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ECHO FROM THE PAST? A CONTRIBUTION TO
COMPREHENSION OF ANTIQUE PAINTED POTTERY FROM
MONTENEGRO

Marija Ljustina*, Jelena Cvijeti¢**

* Department of Archaeology, Faculty of Philosophy, University of Belgrade, Serbia;
mljustin@f.bg.ac.rs
** Department of Archaeology, Faculty of Philosophy, University of Belgrade, Serbia;
jevijeti@f.bg.ac.rs

Rezumat. Ceramica pictatd din epoca romana a fost descoperitd doar sporadic pe teritoriul
Balcanilor Centrali. Este larg acceptat faptul ca are analogiile sale in ceramica pictatd cu mo-
tive geometrice din La Téne. Distributia ceramicii pictate La Teéne - departe spre nord in com-
paratie cu descoperirile antice din Muntenegru si atribuirea cronologica a perioadei nu mai
tarziu de secolul I dHr, ne face prudenti cu concluziile cu privire la conexiunile directe ale
populatiei si/sau influentele tehnologice.

Cuvinte cheie: perioada romana, La Téne, ceramica pictata, Komini, Doclea, Muntenegru,
Dalmatia, Balcanii Centrali.

Inspiration for the present paper came from the sites of Komini, situated in
the vicinity of present-day Pljevlja and Doclea by Podgorica in Montenegro (Fig. 1).
Painted pottery from the Roman epoch has been discovered in the territory of the Cen-
tral Balkans only sporadically. It is widely accepted that it has its analogies in the Late
La Téne painted pottery with geometrical motifs. Despite the painted pottery reaches
its apogee in its zone of origin in the 1% century BC and 1* century AD, it appears later
in other regions of its distribution. Its end in Pannonia can be placed in the end of the
2" and beginning of the 3™ century AD and in central part of the province of Dalma-
tia even later, in the 3" and 4™ century AD. Lack of securely dated finds in most of the
cases disabled its reliable dating in certain provinces'.

Painted pottery has been a subject for archaeological studies on the La Téne
for a long time. It was a highly-valued and much sought-for luxury commodity in Late
Iron Age Europe. Production of painted pottery in La Téne Europe begins in the 5"
century in the Marne, Loire and Rhone valleys, where ornaments are similar to Greek
patterns but made to conform to Celtic beliefs and practices®. La Téne painted pot-
tery is described by two ornamental styles used respectively in Western and Central

! Llepmanosuh-Kysmanosuh, 1975, p. 104.
* Cnazuh, 2009, p. 79-81, 100.
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Fig. 1. Position of the sites of Komini (1) and Doclea (2).

Europe. Consequently, the two styles were termed Western and Eastern La Téne styles.
The two styles share a number of similarities, but also display stylistic features dif-
ferent to a certain degree. The earliest finds have been traced to the LT C2 chrono-
logical phase, when painted pottery reappears in Western Europe, soon spreads east-
wards in the areas defined by La Téne material culture and at the same time becomes
one of its ‘trademarks’. Since the zone of its diffusion is vast, the decoration is not uni-
form, however some general elements can be observed, such as inclination towards
painting elongated and globular shapes, and ornaments based on the combination of
lighter and darker nuances of white and red colour. The simplest ornamentation uses
alternate stripes of these contrasting tones, usually having the lighter shade as coating,
sometimes in combination with unpainted areas. More rarely geometric, stylized veg-
etal or animal depictions are applied onto this background, mainly in a darker shade
(grey/sepia on white, claret/brown on red). Unlike the frequent use of vegetal and ani-
mal stylized representations in Western Europe, the Eastern La T¢ne style is charac-
terized by the almost exclusive use of geometric patterns. At the same time, a more
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varied set of ware types was painted in the east’. Regional developments are detectable
both in decoration and in the ware types. During the Roman period the geometric pat-
terns are replaced with animal and human figures framed by schematic vegetal motifs.
They were continuing the technological traditions of La Téne painted pottery, but
breaking away from its geometric aspect’ as confirmed e. g. at Gomolava’.

