-
ered a part of Oriental culture.

The Orientalization sometimes intertwined with national elements in Belgrade interiors. The Serbian
room in the villa of Dorde Genci¢, designed by Dragutin Inkiostri Medenjak and his wife Slavka in 1932,
had dominant neo-Byzantine and National motifs, but also some elements that resembled Asian applied

31 HAB, BM, TD, f-X-8-1933; B. MNyTHHK, ,Mpunor npoyyasatsy pa3sojH1x TokoBa MefypaTHe cTambeHe
apxuTekType beorpana”, Hacnehe Xlll (Beorpap), 2012, 158-159.

32 Jb. Munetuh Abpamosuh, ApxullieklWypa suna u pesugeHuyuja beolpaga 1830-2000, Beorpag,
2002,161.

33 Pawka: ymettiHuyka cmoiipa, Hosu Cap, 1929, 6. n.

34 A. Lasc, “Interior Decorating in the Age of Historicism: Popular Advice Manuals and the Pattern Books
of Edouard Bajot”, Journal of Design History 26 (Oxford), 2013, 2.

35 HAB, BM, TD, f-9-1936
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art, as Inkiostri Medenjak himself explained.3® In the project of Darinka Mihailovi¢’s villa, a room marked
as the Pirot room next to the salon (Fig. 7) was most likely intended to double as an Oriental area.®”

In addition to entire rooms decorated in an oriental manner, newspapers and magazines of the time
carried articles in which they advised their readers to enliven their interiors with African masks or even
traditional pottery from Leskovac.3® In this context, the intention was an aspiration for primitive exot-
icism rather than Orientalism per se.3® Oriental objects were also considered to be non-historical, and
therefore more adaptable to different styles of interiors.2°

Exotic plants also enjoyed a high degree of popularity during this period. In some journals we can see
that there articles on how to plant cacti and create so-called “Mexican gardens” were present." In the
photograph showing the hall of the villa of the Kovacevi¢ family designed by Branislav Marinkovi¢in 1935,
branches of a miniature coconut palm - a popular exotic plant - are visible.? Interior designer Margita
Predi¢ went even further with this concept when, in 1930, she exhibited a lamp with a glass base contain-
ing cacti and frogs, with the lampshade depicting African grotesques, as the artist herself explained.**

One more example of Orientalism in interior design was the Lotus Club - one of the first nightclubs
in Belgrade** - in Zmaj Jovina Street. The club’s interior was designed by its architect Jovan Bjelovi¢ in
1940,% and was supposed to resemble those of similar venues in Western Europe and the United States.
Above the entrance was placed a stylized hieroglyph of a lotus, and this motif was present throughout the
entire luxuriously equipped interior, thus directly referencing Ancient Egyptian art.*®

Regarding the numerous ways in which various forms of exotic interiors were designed, it can be con-
cluded that these were mostly reflections of private fantasies and impressions of the Orient. Oriental
rooms and objects were often mere scenery by which different personalities were expressed through a
form of role play of the exotic other.*” However, in some cases the motivations differed from Western-like
Orientalism, instead being a genuine expression of personal and national identity. It can be argued that
Yugoslav society tried to position itself as modern, like the West, in contrast to the Oriental elements
within its identity. This is a major reason for there being so many examples of Bosnian salons, sometimes
also named Pirot rooms, as the area was under Ottoman rule for a significant period of time, and there-

36 A. bankoswuh, ,Coda y cplickom cusny: nekopauuja kojy je Oparytu Mukunoctpn Mepnetak 13Beo y
kyhv hopha lenunha”, foguwrak tipaga beoipaga LXIII-LXIV (beorpaa), 2016-2017, 65.

37 HAB, BM, TD, f- XXI-22-1939
38 AHoH., ,lNncahu cTo of jaceHosor apseta”, MNonutiuka, 9. 11.1938., 18.
39 C. Todorov, Mi i drugi, Beograd, 1994, 259.

40 A. Lasc, “Interior Decorating in the Age of Historicism: Popular Advice Manuals and the Pattern Books
of Edouard Bajot”, Journal of Design History 26 (Oxford), 2013, 9.

41 AHOH., ,MexkcukaHcke dawwuTte”, XeHa u cselti 8 (Beorpan), 1929, 19; AHOH., ,MoaHe HOBOCTH 3a Balu
nom”, Bpeme, 15. 8.1937.,14.

42 Personal archive of architect Branislav Marinkovi¢; B. MyTtHuk Mpuua, op. cit., 84.

43 AHoH., ,HM3noxda LLikone 3a npumeHy nekopaTHeHe ymeTHocTH”, MnyciiposaHo speme 41 (Beorpapn),
1930, 1026.

44 M. TlpoceH, Ap geko y cplickoj apxulliekiypu, AOKTOpCKa AucepTaLmja, YHHBep3uTeT y beorpaay,
2014, 515.

45 M. TpoceH, ,[leno apxutekte JoBaHa bjenosuha y beorpaay”, Yxuuku 360pHHK 29 (YxHLe) 2005,
241-282; Idem. ,O pagy 6eolpagckol apxutliekitie JosaHa bjenosuha’, Hacnehe VI (beotpag) 2005,
133-145.

