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O KIbITAMA CA XV MEBYHAPOJHOI HAYYHOTI CKYIIA
CPIICKU JE3UK, KBbJOKEBHOCT, YMETHOCT

Ha ®wunonowmko-ymernuyukoMm daxynrery y Kparyjesuy mo tpagmuuju ce mo-
CrefiEber OKTobapcKor BUKeHfa ofipaBa MehyHaponuu Hayunu ckyn Cpiicku jesux,
KrousesHoct, ymetinocii. OBora myTa To je 610 XV ckym, a Tpebaro je na 6yme oxp-
xaH 30-31. 10. 2020. roguue. Ha 0BOM ABOJHEBHOM Hay4HOM CKYIY ca pedepaTrma
je Tpebano ma yuemhe ysme oko 150 ¢umomora n3 3emsbe ¥ MHOCTpaHCTBa. Paj cKy-
ma Tpebaso je a ce oiBUja Y OKBUPY YeTHPM TeMAaTCKe Lie/IMHe MU CeKLuje: TMH-
IBUCTUYKO], KIbVDKEBHOKY/ITYPOJIOIIKOj, U IB€ YMETHUYKE: My3MKOJIOIIKOj U CeKIIMju
IpUMembeHe U IMKOBHE YMETHOCTM.

CKyII, HOXXaJI0CT, 13 eMMAEeMIOJIOIIKIX pasjiora Hije Morao 6uru ogpyxa. Hau-
Me, ¢ 003MpOM Ha HeM3BECHY eIMIEMUOIONIKY CUTYalNjy, amyu U ¢ 0631POM Ha IIpe-
MOPYKY HaJiIeXXHOT MUHMCTapCTBA O HEO[pKaBalby CKYNOBA HA BJMCOKOIIKOTICKIM
ycTaHOBaMa, OM/IN CMO IIpMHYDeHM fa cBe IpMjaB/beHe ydecHMKe 06aBecTUMO Ja ce
ckyn Hehe opprkaty Ha yoOudyajeHu HaunH, Hero he ce npubehu 06nmKy ereKTpoHCKOT
IPUKYIUbatba pedepaTa. YUeCHNIM Cy 3aMOJbeHN fia pedepate MpUIpeM/beHe 3a CKYTI
00/IMKYjy y 3aBplieHe pafjoBe ¥ IpU/IoXKe X fio 1. jyna 2021. roguHe 3a 360pHUK, KOju
he 6utn o6jaB/pen 1o yobuyajeHoj fUHAMMALY, IO TepMUHA HapegHoT, X VI ckyma.

3aT0 y 0BOM 3ajefHIYKOM IPEATOBOPY OHOCHMO CaMO TeMe I TIOATEME YeTUPU-
jy cexunja Cxyma, 6ynyhu ga he cymriHa pagoBa ca cBake of TeMaTCKVX Lie/IHA WU
cekIja 61ty y HajkpaheM npeficTaB/beHa y IpeAroBopyMa cBake off kiwura XV mebhy-
HApOJIHOT Hay4HOT cKyma Cpiicku je3ux, KrouieeHoCl, yMmetiiHOCHI.

A) JTInurBuctuuka cexuyja. Ha XV mehyHapontoMm HayuHOM cKymy Cpiicku je-
3UK, KrUNEBHOCTH, yMelIHOCI, TMHTBUCTIYKA TeMa cKymna 6wna je MOJA/IHOCT Y
CPIICKOM JE3VKY. Llwmb je 610 ma ce pacBeT/ie IPHOPUTETHE MOJA/IHE jefUHILIE KO
¥ MOJa/THM acIeKT MPUMAPHO HEMOJATHNUX je3NYKNX jefMHNLIA MY CaMoTa CPIICKOra
jesuKa, MIM CPIICKOTa je3uKa y CA0fJHOCY C APYTUM CTPaHMM jesuljuMa.

Tema Moganwociii y cpiickom je3uxy ofipasyMeBasa je aHa/lIu3y IUTamba y OKBUPY
jellaHaecT MOATEMATCKY U3/IBOjeHuX LiennHa: 1. CxBaTarbe MOJJa/IHOCTH Y PasInIuTUM
HayKaMa, U BuxoBa (He)uHTepdepeHimja; 2. CeMaHTMKa U IIparMaTiiKa MOJATHOCTY;
3. MopganHOCT U BpcTe peun (MOFANTHOCT I7Iarona, Ipuiora, MMeHuIa...); 4. Mopan-
HOCT Kao MOP(OJIOIIKa 11 Ka0 CHHTaKCUYKa KaTeropuja; 5. [paMaTukanusoBaHu u He-
rpaMaTMKaaIu30oBaHyU U3pasu MOJANMHOCTY; 6. MebyonHoc Tuia MogamHoCcT! 1 QyHK-
IVIOHAJTHOCTMJICKMX VM YKaHPOBCKMX TUIIOBA TEKCTOBA (MOJATHOCT Y KIbIKeBHOYMET-
HWYKMM, MyOMMUVMCTUYKUM, HayYHUM, aMUHUCTPATUBHUM U [p. TEKCTOBUMA); 7.
Yrora jegyHNIIa CBaKOT Off HUBOA IMHIBYCTIYKE aHAN3€ Y U3pa’KaBaby MOIATHOCTH
(dponema, mopdema, TeKceMa, CUHTATMM, pedeHNI[a, McKasa); 8. KonTpacTnBHa aHa-
NM3a MOJAMHOCTY (MOJATHOCT y CPIICKOM IIpeMa APYTUM jesuuumMa); 9. MoganHocT u
eKcIpecuBHOCT; 10. MofaTHOCT y HeCTaHapAHUM je3M9KMM MAMoMUMa (a1janekTu-
Ma, COLIMOIEKTIMA, CYIICTaHAapAy), u 11. [JujaxpoHy acIeKTy MOJaTHOCTH.

TeMma je, kao WITO ce M3 HaBefieHNUX MOATEMa BU/M, 0OyXBaTuIa CBe HajOUTHUje
Hay4He aclleKTe KaTeropuje MOJIaTHOCTY, KaKO Ha CMHXPOHOM, TaKO M Ha JIMjaxpo-
HOM I/IaHY, KaKO Ha CTaH/IapJHOje3TYKOM, TaKO U Ha HeCTaHJAPHOje3NYKOM IIIaHY,
KaKo M3 CPOMCTINYKE TAKO U3 U3 KOHTPACTUBHE IepCIieKTUBe. Y 00pajyl pasnuanTux
IUTaka Koje MOfipasyMeBajy HaBefieHe IOATeMe OMIO je ImpujaB/beHO 26 pedepaTa.
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Ipujas/benn pedepeHTy Cy OGN TMHIBUCTY U3 PASTUIUTUX HAYIHUX U KYATYPHUX
nHctutyunja Perrybnuke Cpb6uje.

b) KibIkeBHOKY/ITYPOIOIIKA ceKIuja 3a TeMy je uMana JEBPEJE. Tema je o6y-
XBaTI/IA HAjpasIMINTIja MUTamka. To Hajoo/be MOKa3yje CIicak of 4ak 24 mopreme: 1.
M3abpanu napog v uctopuja 3anana; 2. Vime bora u cBetnt civcu: bubnuja, Tanmyg,
Topa; 3. Kabana u jeBpejcku muctunmsam; 4. Vspaen — Cpera 3eM/ba; 5. 3eMasbCKu
u Hebecku Jepycamum: jynausam — xpuithauctso; 6. JoZogune y Jepycanumy!: macxa,
3up a4a; 7. AxachepcTBo, HOMaaM3aM, ersuil: JeBpeju 1 AMepuka, JeBpeju u Espo-
na, Jebpeju u bimcku Vicrok...; 8. Amkenasu, Cedapau, Muspaxn...; 9. MarepujanHa
Ky/ITypa JeBpeja — Me3ysa, MeHopa, xana xeb...; 10. JeBpejcka kynTypa, punosoduja,
JIMTepaTypa: off CTapor o caBpeMeHor cBeTa; 11. Op Jocuda Pmasuja mo JInorapa,
on ®unona Anekcangpujckor 1o benjammHa, o Majmornpa go Jlesnnaca, og ®@poj-
ma no lepune, on Jexyne Xanesuja fo CumoH Bejn, o MeHpencona 1o AjHIITajHa 1
Jlenappa Koena...; 12. JeBpeju u Xonuyn wan fa au je Yapau Yannnu 61o JeBpejun?
- MI'M, 6paha Bopuep, Crmnbepr, 6paha Koen, ox Ber Xypa no Hlungnepose nucite...;
13. Tosopuitie nu juquui?: JeBpeju M CpeibOEBPOIICKA KIbVDKEBHOCT U KYNTYpa; 14. Je-
Bpeju Ha Bankany; 15. Cpbu HyKafa HUCY IPOrOHNIN JeBpeje; 16. JeBpejcka KynTypa
Cpba - cprcka Kynrypa JeBpeja; 17. Cprcku mucuy: Bunasep, laBudo, Kumr, Anba-
Xapu...; 18. JeBpeju, jyHanu cpIicke/eBpOIICKe/CBETCKe KHbMXEBHOCTH; 19. JeBpeju n
jeBpejcTBO, jeBpejcka KyITypa U KiIDKeBHOCT faHac; 20. Ierto, ,,JeBpejcko murame”
U aHTMCEMMTM3aM HeKafia 1 caja; 21. TacHe KoMope: Kpaj 3alaffHOr XyMaHu3Ma; 22.
IIToa/XonokaycT: KibIOKeBHOKYITYposouiky oarosop; 23. (Iloct)memopuja u Hapa-
1yja Tpayme; 24. Armagideon Times: JeBpeju, TOCIeR sy faHM, aTIOKaJIUIICA.

Hasenene nopreMe Haj60/be II0Ka3yjy CBY CIIOXEHOCT TeMe KOja je IUTaHMpaHa 3a
pasMaTpambe Ha OBOM CKYIIy. 3aTO HUje HI Yy/I0 IITO CY 33 AHA/IMU3Y PASIMYUTHX acle-
KaTa OBe OITIITe TeMe ONIa IpMjaB/beHa Yak 94 ydyecHUKa ca pedeparuma, n3 Cpbuje
U MIHOCTPaHCTBA.

B) Mysuxornomka cekiyja. Tema My3yKOJIOIIKOr fefa ckyna 6uma je CTPAA-
IbE / JEBPEJU; 250 TO[MHA O] POBEFbA JIVIIBUTA BAH BETOBEHA. O6paga
OBe TeMe Yy IpOorpamy CKyla 6mia je 3aMMII/beHa KpO3 aHalu3y ABafieceT MOATEMA:
1. Crpapame y mysuny; 2. DeHOMeH CTpajama y MeAyjCKIM IPOCTOpUMa MY3UKE; 3.
Tpayma xao nHCIIMpanuja Megyjckux Gpopmu Mysuke; 4. CuHApoM IpodecroHaTHOT
caropeBama y HayL O My3ULH, Iefaroruju, ussohamrsy; 5. JeBpeju Mysnudapu Ha
nozpyyjy Cpbuje u bankaHa; 6. JeBpeju Ha bankany — y oy Mysuke u Menuja; 7.
JeBpejcka KynTypa y MegujckuM popMaMa MysuKe; 8. JeBpejcka Tpajunyja U3 BU3Y-
pe eTHOMYSUKOTIoruje; 9. JeBpeju y My3UUKOj IIeJaroruju, Teopuju, nssobaurrsy; 10.
Xpumrhaucku cum6omm y mysuny; 11. XpumhaHcTBO Kao MHCIMpanyja y KOMIIO3H-
TOpPCKOM cTBapanamtsy; 12. CreapanamTso Jlyasura Ban beToBena y My3udkoj Te-
opuju, u3BohamTsy u megarorujy; 13. AHaIMTUYKY U3a30BU y Mysuuu JIyfsura BaH
berosena; 14. Ileparomkn n3asosu y mysuny Jlynsura Ban berosena; 15. Teopuj-
CKO-aHaIUTUYKM acnieKTu Mysuke JIlynura BaH betoseHa; 16. Ilegaromxo-meTonmy-
K1 acrekty mysuke Jlynsura Ban beroseHa, 17. Menujcke penpesenTanuje Jlynsura
BaH beToBeHa; 18. JlynBur BaH beToBeH y KOHTEKCTMMA IpUMeR-eHe My3suKe; 19. My-
3uKa ¥ Meauju, u 20. Jyoumneju.