In the Scordisci’s area the most important archaeological sites with painted
pottery are Gomolava, Zidovar, Stari Slankamen, Carnok, Karaburma, Rospi Cuprija
and Ajmana. Already mentioned Gomolava is a well-known and well-investigated site.
Bowls and amphorae form the earliest phase (VIa) of this La Téne settlement reveal
red and white horizontal bands on a light red background, while large storage jars bear
more intricate patterns. Interestingly, in the phase VIb the quantity of painted pottery
increases. The bowls are decorated with white bands on a red background, while the
amphorae are more elaborately decorated. In the last phase in the La Téne stratigraphic
sequence, a decline both in diversity of patterns and in quantity of pottery can be ob-
served®, At Zidovar, where three La Téne layers — Celtic, Daco-Celtic and Daco-Ro-
man — have been identified’, painted pottery is most numerous in the oldest layer, attri-
buted exclusively to the Scordisci. The diapason of ornament is modest and consists
mostly of horizontal bands in red and white. Rare exceptions are one amphora (Fig.
2)* and a fragmented larger-sized pot with bundles of oblique and zigzag lines painted

in white’. A distinction of La Téne
at Zidovar is the find of painted fruit
stands'’. Painted pottery of Dacian
provenance belongs to the Daco-
Celtic stratum (the 2" half of the 1%
century BC)"'. In western Syrmia
and eastern Slavonia, at the sites of
Dirov Brijeg in Vinkovci and Da-
mica Gradina in Stari Mikanovci,
very few samples of painted pot-
tery have been found. The frag-
ments were simply decorated with
wider horizontal bands and groups
of straight vertical lines painted in

Fig. 2. Painted vessel from Zidovar'.

’ Dragan, 2014, p. 301-302.

* Drigan, 2014, p. 302.

3 Jovanovi¢—Jovanovié, 1988, T. XXII/5a-b.
® Cnamuh, 2009, p. 90-91, 101.

7 Jevti¢, Ljustina, 2008.

¥ Crmagmh, 2009, fig. 12.

? Crmazmh, 2009, fig. 13.

' Cramh, 2009, fig. 14a-c.

" Crmaguh, 2009, p. 91-92, 101.

12 Cramh, 2009, fig. 12.
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red". Apart from the settlement contexts, painted pottery was present in the inventory
of the necropolises of the Scordisci: Karaburma, Rospi Cuprija, Osijek, Sotin and
Ajmana. The necropolis at Rospi Cuprija has yielded two painted vessels, one of them
lavishly decorated'. Five Late La Téne graves'® at Karaburma comprised fragments
of amphorae, modestly decorated with red horizontal bands'®.

For the region north of the Lower Danube — neighbouring to the Central Bal-
kans, the first comprehensive studies on the subject have been published quite recent-
ly'” and have proven to be instructive for the present topic. The first and easily recog-
nisable reason is the fact that the painted pottery from the Scordiscan zone on the right
bank of the Iron Gates area (e.g. the necropolis of Mala Vrbica—Ajmana), and that from
the fortified settlement of Zidovar should be connected to the sites from western and
south-western Romania. However, the nature of the interaction between these loca-
tions and the sites from Romania in the Late Iron Age, largely proven by the archae-
ological material, is still to be fully comprehended from the perspective of social and
political identities'.

The first pottery painted north of the lower Danube'® can be traced to the sec-
ond century BC. Still, its largest production begins only in the next century. The finds
come mainly from southern Moldavia and, in lesser frequency, from Wallachia and
Transylvania. The painted decoration was applied on consumption ware such as bea-
kers and bowls, but especially on the local kantharoi produced to the east of the Car-
pathian Mountains®, further indicating the origin and bulk of the production in this
area. They were usually decorated with straight or undulating lines and zigzags, but
triangles were also frequent. It is very important to emphasize that Orastie Mountains
painted pottery is not only stylistically distinct but also had a later chronological de-
velopment having its beginnings in the first century AD. In this case, unlike pottery
with geometric decoration, tall vessels were preferred, whereas consumption ware
was less commonly painted. Furthermore, ornamentation had a very specific aspect,
focusing around animal and vegetal motifs. Both the ‘Dacian painted pottery’ and
that produced in the Ordstie Mountains used a similar painting technique, at the same
time resembling La Téne style. Decoration was in red shades applied on a white slip
or in some cases directly on the unpainted surface. Black colour was rarely used and

1 Crmazuh, 2009, p. 94.

' Crmazuh, 2009, fig. 15.

" No. 1, 96, 110, 203 and 228.

' Craguh, 2009, p. 93; Drigan, 2014.

17 Florea, 1998; Dragan, 2014.

Bef Popovié¢, 2000, p. 95, 97; Jevti¢, Ljustina, 2008, p. 29—-30; Dragan 2012; Dragan 2013;
Dragan, 2014, p. 306.