46 B. Bacumeswh, op. cit., 212-213.

47 E. Said, Orijentalizam, prev. D. Gojkovi¢, Beograd, 2008, 238.

63



fore perceived as being the ‘Yugoslav Orient’.*® Interestingly, a similar approach can be found in Turkey
during the 1920s, where interiors were also designed to resemble divanhanas from the Ottoman peri-
0d.*° This phenomenon can be interpreted in the context of forming a modern European-like Turkey un-
der the rule of Mustafa Kemal Atatiirk. In conclusion, the pseudo-Oriental interiors designed in Belgrade
during the Interwar period successfully reflected the subtle balance between identity and alterity of
its society, which in the end manifested a different set of values from those of typical examples in the
Western countries. Orientalism in Belgrade interiors was not a mere copy of the Western construct, but
more an authentic variation of a broader phenomenon.
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Foundation)

Mwunat 3nokosuh, n Cpeter CrojaHosuh, bocarcku xon, kyha Kpucre v hopha hophesuha, 1927. (DoHzaumja MunaH
3nokosuh)

4: Branislav Nusi¢ and his wife in their Bosnian salon, 1929 (HegemHe nnycrpauuje)
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BnapaHa b. MyTHuK Mprua
OPHJEHTATU3AM H OHU3AJH EHTEPH)JEPA'Y BEOTPALLY (1918-1941)

Caxertak: lpoLiec opHjeHTan13aL1je eHTepHjepa NprcyTaH je Kao PeHOMEH y eBPOTCKOj YMETHOCTH W KYNTypH
jow on XVII Beka, aa 6u cojy KynmHHaLjy poxuseo y XIX Beky. Y beorpagy cy npsu npumepw opHjeHTanmx
eHTepHjepa 3abenexeHn y ceaMoj AelieHujn XIX Beka y okBHpy ABOpCKOr Komniekca auHactvje OdpeHosuh.
MehyTrm, y nprBaTHUM eHTepHjepHUMa, ,er30THUHK” yKyC rpahaHcKe Kiace [OCTHrao je CBoj BpXyHal, y Mefy-
paTHoMm nepwopy. [ceyno-opujeHTtanHe code npeactasbasne Cy NPoOcTope Y OKBUPY KOjUX Cy MPOXHB/baBaHe
NHUYHE BH3Hje er3oTUYHOT HCKYCTBa, CYNPOTHOT MOHOTOHM]H CBakofHeBHOT xHBoTa. PacumrHaLmMja OpHjeHTom
MaHHbecToBana ce y eHTepHjeprMa Kpo3 H13 U3MIOXEHHX NpeaMeTa U3 KOMEKLMje BNACHHKa, alk Cy OpHjeH-
Ta/lHK MOTHBH HCTO TakKo CITYXH/IH H 3a M3pakaBake PasHUHTHX MONIMTHYKHMX aMOHLMja, Kao U MAeHTHUTeTa y
OKBHPY MynTHeTHHuKe KparbesuHe Jyrocnasuje.

Ycnen, cnelUdHUHAX ApYLUTBEHO-MOMMTHUYKMX OKOJTHOCTH, MOjeAHHH MPUMEPH OPHjEHTANTUCTUUKUX eHTe-
pHjepa He MOTy ce TyMauMTH MCKIbYYHTO M3 MO3MLMje Koje Cy 3amafHe KOSIoHHjasiHe 3emsbe MMarne, Beh
Y KOHTEKCTY MoTeHLHjasiHe KPUTHKE U CAaMOCBECTH O ABOJHOM MIEHTHTETY jyroclIoBEHCKOr ApyLUTBa, Koje je
yjenHo duno peo 3anaga u Mcroka. OpujeHTan1sam ce Takohe jaB1o Kao TeMa y NepHoaMLIM, Na ce Mory Hahu
YnaHLM KOjH CBe0Ye O CaBETHMa Kako Aa ce OM ypeaH y UCTOUHaYKoM MaHHpy. Ha ocHoBy yB1zaa y npojekTe
BpojHux BHNa W pesuaeHLMja beorpahaHa, HAPOUMTO EKOHOMCKE M MHTENEKTyaNlHE efiuTe, MOXe Ce 3aK/by-
YMTH [ia Cy MHOTH NOCefoBanu TypckH, DocaHCKH, apancku U1 NpoTcku canoH. OBe npoctopuje Hajuelthe
Cy CIy)XHe 3a 0AMOp Y3 MyLlere W nujetbe kade. OcHM HIMCKOMCTOUHE YMETHOCTH, MOCTOjasiu Cy U CaloHH
ypeheHu Tako Aa anyaupajy Ha ymetHoct danekor Mcrtoka, npeBacxoaHo JanaHa 1 Kune. Haxanoct, manu je
Bpoj ouyBaHHX nceyno-opHjeHTaNH1X EHTEPHjepa, afik Ce Ha OCHOBY apXMBCKe rpafe 1 MpojeKkTHe [oKyMeHTa-
LiMje Mory ofipe[IUTH KapaKTepHCTHKe W oricer 0BOr eHOMeHa Y HCTOpHjH AW3ajHa eHTepHjepa y eorpaackoj
KYNTYPHO] M YMETHHYKO] ChepH.

KmbyuHe peun: opujeHTan1sam, a13ajH eHtepujepa, beorpaa, mehypatHu nepron,