3a aHa/M3y OIILITE TeMe, OHOCHO MOATeMa MY3MKOJIOIIKe CeKIije CKyma pede-
pare je IpMjaBUI0 OCAaMHAECT yYECHNKA.



I') Cexkumja npuMemeHe U TMKOBHe yMeTHOCTH. Tema OBe cekuyje Ouma je
CTPEMJbEFGE Y YMETHOCTH. Crnenuduxaiuja oBe OmIITe TeMe AaTa je Kpo3
16 mopgrema: 1. ApxutekTypa vs Mysuka; 2. HoBe TeHfeHIMje Y apXUTEKTypu; 3.
ApXuTeKTypa y KOHTUHYyMY; 4. VIHTepKynTypamHOCT yMeTHOCTY; 5. BamTuHa 1 HoBI
menuju; 6. PuM - samucu 3a cyTpa; 7. Myseju kao Mecta cehama; 8. Byayhaoct kakBy
xenmumo; 9. Deus ex machina; 10. Tenpennyje HactaBe yMeTHoCTY; 11. HacraBHMK
ymeTHOCTH ¥ 21. BeKy; 12. VInpuBugyanmnsanmja y HactaBu yMeTHOCTH; 13. E-yueme
y HAaCTaBM yMETHOCTY; 14. VIHTEepHET U 1beroBI pecypcy Y YMETHUYKOM 06pasoBamy;
15. IKT y ynanpehemwy HacTaBe, 1 16. Hayka — HacTaBa — y4eme.

Kao 1o ce By, omiuTa Tema IofipasyMeBasia je aHaau3y aclieKaTa pasamanTix
TUIIOBA YMETHOCTY, TIPe CBeTa OHMX IPUMEHEHUX KaKBe CY apXUTeKTypa U (UIM.

3a aHa/MM3y OIIITE TEME, OJHOCHO TIOATEMA CEKIyja IPYMEIbEeHE I TMKOBHE
YMeTHOCTH, pedpepaTe je IpUjaBIIO IETHASCT YISCHUKA.

Kpaeyjesau, cetittiembap 2021. Zogume Ypegruwitieo
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O TPEROJ, YMETHNYKOJ KIbV311 3bOPHUKA CA
XV MEBYHAPOJHOI HAYYHOTI CKYIIA
»CPIICKI JE3UK, KIbVIDKEBHOCT, YMETHOCT”

Mysukonomku feo Ilernaecror mehynapopnor Hayunor ckyma Cpiicku jesux,
KrouniesHOCT, YMeliHOCTH, IO HasuBoM Jespeju/Ciiipagarwe, 250. coguna og poherva
Jlygeuéa ean Beitiosena, ose, 2020. rofiuHe, HMje OAp>KaH Ha TpaAUIIMOHa/TaH HaulH,
»YKIBO’, Bel cy pamoBu, IO OKpu/beM HaBeleHNX TeMa, IIPU/IaraHy Iy TeM MIMejIoBa,
360T HeTOBO/bHE eNMAEeMMjCKe CUTYanuje nsaspane supycom COVID-19.

VckpeHo ce HajjamMo fa he oBe OKOMHOCTM YCKOpO O6UTH caMo jemHO 6reno
cehame Ha 13a30BHa BpeMeHa M HOBY PealHOCT ca KOjOM CMO Ce CyCpenu, alnu U
IpBYU U NOC/IEAHM YT Jja Ce HAYyYHMM PaJ0OBMMA, HAa OBaKaB Ha4ylMH, OJroBapa Ha
IIOCTaB/beHy MpO6IeMaTUKY.

Y oKBUPY ITO3MBa 3a OH/AjH IOJHOLIEHE pafloBa, YKYIIHO je nmpucturio 17 pa-
3mMunTHX pedpepara, anu ce, HAKOH PEIieH3EHTCKOT MOCTYIIKA, LIMPOj HAYYHO] jaBHO-
cTu mpeseHTyje 11 pasioBa, Koju cy y 360pHuKy TpyIUCcaHN y JiBe TeMaTCKe IlelVHe
- upBy: Jespeju / Citipagare, u apyry: 250. Zoguna og pohera Jlygsuza ean Betiiosena.

Papiose je mpuaoxuso yKynHo 18 Konera 13 pasmM4nTiX aKaJeMCKIX 3ajegHMIA
KOje rpaBUTHPajy Ka YHuBep3uteTy y Kparyjesuy. [lopen HajmoMuHaHTHUjMX, Kpary-
jeBaYKIX MPECTABHIUKA, PAJOBHU Cy IPUCTU3AIN U3 PA3TUINTUX Georpafckux obpa-
30BHMX MHCTUTYIHja, CapajeBa (BocHa u XeplieroButa) u Ipyrux rpagosa.

be3 0631pa Ha KOMIUIEKCHOCT, 3aXTeBHOCT ¥ IMIMPMHY o6pahyBaHux tema, Jespe-
ju/Cmapagarwe, 250. oguna og poherwa /lygeuza san beitiosena, pafioBM Cy yKa3aau Ha
pasmuuuTe NPUCTYIE M VHOBATUBHE BMU3ype €THOMYSMKOJIOMIKOL, MEVjCKOT, TEOPH)-
CKOT M TIeIJaTOIIKOT IPOMAaTpama. JelaHaecT pasnuMuuTuX pajioBa, KOju ce IPe3eHTY]y
y 360pHuKy, METONOMOMIKIM, aHAIUTUIKAM U VHOBATYBHUM IPUCTYINMA Y BEJNKOj
Mepu oborartrhe MeyjCKy, TeOPVjCKO-TIEIATOLIKY Y € THOMY3UKOJIOLIKY HayIHY apeal.

Y cexnuju Ilpumemena 1 TMKOBHA YMETHOCT, IIPe/ICTAB/beHN Cy PaJioBU 13
Vicropuje ymetnoctu u Apxurektype ca remoM CTPEM/BEILE Y YMETHOCTU
u nopTeMama: Apxutextypa vs Mysuka, HoBe TeHfeHIIUje Y apXUTeKTypu, Apxu-
TEKTYypa y KOHTUHYYMY, VIHTepKyATypamHOCT yMeTHOCTH, bamTuHa 1 HOBY Mefu-
ju, ®unm - 3anmcu 3a cyTpa, Myseju kao Mecra cehama, BynyhnocT xakBy >xenn-
Mo, Deus ex machina, TenneHnuje HacTaBe yMeTHOCTH, HacTaBHUK YMETHOCTH Y
21. Bexy, MiaguBuyanusanmja y HacTaBu yMeTHOCTH, E-yueme y HacTaBu yMeTHO-
cTy, VIHTepHeT U HeroBU pecypcu y yMeTHUYKOM obpasosamwy, VIKT y yHampebe-
by HacTaBe 1 Hayka - HacTaBa — yueme. IIpujaBuio ce yeTpHaeCcTOpo yuyecHMKa ca
PasIMUNTUM TeMaMa pedepaTa U3 067acTV apXUTEKTYpe U UCTOPHje YMETHOCTH U
o6jaB/beHO je TmeT pagoBa. PedepeHTn mOTUUY U3 aKaZeMCKUX MHCTUTYIHUja ¥ Beo-
rpany, Kparyjesuy wu Jarogunu. O6pabene cy Teme M3 pasmMUUTUX YMETHUYKMX
obmactu Koje cy Mehyco6HO OBe3aHe OCHOBHOM IIOPYKOM O PasIMIUTUM MHTErpa-
IujaMa 1 peMofenanujaMa y yMEeTHOCTU U apXUTeKTypu. Y pedepatuma cy obpa-
benn akryemHm cappikaju U3 pasIMUMTUX YMETHUUKMUX M CPOJHUX AMCUMIUINHA y
CK/IaZy ca TeMOM OBOTOAMINIbEr CKyma. IIpefcTaBbeHe cy TeMe Koje ce OgHOCEe Ha
Tpaj, pasBoj ynore Myseja, yTuiaj mabopmMaIuja Ha KyITypy ¥ YMeTHOCT, pasiu-
Y)Te apXUTEKTOHCKE IpUYe ¥ MEMOPHjalHy apXMTEKTYpPYy ca acleKkTa Ofip>KaBaiba
nepdopMaHca 1 KyITypHUX forabaja y rpagy. PagoBy cy mocTaB/beHM KBaIUTETHO
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U MHOBATOPCKM, Ha OCHOBaMa CaBPEMEHMX METOJOIOTH]ja, a Ay TOPY CY jaCHO OfIr0-
BOPM/IM Ha IPeCTaB/beHe TeMe NCTPaXMBama Koje he 3HawajHO oboraTuTyt Teopuj-
CKa Hay4YHO-YMeTHMYKA VICTPaXXMBakba y 0BOj 06/mMacTu.

Kpazyjesau, cettitiembap 2021. Zogume Ypegnuuu
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Borgan 1. TPAJKETA?
Yuueepsuitieini y beozpagy
Dunozofpcku paxynitieiti
Mnctuiiyti 3a etliHon02Ujy U aHTIPOTIONO0ZUfy

OCHOBE JEBPEJCKE CE®APICKE MY3MYKE TPAIUIINJE Y
BbOCHMU N XEPLHEI'OBVHW 1 WORLD MUSIC CHEHA

JeBpejcka TpajuIMja ce MCIIO/baBa KPO3 pasmndnTe My3ndke Gopme, LITO je IpegMeT Ipo-
y4aBama eTHOMY3VKOJIOTHje, a/lil je ICTOBPEMEHO U Be3aHa 3a Iojbe KOjuM ce 6aByU e THOJIOTHja,
6ynyhu ma ce ofHOCH Ha KY/ITYPY U HbeHO HpeHolIee. Y TOM CMUCIY, OBaj paj ce 6aByU Kako
CBETOBHIM TaKo 1 AyXOBHMM (opMaMa jepejcke cedappcke mysuke y Bochu n Xepiierousn.
On momacka Jespeja Cedapya Ha 0Baj IIPOCTOp y y>KeM, OBHOCHO BankaHCKOr momyocTpsa y
mpeM cMUCTY, Kpajem XV 1 nmodetkoM XVI Beka, Mys1Ka HIXOBe 3ajeIHMIIE je 06MMKOBaHA
of yTuiajeM Mysuka JIpyrux, amm n obparto. JIokamHo nopHeO/be, TpafcKy OOMnI, Opu-
jeHTa/IHa MeNOANKa, aPaNCKO-IINaHCKO-jeBPejCKIM 0O/INUIM, Ka0 M Ky/ITypa KUB/beka, CaMo CY
HeKM) Off yTUIIAja y TPafUIMOHAIHOj (HApOXHO]) Mysuuy cedap/cKMX JeBpeja Ha IOMEHYTOM
npocropy. Kpos ananusy HaBezieHux o6mka u creapanamrsa ®nopu Jaroge, rpyne Jlaguuo n
Apyrux usBobaua HOBHUjer JaTyMa, CMaTpaMo Jia Ce MO)Ke YCIIOCTaBUTH HUT KOja TT0Ka3yje KOH-
TUHYUTET My3U4YKuX GpopMM Koje Cy Halllle CBOje MecTo 1 Ha caBpeMeHoj World Music crieHn.