' When this zone is in question, painted pottery can be termed ‘La Téne’ and ‘Dacian painted
pottery’ in the literature. These are generic terms describing finds from large geographical areas
associated with each of the two cultural groups. Importantly, one must bear in mind that despite
the existence of shared technological and decorative features which define each group, many
regional developments are masked by the ‘La Téne’ or ‘Dacian’ labels (Dragan, 2014, p. 301).
% Glodariu, 1974, p. 41-42, 46, 143—144.
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it should not be considered a widespread feature of the ‘Dacian painted pottery’. Un-
like La Tene painted pottery the firing was oxidizing or reducing, conferring together
with the diversity of clays a varied trait to the ‘Dacian painted pottery’ even as repre-
sented on the same site’'. Although La Téne and ‘Dacian painting techniques’ to a
certain degree resemble each other, the individual nature of the products is normally
recognizable®.

* * *

The findings of painted ceramic vessels discovered in today’s Montenegro, that
is, in a territory which during the Roman domination used to lie within the boundaries
of the province of Dalmatia, forming its south-eastern part,”> come from the archaeol-
ogical excavations of Municipium S... and ancient Doclea. These are the most important
urban centres in this part of the province, the first of which is located in the mountain-
ous areas in the north of today’s Montenegro, in Komini near Pljevlja, while the sec-
ond one is situated at the confluence of the Zeta into the Moraca river by today’s Pod-
gorica (Fig. 1).

The first extensive archaeological excavations at these sites undertaken during
the 1960s and 1970s were mostly aimed at researching ancient necropolises. A large
number of excavated graves within the south-eastern necropolis of Doclea (351), as well
as those originating from two necropolises of Komini (about 700)**, provided plenty
of opportunities to study the funeral customs of the inhabitants of these cities formed
in the 1* that is 2™ century AD. Burials in the south-eastern necropolis of Doclea were
performed in the period from the 1* to the middle of the 4™ century, while in Komini
the excavations confirmed the existence of two necropolises, an older one (necropo-
lis I) where burials took place during the 1% and the beginning of the 2™ century and
a younger one (necropolis II), in use from the 2™ to the middle or second half of the
4™ century. Among various archaeological finds, the most numerous group is the pot-
tery . In the abundance of ceramic vessels, those with painted motifs stand out for
the quality of their manufacture and manner of decoration.

The vessels with painted decoration in Komini originate from the central part
of the necropolis II, where burials took place during the 3™ century, i.e. during its sec-
ond half. Painted vessels are present in various types of graves. They can be found in
pits with stone ash boxes, in grave pits with ceramic urns covered with a stone slab or
surrounded with a "wreath" of stone slabs, or in graves without ash containers (Fig.
3, 3a). There is only one grave with inhumed remains of the deceased, which is dated

*! Florea, 1998.

** Dragan, 2014, p. 302-303.

 Southwestern Serbia and the border region of today's Serbia and Montenegro were presumably
south-westernmost zone of maximal spread of the Scordiscan territory in pre-Roman times (cf.
Papazoglu, 1969, p. 282-288).

#* Iepmanouh-Kysmanosuh, Cpejosuh, Bemumuposuh-XKimkuh, 1975; Cermanovi¢-Kuzma-
novi¢, 1966; Ilepmanouh-Ky3smanosuh, 1981; Cermanovi¢- Kuzmanovi¢, 1998; IlepmanoBuh-
Kysmanosuh, 2009.

2 Cermanovi¢-Kuzmanovié¢, 1976; see also: Ilepmanosuh-Kysmanosuh, 1975; Vujovi¢, Ruzic,
Cvijetié, in press.
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Fig. 3—3a. Cremation burials' constructions - necropolis 11,
Komini - Municipium S...*°.

to a slightly later period, i.e. to the first half of the 4™ century. Out of a total of nine
vessels with painted motifs discovered so far, eight originate from graves. A vessel dis-

Fig. 4. Painted vessel from grave with
cremation, necropolis II, Komini, no.
1437

covered during the renewed archaeolo-
gical excavations in Komini in 2008 in
the eastern part of the settlement, at the
site of "Grad", represents a lonely exam-
ple.

All vessels with painted decoration from
Komini were manufactured on a potter's
wheel out of fine texture clay of either
white or pale-yellow colour from firing.
The decoration was made in dark brown
colour on a light background, and in one
case, the decoration was painted on a fine
white slip (Fig. 4). The dominant motifs
are geometrical shapes such as triangle,
reticulate motif, rhombus or broken zig-
zag line. There is also the motif of fish
bone as well as symbols such as a wheel
or the sun (Fig. 5, 5a, 6), i.e. motifs that
are mostly well-known from the painted
pottery of the Late Iron Age®. In compar-
ison with later graves with inhumation, a

26 Photo documetation of the Archaeological Collection of the Faculty of Philosophy in Belgrade.
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Fig. 5-5a. Painted vessel from grave with cremation, necropolis II,
Komini, no. 140%.

Fig. 6. Painted vessel from grave with Fig. 7. Painted vessel from grave
cremation, necropolis II, Komini, with inhumation, necropolis I1,
no. 141°". Komini, no. 209*°.

special difference was discovered in the method of decoration used on vessels from
older graves with cremation (Fig. 7).

It is important to mention that most pots, cups and bowls represent ceramics
with painted decoration of simple shapes and that their role in the funerary ritual was

*" Documetation of the Archaeological Collection of the Faculty of Philosophy in Belgrade.
* Vujovié, Ruzié, Cvijetié, in press; Ruzi¢, 2013; Vujovi¢, Cvijeti¢, 2011.

¥ Cnamuh, 2009, p. 77-102; TanaBuuxu-Wnh, 2012, p. 158.

3% Documetation of the Archaeological Collection of the Faculty of Philosophy in Belgrade.
3! Documetation of the Archaeological Collection of the Faculty of Philosophy in Belgrade.
32 Documetation of the Archaeological Collection of the Faculty of Philosophy in Belgrade.
3 Vujovi¢, Ruzié, Cvijeti¢, in press.
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not always the same. Larger and deeper vessels were mostly used as urns, that is, as
containers of ashes, while other forms appear as grave goods™*.

The painted pottery in Doclea, although smaller in number, also originates from
graves and belongs to a later period, the same as the painted pottery from Komini. All
hitherto known finds from Doclea come from the south-eastern city necropolis, of which
only one pitcher was found during archaeological excavations, while the others repre-
sent accidental finds.*® The jugs are dominated by combined reticulate motifs made
in dark brown colour on a light background, as in the case of the specimen from the
grave of the inhumed deceased (Fig. 8), which is dated to the end of the 3™ or the be-
ginning of the 4™ century according to the Tetrarchy coins®. Other, i.e. accidental finds
of jugs, also belong to Late Antiquity (Fig. 9)*".

In the absence of epigraphic monuments it is difficult to say whether the appear-
ance of painted pottery in graves in this area can be linked to the privileged individu-
als in local communities. However, this seems unlikely if we keep in mind that painted
ceramic vessels appear in almost all types of graves found in the later necropolis of
Komini, from grave pits without ash containers, through pits with ceramic urns, to
graves with stone chests, and that the repertory of goods in these graves varies from
modest to diverse and very rich grave goods. In the case of grave 140, next to the
painted ceramic vessel that served as an urn, there was a glass cup, probably a product
of Cologne workshops from the end of the 3™ century. In the grave pit 141, next to
an urn covered with a slab and protected by a "wreath" of crushed stone, there was a
painted two-eared pot. The grave pit with a stone ash box (grave 143) contained a pot
covered with engobe and painted in red and brown colour. In the grave 150, in the soot
next to the ash box there were a deep bowl with a painted reticulate motif on the belly
and several pots. In the case of graves 191-192 (Fig. 3), with a double ash box, a rich
inventory was found consisting of pieces of jewellery, ceramic and glass vessels. In
the grave pit without ash recipient (grave 185) several grave goods in the form of ce-
ramic vessels were recorded. The skeletal grave from Komini contained only a pot with
painted decoration, while the grave in Doclea, in addition to the jug with painted dec-
oration, also contained the remains of a glass cup and twenty pieces of coins, one of
which was from Otacilia Severa and the remaining nineteen pieces from the Tetrarchy.

 Vujovié, Ruzié, Cvijetié, in press.

> Two specimens of jugs were found during earthworks on the construction of the "Zagori¢"
substation. However, it is not known whether the graves were found on that occasion (Ilepma-
HoBuh-Ky3smanosuh, Cpejosuh, Bemumuposuh-Kmxuh, 1975, p. 199; Ilepmanosuh-Ky3ma-
HoBHA, 1975, p. 103).