Kmyune peuu: Jepeju Cedappy, Tpajyipmja, eTHOMY3UKOJIOTHja, €THONOTHja, My3UUKe
¢dopme, World Music, kynrypa, Bocha n XeprierosnHa

VBogHa pasmaTpama

BuieBekoBHO NPHUCYCTBO pasnMYNTUX KYATYpPHUX yTULIAja M PasBoja PasIndiu-
TUX KyITYpHUX TpajulMja Ha bankaHCKOM IOTyOoCTpBY IOCTa/lO je KOHCTaHTa Koja
obenexxaBa 0Bo reorpadcko moxpydje (Bupaxosuh-Ilerpos 1994: 285). Y oxBupy
mera, IpocTop BocHe u XeplieroBnHe mpefcTaB/ba Takohe MecTo cycpeTa fpyradn-
jUX APYWITBEHUX U KYyATYPHUX CTPyjaiba jolll of mepuopa PumMcke mapeBuHe, npeko
OTOMAHCKOT J1 ayCTPOYTapCKOT Meprofa, Ao (IIOCT)CoLMjaIucTUIKor fo6a. 360r Tora
je, TokoM mcropuje, bocua n Xepierouna 6yuBaa u3moKeHa MHOTOOPOjHUM TIpeBK-
pamuMa y JPYIITBEHOM, €EKOHOMCKOM U MOTMTUYKOM CMUCTY, Ka0o ¥ MUTpalyjaMa u
BOjHUM CyKOOMMa, a pe3y/ITaT Tora cy femMorpadcke 1 fpyIITBeHe IIPOMeHe, Te Ipe-
IUTNTalbe TOMEHYTUX PasIMIUTUX KYyITypHMX yTuiaja (Bykowunh 2012: 90-93). Ha
HOJbY TpafYILIMOHATHe My3/4Ke IIpaKce MOXe ce Takole MpaTuTy NpermTame HaBe-
IeHUX [PYIITBEHO-NCTOPMjCKuX yTunaja (Tamam 2017: 7).

Y TOM cMUCITY ce ToceOHO 3aHMM/BYBMM YMHM UCTpaxkuBarbe bocHe u Xepijero-
BJHE U3 yT7Ia eTHOMY3MKOJIOTHj€, JUCHUIIMHE yCMepeHe Ka PasyMeBamhy pasIuIuTuX
MY3MYKIX GOpMHU, Kao I €THOJIOTYje, HayKe OpMjeHTICaHe Ka IpoydYaBamy Ky/IType

1  zorana.g75@gmail.com
2 drazetab@gmail.com
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U IeHOr IpeHoluewma. [lopen xpuurhaHckor (IpaBOCTaBHOT M PUMOKATONMMYKOT) U
MC/TAaMCKOT KY/ITypHOT CJI0ja, 10jaB/byje ce U jeBpejcku, Koju he 6uty aHanusupas y
OBOM pajiy Kpo3 My3uuKe 00/IMKe U CTBAapa/allTBO HOBYjer IaTyMa, Ha OCHOBY HpH-
cytHOCcTH uctux Ha World Music cuenu. JeBpejcka cedappcka Tpafgumyja ce MCIo/basa
yIIpaBO Kpo3 pasnmdaute Mysudke dpopme, unrehn feo jepejcke cedapiucke KyaType
KOja ce IIPeHOCU TOKOM TeHepaluja, ycIyT gobujajyhu HoBe omuke, Memwajyhu cra-
pe u Tako mocrajyhy uHTerpanHn geo 60CaHCKO-XepIieroBAaYKOr KY/ITYPHOT MIUbea.
HepaBHa ucrpakuBama rpajicke KyniType MocTapa mokasana cy fa opgpebenn yaeo
JKUTe/ba OBOT T'Pajia 0XKMB/baBa jeBPEjCKY 3ajeJHUITY Ka0 PaBHOIPABHY TOKOM IIpO-
neca ypbaHo-ucropujckor passoja (B. Ipakera 2021: 163, 187). JeBpejcka Mysuka he
y OBOM WIAHKY OUTHM carnefaHa Kpo3 usBobaue crapujer u HoBujer gaTyma, u To dro-
pu Jaroge, rpyme JlafyHO ¥ OCTa/MNX My3UYKMX YMETHUKA, IITO he IMokasaTy fa je Mo-
ryhe ycrocTaBuTH HUT KOja IOKa3yje KOHTMHYUTET My3WUKMX GOPMU KOje Cy Halllle
CBOje MeCTO 1 Ha ropenoMenyToj World Music ciienn. Y okBupy oBOT (heHOMeHa Kora
OIIMKYje MHTepaKlMja, balkaHCKO MOMTYyOCTPBO ce IMOCMaTpa Kao MICTY TaKaB IIpo-
CTOp CycpeTa y KOMe ce KOMeKTMBHM UACHTUTETH (Jle)KOHCTPYHIIY ITOMONy MysuKe
(Camcon 2005: 42).

Hcropujar JeBpeja Cedapaa Ha moapyyjy Bocue u Xepueropune

IIpucyctBo JeBpeja Ha mofpy4jy bankaHckor omyocTpBa, a TUME U Ha IIPOCTO-
PY jy’KHOCTIOBEHCKMX 3eMajba, Te caMe bocHe u XeplierosuHe, 3abeie)keHo je jour of
BpeMeHa Pumckor napcrBa (PagoBanosuh 2010: 7). Ibuxose 3ajenHure cy 6mie Be-
oma Majte cBe o Kpaja XV u mouerka XVI Beka, Kafja je Benuku 6poj jeBpejcKux ce-
dappckux usbernuua gourao u3 llnanuje u [lopryranuje, 6ynyhu fa ux je karonndxa
MHKBU3UIIMja IpOIIaciIa Ap>KaBHUM HellpujaTe/byMa Ha TUM npoctopuma. Cedapp-
CKM JeBpeju Cy ce yITTaBHOM OaBIIM TPrOBMHOM U >KMBEIN Ha mpoctopuma Vbepuj-
CKOT TIOTTyOCTPBA. Je3UK KOjuM TOBOpe HasyBa ce TafguHo uwmm cepapan. Peu Cegapag
Ha xebpejckom 3Haun IllmaHuja, OK Cy MMe JTaAMHO CBOM je3VKY IPUIIMCAIN CaMI
Cecapnan, kako 6u ra pasmmkoBamu of xebpejckor (uBpurt).® Ilof mpUTHCKOM Kpasba
Qeppunanpa u kpapue Vsabene, Cedapau cy 1492. rogune Hamyctunu [lnanwjy,
TaKo Jla ce off Taja 3anpaso HasuBajy Cedappuma. Jenna TpehnHa o ykynne cedapp-
cke nomnynamyje (oko 100.000 gyura) Hacemuia je genoBe Tagamrmber OCMaHCKOTL Hap-
CTBa, KOjuMa je ynpasjbao cynraH bajasurt II. Cedapnu cy ocHMBanm cBoje Bepcke Om-
LITVHE 1 Y BJMa YyBaJlli CBOj je3NK ¥ IIPaKTUKOBA/IM CBOje ob1daje 1 oOpefe, pasiu-
Kyjyhu ce of ocranux cyHapopHuka, crapocefenana y Ocmanckom rapctsy (Ilmanr
1926: 16-18). Ilopex Tora LITO CY yCIeBamyu [a O4yBajy CBOjy IOCEOHOCT, OUIM CY
UCTOBPEMEHO o upe 3ajenuuue (3apuh 2010: 69).

Kpos ucropujy JeBpeju cy 6unu BepHu gp>kaBaMa y KojuMa Cy KUBEIH, UAKO CY
9YeCTO ONTYXXMBaHU Jla pajie IPOTUB UCTHX, 360T Yera Cy IIPOrOWmEHN U MpOIIallaBa-
HM HenpujarebuMa crcteMa (Taon 2011: I). MebyTtuM, oBo He camo fa Huje mocpeny,

3 JlaguHO, Tj. jeBPejCKO-IIIIAHCKM je3NK, IIO3HAT je 1 MOJ MMEHMMA ,,IIyJeCMO’, ,POMAHCe”, ,,IIAbOTINT
IOK Ce 3a LITaMIIalbe KIbJDKEBHIIX, BEPCKUX U APYIUX [iella KOPUCTHUIO T3B. ,,PALlN-IIICMO’, ia 61 Ta-
THHMIA yuia y ynotpe6y ek y XX Bexy (ITnnTo 1987: 96). On ocranux Hasusa 3a jesuk cedappckux
JeBpeja nspBajajy ce ,,1mbho’, ,HyAno’, ,yAe3Mo’, ,jyAeo-ecamorn’, ,xakernja”. Y BocHn cy ce yobuda-
JUIN Ha3UBM ,,IUIAKOIT, ,KYAn0” 1 ,imbo” (,hurno”), koju cy ce noucrosehusanu ca npupeBoMm ,je-
Bpejcki”. Yiiorpeba oBor jesnka je 3a Jepeje Cedapye sHaumIa IpuIajame COICTBEHOj BEPH U HALIMjH.
Te JeBpeje ca V6epujckor momyocTpBa ¢y y HoBoj oTanbuny (OCMaHCKOM IJapCTBY) HIXOBI CYHAPOJ-
HUIY HasuBamn ,,llInamomn’, 1mro je 3anpaBo npeBoj eTHoHUMA ,Cedapan’, of peun ,Cedapan’, koja
y npeBopy He o3HayaBa camo lllmanujy, Beh u semmy Ha 3anany (Kamxu 2016: 1, 12).



3opana C. I'VJA u bozgan [I. IPAXKETA

Beh je u mormyHO 06pHYTO Kaja je y muTamy BUX0B XKUBOT Y OCMaHCKOM I[apCTBY,
a TuMe n y bocun u Xeprerosunn. Ilpema mojefuHuM MCTOPYjCKMM U3BOPUMA, IIPBU
JeBpeju cy 6unu Hacerberu y CapajeBy Beh 1541. wan 1565. rogune? u G6aBunu cy ce
TPrOBMHOM, a IIPBM IIOMEH CaXpamMBaba Ha JeBPejCKOM rpobby, M3HA HABELEHOT
rpaga Ha Jle6enom 6ppy (Ilatopujn), y Hacervy Kosaunhu, sabenexes je Beh cpenu-
HOM HapepHor (cemamHuaecrtor) croneha (Jlesu 1969: 10-11). Vicropuja jeBpejcke 3a-
jemanie y bocuu u Xeprerosunu ocrahe fa ce moxpamyje TOKOM HapeHIX ITOKOJIeHha
IIyTeM yCMeHNX Ka3uBaa, 06u4aja, obpea 1 Apyrux o6/aMKa TpaguIjioHaTHe KYITY-
pe IeHMX YWIAHOBA, IpeTeXXHOo ynyheHNx jenHu Ha apyre. VI mopep tora, JeBpeju 6pso
yue je3auk cBoje HOBe cpefiuHe, mpunarohasajyhm ce nctoj He caMo TMHTBUCTIYKY Beh
Uy ZOMEHY HOlllibe, TUTY/IA, HafuMaKa 1 Apyrux acrmekata (ITuxro 1987: 12). Konuko
TOZ fia Cy 6wy 3ace6HM, cedapcKu JeBpeju Cy YUMHIIM BaKaH Jieo Tpajicke KynType
CapajeBa, 3ajeqHO ca IPUIIAAHUIMIMA OCTA/INX BEPCKNUX U €THMYKMX 3ajegHnua. To cy
Hajbo/be 0C/IMKaBaIl, TOKOM HapefHa Tpy croneha, BUXOBa HOLIbA, UCXPAHA, IOPO-
IUYHY U TOCTIOBHY, OHOCHO CBaKOJHEBHN, Te MPasHNYHY (IyXOBHM) U ITOMUTUIKA
XUBOT, apXUTEKTypa, IPOCBETa, HayKa, MMCMEHA I yCMeHa KIbVDKEBHOCT, YMETHOCT,
HOO6pPOTBOpPHA 1 ApYTa APYIITBA, Kao 1 Mysuka (IIuurto 1987: 7, 15, 23-53).

bes 063upa Ha KynTypHe pasmuke usmehy Cedappa u gpyrux 6amkaHCKMX Ha-
pona, goMeH (GonkIopa u obmdaja 610 je BUXOBO 3ajefHIIKO IOJbe, moueB of XVII
BeKa IOl OTOMAHCKUM yTuliajeM. 3aTuM je, TokoM apyre momosune XVIII croneha,
morno fo yemhnx koHTakata usMeby JeBpeja u fpyrux Hapopia Mof TypckoM Biamrhy,
ma 6u y apyroj nonosunu XIX Beka modyena acMMuIanuja JeBpeja Imop yTuiajeM Mo-
TEePHU3ALMjCKUX TIPOLECa, KOjU Cy Y BOCHU Tek/u criopuje Hero y ocTaamm JeoBMMa
Bankana (BumakoBuh-IleTpoB 1994: 285-286). JonaTHa oTexxaBajyha OKOTHOCT, IO
[ITakby [Ja/bel KOHTaKTa 60CAHCKO-XeplieroBadke cedapicke jeBpejcke 3ajefHuLe ca
APYIMM TaKBUM 3ajefHUIIaMa Ha Ba/lKaHCKOM IIOyOCTpBY, 6110 je Zomasak ayCTpoy-
rapcke Biaactu y bocan un Xepuerosunu 1878. rogune. Haume, JeBpeju nocrajy MHOTO
BuLIe yrnyheHy, y IMHIBUCTMYKOM CMUCTY, Ha cBoje komumje — Cpbe, Mycimnmane/
Bourmake n XpBare, 360r yBohera 06aBe3HOT OCHOBHOT 06OpasoBama 1 APYTUX UM-
HIJIalla MOfiepHU3alyje TOIyT, Ha TIpUMep, HaIlMOHAaTHMX ocBelnhema. Tako mmahn
MIpUIAJHUIN jeBPejCKe 3ajefHNIIe TI0CTajy IBOje3NIHM, JOK reHepallja, CTacana y 1e-
prony usmeby fiBa cBeTCKa para, CBe Makbe KOPUCTH jeBPEjCKO-IIMAHCKM je3UK Kao
TOBOPHU je3MK Y CBaKOJHeBHOM >1BOTY (Papo 2011: 298-300).