36 Grave number 89 from the south-eastern necropolis of Doclea contained skeletal remains of
three deceased. The tomb construction is made of hewn stone, brick and mortar, with a plas-
tered interior. The grave goods were found next to the skeleton of the last buried. In addition to
the pitcher with painted motifs, two bronze bracelets, a fragmented glass cup and twenty coins
were found in the grave, one of which was from the time of Philip the Arab and the remaining
nineteen coins from the period of the Tetrarchy (LlepmanoBuh-Ky3smanosuh, Cpejosuh, Benn-
muposuh-XKwxkuh, 1975, p. 76, 77).

37 Lepmanosuh-Ky3manosuh, Cpejosuh, Bemumuposuh-Xmxuh, 1975, p. 199, 215.
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Fig. 8. Painted jug from grave with Fig. 9. Painted jug from southeastern
inhumation, Doclea, no. 89°%. necropolis, Doclea®.

The daily use of ceramic pottery with painted decorations in the Municipium
S... could be witnessed by a jug (Fig. 10) from the ancient settlement in Komini, but
the finds of altars™ within a kind of sacral space in the immediate vicinity suggest that
the use of this vessel for cult purposes canilot be completely rejected*'.

* %

Although the question of the origin of painted ceramics in Roman times has oc-
cupied the scientific public for more than half a century, the finds from the province
of Dalmatia, primarily from the territory of Montenegro, have not been given enough
attention™.

The first paper on this subject, a review of painted pottery from the Roman pe-
riod from Montenegro was published in 1965, during the research of ancient necrop-

¥ Nepmanosuh-Kysmarnosuh, Cpejosuh, Benmmuposnh-XKmxuh, 1975, fig. 80.

% Nepmanosuh-Kysmarnosuh, Cpejosuh, Benmmmuposnh-XKmxuh, 1975, fig. 81.

0 pysxuh, 2009, p.113-114, fig. 12.

' Vujovi¢, Ruzi¢, Cvijetié, in press.

2 Poor research as well as insufficient publication of the material have partly contributed to that.
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olises in Komini and after the excava-
tions of the south-eastern necropolis of
Doclea*. This paper, which also pres-
ents and analyses previously known
examples of painted ceramic vessels
from the mentioned area45, raises the
question of their origin and place of
production®®. It has been noticed that
they occur in several places, but spo-
radically. According to the usual opin-
ion, it has its analogies in the painted
pottery of late La Téne period with
geometrical motifs that appear in an
area outside Gaul in the territories that
were under the influence of Celtic cul-
ture namely in a short period of time,
until the end of the 2™ century”’. The
period of the 1™ century BC or 1¥ cen-
tury AD is considered as a time of
flourishing of this type of pottery in its
home area™ while in other areas it ap-
pears later, in Pannonia its termination
dates to the end of the 2™ or beginning

of the 3™ century and in the central area of the province of Dalmatia it appears even
later, in the 3" and 4" century.*’ Regarding the findings from the area of Montenegro,
it is indicated that each specimen represents a specific type, i.e. that the vessels have
few common features, with the only exception of the vessel (Fig. 4) for which there

Fig. 10. Painted vessel from the Roman
settlement in Komini (Municipium S...)*.

* Vujovi¢, Ruzi¢, Cvijeti¢, in press, fig. 10.

* Ilepmanosuh-Kysmanosuh, 1975. A few years earlier was published Irma CREMOSNIK’s
paper on painted pottery from the Roman period in the area of Bosnia and Herzegovina (Cre-
mosnik, 1960-1961).

45 Comparing the specimens from Komini and Doclea it was concluded that each specimen rep-
resented a specific type, i.e. that the vessels had few common features. The use of a circle, fish
bone and a stepped motif are noticeable on the painted pottery from Komini, while the pottery
from Doclea usually has a reticulate motif. As far as the shape of the painted ceramics is con-
cerned, in Doclea there are mostly pitchers with one or two handles, while in Komini there
are cups or pots (LlepmanoBuh-Kysmanosuh, 1975, p. 104).

* There is also a short overview in the publication Antique Doclea — necropolises ten years later,
so until recently this paper was also the only one that specifically dealt with the findings from
the area of Montenegro.

47 Cremosnik, 1961, p. 194 i d.

* Cremosnik, 1961.

* Cremosnik, 1961, p. 197.
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are analogies both in terms of decoration and shape™. The existence of a specialized
workshop for this type of cups with the same decoration is mentioned as possible’'.
Aleksandrina CERMANOVIC-KUZMANOVIC was of the opinion that the theory of
the Celtic origin of this pottery could neither be accepted in its entirety nor completely
rejected, especially for areas that were inhabited by the Celtic population or were in
close contact with them. She also points out that there are certain indicators when it
comes to Komini, but notes that these are not reliable enough. The author of another
important paper on this subject, Irma CREMOSNIK, points to the same fact™. With-
out rejecting the possibility of local production in workshops in the areas with a strong
Celtic tradition®, papers that are more recent suggest the possibility that painted pot-
tery is probably a local product of a workshop in the nearer or farther surroundings of
Komini™.