Ca romackom ayctpoyrapcke Bractu y bocan u Xepieropuau Tede u Behe Hace-
/baBame AllIKeHasa — JeBpeja 13 cpefibe 1 ucTouHe Espone, xoju 1879. ocHuBajy cBojy
Bepcky onmTuHy. Kpaj XIX Beka 3a jeBpejcKy 3ajefHUIY 3HAYMO je TOCTeNeHo Mpua-
rohaBame TafaLIBIM €BPOICKVM TPEHZOBUMA, HAPOUNUTO 10 IINTAY BICOKOT 06pa-
30Bamba U yuera CTPaHNUX jesuKa. Y TOM Iepuroxy, TauHuje 1892. rogune, cedaprckn
JeBpeju y CapajeBy 0cHMBAajy [OOPOTBOPHO APYLITBO ,,JIa beneBoneniyja”. Ha npena-
3y 1900. y 1901. roauHy, mounse na usnasu /la Anbopaga (y npesony 3opa), Henerb-
HI JIACT LITAaMIIaH Y TIOTIYHOCTI Ha jeBpejcKo-1maHckoM jesuky (Hesuposuh 2000:
245). Jepeju cy unanmm 12.5% cranoBHuInTBa CapajeBa, OfHOCHO HIXOBA 3ajefHNIIA
je 1938. roguse 6pojana 11.400 gyma ox yxymso 11.800 na HuBoy Bocue n Xepuero-
BuHe y KpameBuHnu Jyrocnasuju, fa 6u taj 6poj cmao Ha csera 1.300 oco6a y Coruja-
ncTnakoj peny6mny buX mocme Xonokaycra (ITnnaro 1987: 14-18). TokoM mepuopa
conujanmusma, Jespeju n3 bocue u Xeprerosuse, kao n untase COP Jyrocmasnuje, oni-
CenuN Cy ce y V3paern y HEKOIMKO Tasaca, 1UITO je 61710 II0jadaHoO U TOKOM HOCTIefber

4 OaropuHa ce y3uMa 3a TO[MHY OCHUBAIba CapajeBCKe jeBpejcKe OMIITHHE.
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pata 1992-1995. rogune. Vako ce HaBoAu fla jeBpejcKa 3ajelHIIa y caBpeMeHOj bocHn
u Xepreropusn uma oko 1.000 wranosa (Pok 2018: 896-900), Ha mocefmeM MOINCY,
u3 2013. ronuHe, cBera 262 ocobe Cy ce UsjacHUIe Kao IPUMALHIIIN jeBpejcKe HaIo-
HanHocTy (CranoBHMInTBO 2013: 27).

JeBpejcka cedapacka mysuduka rpagunuja y bocun
u XepueroBunu u World Music cuena

JeBpeju Cedapan y Bocuu n XeplieroBuHu Cy BpeMeHOM, y BehmHM crydajeBa,
IIpecTajany fia KOPYUCTe CBOj MaTepby je3VK, YCBOjUBLIN je3VKe OKOMTHIX HAapofa, Y 3a-
BUICHOCTY Off, TOTA Ifie Cy YKMBEN, P YeMy Cy IPUIaJHNIN CTapyje TeHepalyje mpe-
TEXXHO [T03HABA/IN jeBPEjCKO-IIMIaHCKY je3UK, ajl CY Ta PeTKO yIoTpeb/paBaim. Pasnuka
ce ouMTaBasa M y TOME Jla /IM Ceé Pafiii O IMICAHOM WM TOBOPHOM jEBPEjCKO-IINaHCKOM
jesVKy — mucaHm je 610 6oraTyju MIMAHCKUM pednMa Hero TOBOPHH, KOjit je 61o y cBa-
KOJJHEBHOj YIIOTpebu u y cebu canpxkaBao peun ,,Tyber” mopexia, HONyT TypCKux, 6y-
TapCKMX, TPUKUX, CPIICKUX, UTAINjaHCKUX, ¢paHiyckux u ci. (IInato 1987: 96). Hak ce
U Y OKBUPY TPafiILIMOHATHUX Y INTYPIMUjCKUX HalleBa Kopulnheme je3NKa U IOjeyHIX
My3WYKMX 0O/IMKA CBOAWIO HA MUHMMYM WIN HOTIYHO II0jefHOCTaB/bebe. Y CMUCTY
IyXOBHE KYIType je 04yBaH BePCKU U eTHUYKY MIEHTUTET, HOK Ce Y HEKVM ,,CTIOJbHUM
KyITypHUM MaHu}ecTalmjaMa To orleia Kpo3 MMUTHUpambe KYITYPHOT OKpY)Kera Kpo3
obnauerme, apxuTeKTypy, Mysuky utq (I[Terposuh 1982: 37).

Mysuxa ce cMaTpa jefHUM of OMTHMjMX (haKTOpa y MOI7Iey HaulHa M3paXKaBarba
U UCHO/baBama MAECHTUTETA, a KOjy je 06yXBaTio Heu3OeXHNU Ipoliec aKy/ITypauuje,
IIpY Y€MY Ce Taj IPOLEC HajBUIIE OJHOCKO Ha KapaKTEPUCTUKE UCIAMCKO-OpUjeHTal-
He KY/ITYype, Koja cedapickuM JeBpejuMa Huje 61Ia Helto3HaHMLA, Beh je y cebu Ho-
CMJIa e/IEMEHTE HMMa II03HATOT KYATYPHOT OKPY>Keba jOII U3 JJOMOBMHE — apaIcKe
mysuke.’ lonasehn 3 aBa npasia — Conysa, Burosma, apurpaga u Coduje, ¢ jenHe,
kao u [lybpoBHUKa, 3apa, CIymTa U ocTanux IPMMOPCKUX IPpajioBa C ApyTe CTpaHe
- JeBpeju Cedapam cy ce Hace/baBamM [y YMTaBOT MMPOCTOPA TafjalImer bocaHckor
Ialllaayka, a Hajsuie y CapajeBy, yipaBHOM IIeHTPY OB€ YIIPaBHO-aAMMHUCTPATUBHE
jenuuune (PagoBanosuh 2010: 8), roe cy umanu (He)CBeCHNUX KOAMpPaA U ca JIOKaTHUM
MY3MYKMM 3BYYHUM ,,KpajonukoM . [Ipunaganiy jeBpejckor cedappckor Haposia Ha-
ce/baBaM Cy U fipyre rpajose bocHe n XeplieroBuHe y CKaly ca COICTBEHOM KyJI-
TYpOM >XUBJ/b€Hba, T¢ €KOHOMCKO-IIPMBPETHNUM U IOCIOBHUM IIPUIMKAMa, IOMaXy-
hu ce mebhycobro mpummkom fomacka y oppebeny cpeamuy u rajehm gobpe ogHoce
ca CTAaHOBHUIIVMMA APYTUX e THOPEMUTUjCKMX mpunaguocti. Meby tuM nokarujama cy
TpaBHUK, Y jefHOM TPEHYTKY BE3UPCKY TPaj, Kao U IPYTU IpaioBY, BapolLIn U Kacabe
nonyT Mocrapa, Bamanyke, buxaha, Tysne, J[lo60ja, Bumerpana, Poraruue, Tpe6u-
wa, lepsente, Ilpujenopa, Bucoxor, byrojua, Jajua, J/IusHa, Temma, 3ennue, Tecmn-
ha, Bujepune, bpukor, 3BopHuka, Bracennue, Canckor Mocta, [pauannne, [pagaura,
JKemua, Knagma, bocanckor Hosor, bocanckor bpopa, bocanckor Ilamria, bocancke
Ipapgumike, uty (IInnTto 1987: 162-181). C 063upom Ha To fa cy Cedapau xusemn u
JIeTIOBa/IN IPETeXHO y ypOaHUM CpefyiHaMa, YTHULAj CBOjeBPCHE My3MYKe IIpaKce ce
OrZIefia0 1 y oO/IMKY HyXOBHOT M CBETOBHOT KapaKTepa, Kpo3 yuerbe Myje3uHa i Ipaj-
cke /pybaBHe mecMe iyphiuje, ogHOCHO cesganutke. Takobe, Tpeba umaTn Ha ymy faa
ce acHMMWIaIMja eleMeHaTa My3IUdKe IpaKce ,,JoMaher” cTaHOBHMIITBA U ceapacKux

5 JeBpejcka HapomHa My3MdKa TpajuuyMja CaipXu kacuge (mecHndka Gpopma, Ofa, Kao M MyCIMMaHCKa
Bepcka necma) u cexesie (CTpoduyHa IecMa IUcaHa y 0CMepLy) Koje Ipero3HajeMo Kao aparcke efe-
mente (Kamxm 2017: 3).



3opana C. I'VJA u bozgan [I. IPAXKETA

HaIleBa HMje YBeK Ofp)KaBajia MCTUM MHTEH3UTETOM, a/lu je O6uma JOBO/BHO U [O6po
»yIIpeIIeTeHa” jefiHa ca IPYroM fia ce 4ecTo He MoXe ca curypHouthy pehu mra mo-
7Masu ,ca 4mje CTpaHe’, jep Cy U APYrauMjy My3SUUKM YTHULAjU 3aIIpaBo pe3yNnTar Kyi-
TYPHOT yTHUIIdja Y Pa3IMINTIM JPYLITBEHNM U ucTopujckuM nepuopuma (Ilerposuh
1982: 38-40).

ITopBojeHOCT My3W4Ke TpajuLyje je mpucyTHa u Kox JeBpeja Cedappa y bocuu u
XepIieroBuH, a OI7Iefja ce KpO3 CBETOBHY U IYXOBHY (CUHArOraIHy) My3UKY. Y JYXOB-
HVM/PETUTUjCKUM TleCMaMa HamIasyMo Ha OPUTMHAIHE TeKCTOBe OMOMMjCKMX TeMa,
IOK Cy TEKCTOBM U HAlleBU CBETOBHMX IlecaMa OMIV MOMJIOKHMjU ITpOMeHaMa 360r
YCMEHOT IIpeHONIeba, TeMa 13 CaBpeMeHVIX JielllaBamba, a/I ¥ MOTYRHOCTY MHTepIIpe-
tatopa. Hamesnu cy 6asupanu Ha poMaHcaMa U3 LUKIIyca eNCKUX, jyHaYKUX U JPYTUX
necama (Hactanmux y nepuopy on XIII mo XVI Beka 1 BesaHMX 3a UCTH), 3aTUM U PO-
MaHcaMa ca OMOIMjCKMM TeKCTOBMMA, a CBe Cy MMaJjle 3ajeflHNYKy Ha3HaKy Kao ,En
pOoMaHCepo eclamon (Ha jeBpejcko-urnanckoM El romancero espanol). Y Bocan u Xep-
LIETOBMHY Ha/IasVMO U OBaKBe OO/IMKe, au e OHM I0jaBIbYjy MO Ha3UBOM ,,PoMaHce-
po hyneo-ecianon” (jeBp-mmnan. Romancero judeo-espanol)® ca mopBpcTama pomarice
kanimiuxe (jeBp-1umnaH. kantige). PoMaHce cy OnmcrBasie peakijyjy Ha JOXKVB/baje CBAKOT
BakHUjer forabaja y >xuBoty cepapicke mopopyiie, a MOHEKas 1 Liejie jeBpejcke 3ajer-
HILIE, JOK Cy KaHTUKe U3PA3UTO MpcKe jbydasHe mecMe (Kamxnm 2017: 7-8).

KmiokeBHO Hacrebe, koje je moryhe mpemosHat 1 y ,M3BOPHUM  MY3UUKNMM
obmuuyma, cy mpude, 6amaje, IOCTOBMIle, U3peKe, TyxOamnue (,MHAe4ac, jeBp-
mnaH. indechas) u HapoaHe 6amaze y GOpMI IOMEHYTUX POMAHCH, IPU Y€MY CY IIPH-
MeTHa OfICTyTama Off IIOYeTHOT CTMXA I HAIleBa, Kao U yIoTpeba peun us ,,HOBOT JIO-
Ka/HoT rofHe6/pa (faon 1992: 8). JeBpejcka cedpapacka MysuKa ce y CBOjUM KOpeHUMa
OIINCYje M Ka0 MOHOAMjCKA Meouja 6e3 BUIeITac)a, a jefjaH Of pas/iora TOMe jecte
3aTBOPEHOCT OPMjeHTATHOT OCMAHCKOT [PYIITBA 1 C71ab YTULAj] My3UKe ,Ca APYTUX
(mampux) crpaHa” VIHCTyMeHTa/IHa IpaTikha je CKPOMHaA, Y BUAY NyTie (nayte) u (1)
6anpgepa (6y6ma, geda), mro je omoryhasano usyseran ckmapn usmeby rmaca m xu-
JaHOT MCTPYMEHTa, 360T C/IMYHOT U3BOPA 3BYKa, U OYOma, KA0 PUTMUUKe OKOCHMIIE
M3pasnUTOj IIEBHO] METIOMM)CKOj MMHM)jI. Y CITydajy POMaHCH Koje Cy OIleBaBaje JIora-
baje 13 cBakogHeBHOT )XMBOTA, U3BODhee ce OAUIpaBajo y KOHTEKCTY IOCeNIa, BeHYa-
1ha, IPIINKOM o6pefia 06pesnBarma UTH., 4 XXeHe. Koje Cy Te IecMe ,,IpodecnoHanHO”
neBaine y3 6yOam/ned, HasuBaHe Cy ,Tamefepac (jeBp-IUIaH. tanyederas), OMHOCHO
csupaunma (IImaTo 1987: 99). VI poMaHCce 1 KaHTUKe Cy U3BOAMIIE CK/BY4MBO XKEHE,
IIPeTeXHO CTapuje, a MOHEKaJ Cy MOCTOojajla U MyIlKa u3Bohemwa. /JbybaBHe KaHTUKe
cy seh1HOM TeBase MyTafie >KeHe, a CTapuje )KeHe IeBajle Cy IecMe ca elCKIM cafjpKa-
jem (Kamxu 2017: 8).

OHo mITO ce M3ABaja Kao CHerudUKyM YTHULja jecTe TOKATHN 60CAHCKU U Ca-
pajescku ,MexkaM” (apall. Makam’) Kao CIIOj KapaKTePUCTUKA JIOKATHUX MY3MYKUX
KOMIIOHEHTH U MIC/TAMCKO-OPMjeHTaTHOT My3/YKOT HauMHa U3pakaBama. Jako Hucy
BpIIEHA [ieTa/bHMja MCIIUTHBAbha MYCIMMaHCKe U jeBpejCcKe My3UJKe ITpaKce U BhUX0B

6 J(h)ymeo-ecnamon — manoM pasmuunTyX 06/IMKA MIMAHCKMX AMja/leKaTa ¥ PeroHaTHIX rOBOpa ca J0-
JAlMMa IPYKOT M TYPCKOT je3UKa, CTOBEHCKMX je3VKa, Ko M MTA/TUjaHCKOT, TOCEOHO BEeHEIMjaHCKOT
nujanexra (Kamxu 2017: 7-8).

7  Makam/MeKaM je TOIMpaH y MysuIm Bimckor icToka u fienoBa ceBepHe Adprke, a MofpasyMeBa Kpar-
Ke My31uKe 00pacIie Wi IpyIie TOHOBA Ca CHelM(UIHIM MeTOIMjCKIM e/leMeHTIMA M MOTMBIMA
y okBupy ofipeheHe TOHCKe cepuje Iperno3HaTe Kao o6pasart i KOHIeNT. TOHCKI OFHOCK Yy MaKaMy Cy
MAOM/THY, Ca IPUMEHOM IIe/IVX ¥ IOyCTeNeHa Ca TPO ¥ YeTBPTTOHCKMM MHTEPBA/INMA, 33 KOje MOXXEMO
pehu na npunagajy ,,MuKpoToHanHOj” Mysuuu. IlocToju mpu6MIKHO 0KO 50 BpCTa Makama, aji Of
IbUIX je CBera HeKONUKo y Hajuemhoj ymorpe6u (8. Magam music).
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Mehyco6un yruiaj, [Terposuh HaBony fja ce Ha OCHOBY OIIITHUX M OCHOBHMX 0COOMHA
60CaHCKOT MeKaMa y MCTaMCK/M HaIleBUMa MOTY ,AIIYUTATH HEeKe 3ajefHNUKe, ,OIl-
mTe” 0COOMHe, MIOMYT MEMTOjCKOT aMONTYCa, KOjy Bapypa y 3aBYCHOTY Off TOTa Ife
ce u3poguo — y CapajeBy 1 ApyruM BaXKHUjUM rpajioBuMa y bocun u Xeprierosunu je
610 y oIicery KBMHTe, a ¥ YHYTPAIIbOCTY Makby, Ca KaPAaKTePUCTUIHOM IPeKOMep-
HOM CeKYHJIOM YKBVPHe Ca [iBa ITOTyCTelleHa, Kao ¥ HEeKOJIMKO Y3aCTOIHMX IOTyCTe-
TIeHM HejeTHaKoT oIicera. Y Tpajy ce yemrhe KOPUCTWIA MeM3MaTHKa y TPYIIM TOHOBA
u putam y putMmy peun (Ilerposuh 1982: 41). MsmemraHocT ,,My3uKa~ ce y My3ULIK
Cedappa y bocun u Xepierosuny, a noce6Ho y CapajeBy, MOITIa OCETUTHU KpO3 C/INY-
HOCTH, KaKO y CBeTOBHOM TaKO U y IUTYPIYjCKOM IIeBamby CTApyjuX YWIaHOBa cedap-
ckuix 3ajefuniia y Jy6posHuky, CIUIUTY, MIEHTUYHUX HameBa y Mtanuju, saTuM Kpo3
mecMe 13 buroma, koje nude onuma y Conyny, a y Ilpumtunm, ITpuspeny u Ckonsmy,
necme Tamommsyx Cedappa mozcehajy Ha mecMe BUXOBMX CyHapogHMKA U3 Typcke u
TypcKy Mysuky yorurre (ITerposuh 1982: 41).

Harmonanna ocsemrhema y bocHu n XeplieroBuHy HacTynmia Cy y aycTpoyrap-
CKOM IIepUOfY Kaja ce My3W4KI KMBOT OABMja0 y 06/1acTuMa KOHIIEPTHE 1 O030PH-
IIHe [e/IATHOCTY, eBAauKUX [JpyLITaBa M OpKecTapa, My3MUYKOT HIKOJICTBA, KOMIIO3H-
TOpCKe U eTHOMy3uKonouike pgenatHoctu (HYasnosuh 2011: 68). Ilopen wacomuca u
IPaMCKVX CeKIMja, eBavyKa APYIITBa Cy 6MIa ,,HajjefHOCTaBHMj1 OONMK IpomaraH-
Jie 1 [ieoBama, C 063MPOM Ha TO [ja CY HUXOBY WIAHOBM OMIM YITABHOM amarepu,
usBofiehy momynapHa fema TyXOBHOT M CBETOBHOT KapakTepa. Ilopepn cprckux, my-
CIMMaHCKMX/OOIIbaYKIX U XPBATCKMX [APYLITaBa, OCHOBAHA Cy U jeBpejcKa KYATyp-
Ha ¥ IpocBeTHa ApyiuTBad, Mehy kojuma cy ce nctunana apymrsa ,,/Ia Jlupa™ u ,,Jla
Benesonennuja’, xoja cy umana neadke u rmymadke cexuuje,!! Heryjyhu cBeToBHY 1t
CUHATOTa/IHy My3UKy Kpo3 npupehuBame KoHIjepaTa, 6a0Ba, NUTPAaHKY, XyMaHUTap-
Hux Bedepyu uTh (faon 1992: 12). ITopen HaBefeHNX APYIITAaBa, BAYKHO je CIOMEHYTH
M OCTajla APYLITBA KOja Cy MMaja ¥ My3U4Ky HeaTHOCT, OIYT jeBpejcko-TaMbypa-
IIKOT U IOTIIOPHOT ApYIITBa ,,/Ia Ilmopmua” (1907) 1 mMIIamoIcKo-jeBpejcKor ApyIITBa
»En IIporpeco” (1913) (YaBnosuh 2011: 103).

Kao u BehmHa HamMoHaMHMX [pymiTaBa, XOpCKa CEKIMja jeBPEjCKUX ApPYIITaBa
je memoBana cse o 1941. roguHe. Hakon JIpyror cBeTckor para gemorpadcka cim-
Ka je 6MIa 3HaTHO MpOMeIbeHa, IIPK YeMy Cy J/bYAU ULUIN ,TPOYXOM 3a KPyXoM', He

8 Ocrana jeBpejcka (mpocBeTHa U MOTIOPHA) ApylITBa 6Mta cy: ,,/Ia Inopua’, ,,JIa Xymaunpay’, ,,Espar
JeToHNUM, ,,]JeBPEjCKO TOCIIOjUHCKO APYLITBO’, ,Musras Jlagax’, ,,Tap6yx’, ,JeBpejcku kny6’, , Knmos-
CKO HAI[VIOHAJIHO PYLITBO 3a BocHy n Xepuerosuny’, crioprcko apyirso ,Makabu” u ,bap Kox6a”,
jeBpejCKO PagHIYKO APYIITBO ,,[Toane ITuxon”, JeBpejcka oMIagnHCKa 3ajefHuua ,Maratja’, ,Cpenrmbo-
IIKOZICKO uTepapHo ApyuTo” nthA. (ITnuTo 1966: 186-187, Xanmh 2018: 66).

9 ,JlaJlupa” je 6uio jeAnHO jeBpejcKo MmeBavyko ApyTBO y BocHu n Xepuerosunn, ocHoBaHo 1901. ropu-
He y CapajeBy Kao LITaHCKO-jeBPejCKO TeBayuKo APYIITBO Hof HasuBoM La Lira sociedad de cantar de los
Jjudios-espanoles en Sarajevo, a rogune 1920. je IperMEHOBAHO Y JeBPEjCKO MjeBavYKO APYLITBO ,,/Inpa”
(Xaymh 2018: 65-66). IbuxoB X0p U3BOAMO je perepToap cacTaB/beH Of KOMIIO3MIIMja IIPETEXXHO Cla-
BEHCKUX M BEIMKMX eBPOIICKIX KOMIIO3MTOPa, Kao U TPaiMIIMOHA/THUX jeBpejckux nmecama. Hactymanm
Cy IOBOJIOM IIpasHMKa u 3abaBa, 3a BpeMe Makabeje, Ilypuma n XaHyke, Kao 1 Ha MaHupecraljama
npyrux (jeBpejckux) apyiurasa (I[Tomomuk 1997: 51, ITahyka 2010: 46-47).