In another paper that looks at the painted pottery from the Roman period, it
has been assumed that it took over “some motifs from the painted cult pottery of late
La Téne period which lasted until the end of the Ist century AD”>. Although this opin-
ion is generally acceptable, it is still not possible to reconstruct mechanisms of transfer
of knowledge during the first centuries of the new era. According to I. Cremognik, al-
though Roman pottery “composed motifs to its taste”, the division into horizontal and
vertical fields was retained, which was characteristic of late La Téne pottery of Scor-
disci’®. While it is possible to find analogies for motifs in late La Téne pottery, it is
suggested that the forms of painted pottery are “according to Roman taste”. Sirmium
is mentioned as a possible centre of trade in painted ceramics, “examples found in
Sirmium appear in the entire area where the painted pottery is located”, and there
are indications that local workshops were founded in other territories under the influ-
ence of Sirmium workshops”.

* * *

Generally speaking, and in our particular case, a number of questions arose
about painted pottery. Andreea DRAGAN™® nicely emphasized some of them connected
with the Late Iron Age cultural milieu. Should painted pottery be interpreted as a means
of prestige representation and if so, how? Is it its particular display that was mainly
considered at its acquisition? Is it possible that some specific beliefs stood behind the
selection? Of course, aesthetics, functionality and spirituality do not exclude each other.
To start with, the importance of functionality and spiritual background should be ob-

30 Cermanovi¢-Kuzmanovié, 1975, p. 105, refers to the example from Puti¢evo (Cremoénik 1961,
p. 195) and a similar find from Sremska Mitrovica (Brukner, T V/6, 31).

! Hepmanosuh-Ky3smanosuh, 1975, p. 105.

32 Cremosnik, 1984, 271; More about onomastics in Municipium S..., see: Mirkovié, 2013, p.
44, 45.

53 Hepmanosuh-Ky3smanosuh, 1975, p. 105.

> [epmanosuhi-Kysmanosuh, 2009, p. 62, 63.

> Cremosnik, 1984, p. 262.

%6 Cremosnik, 1984, p. 266.

37 Cremosnik, 1984, p. 270.

¥ Drigan, 2014.
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served in the distribution between graves and settlements. The only relevant example
in the region is that of the Scordiscan territory. In the case of the Scordisci, although
painted pottery is found both in settlements and in graves, it can be noted that it is not
frequent in the grave inventories. Furthermore, in the case of the pottery from the graves,
the paint was applied more or less in a similar manner on the same type of ware and
the decoration was simple, using alternate coloured zones, while the geometric or styl-
ized motifs found in the settlements are absent™.

The combined archaeological and petrographic analyses are a useful instrument
for understanding of mechanisms of distribution of La Téne painted pottery. They con-
tribute to our view of circulation of technology and motifs, encouraging the consider-
ation that people and, together with them, ideas had a larger degree mobility over large
distances rather than that ceramic products were actually transported over large distances
in a regular manner, although limited distributions should not be dismissed®.

The questions that have been open concerning La Téne painted pottery, along
with potential ways of their solutions, could be of use for the studies of painted pot-
tery from the Roman period, too. However, one must be aware of the changed histor-
ical circumstances and social relations. The distribution of La Téne painted pottery —
far to the north in comparison with the antique finds from Montenegro, and chrono-
logical attribution to the period not later than the 1st century, makes us cautious with
conclusions about direct population connections and/or technological influences.

We do not have sufficient data to claim that in the case of painted pottery from
Montenegro we are dealing with the graves of local elites, who must have played an
important role in economic exploitation of the province®.

Despite the fact that the origin and place of production of painted pottery from
the Roman period were the subject of papers by several authors, these problems have
remained largely unresolved. The results of future research in this area should show
us whether these are products imported from workshop centres with a tradition in the
production of painted pottery or whether they are local products.

* Dragan, 2014, p. 307-308.
% Dragan, 2014, p. 307.
%! sensu Egri, 2007.