10 ,JIa BeHeBoneHLMja” je HajcTapuje jeBPejcKO KYITYPHO-IIPOCBjeTHO ApYyITBO y Bochu n Xepiuerosu-
HU KOje JIO JaHacC MMa KOHTMHYUTET JIe/IoBatba jOLI Off OCHUBAa, y jaHyapy 1892. rogune. Y noyeTHoj
a3y pajia raBHY IVb je 6MO CTUIIEHAMPatbe MIaMX TaTeHTOBAHUX CTY/IeHaTa I jeBPejCKIX YUeHNMKa,
Kao 1 HeroBae KynTypHe Tpajuije. Takobe, 3HadajHO je ITOMEHYTH KaKO KYATYPHMU TaKO ¥ XyMaHNU-
TAapHU paji APYLITBA U Capa/iiby ca [PYTUM APYIITBIMA MMpPoM 3emsbe (B. /la benesonenyuja).

11 Tlosnaro je #a je rIymadka cexiuja ,JIa JIupe” Ha CBOM perepToapy MMara 1 HeKOIMKO Tafja IOMyIap-
HUX 00/IMKa KOMaJja C IleBabeM HOIyT ,,lajHe /by6aBu” (1903) u ,,Pobepr u Agena” (1907) (YaBnosuh
2011:93).
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pasMuibajyhu MHOrO 0 YMETHOCTU U MY3MYKMM IIpakcama. Y nepuony COP Jyro-
ClaBHje, BeEpCKe IpaKce JeBpeja ce HUCY FTOTOBO HUMKAKO CIIPOBOJMIIE, U3Y3€B I10jei-
HUX NOpopuyuHuX obenexxaBamwa (Pok 2018: 5). Hakon pacmapa Jyrocnasuje, moder-
KOM JieBefieceTUX TOfjYIHa IIPOLIOr Beka, BehnHa JeBpeja u3 bocue u Xeprerosune
je moberna y Mspaen (Pok 2018: 6). Hexku o wux cy ce BpeMeHOM BPAaTWIN, JOK Ce
jeBpejcka 3ajefHMIIA TOHOBO aKTUBYpPasa y CMUCITY OpTaHN30Bama ImoMohn, pesaba-
1a, CEMIHAPa, Ka0 ¥ HEeKOJIVMKO IIOKYyIIaja popMuparma aMaTepcKiX My3UYKIX TPyIIa
KOje Cy HacTymajle Ha pasImdnTuM Manudecrayjama.?

ITox TpapuiujoM ce Mory oOYXBaTUTHM MOHaB/bajyhu o6MMIM MOHAIIamba, KOH-
TUHYNUTET y IPeHOLIebYy CKyIIa Uieja, Kao U obe/exxja MONYT ay TeHTUYHOCTY, KOHTU-
HyUTeTa, IIPOLIIOCTH M 3ajefHUINTBA. Tpainiuja MoXKe MMATH U HeTaTMBHe Ha3HaKe
y OIHOCY Ha MOJEPHOCT Y CMUCITY IIperpeKe IpeMa KpeaTMBHOCTU ¥ OPUTMHAIHO-
ctu (PuctuBojenh 2013a: 16). Mysnka je y Besu ca ApyIITBOM M KyITYypPOM U3 Koje
mpousnasy, Aaje MM u3pas Kpos popme, obnuke, anmu u omoryhasa mehycob6Ho KoMmy-
HULMpame U CaolllITaBambe IMOPYKa, jep ,My3uKa morsphyje oHo mro Beh mocroju y
APYIITBY M Ky/ITYpH, He fofajyhu Huta HoBo ocuM obpasana 3Byka” (PrucruBojesuh
2013a: 22, mpema: brexunr 1992: 65).

Y Jloupony cy ce, 1987. roguHe, cacTamy /byAU PasINIUTUX NPodUIa U3 CBeTa
MYy3MKe Ja 6Y OCMMC/IVIN HOBY KaTerOpUjy My3UKe U BeH MapKeTHUHI, KOjy HUCY MO-
71U CBPCTATH HU Y jefaH >kaHp. HajHeyTpamHuju TepMuH, Koju je HajBuiie Tora o6y-
XBaTao, a HajMarbe Tora UCK/by4uBao, 6uo je World Music (Konen, In6con 2004: 349).
C 0631poM Ha TO [ja Ce paji O BEIMKUM MY3UYKIM U IIPOAYKIVCKVM LIEHTPUMA, TeP-
MUH je IIPBO yCBOjeH U pammpeH y Bemmkoj bpuranuju n Cjegumennm AMepUYKUM
I pxxaBama, a IOfpasyMeBao je MSBOPHY He3amagHy Mysuky Adpuxe, Asuje u JlaTvH-
cKe AMepuKe, Kao 1 II0OBEe3aHOCT [IYjacliope ca CBOjUM MaTUYHUM KpajeM (Puctusoje-
Buh 2013a: 28). Mako ce 3a MOMeHY TV TEPMUH YeCTO Be3yjy TepMMUHU ITobanmusaruja/
I7106a/THO U Melllake PasIMINTHUX YTHLAja, 0b6e IojaBe HICY HOBE, jep CY eBUJeHTHe
y Mysury jour op panuje. MehyTum, rmobanmsanmja y cebu cagpxu u 1okanHa obe-
nexja (Hip. kopuirhere TpaANLVOHATHUX MHCTPYMEHATa, HAlleBa U CIL.), IITO Mpef-
CTaBJba 3HaYaj KaKo JIOKajHe TaKo U I7IobasHe MojaBe, ca MOCeOHUM OJHOCOM TIpeMa
IIPOLUIOCTY, IpUKa3yjyhu Ha Taj HauMH pa3He UJEHTUTETEe KOje MOXeMO MIITYUTATH
u3 wux (Jakosmesuh 2011: 16). World music/ ,mysuka cBeTa’”, Kao TakBa, MOXXe OUTK
IOCMaTpaHa U Kao JI0OKa/IHa i TPAHC/IOKaTHa, XMOPUIHA VM ay TEHTUYHA, ¥ 3aBYCHOCTI
of IepcIIeKTuBe MocMarpama. Ca apyre cTpaHe, ako MY3MKY IOCMAaTpaMo y MupeM
KOHTEKCTY, OHJIa je CBa My31Ka cBeTcKa (eHT. world), fakie MysuKa Kao TpajHa Kapak-
TEPUCTHKA CBYX APYILITaBa IIMPOM CBETa, IpeMaa Cy, Ha Ha4lH ,eTUKeTHpama’, CaMo
HeKe My3JKe O3HaueHe Kao TakBe. To olpTaBa Ha4MH Ha KOju ce MOTBPHyjy Bese us-
Mmeby xoMepuujanHo nsrpaheHnx KynTypHUX UAEHTUTETA M MECTa, /I UCTOBPEMEHO
WITYCTpYje U 1bUX0By Aetepuropujanusanyjy (Konen, [n6con 2004: 343).

MebyTtuM, 3a pasnuky of yrnpap/badKuX OpraHa BIAacT! JAp)KaBa M YHeCKa, Kao
»KpOBHE” MHCTUTYLMje 3a 3alITUTy (He)MaTepujasHoOr KyATypHor Hacneba, my6mmnka
Koja crymra world music je 3aHTepecoBaHa IPBEHCTBEHO 32 MJCHTUTETCKO CaMOOfpe-
bemwe usBobaua (Pu6uh, Mnagenosuh Pubuh 2013: 945) xpo3 TpeTupame (IIpoMeH-
JBMBOT) KOHILEIITa TPafulllje ,,CTapor” u ,,HoBor . [laxie, world music/ ,Mmy3uka cBera”
je XubpugHa TBOpeBMHA Pa3MMYUTUX MY3UYKMX YTUIIAja U TPajuIiMja Koja Mofpasy-
MeBa crienydUyaH OTHOC TOKaTHOT-ITI00ATHOT U My3MKe M OJHOCA IpeMa IPOILIIO-
cTu. Y Impakcy, TOBOpY ¥ NUTepaTypy IPUMeTHa je ynoTpeba Kako TepMuHa world

12 Wudopmarnuja gobujeHa of cTpaHe jeqHor Mmaaher npunanHmuka jeBpejcke 3ajenuuie y Capajesy.
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Music TAKO ¥ TePMMHA ,eTHO , LIITO Ce CIMYHO/Pa3ININTO TyMadM aKo ce II0CMaTpa U3
Ipyraumjux acleKara, o 4eMy je Bulie mucaHo Ha gpyrom Mecty (Henuh 2015). Taxo-
be, repmunom world music je Takobhe o6yxsahena Hnp. pan Mysuka 13 Apkupa, ¢pago,
TaHTO, My3uKa 13 ceBepHe VHmmje u ca Kapuba, [Tanexor n brmckor ncroxa, Typcke,
Bankana, A¢ppuke, pere, 6my3, canca u ap. (Tomuh 2002: 313, ®eng 2002: 369). Tyma-
Yera caMor ITojMa HU [0 JJaHAC HICY ycar/allleHa, Kao HY CTaBOBU O HOj — My3UKa
CBeTa, Kao TaKBa, IMa 3aTOBOPHIKE KOjM je IMOJP>KaBajy, yBUAEBIINM TaKO Ha4yH IIpe-
3eHTalllje My3uKe, CT0OO/ie U UMIIPOBU3aLYje, JOK IPYIU Y 0] BULE CKPHAB/bEbE 1
nomre Gysuje/crojeBe pasIMINTUX TPAfUIMja, KOjYU YTPOXaBajy jelHN JpyTe.

[Tpema O6epoBuM pednma, My3uKa CBeTa je 360T CBOT LIMPOKOT OIIyca 3aXTeBasa
pasnn4nTe MOTIOAETIE U KaTeTopuje Koje Cy Hallpa/beHe Ha OCHOBY MYy3IUKe LITaMIIe,
a To cy: roots, world beat u world mix (O6ep 2007: 117-120). ¥ gomahoj nureparypu
II0jaBjbyje ce aJieKBaTHa KaTeropusalyja My3MKe cBeTa IpeMa JacMuHu Muojesuh,
a OffHOCH ce Ha meT Kareropuja: 1) ¢ysuja mysuukor ¢onknaopa ca 036mpHOM (Ka-
CUYHOM) MY3UKOM; 2) pysuja My3udKor Gonkiaopa u 1esa; 3) gpysuja mysudxor ¢on-
KJIOpa U )KaHpOBa IIOITy/IapHe (aHITIOCAKCOHCKe) My3MKe (II0I1, pOK, IeHC, TEXHO, Pell);
4) dysuja pasmMuUUTUX ONMUCKUX WM [aZNeKuX (OIKIOPHUX OCOOMHA U 5) TepMUH
world music Ka0 CHHOHVM 3a HapOIHY MY3MKY PasIMIUTUX eTHUYKMX rpyma (Muo-
jesuh 2004: 10-11). Takobe, mocToje 1 fpyre nogesne Koje Cy BplieHe Y OGHOCY IpeMa
HPOIITIOCTY ¥ TPETUPABY MYSUUKOT (PONKIOpa Kao IITO CY: 1) peKOHCTPYKIfUja, Kao
IpeHOIlebe 3BYYHOT, Tj. HOTHOT 3aluca HajIpuOMIDKHIEr OPUTMHANY; 2) PUBajBI
(revival) xao ,06pana” y CMUCITYy MambVX IPOMEHA y ME/IOSIUj U, PUTMY, TEKCTY U CTHITY,
y3 HOBe eIeMeHTe Ca NIPEII03HAT/bUBOM OCHOBOM IIeCMe WM CBMPKeE; 3aTNM 3) 06/uK/
IPMHIVII IpuIarohaBama, Kao ,MOAepHM3aIje’, yIIoTpe6oM TeXHOMOTH]e, eeKTPO-
HIKe VI/VIM TPaAMIMOHAIHNX VHCTPyMeHATa ca IPUMETHOM CI0OOHMjoM 06pagoM
MY3U4YKO-(POIKIOPHOT MaTepujana (Ipy 4eMy cy 06pucy My3udkor (oxaopa mpe-
MO3HAT/BUBY) U 4) CUMy/lallMja Ka0 OPUIMHATHO KOMIIO3MIVCKO JeI0 HACTAJIOo IO
y30py Ha TPafULMOHATHY HAPOAHY MY3UKy 6e3 yrmorpebe LuTaTa MIM MOTHBA, IPH
YeMy ce MMUTUPA/CuMyIpa Gpopma, CTII, KapaKTePUCTUKA 3ByKa MIM HEKO APYTO
IIPUCYCTBO ,,TpaguimoHanHor’ (Jakosmpesuh 2011: 28-32). CBaka o OBMX IIOfeNa ce
Iperno3Haje Kao 3BYK, OMHOCHO MY3JKa, Y KOjy Cy YTKaHa 3Haderha IPUIIAHIKA Ofpe-
bene (kynTypHe) 3ajemHuiie, Koja ce yue U, Ha Taj Ha4YMH, IIPEIIO3Hajy, IPU3HAjy U pa-
3yMejy, fok ce noBehaBameM 6poja ,,koH3yMeHaTa” noBehaBa 11 yyecTanocT ynotrpebe
TUX 3Havewa (PuctuBojesuh 2013b: 443).

3a OCHOBHY ,II0/Ia3HY TauKy jeBpejcke cedpapfcke MysuuKe Tpajguljuje y3uma
ce ®nopu Jarona (meB. Antapac), pobena y CapajeBy, mo3HaTa Kao ,,6axka” (La Nona)
(Hesmposuh 1995: 2, Koen 1999: 532). EbeHo crBapanmamTso ce Moxe aeduHucaTu
Kao peKOHCTPyKIuja 360r Tora LITO je M3BOAMIA ITecMe Koje je HayuusIa Of CBOje 110-
porune (HajBuie 6ake, Koja je 6uma pogom u3 Bracenune), a KacHuje u of APyrux
jeBpejCKIX 3ajesHuIA ca KojuMa ce cycperana. Takobe, 6aBuma ce u KOMIIOHOBa®meEM
HOBMX IleCaMa ,,y fYXy TpafULMOHaTHUX ceapfCKIUX IecaMa, IITO CIIaja Mof 06/1mK
CUMYy/anyje, a y CBOM 60raToM oImycy objaByIa je HEeKOMMKO abyMa Koju Cy TIOCTan
[IPerO3HATH LMIMPOM CBeTa Kao My3mdku cumbon (6ocanckux) Cedapna. Fbene HoBe
mecMe Cy 6mie TONNKO ,ay TeHTUYHe  [ja CY MHOTY MUC/IWIN [ja IPUIIAZIA]y »,TPaguIy-
OHa/MHOM™~ pereproapy, kao wmro je nmecma Ocho candelicas (,,Ocam cBehnna”), Hamu-
CaHa II0BOJIOM IIPOC/IaBe IpasHMKa XaHyKe, a, IOpef TOra, yK/bydyje u mpurarohexn
wiecHN cTut TaHra u dapricroHa (Koen 1999: 532). IlonynapHoct ®nopu Jaroge ce
ca rofuHaMa nosehaBasa, a lbeH OMaXK Y >KUBOTHOM, YMETHUYKOM 1 MpOdecroHam-
HOM CMIMCTITy flajia je eTHOMY3UKONIomKniba AnKuia Ilerposnh, koja je, 2000. roguHe,
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Hanpaswia ¢uwiMm o OnopuHOM MUKy U meny nop MeTadOpUYHMM HasuBoM Kmwyu
Iianuje. OHO IITO je Marbe IIO3HATO jeCTe [ja Ce TUTapa, Kao Iparka cedapicKux cBe-
TOBHIUX IlecaMa, nodena kopuctutu y XX Beky (Kapaua Bepak 2019: 90-91, mpema:
[Terposuh 1989: 59), nox je maHac u3Bobhemwe cedapicKuX ,KIaCUIHNX , »,TPafULINO-
HAJTHUX IecaMa IIPelIO3HATO IIpeMa pereproapy u nureppetanujama ®rnopu Jaroge
yIpaBoO y3 TUTAPCKy IpaTiy 1 caBpeMeHe apamxMane (Kapada Bepak 2019: 90-91),
y3 IIOBpeMeHM fofaTaK fAeda/6yOma Kao puTMUUKe IpaTibe.

Tonuue 1985, y okBupy KoHILIepTHe TypHeje, Priopu Jaroza je rocToBana u y CBoM
Bo/beHOM CapajeBy, IZie je OCTaB/Ia BeMKM YTIUCAK Ha ITyO/INKY, a TOCeOHO capajeBcke
Cedappe, xoju cy, 3ajefHO ca CBOjUM OCTa/IMM CYHAPOFHMIVIMA, HAKOH Jy>KeT BpeMeHa
9yJIN ,,y jJABHOCTH ¥ Ha CLIEHU JIAAMHO, Tj. jeBPejCKO-LIMTAHCKY je3VK ¥ MY3UKY, Koja ce
Ha Taj HauMH NoHoBoO Bparuna y CapajeBo, ofHOCHO Y bochy n Xepuerosuny. ITorak-
HYTU HeHOM MY3UKOM, WIAHOBY Iopopule Kamxn ogmyunmn cy ma odpopme rpymy u
OXIBe ,,IyX MPOLIINX BpeMeHa  Kpo3 My3uKy. To je 6ua mosHata rpymna cuMOOnINIHOT
HasuBa ,,Jlamyuo” (Taon 1992: 14), a u3BoAMIM Cy pasimudnte obmuKe cepappcke Tpamu-
I[VIOHA/IHe My3MKe y3 IIpaTiby IUTape, HoBpeMeHo ¢iayTe U feda u nparehnx Bokaa.
YnaHosn ,,JIaguna” cy, cBe [0 AeBefeceTUX rOAMHA MPOIIOT BeKa, LpoM 6uBiie Jy-
roc/aByje USBOAVIN TI03HaTe cedpapyicke TecMe, almy Y HOBUM apaH)XKMaHMMa U obpa-
maMa, mpaBehy Ha Taj HaYMH CONCTBeHO Brbeme cedapicke TpaAULIMOHATHE My3UKe ca
OCHOBHOM MeJIOAMKOM CBaKe Off IlecaMa MCKa3aHOM Kpo3 OO/INK pUBajBIIa.

Takobe, moTpe6bHo je mcrahm fa ce jeBpejcka cedapicka Mysmdka Tpafuiuja
IIpOy4aBa M M3BOAY HA aKafIeMCKOM HUBOY, OZHOCHO KPO3 €THOMY3MKOJIOMIKI OfCEK
Mysuuke akagemuje Yausepsurera y CapajeBy u aHcam6na ,,ETHoakagemux”. TTome-
HYTM aHCaMOIl je OCHOBaH OCaMJieCeTHX TOIMHA IPOIUIOT BeKa IpY aKafeMUjyu Ha
nHUnujatuBy npodecopke Aukuie ITerposuh, dnja ce gematHOCT, HaKOH Kpahe ma-
y3e, HactaB/ba 2003. rogune (AHcambn Eminoaxagemuxk). C 0631poM Ha TO [a je b
aHcaMOTa IITO ayTeHTUYHMje u3Boheme 06mKa 6IMCKOT OPUTMHAITY, Pe3yaTaT paja
IbETOBMX YIAHOBA, y OBOM C/IY4Yajy, jeCTe PeMHTEpIpeTanlja, OFHOCHO PEKOHCTPYK-
I1ja KpO3 COMMUCTUYKO U3BODeme jeBpejckux cedapficKuX Mecama y3 IpaTky IuTape,
oIeT HajBMIlIe IO y30py Ha Prmopu Jaropy u mweHe MHTepIpeTanje.

Jo1u jemaH of My3udapa KOji je CIIOjuO Be by0OaBy — TMKOBHY U My3UUKY yMeT-
HOCT jecte Mocrapan Bragumup Muhkosuh. OBaj BpcHM YMeTHUK, 3BODemeM ceB-
TaJVHKY, TaJIMaTVHCKUX ITecaMa, a moce6Ho cedapAcKuX Mecama, SKe/n Jia peficTaBn
CBOj YHYTpAIIU ¥ CIIO/bAIllIbY JOXKWBIbAj My3UKe KOji ,M371a3u” M3 era Kpo3 CIie-
1yduIaH BICOKO MMIIOCTUPaHM I71ac. V meroBa fyrorofuiima nHcnupanuja je drmo-
pu Jaropa, ca KojoM je U 3alleBao, Koja My je, Ha Taj HauuH, Jlana JOJaTHU IOACTPeK, U
(He)cBeCHO peMHTepIpeTHpake HheHNX crendUIHNX eneMeHara CTUIa Kpo3 IeBa-
me. Muhkosuh je cBoj Mysuuky uspaxaj crajao ca pasnu4uTuM My3udapyMma, U3Bo-
baunma n cTunoBUMMa — of My3MIMpama ca IMTAPUCTOM JIO0 aHCaMbalna pasIMIUTUX
cacTaBa. YoTpe6oM TpafYIIOHATHIX UCHTPYMEHATA, ,e/IeKTPOHUKe™ Y IIMPEeM CMU-
CIIy, Kao U CrelupUIHNM MY3UUKO-(POIKIOPHUM MartepujanoM cedapicke Tpagu-
IVIOHa/THe My3Jke, MuhkoBuheBo cTBapanmamTBO ce MOXKe TPETUPATH U Kao OOMUK/
IIpUMHIMNI IpuIarohaBarma MONYT ,,MOlepHMU3anuje’, aiy McKopuurheHe y CMIUCITY Iipe-
[I03HAT/bUBE, elleMEeHTapHe ,cedapicke’, ,MocTapckKe’, ,capajeBcKe” WM ,COMYHCKe”
MeToAyKe U CTiIa usBohewa (Mocimapay, Bragumup Muhkosuh).

Beh mecerak rognua y CapajeBy fenyje BOKa/IHM aHCaMO/I OCHOBaH IIpK capajeB-
CKOj jeBpejckoj 3ajemunin. Ha modyeTky fenoBara, aHcaMO1 HMje MMAO HA3UB, T€ je
HEKOJIMKO TOiYIHA HAKOH OCHMBAaIba Ha3BaH I10 IUPUTEHTY, KOMIIO3UTOPY U aKafleMu-
Ky jeBpejckor nopekna Ockapy JJanoHy. Hactymamm cy y ck/omy jeBpejcKix IpasHMKa
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u cBeyaHux npuropia (Xanyka, Ilecax uta.), npu manngecranyjama mehypennrujckor
KapakTepa, Kako y CapajeBy n bocuu 1 XeprieroBunu, Tako u umpe. AHcaMm67 je 3a-
MMII/beH Kao BOKAJTHU, OFHOCHO a cappella, 6e3 MHCTpyMeHTaHe TIpaTbe, ali UM Ce,
10 TTOTpebu, IPUKIBYIyjy My3udapy KOju CBMpajy ruTapy 1 ¢rayTy. [ITaBHa OKOCHN-
11a 3a Behuny perneproapa ancam6ia cy cedapycke necMme y o6muky obpana, Tj. CTUIN-
3allija PasMMYUTUX BOKATHNX (M MHCTPYMEHTAIHNX) apamXMaHa. To ce ornena Kpo3
foflaBame NPYTUX I7TACOBa, K0 apaH)XMparba Ha OCHOBHY MENIOIMjCKY TMHM)Y TPaju-
IIOHATHMX ceapCKUX CBeTOBHUX 1 [YXOBHMX IleCaMa, Ca IOBPeMEeHOM YIIoTpe6oM
MHCTpyMeHata y QYHKIUj| [paTise (TuTapa) WM moTnopHe Menopuje (dmayra),'® y3
Mame IIpOMeHe Koje fepuHMUIIIeMO Kao pUBajBIL.