432



Brukner, 1981

IlepmanoBuh-
Ky3manoswuh,
1975
Cermanovic-
Kuzmanovic,
1976
Hepmanosuh-
Ky3manoswuh,
1981
Cermanovic-
Kuzmanovic,
1998

IlepmanoBuh-
Ky3manoswuh,
2009

Cermanovic-
Kuzmanovi¢,
Srejovié, Mar-
kovi¢, 1972
lepmanosuh-
Ky3manoswuh,
Bemumuposuh-
Kwuxuh, Cpe-
joBuh, 1975
Cremosnik,
1960-1961

Cremosnik,
1984
Dragan, 2012

BIBLIOGRAPHY

Olga BRUKNER, Rimska keramika u jugoslovenskom delu provinci-
Jje Donje Panonije, Dissertationes et monographiae, XXIV, Savez arhe-
oloskih drustava Jugoslavije, [Novi Sad] Pokrajinski zavod za zastitu
spomenika kulture SAP Vojvodine, Beograd, 1981, 194 pg. + [176] pls.
+ 2 maps.

Anekcannpuna [[IEPMAHOBUh-KY3MAHOBHWR, Ciukana kepamuka
1 WmeHa npobnematrka, In: Crapunap, H. ¢., XXIV-XXV/1973-1974,
1975, pp. 103—106.

Aleksandrina CERMANOVIC-KUZMANOVIC, Pregled i tipologija ke-
ramike u jugoistocnom delu rimske provincije Dalmacije u doba carstva,
In: Arheoloski vestnik, XXVI, 1976, pp. 64-76.

Anexcanapuna HEPMAHOBUHR-KY3MAHOBUWTH, Apxeosnomnika uc-
TpakuBamba aHTHUKUX Hekpomona y ceny Komunu xon IleeBaspa, In:
Crapunap, XXXI, 1981, pp. 44-56.

Aleksandrina CERMANOVIC-KUZMANOVIC, Komini — Munici-
pium S... nekropole | Komini — Municipium S... cemeteries, Filozofski
fakultet, Beograd, Centar za arheoloska istraZivanja, Velika arheoloska
nalazi$ta, 3, Belgrade, 1998, 50 pg.

Anekcannpuna [[EPMAHOBUHh-KY3MAHOBUWR, I1seBasbeko moa-
pydje y pUMCKO M paHOBH3aHTHjcKO 100a, In: CnaBenko TEP3UR (ed),
Hemopuja Ilvesana, IseBipa, 2009, 786 pg., ISBN 987-9940-512-0
3-3; pp. 51-67.

Aleksandrina CERMANOVIC-KUZMANOVIC, Dragoslav SREJOVIC,
Cedomir MARKOVIC, Necropoles romaines a Komini prés de Pljevija
(Municipium S...), In: Inventaria archaeologica Jugoslavica, fascicule
15 (Y 139 - Y 148), Société archéologique de Yugoslavie, 1972.

Anexcanapuna IEPMAHOBUWh-KY3MAHOBWh, Onusepa BEJIU-
MUPOBUK-XUXUR, dparocnas CPEJOBUh, Anmuuka /lyxea:
Hekponoae, O6ox, Lletume, 1975, 386 pg.

Irma CREMOSNIK, Nalazi bojene keramike u Bosni i Hercegovini u
rimsko doba, In: Glasnik Zemaljskog muzeja, 15-16, 1960-1961, pp.
189-202.

Irma CREMOSNIK, Poreklo rimske slikane keramike, In: Arheoloski
vestnik, 35, 1984, pp. 260-274.

Andreea DRAGAN, The Late Iron Age burials in the Iron Gates area.
A functional approach to funerary expression in the Late La Tene, In:
Sandor BERECKI (ed), Iron Age Rites and Rituals in the Carpathian
Basin. Proceedings of the International Colloquium from Tdrgu Mu-
res: 7-9 October 2011, Bibliotheca Mvsei Marisiensis, Seria Archae-
ologica, V, Ed. MEGA, Targu Mures, 2012, 534 pg., ISBN 978-606-5
43-275-8; pp. [425]-451.

433



Dragan, 2013

Dragan, 2014

Egri, 2007

Florea, 1998

Jevtic,
Ljustina, 2008

Jovanovi¢, Jo-
vanovi¢, 1988

Mirkovi¢, 2013

Papazoglu,
1969
Popovié¢, 2000

Pyxwuh, 2009

Pyxwuh, 2013

Cnanuh, 2009

Tapavicki-Ili¢,
2012

Andreea DRAGAN, Painted Pottery from the Late Iron Age Settlement
at Divici — Grad, Romania. An Insight into its Distribution and the In-
teraction in the Iron Gates of the Danube, In: Acta Musei Porolisensis,
XXXV, 2013, pp. 111-122.