Mysudku cacTaB Koju y CBOM pelepToapy MMa jeBpejcke cedapicKe TpaanIio-
HaJIHe IlecMe jecTe ,,30paHa U eTHO opkecTpa” (Zorana & ethno orchestra). [ToMenyTH
cacTasB JeNyje cefaM TofyHa 1 6aBY Ce M3BODerbeM TpaAMIjMOHaTIHIX [ecama ca banka-
Ha, a IJIXOB ITOCTIEIb]L IPOjeKaT je Iie-7ie usfarbe oy HasusoM Cepapquxa (Sephardica)
Ha KOjeM ce Hajlasy jeflaHaecT ceapACKMX TPaAUIMOHATHUX IlecaMa ,,y HOBOM PYXY .
3ampaBo, ped je ,HajcBeXujeM” M3Hamy 1 obpagama mecama 3 6orate HApoOJHe My3Ud-
ke Tpagunuje Cedapna ca mpocropa bankana, koje ¢y ,,yIlakoBaHe” y HOBe apaH)XMaHe
KaKo MHCTPYMEHTATHUX TaKO ¥ BOKAJIHUX JEOHUIA, KPO3 CBUpame , )KUBUX MHCTPY-
MEHTA/INCTA 1 BeUKOT 6poja mparehnx Bokasa. Vako ce pajgy 0 MysUdIKVIM MHTEPBEH-
IMjaMa y MIpeM CMICITY, OHO IITO je OCTAJIo IIPETO3HAT/BUBO jecTe CPXK cedapyicke My-
3UIKe UCIO/beHe KPOo3 HeHapyllaBalhe OCHOBHE MeOAMjCKe JIMHMje CBaKe Off ecaMa Kao
IIPeIIO3HAT/bYBMX 00puca My3U4KOT (POIK/IOpa U cleluduyHe ,MeTaHXO/INYHE , a/I I
»Becene” cedapicke My3uuKe HUTH KOja [OBe3yje CBUX jefaHaecT kommoaunuja. Crora,
OBaKaB BUJ IIpe3eHTalluje My3UKe Y OKBUPY world music clieHe IpuIaja o6mmumuma pu-
BajB/Ia ¥ IPMHIMIIMMA IpyarohaBama, OHOCHO MOfiepHU3aLyje.

Mysuunpame, kako Cedapna y Capajesy, Tako n [Jpyrux y gomeny cedapucke
MysW4Ke Tpaguiyje ce, y BehuHM cnydajeBa, BUIe O TpujeceT OAMHA yITIeAa Ha
Ornopu Jarony, koja je ,aucionypana” TpAAULVIOHATHY MY3UKY U3 IIPUBATHE Y jaBHY
cdepy, onHocHo U3 kyhHor ambujerTta y jaBHM (KOHLIEPTHM) IPOCTOP U Ha Taj HAYMH
joj mpony>Xnna ,BeK Tpajama’. IbeH Mysuuky uspakaj 610 je IpBYU BULIEHELIeHUjCKI
IOIMp ca TAKBOM BPCTOM TpajuliMje Koja je 3a IojefyHIle 61/Ia 3alIpaBo ,er30THKa
u Benuko oTkpuhe. Crierndukym Jarogunux (moHekas U HOpOANYHNX) UsBobema (ca
Tpoje meie [Koen 1999: 532]) ce ounTaBao u y objaurmaBamy KOHTEKCTa, GyHKLIMje I
»lpeBobema” mecama, fa 61 Ha Taj HAYMH IPUOIVDKIIIA CYLITUHY U IIOYKY CBaKe Off
mecama, jep je y muTarmy IyOaMIy rOTOBO HEMO3HAT je3uK. FbeHa BaXKHOCT ce oryefa
U Y TOMe IITO Cy Ce ,OTKPOBEHmeM e U CBeTa cedapiicke TpafUILMOHATHE MY3UKe
OTBOpWMJIA BpaTa U JIAT je Betap y nebha fieoBamy pasmmanTux reHepanyja pbyonTepa
cedapycke MysIKe, Te je TYMe USBpILEH M3PasUTO IPecyfaH YTHULA] y CMUCTY GOpMU-
pama KacHuje, 11a U caBpeMeHe clieHe Y bocHn 1 XepIieroBiHy, IITO MOXEMO BUIETH
y JaTUM IprMepuMa rpyme ,,Jlagnuo’, ancamb6ra ,,ETHoakagemux’, Bragnmmpa Muh-
koBuha, BokanHOT (MHCTpyMeHTaIHOT) aHcaMb/1a ,Ockap JlaHOH” ¥ My3UYKOT cacTa-
Ba ,,Zorana & ethno orchestra’.

Kao 3ajegHuuka npra cBaKkor ofj IOMeHYTUX 13Bohava 13[Baja ce BOKaJTHO-NH-
CTPYMEHTA/IHO MY3ULMPalbe Ca TUTAPOM, Ka0 00aBe3HUM YWIAHOM MHCTPYMEHTa/THe
IpaTbe, ¥/WIU SPYTUM JOJATUM MHCTPYMEHTUMa, 3aTuM Propu Jaropga, kao ,HoOHa,
»y30p” y morneny ocHosHe nupg (lead) menoamje, uuTepuperarnuje, 061mKa u, fenm-
MUYHO, apaH>XMaHa, 4uja je ocHOBa Hajorpabena Ha pasnnunurte HaunHe (Hajuerrhe

13 Vudopmanmja fobujeHa off cTpaHe jegHor Maaber mpunagnuka jespejcke sajenuuie y Capajey.
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Kpo3 OOMuK puBajBia, IPUHINIIOM HpriarohaBama Kao MOJEpHU3ALMje VI PEenH-
TepIperalje, OTHOCHO PeKOHCTPyKIuje) U yrorpeba TagMHO je3nKa Kao jefHOT Off
ocHoBa npentutera Cedappa Ha oBoM mpocTopy. Konmmko rop TakBa Mysnka ofja-
3M/1a y IPABIy MOJEPHU3ALV]j€e ¥ TEXHOJIOIIKY 0CABPEMEEHOT IPUCTYIIA, KA0 1 Me-
Mama pasIMIUTUX CTUIOBA, )KAaHPOBA I HadMHA obpasie, OHAa Y ceOu U Jabe HOCK
jemaH BUJ MAECHTUTETA KPO3 TpaHCPOpMalje My3SUIKNX 06/IMKa Y My3UIKY OOIINK
U IIpeno3HaT/buBe ceapicke HUTK U MeguTepaHcke ayme. Ha taj HauuH ce cedapp-
CKa My3M4Ka Tpajyliija Ha IpuUMepy IOMeHyTux usBobhaua y world music KoHTek-
CTY MO>Ke TPeTMpPaTH BUIIe Kao KyITypHM PeHOMEH Hero CTPUKTHU MY3UUKY SKaHp
(PuctuBojesuh 2014: 79).

3aBpurHa pasmMaTpama

OcHoBHe opuke cepapacKe jeBpejcke My3uduke Tpagunuje u world music criexe
M3Y3eTHO Cy KOMIIATUONIHE, TIpe CBera IITO UX obe KapaKTepuille TOKaTHO U TPaHC-
JTIOKaJTHO, XMOPMIHO ¥ ayTeHTUYHO. JIOK ce 3a IIPBY I10jaM Be3yjy pasmiMIuT My3Ud-
KM YTULAjX KPO3 UCTOPHU)Y, Y3 jefHY MEIOAMjCKY OCHOBY MOHOJMjCKOT TUIIA, TPYTMU
KOHIIENIT IIPEICTaB/ba UCTHU TAKaB CIOj PasIMIUTUX MY3MYKUX OO/MMKa, 4uja my6mm-
Ka J CTBapaol JAere Vjeje O ,,0KUB/baBawby ayTEeHTUIHOCTU Y OKBUPY ,,IT06ATHOT
cema’, ,,cBeTa Kao rmobanHor Tearpa” u ¢1. IIprmepnu Koju TO OCIMKaBajy Cy HaBefe-
HU Y NIPETXOZHOM OfIe/bKy WIaHKa, a TOBOpe 0O XxubpupHoctu u Qysuju gpyradmjux
KyJITYPHUX TpafinliMja, dMje je MpeHolllerbe C TeHepalllje Ha TeHepalljy TOTOBO YBeK
UMaJIO CBOjy HOpafy, u3MeHy wmm pouyHy. [lomro ce world music TpeTupa Kao Kyi-
TYpHU (eHOMeH, IIpe HeroNu MYSUYKU XKaHP, jep HeMa He(UHMCAH CTUICKU KpuTe-
PUjyM U1 e/leMeHTe Ha OCHOBY KOjMX IIpero3HajeMo JIa je HelITO YIpaBo My3yKa CBeTa
(Puctusojesnh 2014: 79), a cedpapacka jeBpejcka MysudKa TpajulLiuja jecTe mobe y
KOMe je JIOLIO [0 UCIIPEIIETAHOCTY SPyTauljuxX My3UIKMX yTUIIaja y KOHTEKCTY pa-
3MMYNTUX KYITYPHUX YTUIaja TOKOM MHOTOOPOjHMX APYIITBEHNX VM MCTOPUjCKUX IIe-
puona (ITerposuh 1982: 38-40), moxemo pehu ma cy oBa Ba KoHLenTa y Behoj Mepu
u3pacia ¥ pa3BiIa ce Ha UCTUM OCHOBaMa, Te Jja je TO I IIPEeMo3HaTo Off CTpaHe LIMpe
ny6muke. OBO HHUje CTy4aj Ha eKCIUIMI[UTHOM, II0jaBHOM HUBOY, KOJMMKO Ha MMIUIU-
LUTHOM, UJIejHOM HUBOY, KOjI JOBOAM [0 UCTUX MOTMBA KaKo KOJI M3Bobaya 1 ayTopa
Koju ce 6aBe ceapiCKOM MY3MKOM, TaKO U KOJ TBOpalja y OKBUPY world music-a.

Crora cMaTpaMo Jia cMO, KpO3 aHa/IN3y HaBeJeHNX My3U4KMX OOIMKa 1 CTBapa-
namrsa Onopu Jarope, rpye ,,JlaguHo” v fpyrux usBohada HoBUjer AaTyMa, IOKa3a-
M [ia ce MOXKe YCIIOCTaBUTY HUT KoOja MOKasyje KOHTMHYUTET MY3UIKMUX POpMU Koje
Cy Hallllle CBOje MecTo 1 Ha world music ciienn. Komiko rop ia ¢y gpyrauuju npuMepu
KOje CMO IIPETXOJHO HaBe/l, CBe UX II0Be3Yyje MCTOBETAaH OJHOC IIpeMa IPOLIJIOCTI 1
ymorpeba MysuIKko-(QONKIOPHNX e/leMeHaTa jeBpejcke cedapficKe My3UUKe TPafuIiu-
je, a IITO je ofnMKa He caMo world music ciieHe, Beh u came cedappcke jeBpejcke Ky-
Type y Bocun n Xeprieropuam Ha y>eM, OfTHOCHO Ba/lIkaHCKOM IO/TyOCTpPBY y IIMPEM
CMIUCITY, 4Hje Cy CIIO/bHe OfiIMKe 6ue MpoMemNBe TOKOM UCTOpPHje, AOK Cy YHYTpa-
mmbe o(II)cTajae YIpKOC PasIMiInTIM IpoMeHaMa.
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THE FOUNDATION OF SHEPARDIC MUSICAL TRADITION IN BOSNIA AND
HERCEGOVINA AND THE WORLD MUSIC SCENE

Summary

The Jewish tradition is manifested through various musical forms, which is the subject of the study
of ethnomusicology, but at the same time it is related to the field that ethnology deals with, since it refers to
culture and its transmission. In that sense, this paper will deal with both secular and spiritual forms of Jewish
Sephardic music in Bosnia-Herzegovina. Since the arrival of the Sephardic Jews in this area in the narrower
sense or the Balkan Peninsula in the broadest sense at the end of the 15th and the beginning of the 16th
century, the music of their community has been shaped by the music of Others, and vice versa. The local
province, urban forms, oriental melodies, Arabic-Spanish-Jewish forms, as well as the culture of living, are
just some of the influences in the traditional (folk) music of Sephardic Jews in the mentioned area (Bosnia-
Herzegovina). We believe a thread can be established that shows the continuity of musical forms that have
found their place on the World Music scene, through the analysis of the mentioned forms and creativity of
Flory Jagoda, Ladino ensemble, and other performers of recent date.

Keywords: Sephardic Jews, tradition, ethnomusicology, ethnology, musical forms, World Music, cul-
ture, Bosnia and Herzegovina
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