Andreea DRAGAN, Production and Circulation of La Téne Painted
Pottery North of the Lower Danube, In: Sandor BERECKI (ed), Iron
Age Crafts and Craftsmen in the Carpathian Basin: Proceedings of
the International Colloquium firom Targu Mures, 10—13 October 2013,
Ed. MEGA, Targu Mures, 2014, 328 pg., ISBN 978-606-543-533-9;
pp- [301]-318.

Mariana EGRI, The Role of Local Elites in Economic Exploitation of the
Danube Provinces, In: Lyudmil VAGALINSKI (ed), The Lower Danube
in Antiquity (VI C BC — VI C AD): International Archaeological Con-
ference, Bulgaria-Tutrakan, 6.-7.10.2005, Bulgarian Academy of Sci-
ences, National Institute of Archaeology and Museum, Tutrakan History
Museum, Sofia, 2007, 410 pg., ISBN 9789549038781; pp. 103—112.
Gelu FLOREA, Ceramica pictati: Artd, mestesug si societate in Dacia
preromand (sec.l.a.Chr. - Lp.Chr), Presa Universitara Clujeand, Cluj-
Napoca, 1998, 292 pg., ISBN 973-9354-27-0.

Milo$ JEVTIC, Marija LIUSTINA, Dacian pottery from Zidovar, In:
Valeriu SIRBU, Ion STINGA (eds), The Iron Gates Region during the
Second Iron Age: Settlements, Necropolises, Treasures, Proceedings
of the international colloquium from Drobeta—Turnu Severin (June 12—
15th 2008), Ed. Universitaria, Craiova - Drobeta-Turnu Severin, 2008,
150 pg., ISBN 978-606-510-478-5

Borislav JOVANOVIC, Marija JOVANOVIC, Gomolava: naselje mla-
deg gvozdenog doba, Vojvodanski muzej, Arheoloski institut, Novi Sad,
Beograd, 1988, 212 pg.

Miroslava MIRKOVIC, Municipium S. Rimski grad u Kominima kod
Pljevalja, Filozofski fakultet, Univerzitet u Beogradu, Beograd, 2013,
160 pg., ISBN 978-86-88803-13-7.

Fanula PAPAZOGLU, Srednjobalkanska plemena u predrimsko doba,
Centar za Balkanoloska ispitivanja, Sarajevo, 1969, 498 pg.

Petar POPOVIC, La céramique de La Téne finale sur les territoires des
Scordisques (ler siecle av n.é.—ler siecle de n.é.), In: Crapunap, H.c., L,
2000, pp. 83—111.

Mupa PYXKIh, CunBan n XepKyan y 3arpoOHHM BepOBamUMa CTAHOB-
Huka Mynununuja C. (Silvanus and Heracules in the afterlife beliefs
of the inhabitants of Municipium S: in abstract), In: Apxauka, 2, 2009,
pp- 103-118.

Mupa PYXKW'h, Komuan (Mynununujym C...) y cBeTsIy HOBUX HCTpa-
KuBamwa, In: ['macHuk 3aBuuajuor myseja (Ilibersba), 8-9, 2013, pp. 27—
46.

Muonapar CJIAIINh, Bojena kepamuka y KyiTypama miaher rBo3aeHor
noba Espore, In: Apxanka, 2/2008, 2009, pp. 77-101.

Milica TAPAVICKI-ILIC, Some Observations concerning painted Pot-
tery in Moesia Superior, In: Susanne BIEGERT (ed), Rei Cretarice Ro-
mance Favtorvm, Acta 42: Congressvs vicesimvs septimvs rei cretatice

434



Vujovié,
Cvijeti¢, 2011
Vuyjovi¢, Ru-
zi¢, Cvijeti¢, in
press

romance Favtorvm Singidvni habitvs MMX, Bonn, 2012, ISBN 978-
3-7749-3797-0; pp. 155-158.

Miroslav VUJOVIC, Jelena CVIIETIC, Mortaria from Komini — Muni-
cipium S. (Montenegro), In: Glasnik srpskog arheoloskog drustva, 26,
2011, pp. 105-112.

Miroslav VUJOVIC, Mira RUZIC, Jelena CVIJETIC, Painted poterry

from Komini (Municipium S...), In: Nova anticka Duklja /| New Antique

Doclea, 12, in press.

435



